


H3zobpancenue 3emau
1971/72/77

3eMIs, yroib, Tyllb,
aKpUIIOBbIE KPACKH,
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Earth Picture
1971/72/77
Earth, coal, ink,
acrylic on paper
104 x 154 cm
Private collection,
Switzerland

© 2009, ProLitteris,
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wyxcecmpanyem. 1974
Iyams, akpmiioBbie
Kpacku, 6ymara

150 x 102

YacTHast KOJUleKLusl,
LIpeituapus

© 2009, ProLitteris,
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Honey Agaric and
a Stranger. 1974
Gouache, acrylic
on paper

150 x 102 cm
Private collection,
Switzerland

© 2009, ProLitteris,
Ziirich
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Cumon O06epxoasuep

MEXXOYHAPOOHAA NMAHOPAMA

Poabd M3zem. 11nactel BpeMeHn

C 18 nexadbps 2009 no 21 mapra 2010 roga B My3ee n3o0pa3uTeabHbIX UCKYCCTB B bepHe
npoxonuia BeictaBka Ponbda N3zenn (pop. 1934), Ha KOTOPOil 9KCITOHUPOBAIIUCH SKIUBOITHC-
HbI€ U rpauyeckue paboThl, ApTOOBEKTHI U CKYJIBITYPbI, CO3/1aBABIIKMECS HA IPOTIKEHAN
50 neT aKTUBHOM TBOPYECKOU >KM3HU U3BECTHOTI'O IIBEULIAPCKOTO MacTepa. B ero npownsse-
[IEHUSIX HAIIUIM OTPa’KEHUE TaKue TEHICHIMM Pa3BUTHS UCKyccTBa XX BEKa, Kak aOCTPaKT-
HBIN 9KCIPECCHOHU3M, SKIITH NEHHTUHT («>KUBOIUCH JICUCTBUS» ), TOM-apT, HOBLIN Peaiu3M
n Apte noBepa («OeTHOe UCKYCCTBO» ).

Ha3BaHI/Ie «[lnactel BpemMeHU» — zae-
BU3 U OTIpaBHAs TOYKA IKCITO3U-
MY — 3aUMCTBOBAHO M3 T€OJIOTUN: TIIa-
CTBI, WIX CTPATHI, — 3TO CJION 3eMHOM KO-
pul. B dwnocoduu TepMuH uctonb3yeTcst
IUTST 0003HAYEHUST ICTOPUYECKUX TUIACTOB,
KOTOpBIE CYIIECTBYIOT OTHOBPEMEHHO.
IpencrasieHHble pabOTHI, OTpaXaoIINe
IJIaCTHl TBOpYECKOTO pasButus Wzenu,
OBLTH CTPYTIITMPOBAHKI TTO TEMaM, YTO T10-
3BOJIWJIO TIPOCTIETUTD JISUTMOTUBHI €TO Xy-
TOKECTBEHHOU nesTebHOCTA. B 1mrectn
TEeMaTUYeCKUX pas3ieiax JeMOHCTPUPO-
Bajioch 0K0J10 100 XUBOMMMCHBIX, Tpadu-
YECKWX W CKYJIBIITYPHBIX IPON3BEICHUI.
Hecmotps Ha To, uTo B My3ee n3o0pasu-

TEJIbHBIX MCKYCCTB paHee He IMPOBOIU-
JIOCh HY OTHO¥ NEePCOHAJIbHOM BBICTABKU
XyJI0XHUKa, B bepHe ero paboTsl Bcerga
MOXHO OBLIO YBUIETh HA MHOTOYMCIIEHHBIX
rpyNIoBbIX MoKa3ax. M3enu He pa3 ObL1
YYaCTHUKOM BBICTABOK COBPEMEHHOTO UC-
KkycctBa B Kaccene, a Takxke MHOrouuc-
JIEHHBIX OMeHHAJIEe, TIEPCOHATBHBIX 1 KOJI-
JIEKTUBHBIX BBICTABOK, UYTO CBUIETEIHCT-
BYET O €0 MEXIyHapOJHOM MPU3HAHUU.

HHutepec k kaptuHam Ponbda NUze-
Jii BO3HUK B LlIBeiiliapun 1OBOJIbHO PaHO.
B 1957 rony B Bo3pacte 23 JIeT OH ITOTyYHT
cruneHauio Kondenepaimm — dakr no-
WCTUHE CeHcallMOHHBIN. [lepBhle KapTu-
HBI MOJIOZIOTO aBTOPA BHI3BAIN CEPhE3HYIO
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MOJIEMUKY, a CaM OH CTaJl CYUTATHLCS MpPe-
BECTHUKOM 3KIIIH neiiHTuHT B LlBeiina-
puu. B 1950-x romax B TBopuecKoit 1a60-
patopuu ApHosbaa PropinHrepa B bepHe
N3zenu akTMBHO 3aHMMAaJICSl A0CTPAKTHBIM
SKCMPECCUOHU3MOM B €r0 CaMbIX Paau-
KabHbIX (hopmax. Pabotan Ponbd u B [1a-
pike, 1 B Heto-Mopke, T/ie TO3HAKOMUIT-
Cs C TAKUMU U3BECTHBIMU aMEPUKAHCKU-
MM XyToxXHUKamu, Kak Com PpeHcuc, A
Xenn, bapuert Hetoman u Mapk Potko.
K cepenune 1950-x 06 Mzenmm yxe
CTOPWJIU, MPU3HABAs MIPU 3TOM €T0 HEOP-
NIMHAPHBIN TalaHT. B nanbHeliem K TBOp-
YECTBY LIBEMIIAPCKOTO XyJOXKHUKA HE pa3
0o0palllaiuch KypaTopbl BBICTABOK, CpEAU
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Hanw ceopesuemy
opexosomy Oepesy [
2005

3eMi1s, yroib, HINIbI,
ryaus, Gymara

100 x 70

YacrHas KOJUICKIIUA,
IBeitiapus

© 2009, ProLitteris,
Hopux

Tribute to a Burnt
Walnut Tree 1. 2005
Earth, coal, thorns,
gouache on paper
100 x 70 cm

Private collection,
Switzerland

© 2009, ProLitteris,
Zurich
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Simon Oberholzer

Rolf Iseli.
Layers of Time

The Museum of Fine Arts in Bern has
devoted an important exhibition to Swiss
artist Rolf Iseli, presenting paintings,
objects, sculptures and prints that survey
the artist’s 50 years of work. Arranged in
thematic groups the works show the explo-
sive energy of an outstanding artistic life —
Iseli’s main subject is man and his natural
environment.
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he work of Rolf Iseli (born in 1934 in

Bern) reflects the evolution of 20th
century art from Abstract Expressionism,
through Action Painting and Pop Art, to
New Realism and Arte Povera.

His paintings stirred interest in
Switzerland early enough, and in 1957
Iseli won the Swiss Federation Art
Scholarship for a canvas covered in
splashes of ink, causing a scandal in the
world of Swiss art. His first paintings
caused heated controversy and as a result,
Iseli became known as a predecessor of
Action Painting in Switzerland. He partic-
ipated in many “Documenta” in Kassel,
biennales, individual and group exhibi-
tions, all of which testifies to the interna-
tional dimension of his work.

In the 1950s, while working in
Arnold Riidlinger’s artistic laboratory in
Bern, Iscli made one of the most intense
and radical contributions to Abstract
Expressionism in Switzerland. He also
worked in Paris and New York where he
met such great American artists as Sam
Francis, Al Held, Barnett Newman and
Mark Rothko.



Bayxcoarowue moku
Bemau. 1996

3eMIs, yroib, BETKH,
ryanib, akpujIoBbIe
Kpacki, 6ymara

99,5 x 189,5

YacTHast KOJUIeKLusI,
IBeituapus

© 2009, ProLitteris,
Hropux

Earth Currents. 1996
Earth, coal,
branches, gouache,
acrylic on paper
99.5 x 189.5 cm
Private collection,
Switzerland

© 2009, ProLitteris,
Ziirich

In 1970s, after a long period of
devoting himself to sculpture and objects,
Iseli turned to the so-called “earth pic-
tures”, inspired by his vineyards in Saint-
Romain in Burgundy, where he had a sec-
ond home.

The main subject of these paintings
is man and his natural environment.
During this period, Iseli created powerful
apocalyptic landscapes in which human
figures crop up in their original state. The
artist was processing materials from his
immediate surroundings, such as earth,
feathers, spines, agava leaves but also used
objects, like rusty nails, barbed wire and
fabric. His work combines painting and
drawing, collage and print, sculpture and
object, materials and text, which together
form an indissociable symbiosis. His art
evolves “in between” traditional genres,
making it hard to attribute it to any partic-
ular artistic group or movement - instead,
it is the result of an independent lifestyle
in the isolated universe of nature.

The exhibition is called “Layers of
Time” and evokes the strata of the earth.
In the philosophy of history the word is

used to talk about historical layers which
exist simultaneously. With such an idea,
Iseli’s work has been grouped chronologi-
cally and thematically giving an overview
of the main layers and leitmotifs of his
fifty-year artistic career. It consists of six
thematic sections introducing about 90
pictures, graphic works and sculptures.
Though they have never been shown
at his large monographic exhibitions at the
Museum of Fine Arts in Bern, Iseli’s
works have always been present in the city.
Due to gallery and group exhibitions by
the mid-1950s the artist had quickly
evolved to become an ambitious young
action painter. Later Swiss curators and
art supporters like Harald Szeemann,
Arnold Rdlinger, Georg Schmidt, Max
Huggler, Max von Mhlenen and Eberhard
W. Kornfeld more than once paid atten-
tion to his works. Important stages in the
public recognition of Iseli’s art came with
his participation in the “Documenta” at
Kassel, both in 1959 within the
International Abstraction art festival, and
in 1972 within Harald Szeemann’s
“Individual Mythology”; at some exhibi-
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tions from the late 1970s through the
1990s in major museums at home and
abroad; and also during the discussion of
his works at group exhibitions, which
brought him to galleries and museums
from Moscow to the Museum of Modern
Art in New York, and showed the interna-
tional importance of the artistic content of
Iseli’s works.

“W’hat makes Rolf Iseli’s creative work
i

nto a whole?” is the question of
representation of the painter’s encounter
with the space surrounding him. When he
was an apprentice studying colour- and
photo-lithography, he was able to see Paul
Cezanne’s St. Victoire mountain on site.
After he became an action painter, it was
the physical measurement of the space of
the studio, subsequently reflected in his
picture. The colourfield painting of the
1960s that followed, he perceived as flat
owing to his new interpretation of space
perception which — in the painter’s words —
“attracted him more and more”. The
objects of his next phase he placed in pub-
lic establishments. And his creative devel-
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opment after 1971, during which he made
a transition to the “material picture” and
determined his distinct style, was caused
by his encounter with the landscape of
Burgundy, and then expanded due to his
residence in the Spanish town of Javea
(Xabia).

Visually, Iseli linked the figure and the
space, most conspicuously shown in pic-
tures like “Currents Around the Figure”
(Stromungen um die Figuren) and “Space
Around the Figure” (Raum um die
Figuren). He links the formal task of deter-
mining the relationship between the figure
and the pictorial ground in a new way with
the existential purpose of the human being:
the relationship between the human being
and space, his insecurity in space and fear
of space become the painter’s theme.

Earth as a material and the human
figure as subject determine Iseli’s art dur-
ing the second extensive period of his
career as a painter. In 1971, in his studio in
Saint-Romain, he created his first “earth
picture”, introducing concrete reality.
Earth as material is associated in Iseli’s art
as a new starting point, new opportunities
for expressiveness, as well as a new sense.
Earth is perceived as mythic power, the
birth-giving Mother, the basis of nature,
the place where the human being lives,
and as the terrain. Different degrees of
reality and relationship transit between
one another: image and material, material
picture and object symbol.

The earth picture is associated with a
figure from the earth, introducing “homme
de terre” in 1972. Later, the human figures
transformed into “homme champignon”,
“homme cactus”, “homme du jonc”, and
into “Spring people”. On the one hand,
they were understood as material symbols
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of belonging to the earth, nature, and
integrity; on the other, the human figure
refers to the painter’s experience of him-
self, which, since 1971, has been reflected
in his shadow figures. At the beginning of
the 1980s, the painter focused on portraits
or self-portraits, producing such works as
“The Listening” (Horcher). Grey colours
in grey, or the shapes of head profiles seem
to be zones of silence, metamorphoses of
the world, looking inside oneself or listen-
ing to the inner self — but also of listening
to the elements of nature. In Iseli’s work,
“The Listening” is the result of the
painter’s own experience of himself: his
openness and closedness, his sensual and
spiritual existence, and his origin in gener-
al, and at the same time his desolation, the
probability of getting mixed up, and expo-
sure to threat in today’s world.

Thus, the question about the identity
between art and life becomes the central
theme of Iseli’s creative work and finds
very personal and exact reflection in his
works. His life in Saint-Romain, work in
his vineyard there, return to nature, both
his fate and choice, constitute the terms
and conditions of the above-mentioned
identity and Iseli’s art. From this angle,
his creative work is more way of life than
production, and the words about the “per-
sonal mythology” which in 1972 Harald
Szeemann called one of the objectives of
art of the second half of the 20th century
“the private study of reality,” acquire
exact meaning. The unknown is for Rolf
Iseli the bosom of nature and existence of
the human being. The double theme of
Rolf Iseli’s art implies the following: his
pictures and graphic works, contain an
antithesis of “human being — nature”,
which in turn becomes a synthesis.
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IHoe3oka 6 Xamusy.2003
TIpoBoJioka, 3emirs,
yroJib, Tyalllb,
aKleﬂOBbIC KpaCKl/l,
Gymara. 92 x 167

YacrHas KOJUICKIINSA,

Trip to Xativa. 2003
Wire, earth, coal,
gouache, acrylic

on paper

92 x 167 cm

Private collection,

I Beitapus Switzerland
© 2009, ProLitteris, © 2009, ProLitteris,
Lopux Ziirich




KoTopbix Xaponba 3eeMaH, ApHoJbI Prom-
guHrep, ITeopr Llmuar, Makc Xyrriep,
Maxc don Mrionenen, Doepxapa B. Kopa-
¢enba. BaxkHbIM cOOBITHEM, CITOCOOCTBO-
BAaBILMM MPU3HAHUIO 3HAYUMOCTH C/IEIaH-
Horo M3enu, cTaio ero yuactue B BbICTaB-
K€ COBPEMEHHOTO MCKyccTBa “Documenta”
B Kaccene, cocrosBieiics B 1959 romy
B paMkax MexnyHapogHoro dectuBais
a0bCTPaKTHOTO UCKYCCTBA, U B ITPOEKTE Xa-
ponbaa 3eemaHa « HIUBUIYaTbHBIE MU-
dosorum», OCyIeCTBICHHOM B 1972,

Uto 00benuHsSIeT paboThl Xyd0XHU-
ka? s TOro 4toOBl OTBETUTH HAa 3TOT
BOIIPOC, HEOOXOAUMO OOPATUTHLCS K TOMY,
KakuM 00pa3oM OH OTpaXaeT B CBOEM
TBOpYECTBE OKpyxarouuii mup. Korna
Ponbd uzyyan usetHyro jautorpaduio u
doronurorpaduio, OH MbITAICS MPOHU-
KHYTb B TalHy «CE€3aHHOBCKOW» TOpPBI
Cenr-BukTyap, cT0s1 y €€ TIOTHOXUSI; CTaB
XyIOXXKHUKOM <«3KIIH», CTPEMMUJICS BOC-
TIPOU3BECTU Ha XOJICTE CBOE (DU3MUECKOe
BOCIIpUSTHAE TPOCTPAHCTBA MAacCTEPCKOM.
Apkue 1BeTa, CBONCTBEHHbIE XWBOIMC-
HOMY cTimo 1960-X romoB, OH HAXOIUIT
IUIOCKUMU M O€3XU3HEHHbIMU. B sTOM
HENpUITUM — OOOCTPEHHOE OUIyIIeHUE
MPOCTPAHCTBA, B KOTOpOE, MO CJIIOBaM
camoro M3enu, oH «poHUKaI Bee Iyoxe
U r1yoxe». [1pousBeneHusi, Co3naHHbIE B
3TOT MEPUOI, PA3MELIATUCH B OOLIECTBEH-
HBIX YIPEKICHUSX.

B 1970-x romax mociie MHOTHMX JIeT
3aHATUN CKYJBITYPOUl U apT-O0BbEKTAMU
Nzenu HauMHaeT co3aaBaTh TaK Ha3bIBa-
eMbIe «BEelleCTBeHHBIE KapTUHBI». McTou-
HUKOM BJIOXHOBEHUSI MOCTYXWJIN BUHO-
rpamauku B CeH-Pomene B Byprynmuu,
r1e XyIOXHUK MPUoOpes I0M U TOAOITY
B HeM Xwi. OCHOBHOH CIOXeT KapTUH —
YeJIOBEK U €T0 €CTECTBEHHOE OKPYXKEHUE.
Nzenu cozmaer anokanunruyeckue mnei-
32KU HEBEPOSITHOU CWJIbI, B KOTOPBIX Ye-
JloBeyeckre (UTYpbl BBIPACTAIOT TEpen
HaMu B CBOEM NepBO3JaHHOM Buzue. s
BBITTOJIHEHU S 3TUX pAOOT UCTTOJIb30BATTUCH
KYCOUKM TIOYBHI, TIEPbs, IIWIIBI, JIUCTHS
araBbl, a TAKXKE pKaBble TBO3H, KOJOYAast
MPOBOJIOKA U TKaHb. HepaspblBHO CBi-
3aHHBIMUA B TIPOU3BEACHMSIX XYIOXHUKA
OKAa3bIBAIOTCS KUBOMUCH U PUCYHOK, KOJI-
JIaX W TpaBlOpa, CKYJbNTypa U XyHdOXe-
CTBEHHBIII OOBEKT, MaTepual U TEKCT.
UckycctBo MU3enu He noagaeTcs Kiaccu-
duKauuu; ero TpyaHO CBA3aTh C TEM WU
WHBIM HarpaBieHueM. CO3TaHHOe MacTe-
POM — pe3yJibTaT yelIUHEHHOTO U He3aBU-
CUMOTO 00pa3a XXU3HU B eIMHEHUU C TIPU-
pOno¥.

TBopuecTBO XyHoxXHMKa mociie 1971
rofia XapakTepu3yeTcs epexojoM K MaTe-
PUAITBHO 0CSI3a€MOMY U300PaXKEHHUIO U TTO-
HWCKaMU COOCTBEHHOTO UHIMBUIYAJIBHOTO
ctuiig. Havano stum nouckam Ob110 Mo-
JIOXeHO B bypryHauu u nojayyuio naib-
Heliluee pa3BuTHe mocie nepeesna Nzenu
B UcIaHCcKui ropon Xasea. [losBrsitores
Takue paboThl, KakK «[10TOKM BOKpYT (1~
rypbl» U «[1pocTpaHCTBO BOKPYT (PUTYPBI»,
B KOTOPBIX TIPEIIIPUHSITA TIOTIBITKA BU3Y-
aJIbHO COEIMHUTbL M300paxkaemoe (CKa-

.
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Kpacnoe. 1960
XoiJicT, Macino

144 x 192

Mys3eit 1300pa3UTETbHBIX
uckyccTs B Lllopuxe

© 2009, ProLitteris,
opux

Red. 1960

Oil on canvas
144 x 192 cm
Kunsthaus Ziirich
© 2009, ProLitteris,
Ziirich

< Homme Champignon
(Yenosex-2pub). 1975
JIutorpadus (1/8)
120 x 80
YacrtHast Kosutekuust, bepH
© 2009, ProLitteris,
Lropux

< Homme Champignon
1975
Lithograph (1/8)
120 x 80 cm
Private collection, Bern
© 2009, ProLitteris,
Ziirich

XeM, HeKyIo GUTypy) ¢ TIPOCTPAHCTBOM.
Nzenu mo-HOBOMY pelraeT 3amaqy B3au-
MOJIEVICTBIS N300pakKeHST YeTOBeKa 1 K-
BOITUCHOTO (OHA, NieTast aKIIeHT Ha 9K3U-
CTEeHIIUATBHBIX aclekTax. B3auMocBsizb
YeJloBeKa U TPOCTPAHCTBA, eT0 He3allu-
IEHHOCTh B 3TOM IPOCTPAHCTBE U CTPax
Tepe] OKPYKaloIINM CTAHOBSITCST BaXKHOM
s Ponbga Temoid.

3emyis Kak MaTepuasbHash OCHOBa
u Gurypa Kak mpeaMeT n300paxkeHusI OTl-
pEnessIioT BTOPOiA, TOBOJIBHO TTPOIOJIKH -
TEJILHBII TIEPUOJT TBOPYECTBA XYJOKHUKA.
B 1971 romy oH co3man B cBoell MacTep-
ckoit B CeH-PoMmeHe mepBylo KapTUHY
¢ n300paskeHUeM 3eMJI KaK MPeIMeTHOM
peasbHOCTH. C TEX ITOpP 3eMJIST B 9TOM Ka-
YecTBe aeT HOBOE HaTlpaBJIeHUE TBOPYE-
CTBY MacTepa, HOBbIe BO3MOXXHOCTHU CaMO-
BBIpaKeHUs 1 HOBBIE cMBICTBI. OHA BOC-
TIPUHUMAETCS XyTOXKHUKOM U KaK MUCTH -
Yeckasi CJIa, M KaK MaTh, JAIOIast Hadajio
HOBOU XW3HM, U KaK OCHOBAa TIPUPOJIHI,
¥ KaK TTPOCTPAHCTBO CYIIECTBOBAHUS Ue-
JIOBEKa, U KaK Teii3ak. PasnmmaHbie ypoBHI
¥ OTHOIIEHUST PeaTbHOCT — M300paxe-
HHUE W MaTepuall, MaTepuaJibHOe N300pa-
JKE€HUE U BeIlleCTBEHHBII CUMBOJI — TIepe-
XOJIISAT IPYT B IpyTa.

C n300pakeHUEM 3eMJIU OBIJIO CBSI3a-
HO ¥ TIOSIBJIEHME BBIPACTAIOINX U3 Hee (hu-
ryp. Tak, B 1972 romy Bo3HuKaet “homme
de terre” (3emsstHO# yenmoBek). [TozmHee
¢durypsl TipeBpamialTcss B “homme
champignon” (uemoBek-Tpud), “homme
cactus” (4enoBek-kakryc), “homme du
jonc” (4eToOBeK-TPOCTHUK) U B IO Ha
npyxuHax». C OIHOI CTOPOHBI, BCE OHI
BOCTIPUHMMAIOTCSI KaK MaTepuabHBIN
CHMBOJI IPUHAIEKHOCTH K 3eMJIE, K TIPH-
pone, K Mupy xuBoro. C npyroit — oTpa-
JKAIOT TIPOIIECC TO3HAHUS XYMOXHUKOM
camoro ceosl.

TPETbAKOBCKAA FANEPEA
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B navasre 1980-x Ha riepBbIii TUTaH BBI-
XOIUT TIOPTPEeT WM aBTomoptpeT. [Ipo-
¢y, HapUCOBaHHBIE CEPHIM TIO CEPOMY;
CHMBOJIM3MPYIOT TUIIHY, HETIPEPHIBHYIO
TpaHchOpMaLIMIO OKPYXAOILIET0 MUpa, Mo-
MBITKY 3arJITHYTh BHYTPh, IIPUCITYIIAThCS
K cebe U BCIylIaThes B pupody. PaGoTsl
o Ha3zBaHueM «[lpuciymmBaiomuecs»
SIBJISIOTCS. BOIUIOLIEHUEM XYJOXHUKOM
caMoro cebsl: ero OTKPBITOCT MUPY U B TO
K€ BpeMsI 3aMKHYTOCTH, €T0 (PU3NIeCKOTo
M TyXOBHOTO OBITHSI, UyBCTBA MPUHATCXK-
HOCTH K POy YeJIOBEYeCKOMY M BMECTE
C TeM OJMHOYECTBA, CTpaxa MOTepUu KOH-
TPOJISI HAJl CBOEH XKU3HBIO Y OLLYLLIEHUS yT-
PO3BI, KOTOPYIO HECET CETOMHSIITHUIN MUP.

Borpoc 00 MIeHTUYHOCTH UCKYCCT-
Ba W XW3HU CTAHOBUTCS KITIOUEBOM Te-
moit aiist Ponbda M3enu u HaxoauT B ero
paboTax oueHb TUIHOE ¥ KOHKPETHOE BO-
mwromieHue. 2KuzHb B CeH-Pomene, pabo-
Ta Ha CBOEM BMHOTPAJHUKE, BO3BpaIlle-
HUE K IPUPOJIe — CIIOBOM, BCE TO, K YeMY
OH BCeraa CTPeMWICS U YTO ObLIO Iapo-
BaHO €My CyZIbOOI, — CO3/1aeT MPEAOChI-
JIKY 111 OOpeTeHNST UACHTUIHOCTH U BO-
TIoIeHNS ee B TBopuecTse. [Tom atum yr-
JIOM 3pEHUS TBOPYCCKUU TMTYTh XYTOKHM-
Ka CTaHOBUTCSI CKOpee CIIOCOOOM XKUTb,
YeM TIPOM3BOACTBOM IPEIMETOB MCKYC-
CTBa, a «MHIVBUAyaTbHAsT MUGOIOTHUS»,
WIH «4aCTHOE MOCTUXEHUE PEATTbHOCTU»,
KoTopoe Xapojba 3eeMaH B 1972 rony Ha-
3BaJI OIHOW U3 LIeJIe UCKYCCTBA BTOPOW
MoJIOBUHBI XX Beka, TpuoOpeTaeT TOUHOe
CMBICJIOBOE HaroJHeHue. Bce Hernmo3HaH-
Hoe i M3enu cocpenoToyeHo B aylie
CaMoil PUPOJBI U B CYLIECTBOBAHUU Ye-
JoBeKa. B ero kaptuHax u rpadudeckux
paboTax OHM e/IBa JTU MOTYT OBITH OTIE-
JIEHBI IPYT OT APYTa, YeJIOBEK W TIPUpoIa
MpEeACTaBICHBI B HUX KaK ¢IMHCTBO TIPO-
TUBOIIOJIOXXHOCTEN.
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