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lOpunn Myapos, Onbra CaBuukas

«3a0bITbIN»
n3 guHactun beHya

Cpasy natb my3eeB CaHKT-lMeTepbypra — focyaapcTBeHHbIN Pycckuin mysei,
HayyHo-uccnepgoBatenbCKnMm my3er POCCMMUCKOM aKagemuu Xy[aoXKecTs,
MeTepbyprcKUin mysei TeaTpanbHOTO U My3blKanbHOro UCKyccTBa, EnarmHo-
OCTPOBCKMI ABOpeL-My3ei U POCCMICKMIA 3THOrpadnyecknuin mysen npeao-
CTaBMNM CBOM 3anbl ANA NOKa3a TBOPYECKOro Hacneama AnekcaHapa bexya
v Ctetto (1896-1979). Ero nponsseaeHuns, HUKOMAA NPEXAe He 3KCNOHUPO-
BaBLWMecA B Poccun, noaTBepAnNnM penyTauunio 3HaMeHUTON ANHACTUM KaK

CaMOM MHOTFOYMCIEHHOWN, TBOPYECKM NIOAOBUTON U MHOTOrPaHHOW.

BeK - BpeMa rnobanbHbIX
nepemeH, B3/1ETOB U NajeHUiA,
ncKaneveHHbIx cyneb u Ha-

nexn. Bpema MowHbIX coumanbHbIX no-
TPACEHMWI NOMNMOTUI0 MHOXECTBO YesioBe-
yeckmnx cyneb, no3ToMy Tak BaKHO Bep-
HYTb NaMATb NYCTb AaXe 06 0AHOM N3 HUX.

Pyccko-wBenuapckum  XyaoXHUK
Anekcangp 3wurdpua bypxapa JleBu-
BeHya An CTeTTo NPOXUA 6ONBLLLYIO KU3Hb.
B kpatkoii 6uorpadum, oTpesakTMpoBaH-
HOM CaMMM MacTepoM, ecTb C/0Ba O TOM,
4TO OH «BOLUeN B ABajLaToe CTofeThe B
BO3pacTe YeTblpex JieT 1 BMecTe C HOBbIM
BEKOM Mepexun BaxHenlme cobbiTnA B
NCTOPUM NCKYCCTBA, y4acTBOBAJ B HUXY'.

OH He octaBun nocne cebsa Me-
MyapoB, COXPaHWI0Cb BCEr0 HEeCKOSIbKO
nuceM, No KOTOPbIM HeNerko BOCCTaHo-
BUTb (hakTbl Brorpaduuy, Ho OH C Takon
XaJHOCTbIO U HeNoCpesCTBEHHOCTbIO BO-
CMpPUHMMan OKpYXalowWwunin M1p, C Takomn
LWeApOCTbI0 BOCMeBaNn CBOW Bneyatne-
HWA Ha MONOTHAX, YTO OHWN MOTYT CKasaTb
0 HeM MHoroe.

MpuHaanexawmii N0 MaTeprMHCKON
NNHUM K anHacTum beHya 1 nokunHysLni
cnycTa YyeTbipe roaa nocne OKTABpbCKOWA
pesontoumn Poccuio, Anekcanap benya
an CreTTo Tak M He BO3BpaTUACA Ha
poaunHy. Ho cnydnnock yanButenbHoe: Ha
pPOAMHY BEpHYANCb ero Npovn3BefeHna 1
HeMHOre ceMeliHble peNuKBUK, YTOObI
pacckasaTb 0 XyA0XHUKe, YbA Aylua Bcer-
[a XpaHuna naMATb O HeW.

Mmsa Anekcangpa benya au Cretto
MaJjio N3BECTHO OTeYECTBEHHbIM LieHuTe-
NAM W1 3HATOKaM McKyccTBa. A OH Bcerga

! Alexandre Benois di Stetto. Strukturen gebaut gemalt getraumt.
Suisse, Basel (6/r). S. 46.

2 benya A.H. Mon Bocnomunanus. B 3 k1. M., 1980. C. 124-125.

4yBCTBOBaN ce6A pycCKUM XYAOXKHUKOM,
npeacTaBuTeneM TanaHTAMBOIO poAa,
ropanACA 3TUM HacTOJbKO, YTO B KOHLe
KOHUOB fobuncsa paspeleHus B3ATb
MaTepuHcKylo damunumio - benya. Ero
MaTb Knapa Anuca beHya poaunacb B
1867 ropy. OHa 6bina MnaglwnMm, NATbIM,
pebeHkoM B ceMbe AnekcaHapa JleoH-
TbeBmya n Mapumn ®ukceH. OHu gonro
*unm B lepmaHun, 3a 4TO U moay4man
ceMeitHoe npo3suLle famMbyprckue.
A.H.BeHnya octaBmn BocnomMunHaHus,
B KOTOpbIX €CTb CTPaHWLbl U O HEKOTO-
pbIX AanbHUX PpOACTBEHHMKaXx. AJek-
caHap beHya 6bin nnemMAHHUKOM Anek-
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8 Koneraazere. 1955
bymara, akBapenb
44x48

YactHoe coGpaHue,
CankT-lMetepbypr

A Square in
Copenhagen. 1955
Watercolour on paper
44 by 48 cm

Private collection,

St. Petersburg

cangpa lambyprckoro. OH nucan, Bcno-
MUHaA O CBOEM jAfe, YTo oTel, NuUTan K
3ToMy 6paTy «ocobyt HexHocTb». OHu
ObINN NOXOXM He TONbKO BHELUHe, HO U
«IyXOBHbIM CKNafioM, XYAOXEeCTBEHHOW
xunkom» Myxem Knapbl Anucel cTan
3urgpua Jlesun, XopoLuo 3HaBLLWIA CEMbIO
beHya, ueHnBLWNI ycTOM 3TOrO KNaHa.

lpuropun (3urdpua) Axosnesny
JNesn (1850 - nocne 1923) 6611 apxuTek-
TOpOM, yunnca B MioHXeHCKoW nonutex-
Huyeckoi wkone. C 1878 roga pabotan
BMecTe C W3BEeCTHbIM netepbyprckum
30441MM JleoHTnem HukonaeBnuem be-
Hya (1856-1928). OH npuHumMan yyactume
B HECKOJIbKMX COBMECTHbIX apXUTEKTYp-
Hbix npoektax. Camble 3HauyuTeNbHble
cpeAun HWUX — 3fjaHune npaseHusA CTpaxo-
Boro obuwecrea «Poccusa» Ha Bonblion
Mopckoin, anteka A.B.lNens n KnnHuka
OT10 Ha BacunbeBckom octpoBe. JleBu
pa6oTan no 3aka3zam 6apoHa BpaHrens B
Kuesckoii rybepHuu, ctpoun B lycb-Xpy-
ctanbHoM. OH 6bin apxutekTopom Ce-
CTpPOpeLKoro KypopTa.

OpHaxabl 3uHavpa EBreHbeBHa
CepebpsikoBa (no matepu - beHya) cka-
3aa, 4T0 B MUX CeMbe [eTV poXAannchb
yXe C KapaHaawoMm B pyKe. En TanaHT ne-
peaasncs eLle v no oTLOBCKOW INHWM — OT
ckynbntopa EBreHua JlaHcepe. Anek-
canap benya an Crerto TOXe monyumn
CBOV TBOPYECKUI Aap OT OTLa-apXuTeK-
Topa 1 uenoro KnaHa benya.

Anekcanap 3urdpua bypxapa Jle-
Bu poaunca B CankT-letepbypre. Yke B




paHHeM Bo3pacTe NPOABUS WHTEpec K
pVYCOBaHMWIO, YTO, KOHEYHO, Mano Koro
yavBnano B atoit cembe. OH yunnca B
KatepuHwwyne, rae nonyumn obuiee obpa-
30BaHWe caM, a MO3Xe W ero MNajlnii
6pat EBreHnii (1898-7), cTaBumin nHxe-
HEepPOM-TEXHUKOM.

Bcnea 3a o6wum obpa3zoBaHueM
nocneAoBasno BTOPOe — Xy[0XKeCTBEHHOe.
AnekcaHapy He ObiIno BOoceMHapLaTh,
Korga oH noctynun B wkony Obuectsa
MOOLLpPEHNA XYAOXEeCTB, KOTOPON pyKoO-
Boaunn Hukonai KoHctaHTMHOBMY Pepux.
3aecb npenogaBann U3BeCTHbIN rpaBep
B.B.MaT3, XyAOXeCTBEHHbI KpPUTUK
C.K.MakoBckuit, rpadmk N.A.bununbuH, a
Pepux Ben knacc komnosuuun. MimeHHo
noj ero HayanoMm AneKkcaHap nocturan
ceKpeTbl paboTbl MacsHOM KUBOMUCHIO,
aKBapesblo, NacTesbio, CAaHTMHOW.

BaxHylo ponb, Kak BbIACHWIOCH
Brnocneactsuu, umenu ana A.3.berya an
CTeTTo He TONIBKO 3TV 3aHATUA, HO U
YPOKM B aHMManucTnyeckom knacce. ina
npenojaBaHWA CNOXHOro npejaMeTa
Pepux npurnacun cBoero craporo npus-
TenA XyAOXHUKa-KyMHAXMcTa ApKaaua
AnekcangapoBuya PbinoBa.

B ¢opmupoBaHMmM XyaoxecTBEHHO-
ro mmposo33penuns A.benya am CrerTto B
IOHOCTU Hemanyto posib urpana ero 60sb-
Wwan 1 TanaHTuean cemba. OH umen Bo3-
MOXHOCTb He To/bKOo HabnoaaTth B pabo-
Te 3.E.CepebpsakoBy, HO M puCOBaTb,
nucaThb, NONb3yACh €e COBETOM, MOACKa3-
Koi. B uioHe -utone 1916 roga y Hee
roctunn AnexcaHap v Esrenun Jlesw.
Bpatbs HpaBunaucb cembe; ExkaTepuHa
HukonaeBHa JlaHcepe, matb 3uHauabl
CepebpsAKoBoOW, B NcbMe K Myxy 13 Hec-
KYYHOro XapaKTepusyeT ABOIOPOAHbIX
NAEMAHHUKOB KaK «04eHb MUJIbIX U BOC-
nuTaHHbIx». OHa e ocTaBuna cBefeHNnA
o ToM, uTo 3uHauga CepebpskoBa puco-
Basa Monojbix NoAen.

B 1918 rogy TBOpueckas cyabba
Anekcanapa 3urdpugosuya fenaet cne-
nyowmin BUToK. OH Npuctynaet K nsyye-
HWIO apxuTeKTypbl B [leTporpaackumx
rocyAapCTBeHHbIX CBOOOAHBIX XyAoXe-
CTBEHHO-y4eBHbIX MacTepCKUX, Kak
cTana Ha3biBatbcA B 1918 roay Akape-
MuA xyfoxecTB. PeopraHusauua akape-
MWYECKOW LWKOMbl MOrna npuBecTu K
«HensbexHoMy xaocy», 0 4YeM npeay-
npexaan JleoHtnin Hukonaesny bBenya.
OnbiTHbIN neaaror, ¢ 1893 roaa npenoga-
BaBwui B lVMnepatopckoit Akagemuu
XY[L0)KECTB, OH MPUHAN peLueHne Npoaon-
XWUTb NEeAarornyecKkylo AesTeNbHOCTb.
B ero Macrtepckylo 3anucanvcb OKoJo
cTa yyawmxca. 3aHATUA B PUCOBASIbHOM,
HaTypHOM Knaccax OH npeAnonaran cos-
MewwaTb ¢ pa3paboTkoi mporpamMMm no
KOMNO3MLMN caMbIX pa3HoobpasHbix
apXMTEKTYPHbIX 3afaHui. AnekcaHap
yBfieKanca Hosol npodeccueni. Ho B
XYAO0XKeCTBEHHO-y4ebHbIX MacTepcKux
BHOBb rOTOBM/IAacb peopraHusauusa, u
caMoe yxacHoe - Obln apecToBaH BMecTe
¢ XeHol 1 aetbMun JleoHTnin Hukonaesuny.

Cmapas nnowads.
1943

bymara, akBapenb
46 x 58

YactHoe coGpaHue,
CaHkT-letepBypr

An Old Square. 1943
Watercolour on paper
46 x 58 cm

Private collection,

St. Petersburg

CKynbnmypHbIl
momus. 1953
Bymara, akBapenb
46x31

YacTHoe coGpaHue,
CaHkT-letepBypr

Sculptural Motif. 1953
Watercolour on paper
46 x 31cm

Private collection,

St. Petersburg

3 ApxvB XyAoxHuKa. Yact-
Hoe cobpaHue, CaHkT-le-
TepObypr.

B Takux ycnoBuax pelleHne noKu-
HyTb Poccuio AnekcaHap JleBu npuHan
OKOHuaTenbHO. Havyanucb ponrve mecs-
Libl CKUTaHWIA U NNLLIEHWIA.

B Havane 1920-x rogoB A.3.JleBun
Bblexan B PuHnaHauto, B ropos Tepnoku
(nocne 1948 ropa - 3eneHoropck), oTKy-
fla NpeAnpuHAN MONbITKY nepeexaTtb B
lepmaHuio, a 3atem B LUBenuapuio. Emy
6blna oKasaHa nomolb B odopmaeHun

‘-,‘_

Hacnegue

HeobXOANMBIX [OKYMEHTOB. 2 AHBaps
1922 roga oH nonyynn cnpaeKy, y40CTO-
BEPSAIOLWYI0 FPaXAaHCTBO, rae BbiCKasbl-
BaeTcA noxenaHue «cBoboAHo u becnpe-
NATCTBEHHO MNponycKaTb LBeNLapCcKoro
rpaxpaaHuHa Anexkcangpa 3urdpuaa byp-
xapaa JleBu»®.

B 1922 rogy npubbiB Ha poauHy
npeAKoOB 0TLA, XYAOXKHUK nocenuaca B
ManeHbKOM anbNUNCKOM AepeByLUKe, rae
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“The Forgotten One”
from the Benois Dynasty

Five St. Petersburg museums — the Russian Museum, the Academic
Research Museum of the Russian Academy of Fine Arts, the St. Petersburg
Museum of Theatre and Music, the Yelaginoostrovsky Palace-Museum and
the Russian Ethnography Museum — were exhibiting the works of Alexander
Benois di Stetto (1896-1979). His works, never before shown in Russia,
reaffirmed the reputation of the illustrious family of artists as the most sig-

nificant, and artistically most prolific and versatile dynasty of its time.

he 20th century was a time of
Tinternaﬁonal upheaval, and many

ruined lives and hopes. The time of
powerful social cataclysms devoured
many human fates, which makes it espe-
cially important fo recall at least one of
them.

The Russian-Swiss artist Alexander
Siegfried Borchardt Levy-Benois di
Stetto lived a long life. His short
“Biography”, edited by the artist himself,
reads that he “entered the 20th century
at the age of four, and together with the
new century lived through the major
events in the history of art, and took
part in them.”

He left behind no memoirs, and
there are but a few letters left - barely
sufficient to trace his life; but he
responded fo the world around him so
eagerly and spontaneously, celebrating
his impressions in his pictures so richly,
that much can be learnt from his oeuvre
alone.

An offspring, on his mother’s side,
of the Benois dynasty, Alexander Benois
di Stetto left Russia four years after the
October revolution, never fo return. But
an amazing thing has happened: his
works and a few heirlooms have been
refurned to his homeland fo tell the
story of an artist whose soul never for-
got his native country.

Few among Russian connoisseurs
of art know the name of Alexander
Benois di Stetto, although he always
thought of himself as a Russian artist,
from the falented dynasty, and was so
proud of his heritage that he eventually

! Alexandre Benois di Stetto. Strukturen gebaut gemalt getraumt.
Suisse, Basel (no date), p. 46.

2 Alexander Nikolaevich Benois. My Recollections. Books One,
Two, Three. Moscow, 1980, pp.124-125.

obtained permission to bear his mater-
nal surname - Benois. His mother, Clara
Alissa Benois, was born in 1867, the
youngest, fifth child in the family of
Alexander Leontievich Benois and Maria
Friksen. They lived for a long time in
Germany, hence their family nickname
“the Hamburgers”.

Alexander Nikolaevich Benois, the
famous artist and critic, in his memaoirs
devoted several pages to some of his dis-
tant relatives. He was a nephew of
Alexander “the Hamburger”. Reminiscing

lopodckoli nelizax.
1943

Bymara, akBapenb
46 x 58

YactHoe cobpaHue,
CaHkT-MetepGypr

Townscape. 1943
Watercolour on paper
46 x 58 cm

Private collection,

St. Petersburg

about his uncle, he writes that his father
felt toward his brother “a special tender-
ness”. The brothers resembled each other
not only in appearance, but also in their
“spiritual makeup, artistic streak™ Clara
Alissa married Siegfried Levy, who knew
the Benois family well and held in high
esteem their values.

Grigory (Siegfried) Yakovlevich Levy
(1850 - after 1923) was an architect -
he studied in the Munich politechnical
school, and from 1878 worked for the
famous St. Petersburg architect Leontiy
Nikolaevich Benois (1856-1928). Levy
worked on commissions from Baron
Vrangel in the Kiev region and designed
buildings for the city of Gus-Khrustalny.
He was the architect of the Sestroretsk
health resort.

Zinaida Yevgenievna Serebryakova
(a Benois by the maternal line) once said
that in their family children were born
with a pencil in their hands. Alexander
Benois di Stetto, too, received his cre-
ative gifts from his architect father and
the whole Benois clan.

Alexander Siegfried Borchardt
Levy was born in St. Petersburg on
October 1 (13, by the old calendar)
1896. He showed a fendency towards
drawing when still a young child - of
course, hardly anyone among his rela-
tives was surprised at that.
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€ro UCKYCCTBO He BCTPETWJI0O HUKaKoro
noHuMauuA. B oanHouectse, 6e3 pabo-
Tbl, B aTMocdepe AyXOBHON M30nALUN
AnekcaHgp JleBu npoBen enBa M He
caMmble TAXeble MecALbl CBOI XU3HW.

B bepHe, cTtonnyHoM ropoge, Kyaa
OH nepebpancs, Xu3Hb Oblna WHOM.
PeanbHoli cTana ero AaBHUILHAA MeyTa
B3ATb (pamwiuio Mmatepu. B ogHom un3
nokymentoB 15 anpena 1923 ropa xy-
[IOXXHVKa BrepBble UMeHYIOT LWBelLuap-
CKMM rpaxaaHuHoM AnekcaHgpom be-
Hya, XOTA B TOT MOMeHT 0(1LuManbHO 3T0
nM# elle He 6bIN0 NPU3HAHO 3a HUM.

C nepBbiX AHel npebbiBaHWA B
BepHe oH MHoro paboTan. XyAoXHWK
BbIMOMHWUA 3HaYUTeNbHbIA oduunanb-
HbIl 3aKa3 Ha nopTpeT GyHaecnpesu-
feHTa UBenuapckon KoHpeaepauunu
Ixy3senne MotTa. Yxe B nioHe 1923 ro-
fla No 3aBeplieHVN KapTWHbI ee npep-
CTaBWIM Ha ropoAcKol BbicTaBke. OH
cTan nonyyaTb 3aKasbl Ha MOPTPETHI,
yyacTBoBan B paboTe ropoAckoi rane-
pew, 0 HeM nucanu.

B 1925-1927 ropax XyAOXHWK
»un B Mapuxe, paboTas B OCHOBHOM KaK
nopTpeTuCT. 34echb OH NO3HAKOMMIICA CO
cBoel bynyuen xerHon - Kamunnoi (Ka-
MOM), KOHLEpTUPYIOLLe My3blKaHTLLEN.
OpHaKo, cTaB BepHOI CMyTHULEN XKMBO-
nucua, oHa npepsana cobcTBeHHy U
Hebe3ycnewHylo Kapbepy, onpejenus
CMbIC/IOM XW3HW TBOPYECKYIO AeATeb-
HOCTb cynpyra.

Mpurnawenune B bepaunn, B Hemew-
KWIA TeaTp, pPacKpblio elie OfHY rpaHb
ero papoanuA. B 1927 roay AnekcaHap
BeHya an CtetTo 66151 yaocToeH MpaH-npu
roposa bepnuHa 3a gekopauun K onepe
Mouaprta «[MoxuweHne n3 cepans». OH
COTPYAiHMYAN C M3BECTHbIM pexwucce-
pom un aktepom Makcom PeiHxapaTom
(1873-1943), koTopbiin Hawen B A.3.be-
Hya CBOEro eAMHOMbILIEHHWUKA.

B 3710 e BpemAa beHya au CretTto
o6paTtnnca K NpoMbILLNEHHOMY AN3alHY.
Habpockn Ky30BOB, BHYTpeHHel oTaen-
KW canoHOB nioKc-aBToMoGuien Ans
KOPOHOBaHHbIX 0c00 Gbinn HoBOW ¢hop-
MOV MPUIOXKEHWUA TBOPYECKUX CMocob-
HOCTen mMacTepa.

be3sycnoBHo, nopgo6Hble paboThbl
XOpOoWo onniayMBanucb, Ho ocobyto
npuTAraTeNbHOCTb AN1IA MacTepa umenu
KpPYyNHble 3KCrepuvMeHTaTOpCcKuMe npo-
eKTbl. B coTpyaHuuyecTBe co cBoewn
cynpyroi Kamoi oH couuMHMN npoekT
BpallaloLieca cueHbl ¢ ABYMA LWINH-
apamu. OH obpaTunca K HOBbIM BUAAM
WCKyCcCTBa, Havan pa3pabaTbiBaTtb
3CKMN3bl KapTOHOB /1A TKaHbIX KOBPOB.
TBopueckana cocpefoTO4YEeHHOCTb U 0A-
HOBpPEeMEeHHO aKTUBHOEe yyacTue B apTu-
cTnyeckon xun3Hu bepnvna npusenn k
yctanoctu. becnokoictBo o 350poBbe
3actaBuno Kamy u Anekcanpapa benya
amn Crerto B 1929 roay Bo3BpaTuTbCA B
LWBeuapuio, B eHeBy, ¢ KOTOpOM
OyneT cBA3aHa BCA UX AalbHeiwas
XU3Hb.

HeobxoauMble cpeacTeBa K cyle-
CTBOBaHMWIO JaBanu Mo MpeuMyllecTBy
MOHYMeHTanbHO-AeKopaTMBHble pocnu-
cu 06LLeCTBEHHbIX 3AaHWI, AN3aiH, a
nen3ax cTaj TeM XXaHpoM, B KOTOPOM OH
oTTayMBan CBOe XWMBOMUCHOEe MacTep-
cTBO.

MMeHHO Toraa, B KoHue 1920-x
ropos, Anekcanap beHya au CtetTo 06pa-

Mopmpem Kambi. 1940
Bymara, caHruna

49 x 40

YacTHoe cobpaHue,
Cankr-Tetepbypr

Portrait of Kama. 1940
Sanguine on paper

49 x 40 cm

Private collection,

St. Petersburg
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TUNCA K TeXHWKe aKBapenu, KoTopas
cTana ogHou u3 nobumbix. K uncny pan-
HUX paboT OTHOCATCA BUAbI CTaporo
MioHxeHa, BepnauHa.

B »KerneBe benya an Crerto 6bIn
NPUHAT XYA0XECTBEHHOMN 006LLeCTBEHHO-
CTbIO KaK MpU3HaHHbIA MacTep. AKTUB-
HaA TBOpYecKas W oblecTBeHHas fed-
TENIbHOCTb 3axBaTuia XyJOXXHUKa B
1930-e rogbl, HO OH mpogomkan pa6o-
TaTb B neisaxe. XueonucHoe 6oratcTBo
NanuTpbl, yMeHne MoNb30BaTbCA Hacbl-
LLEeHHbIM, NMOPOI OTKPbITbIM JIOKaNbHbIM
LIBETOM AEMOHCTPUPYIOT Nein3axu, Hanw-
caHHble B OKpecTHocTAX XeHeBcKoro
o3epa.

B Hauane 1930-x ropoB AnekcaHap
W ero cynpyra COBEpLIMIN MOE3AKY B
Wcnanuio, rae 6b10 HanucaHo Hemano
3TI0A0B.

B 1953 rogy yeta benya an CreTto
HecKonbKo Hepenb nposena Bo Ppah-
unn. MNapwux, ero >XMBOMUCHbIE OKPECTHO-
CTW ABUAUCH MaBHbIMWU MOTVMBaMW aKBa-
penbHoi cepun. PesynbraTom nyTewe-
ctBmA B [laHuMIo cTanu nensaxm craporo
KoneHrareHa.

Ewe B 1930-e roabl, 6yayum nssect-
HbIM MOPTPETUCTOM, Me3aXNCTOM, pea-
NIN30BbIBaA CBOW Aap XYAOXHWKa-MOHY-
MEeHTanucTa, OH HeoXuaaHHo obpaTuncs
K HaTOpMOpTY, FAe KonopucTuyecKas
3afaya 6bina ocHoBHoW - «HaTiopMopT ¢
KpacHbiMn uBetamu» (1950), «3onoTn-
cTble uBetb» (1954), «byKeT B KpacCHbIX
ToHax» (1959).

B 1940-e rogbl oH co3aan HaTiop-
MopTbl ¢ Gananaikoi, KyKnamu, BbllW-
TbIMW MONOTEHLAMU, KepaMUYeCKUMU
KOHbKaMu («Pycckuid HaTiopmopT, 1943;
«KpacHbin KoHek», 1946). Pycckune moTu-
Bbl HE TUMWUYHbI ANA TBOpyecTBa beHya
an Cretto. B roabl Btopoi mupoBoi
BOWMHbI XYJOXHUK C XEHON XWUn B Hel-
TpanbHoW LlBeiuapun, HO, KOHeYHO,
nnyHaA nosuvumA y benya au Cretto
6bina, 1 OH Bbipaxan ee B Toi (opMe, B
KOTOpPOW MOr 3TO cAenatb XYAOXHUK.
K aToMy umKkny «pycckux» pabot cneayet
oTHecTn «HaTiopmMopT ¢ nopTpetom Anek-
canapa I» (1944), xapaktepusyowuiica
N3bICKaHHOCTbIO LIBETOBOIO peLleHus.

Anekcanap beHya an Cretto 6bin,
KaK yNnoMUWHanoch, TafaHTIMBbIM NOpTpe-
TctoM. LleneHanpasneHHo pabotatb B
3TOM KaHpe XYAOXHUK Hayan B 1920-e
roabl. MNepBoHayanbHO 3TO OblIM 3aKas-
Hble MOPTPeTbl cocesel, 3HAKOMbIX, ApY-
3eil. B cBOMX BOCMOMWHAHMAX OH Ha3bl-
BaeT [eCATKU MMeH, HO He AaeT onuca-
HUA npoussegeHuni. MNoatomy ero repo-

Asmonopmpem. Self-portrait. 1930s
1930-e Sauce, charcoal
Bymara, coyc, yronb on paper

31x 24 31 x 24 cm

Private collection,
St. Petersburg

YacTHoe cobpaHue,
Cankr-letepbypr
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Having received a general second-
ary education at Katharinenschule,
Benois went on to study art. Alexander
was not yet 18 when he matriculated
from the School of the Society for the
Encouragement of Arts directed by
Nicholas Konstantinovich Roerich. The
school's faculty included the famous
engraver Vassily Maté, the art critfic
Sergei Makovsky, and the graphic artist
Ivan Bilibin. Roerich himself taught a
composition class. It was under his
futorship that Alexander began fo grasp
the secrets of oil painting, watercolour,
pastel and sanguine.

Classes in animal drawing also
played an important role for Benois di
Stetto. To teach this complex subject,
Roerich enlisted the services of his old
friend and a disciple of Arkhip Kuinii,
Arkady Alexandrovich Rylov.

Alexander Benois di Stetto’s large
and talented family was very important
for the development of his artistic out-
look. He had an opportunity not only to
observe Zinaida Serebryakova at work,
but also to paint under her guidance. In
June-July 1916 Alexander and Yevgeny
Levy were staying with Serebryakova.
The Serebryakovs liked the brothers;
Yekaterina Nikolaevna Lansere -
Zinaida Serebryakova’s mother - in a
letter from Neskuchnoe fo her husband

characterized her distant nephews as
“very nice and well-mannered”. From
Yekaterina Nikolaevna we also learn
that Zinaida Serebryakova painted the
young men.

In 1918 Alexander Siegfried-
ovich's life in art took a new furn. He
began to study architecture at the
Petrograd State Free Art Workshop, as
the Academy of Fine Arts came to be
named in 1918. The reorganization of
the academic school could lead to an
“unavoidable chaos”, something about
which Leonty Benois had warned. An
experienced teacher - he had been
teaching at the Imperial Academy of
Fine Arts since 1893 - he decided to
continue his educational activity. About
100 students enrolled at his workshop.
He planned to combine general and
model drawing classes with a large vari-
ety of architectural tasks. Alexander was
enthusiastic about his new profession.
Meanwhile, however, the Art Workshop
was to be reorganized yet again, and
most horribly, Leonty Benois was arrest-
ed, with his wife and children.

Under  such  circumstances,
Alexander Levy decided to leave Russia
forever. He was to be adrift and experi-
ence privations for many months to
come. First he went to Finland, to the
town of Terijoki (named affer 1948
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8 30/10MbIX MOHAX
¢ am pubym amu
uckyccmsa. 1943
®danepa, Macno
160 x 150

YactHoe cobpaHue,
CankT-Metepbypr

Still-life in Golden
Colours with the
Attributes of Art. 1943
0Oil on plywood

160 x 150 cm

Private collection,

St. Petersburg

Zelenogorsk), whence he fried to relo-
cate to Germany, and then to
Switzerland. He received help in obtain-
ing the necessary papers. On January 2
1922 the artist received a document
attesting to his citizenship and request-
ing to “let pass freely and without hin-
drance a citizen of Switzerland
Alexander Siegfried Borchardt Levy”.?

In 1922 the artist arrived in his
father's ancestors’ home country. The
artist settled in a small alpine village.
Alone, without work, and in a state of
spiritual isolation, Alexander Levy spent
probably the most difficult months of his
life.

In Bern, the big city to which he
moved later, life was different. That was
when he could fulfill his old dream of tak-
ing his mother's family name. In one of
the documents dated April 15 1923 the
artist is named for the first fime as a
Swiss citizen Alexander Benois, although
at that moment officially this surname
was not yet granted him.

From his first days in Bern the
artist was busy working. He accom-
plished an important official commis-
sion - the portrait of the President of the
Swiss Confederation Giuseppe Motta.
The portrait was finished in June 1923,
and displayed at a city exhibition.
Commissions for portraits started com-
ing in, and the artist worked for the
state gallery and received publicity.

In 1925 to 1927 he lived in Paris,
working mainly as a portraitist. Here he
met his future wife - Camille (Kama), a
concert musician. Becoming the artist’s
faithful companion, she, however, aban-
doned her own fairly successful career,
focusing her life on her spouse’s artistic
pursuits.

An invitation to Berlin, fo the
Deutsches Theater highlighted yet
another aspect of his falent. In 1927
Alexander Benois di Stetto was awarded
a Grand-Prix of the city of Berlin for
designing the set for a production of
Mozart's opera “The Abduction from the
Seraglio.” He worked with Max
Reinhardt (1873-1943), and the famed
director and actor found in Alexander
Benois di Stetto a kindred spirit.

At that period Benois di Stetto
became involved with industrial design.
Sketches for car bodies, and the décor
of passenger vehicle compartments for
fees became a new outlet for the mas-
ter’s talents.

Certainly, these jobs paid well, but
the maestro was especially attracted to
large-scale experimental projects.
Together with his spouse, Kama, he
designed a two-cylinder revolving stage.
He turned to new art forms and began to
design cartoons for woven carpets. The
intensity of his creative work, combined

% The artist's archive, private collection, St. Petersburg.



WHW (a XyAOXHWK ABHO OTAaBan npea-
MoYTEeHWe KeHCKOMY MOPTPeTy) 3a4acTyio
TaK W OCTalTCA HeusBecTHbIMU («KeH-
CKuin nopTpe, «[lopTpeT AaMbl B Mexo-
BOM MaHTO»).

M3niobneHHO MOAENbIO XYAOXHW-
Ka Bceraa octaBanachb ero xeHa Kamunna;
ee NopTpeTbl OH NULLET C HeOObIKHOBEH-
HOW NPOHMKHOBeHHOCTbIO (¢«Kama ¢ Kow-
ko, 1930-e; «Moptper Kamb», 1940;
«Kama Ha otgbixe», 1941). ViHTepecHbl n
MHOrOYMC/IEHHbIE aBTOMOPTPETI.

BeHya an CreTto co3pan 3ameva-
TeNbHYI0 aHWMaNUCTUYECKYID Cepuio B
rpaduke. IK30TUUECKUX XKMBOTHBIX U
3Bepeil OH puCOBaN CaHrMHOW, nucan
akBapenbto. Ero pucyHKu BUPTYO3HbI.
Cunyat 6e3ynpeveH. CouHble N30THYTbIe
JIVHUW COCEACTBYIOT C TOHKWUM LITPUXOM,
nofobHbIM nerkoMy KacaHuto. Pakrtypa
npopaboTaHa ujeanbHo, YTO 3acTaBnsfeT
BCMOMHUTb JlydlIMe aHUMannUCTUYecKne
WTYAUWN cTapbiXx MacTepoB. XyAOXHUK
0CTaHOBMA BbIGOpP Ha CaHruHe, nonaras,
4TO ee XMBasA MHUA NO3BONUT NepeaaThb
ocobyto NiacTuKy 3Beps.

Het cBepeHuin, yto A.benya awm
CreTTo 3Han TBOPYECTBO CBOWX COBpe-
MeHHMKOB, KpynHbix MactepoB A.E.fko-
Bnesa u B./.lWyxaeBa, 6necrswe pabo-
TaBLWMWX CaHIMHON, HO CXOACTBO XyA0Xe-
CTBEHHbIX NPUEMOB HECOMHEeHHO. 37O
06CTOATENLCTBO NNIWHMIA pa3 ybexaaer B
TOM, 4yTo AnekcaHap benya gu Cretto n
DecATUNETUSA CMyCTA OCTaBajCcsA BepeH
pycCKol lWKone npodeccroHanbHOro
MacTepcTBa.

B Hauane 1950-x rogoB oH 06paTun-
CAl K HOBbIM (hOpMaM 1 MOTUBaM. ApxuTeK-
TOP U XYZLOXKHWK, OH YyBCTBOBa BCe 60b-
Wylo NOTpeBGHOCTb 3KCMepUMeHTMPOBaTb
¢ o6bemMomM, apxuTeKTypHoi dopmoii. Tak
pOAWMAVCHL €ro YAVBUTENbHbIE «CTPYKTY-
pbi». ABaHrapamcTcKas Aep30CTb poXaaet
HOBbI 06pa3sHbIil MUp, peanbHoe 1 BOOb-
paxaemoe cimBaeTcA BoeauHo, obpasys
YAVBUTENbHBIN CMMOMO3.

uBonucHble Komnosuuuu, pu-
CYHKM, MaKeTbl 6blIM 3asyMaHbl K NOKa-
3y Ha BcemupHoi BbictaBke 1958 roaa
B bpiloccene. 310 - xypoxectBeHHOE

Kama 8 emyyxHom
oxepenbe. 1940
Xoncr, macno. 50 x 30
YacTHoe coGpaHue,
Cankr-letepbypr

Kama in a Pearl
Necklace. 1940
Qil on canvas
50 x 30 cm

Private collection,
St. Petersburg

MeHckuli nopmpem
KapToH, Macno

120 x 84

YactHoe coGpaHue,

CaHkT-letepBypr

Portrait of a Woman
0il on cardboard,
120 x 84 cm

Private collection,

St. Petersburg

Kepamuyeckas
cumgporus. 1949
Xoncrt, Macno. 82 x 143
YactHoe cobpaHue,
CaHkT-letepGypr

Ceramic Symphony.
1949

Oil on canvas

143 x 82 cm

Private collection,

St. Petersburg

BonJolweHne MeuTbl AnekcaHapa benya
am CretTo 0 ropoge 6yayuiero.

Macrtepa He ocTaBnAnM apxuTek-
TypHble daHTasmm 1 nosxe. OH 0XOTHO
BK/IOYaN MX B COCTaB MepCOHaNbHbIX
BbICTABOK.

Hacnegue

TBOpUeCcKMii nHTepec K OKpyxato-
e AeACTBUTENBHOCTUN OblN B LieHTpe
BHMMaHMA XYAOXHMKaA A0 MOCAefHUX
AHEN XW3HW, YTO MpuUCylle BCEM uje-
HaM 3aMeyaTeibHON AnHacTuM benya.
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with active participation in Berlin’s artis-
fic life, led to fatigue. In 1929 this made
the couple to return to Geneva, the city
with which all their future life was to be
linked.

Their living was earned mostly by
creating murals for public buildings and
design, while landscape became the
genre in which the artist perfected his
artistic skills; it was in the late 1920s
that Benois di Stetto became inferested
in watercolour, which became one of his
favourite techniques.

In Geneva the artistic circles recog-
nized Benois di Stefto as an accom-
plished master. A busy creative life, and
public activity took up most of his time
in the 1930s. He never ceased painting
landscapes: those from the area of Lake
Geneva attest to the artist’s skill in using
saturated, sometimes spectrally pure
local colour, and the richness of his
colour scheme.

In the early 1930s Alexander and
Kama Benois di Stetto visited Spain

where the artist made many studies. In
1953 they spent several weeks in
France. Paris, with its scenic environs
became a major motif for a watercolour
series, while a trip to Denmark resulted
in landscapes of old Copenhagen.

In the 1930s, already a famous
portraitist, landscapist and monumen-
talist, he suddenly furned to the still-life
genre in search of interesting colourist
findings. (“Still-life with Red Flowers”
(1950), “Golden Flowers” (1954),
“Bouquet in Red” (1959)).

In the 1940s he created still-lifes
with a balalaika, dolls, embroidered tow-
els, and small ceramic horses (“Russian
Still-life” (1943), “Small Red Horse”
(1946)). Russian motifs are not typical
for Benois di Stetto’s work. During
World War Il the artist and his wife lived
in neutral Switzerland, though, of
course, Benois di Stetto had a distinc-
tive viewpoint, which he expressed in
the form peculiar fo an artist. This series
of “Russian” works includes “Still-life
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YactHoe cobpaHue,
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Portrait of a Woman
Oil on canvas
120 by 70 cm

Private collection,
St. Petersburg

with a Portrait of Alexander |” (1944),
distinguished for the refinement of its
colour scheme.

Alexander Benois di Stetto was a
talented portraitist, and turned to this
genre in the 1920s. Initially, he painted
mostly commissioned portraits of his
neighbours, acquaintances and friends.
In his notes the artist gives dozens of
names, but does not provide descrip-
tions. Thus his female sitters (the artist
obviously preferred painting women)
were offen to remain “anonymous”
(“Portrait of a Woman”, “Portrait of a
Lady in a Fur Coat”).

The artist's wife Kama always
remained his favourite sitter - and his
portraits of her are marked with a spe-
cial warmth (“Kama with a Cat” from the
1930s; “Portrait of Kama” from 1940;
and “Kama at Rest” from 1941). The
artist's numerous self-portraits are also
of special interest.

Benois di Stetto created an excel-
lent series of animalistic graphic art-
works. He made sanguine and water-
colour pictures of exotfic animals. His
drawings are superb, with impeccable
silhouettes. The pictures combine suc-
culent curves with fine lines resembling
a feather touch. Their texture is ideal,
evoking the best animal pictures of the
old masters. The artist chose sanguine,
believing that its lively line would help to
convey the distinctive movements of an
animal. Although there is no indication
that Benois di Stefto was familiar with
the work of his contemporaries - like
the outstanding masters of sanguine
drawing such as Alexander Yakovlev
and Vasily Shukhaev - the obvious affin-
ity of the artfistic techniques is immedi-
ately evident. This is yet another proof
of the fact that even dozens of years
later, the artist remained faithful to the
Russian school.

In the early 1950s he turned to
new forms and motifs. An architect and
an artist, he was becoming ever more
inferested in experimenting with volume
and architectural forms. The avant-
gardist dared to bring to life a new world
of images, where the real and the imagi-
nary blended to form a stunning symbio-
sis - his amazing “structures”. For a
show at the World Exhibition in Brussels
in 1958, the artist made pictorial com-
positions, drawings and models - an
artistic materialization of his dream
about the City of the Future. The artist
continued to develop his architectural
fantasies and readily displayed his struc-
tural compositions at his solo exhibi-
tions, which took place almost annually
through the 1960s and 1970s.

Remarkably, until the very end of
his life the artist never lost his creative
energy and interest in life in all its man-
ifestations - a fact in itself very typical
of all the members of the outstanding
Benois dynasty.



