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ITayns KIIEE
TauncmeerHble
nucomena. 1934
Bymara, HakieeHHas
Ha KapTOH, LIBETHAast
nacra (TpyHTOBKa)
48 x 63,5

Uentp IMayns Knee, BepH

Paul KLEE

Secret Type-face. 1934
Coloured paste on
paper on cardboard
48 x 63.5 cm

Zentrum Paul Klee, Bern

< IMayns KJIEE
Ilopman mewemu. 1931
ByMara, HaKJICCHHAas
Ha KapTOH, KapaHpalll,
aKBapeJb

375 % 29
TocynapcTBeHHBIN My3eit
Bepnuna,

HauunonanbHas ranepest,
My3eit Beprrproena

4 Paul KLEE

Portal of a Mosque.
1931

Pen and watercolour
on paper on cardboard
375 %29 cm

Staatliche Museen zu Berlin,
Nationalgalerie, Museum
Berggruen

. TPETbAKOBCKAA F'AJIEPEA MEXOYHAPOOHAA NAHOPAMA

Muxasias baymraptaep, Kapoas Xenciaep

KoBep nnamsaru

L

I'panno3HbIM 3aBeplIEHUEM «IIyTEIIEeCTBUS MO cTpaHaM BocToka», OpraHn30BaHHOTO
HenTtpowm [Naynsa Knee (bepm, llIBeinapusi), crana BeicTaBka «KoBep mamsitu». B akcmo-
3unuu ObLIU NpeficTaBieHbl npousBenaeHus [layns Knee, co3gannbie nocie noe3fgok B
Tyauc (1914) u B Eruner (1928), a Takke 6oJiee mo3gHue paGoThl MacTepa, B KOTOPBIX
UCIOJIb30BaHbl BOCTOUYHbIE MOTUBbI. BHUMaHue 3puTesnenl NpUBIEKIN U paHHUuE POTO-
rpadun, NO3BOJISIONIUE MPOCIEUTh Pa3BUTUE KYJIbTYPHbIX Tpaaunuii BocToka depes
3anevaTiieHHbIe JOKYMEHTaIbHble 00Pa3bl.
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ITayns KJIEE
Kpacnwie u mceamoie
ooma, Tynuc. 1914
Bymara, HakiieeHHast
Ha KapTOH,
KapaHpalll, akBapeib
21,1 x 28,1

Uentp [Naynsa Knee, bepn

Paul KLEE
Red and Yellow
Houses in Tunis. 1914

Watercolour and pen-

cil on paper on card-
board
211 x28.1 cm

Zentrum Paul Klee, Bern

. THE TRETYAKOV GALLERY INTERNATIONAL PANORAMA

Michael Baumgartner, Carole Haensler

Paul Klee. Carpet of Memory

i R R Y e R T

The exhibition “Paul Klee. Carpet of Memory’, which ran at the Zentrum Paul Klee in
Bern, brought to a thrilling conclusion the oriental “Grand tour” the Zentrum Paul Klee
initiated with the exhibition “In Search of the Orient” and which leads visitors through
time and space. The focus of this particular exhibition is the oeuvre of Paul Klee and the
works that emerged from his trip to Tunisia in 1914 and Egypt in 1928, as well as his later
exploration of a host of Orient-inspired themes. The exhibition also includes early
Orient-themed photographs and examines the image of the Orient that photography
helped to convey.
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lee’s interest in the Orient as an artist

t the threshold of the 20th century

has to be understood within the context of
a deep-seated pattern of change: central
to the artistic process of Modernists such
as Henri Matisse, Wassily Kandinsky and
others was — in contrast to their
Orientalist predecessors — their dis-
cernible interest in the abstraction and
symbolism of Islamic arts. The selection
of works of Islamic art at the beginning of
the exhibition affords an insight into
Klee’s affinity for this imaginative cos-
mos. The few but highly important objects
from the Islam-influenced cultural sphere
have been selected to reflect the particular

connections and  interconnections
between East and West.

Two forms of the visual expression in
the art of Islamic cultures have been
defined here as a guiding principle and link
to Paul Klee’s Orient-influenced works:
writing and the graphic line, and the ten-
dency towards abstraction that one finds
in Islamic ornamentation in particular.
While Arabic calligraphy and Ancient
Egyptian hieroglyphs encouraged Klee to
develop his own pictorial alphabet, it was
highly ornamented Oriental art that was to
provide his creativity with a constant
source of geometric and ornamental
inspiration.

ITayns KJIEE

B32450 u3 kpacrHoz20
1937

XIonkoBas TKaHb,
racreilb Ha [BETHOM
TPYHTE Ha MEIIKOBUHE
47 x 50

Uewntp IMayns Kiee, bepu
Hap Jluuu Kiee

Paul KLEE

Glance Out of Red.
1937

Pastel on cotton on
coloured paste on
burlap

47 x 50 cm

Zentrum Paul Klee, Bern,
Gift of Livia Klee

TPETbSIKOBCKAS TANEPES!

INTERNAT!

Klee’s first thematic exploration of
the Orient was prompted by his reading of
classics of 19th-century Oriental litera-
ture, including Goethe’s poetry antholo-
gy “West-0stlicher Divan”; the “Lieder
des Mirza-Schafty”, published in 1886 in

a translation by Friedrich von
Bodenstedt; and the poetry of the great
Persian lyricist Hafiz (1326-1389). Some
of Klee’s early works still bearing traces of
Art Nouveau, contain clear allusions to
the decorative arabesque and the orna-
ment. This affinity was reflected in little
ornamental drawings and decorative de-
signs. The years 1913 and 1914 found Klee
creating his first abstract compositions
#4'2009 53
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of rectangular cells of paint and orna-
mental patterns — these are suggestive of
the Orient, and not just because of the
titles. Even before his trip to Tunisia,
ornamental examples of design reminis-
cent of Oriental art were emerging from
Klee’s own creative discoveries.

Given the circumstances, it comes as
no surprise that Klee harboured the desire
to see the Orient for himself — all the more
so, as many of his colleagues and friends
had already made the trip and reported on
their experiences: his school friend Louis
Maoilliet visited Tunisia in 1908 and again
in 1909-10 and Wassily Kandinsky and
Gabriele Miinter journeyed to Tunisia in
December 1904.

The trip to Tunisia made by the three
friends, Paul Klee, August Macke and
Louis Moilliet, in April 1914 is a defining
moment in the history of 20th century art —
one that has acquired mythical status in
modern painting. Paul Klee left Tunisia
with around 30 watercolours and 12 draw-
ings, which he had completed during his
stay of a little less than two weeks. The trip

54 TPETbAKOB FANEPEA / THE TRET
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ITayne KIIEE
Omovixarouuii
cpunkc. 1934
Xoscr, Macio

90,5 x 120,5
ABTOpCKasi pamMa

Uenrp IMaynsa Knee, bepn

Paul KLEE

Sphinx Resting. 1934
Oil on primed canvas;
original frame

90.5 x 120.5 cm

Zentrum Paul Klee, Bern

Makcenm g0 KAMIT
Cpeonuii Eeunem:
cgpunic

15,7 x 20,7

Myseii Jlionsura, KenabH

Maxime du CAMP
Middle Egypt:

the Sphinx

15.7 x 20.7 cm

Museum Ludwig, Kdln
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HHTepec 1IBEMIAPCKOTO XYMOXHUKA
Havana XX cronerusi Ilaynag Kiee
K BocTtoky Heobxomumo paccMaTpuUBaTh
B KOHTEKCTe KOPEHHBIX U3BMEHEHMUI, TIpO-
HCXOOUBLINX B UCKYCCTBE UMEHHO B 3TOT
nepuoa. B TBopuecTBe HEKOTOPBIX XyTOXK-
HUKOB-MOJIEPHICTOB, B YaCTHOCTU AHpU
Marucca, Bacunusg KanauHckoro u apy-
IMX MacTepoB, B OTJMYKE OT UX Mpenuie-
CTBEHHUKOB-OPHUEHTAIIMCTOB, MPOSIBUIIOCH
SIBHOE YBJIEUEHUE CHMBOJIM3MOM TPaau-
LIMOHHOM MCIaMCKOM KUBOIUCH.

DKCNO3UIMs OTKpbIBaeTCsl paboTa-
MU, TTO3BOJISTIONIUMY YBUIETh B KAPTUHAX
KJiee He TObKO Ge3rpaHUYHBIE, TOUCTUH-
HE KOCMMYECKHE BO3MOXHOCTU MOJeTa
(anTazuu, HO M HEUTO OOIIIEe C MPUIYITH-
BBIMU 00pa3zaMU MCIIaMCKOTO MCKYCCTBA.
HeMHorourcieHHbIe, HO TOJTHOCTBIO COOT-
BETCTBYIOLIME TyXy BHICTABKY, CO3IaHHbIE
TTO]T BIIVSTHAEM KYJIBTYPHBIX TPAIULIAN UC-
JlaMa, 9TW TIPOM3BeIeHUsST ObUTM OTOOpa-
HBbI KaK CBUIIETENIbCTBA 0COOO0I OIM30CTH
U B3aUMOCBSI3U KYJIBTYPHBIX TPaIULINi
Bocroka u 3amama. CuMBOIM3M OpUEH-
TaJIbHBIX Tpou3BeneHnit Kiee craHoBUTCS
MOHSATEH Oyiaroapsi MPUHSTHIM B UCTaM-
CKOIl XuBOMMCHU (opMaM BU3YAILHOTO
oTtobpaxeHus. Peub naer o mucbMeHHO-
CTH, TpapuKe ¥ CTPEMJIEHUH K UCTIONb30-
BaHMIO a0CTPaKTHBIX (POPM, CTOJTH TIPUCY-
IUX TPaIUIIMOHHBIM BOCTOYHBIM OpHa-
MeHTaM. U ecnu apabckast Kajurpagpust
U IPEeBHEETUTIETCKIE UepOTTM(bI TOOYIH-
JIA XyIOXHUKA K CO3MaHUI0 COOCTBEHHO-
TO CUMBOJIMYECKOTO «aJIhaBUTa», TO CIIOXK-
HBIII OPHAMEHT, TPAAULIMOHHO UCTIOJIb3Y-
€MBbIil B MCIIAMCKOM MCKYCCTBE, CTal TSI
Hero HercuepIriaeMbIM UICTOYHUKOM BIIOX-
HOBEHMS B MIOMCKE HOBBIX T€OMETPUYEC-
KUX U IEKOPATUBHBIX (POpM.

TMayns Kree BmepBble 3aMHTEpecO-
BaJICsl BOCTOYHOW TEMAaTMKOW, MO3HAKO-
MMUBILKCH C TIPOU3BENEHUSIMU KJIACCUKOB
XIX Beka, B YaCTHOCTU C LIMKJIOM JTIIOOOB-
HOU JINPUKY «3aTiaJHO-BOCTOYHBII TUBaH»
(1814—1819) Iere, coopHukom «IlecHu
Mupssr ladpu» (1851) B nepeBone @pum-
puxa Bonenmirenra, a Takxe ¢ TBOPYECT-
BOM BEJIMKOTO MEPCUICKOTO noaTta Xadu-
3a. B HekoTophIX paHHUX padorax Kiee,
e11le COXPAHSIONINX XapaKTepPHbIe TPU3HA-
KU CTWJISI MOZIEPH, Y€ 3aMETHBI 3JIEMEH-
Thl J€KOpa C UCIOJb30BaHUEM apaOCKoO
BSI3W M OPHAMEHTA. DTa TEHIEHIWS TIPO-
CJIeXMBaeTcsl B HEOOMbIIKUX MO dopmary
PUCYHKAX U I€KOPATUBHBIX KOMITO3ULIKSIX.
B 1913—1914 romax mosiBUIUCH TIEpBBIE
abcTpakTHBIE TTpon3BeneHus Kiee, Bkimo-
yalole KOMIO3ULINKM U3 LIBETHBIX MpSI-
MOYTOJIBHUKOB U JA€KOPAaTUBHBIX Y30POB,
TIPUYEM O BIMSTHUY BOCTOYHON Tpaguiuu
B 3TOM CJIy4ae CBUIETEIBCTBYIOT HE TOIBKO
Ha3BaHMsI: elle 10 noe3aku B Tynuc [Nayib
Kriee TBOpUYecKu sKCTIepuMEHTHPOBAII C Jie-
KOPAaTUBHBIMU KOMTIO3UIIASIMU, HATIOMU -
HAIOLVIMUA BOCTOYHBIE OPHAMEHTHI.

HeynuButenbHO, 4TO XyIOXHUK MEU-
TaJI OTIIPABUTHCS B ITyTEIIECTBUE IO CTPa-
HaMm BocToka, 0 KOTOPBIX BOCTOPXKEHHO
BCIIOMUHAJIM TOOBIBABILIKME TaM KOJUIETU
u Ipy3bs. B yacTHOCTH, €ro MIKOIBHBIH TO-

Kannmurpamma
Haou Aau 8 popme
avea. anust

12 x 19,2

®onp Ara XaHa

Calligramm of
Nadi'Ali in Shape
of a Lion. India
12 x19.2 cm

Aga Khan Trust for Culture

Bapuil JIyu Mosbe nocetm TyHuc B 1908-m
u 1909—1910 romax; eme paHbllie B 1eKa-
6pe 1904 rona B Tex ke MecTax MyTelecT-
BoBaiu Bacunuit Kannunckuii u [adpu-
a1a MIoHTep.

HWrak, Tpu ToBapuiua — [Tayns Kiee,
Asryct Make u JIyu MoJibe — OTIpaBUINCh
B TyHuc B anpesie 1914 rona. Dta moesaka
cTaJia IepeJIOMHBIM MOMEHTOM B UCTOPUM
nckycctBa XX BeKa U MOMTMHHON JIeTeH-
JIoi coBpeMeHHOI xuBonucu. Kiee mpu-
Be3 u3 TyHuca okono 30 akBapeneit n 12
PUCYHKOB, KOTOPBIE OH BBITIOJTHUJ MEHee
yeM 3a jaBe Hemenu. [l Make moesnka
TOXE OKa3ajach OUYEHb MJIOAOTBOPHOM.

DTU «ITIOABI» ¥ COCTABWIIA OCHOBHYIO
YacTh 9KCITO3UIINA — YHUKAJIBHYIO TIPE.I-
CTaBUTEJIbHYIO KOJIJIEKIIMIO POU3BENEHUIA
Knee, Make n Monbe. braronapst Myseto
WCKYCCTBA M WCTOPUM KYJIBTYPHI 3eMJTU
CesepHblii PeiiH-Bectdanust (MroHcTep,
IepmaHust), pacronaraionieMy OITHOM M3
HambOoJiee IEHHBIX B MHUpPE KOJIICKIIWIA
MPOU3BeICHMIA ABTycTa Make, TIOCeTUTENTN
BBICTaBKM TOJYYWIM BO3MOXHOCTb YBU-
IIeTh pabOTBI MacTepa, paHee He JIEMOH-
crpupoBasiuecs B Lseitiapuu. Onau u3
HMX ObUIM HaIlMCaHbl BO BpeMsl ITpeObiBa-
Hus B TyHucCe, a Ipyrue — Mo BO3Bpallle-
HUM Ha ponuHy. [IpencraBieHHbIe TOKY-
MeHTbl U (ororpacduu pacckasbpiBalOT O
MEePeXKUTOM TpeMsl XYIOXHUKaMU YHU-
KaJIbHOM OTIbITE B3aMMOJIEHCTBUS C apad-
CKOW U — LIMpE — UCIAaMCKOM KYJIBTypOH.

Jnsa TBopuectBa Kiee mocneactBust
MMOE3/IKM 0Ka3aJMCh BeCbhMa 3HAYMMbBIMH.
C navasiom [lepBoif MUPOBOII BOWHBI U
cMepThio Make B 1914 roay nyTteliectBuie
B TyHMC cTano BOCIIpUMHUMATBCS KakK Jia-
JIEKOE TIPOIIITIOE, OMHAKO TBOPYECKMIA OITBIT,
HakoTruleHHBIN Kitee Bo BpeMs TipeGbiBa-
HUS B 3TOM apuKaHCKOI CTpaHe, MO3BO-
JIMJT eMy LIMPOKO MCIOJIb30BaTh BOCTOUHYIO
TEMaTUKy M MOTHMBBI B TIPOM3BENEHUSIX,
coznaHHbIX B 1915—1920 ronax. Haxonsich
O/l BIieYaTjJeHUeM OT MaBpUTAHCKOM ap-
xutekTypsl, [Tayms Kiee B 1914 rony cos-
JlaJl CBOI0 COOCTBEHHYIO <«KUBOIMUCHYIO
apXuTeKTypy». OTMETHM, YTO XYAOXKHMK
HUKOT/Ia He BCTpevasl TaKoe MCITOIh30Ba-

TPETbAKOBCKASA FANEPES / THE TRETYAKOV GALLERY /
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HMeE CBETa U LIBETa, C KOTOPbIM CTOJIKHYJICS
B TyH1Ce, IMEHHO TaM OH TIPUIIIET K CO-
BEPIIEHHO HOBOMY TOHUMAaHUIO KOHIIETI-
My ucnonb3oBaHus LBeTa. Cam Kiee BbI-
pa3ui 3To Tak: «fl olyia 1BeT B cebe,
U MHeE He Hafio OoJiee ero UCKaTh; s 3Halo,
YTO OH MPEOYAET BO MHE BEYHO... Sl ¥ LiBET —
eauHoe uenoe. S — XynoxXHuK». PaboThl
Kree, kak Hanucannbie B TyHuCe, Tak U
SIBUBIIIAECS Pe3YJIETATOM TIPUOOPETEHHOTO
WM OIIbITa, OBICTPO 0OPEITH MOMYJISIPHOCTD
cpenu KoJuleKIMoHepoB U K 1918 romy cra-
JIM CBOETO pOJia TOProBO MapKOM XyI0oX-
Huka. Tak poaunacsk jereHaa o Iayne Kiee-
OpUMEHTATNCTE, TMOJYyYUBIIAsT MPOLOJIKE-
HUe B 3gaHHoi B 1921 romy moHorpaduun
Bunbrenbma XayseHinraiiHa «KaiipyaH,
wim Wcropus xynoxHuka Kiee u coBpe-
MEHHOTO UCKYCCTBa».

DKCITOHATHI, TOCBSIIEHHBIE TIOE3Ke
Knee B Erumner, packpbiBaioT Apyrue ac-
MEKThl BOCTOYHO KYJIBTYPBhI, BBICOKO 1Ie-
HUMBIE XyTOXHUKOM. OTKpHITHE TPOOHM-
1l TyTanxamoHa B 1922 rony aHmIMICKUM
apxeosiorom [oBapaom Kaprepom BbI3Ba-
JIO Y €BpONEHUIEB OrPOMHBIA WHTEpPEC
K ermmneTckuM apeBHocTsIM. He ocrancs
B ctopoHe u ITaynb Knee. OH oTnipaBuiics
B TIIATEJIPHO CIUIAHMPOBAHHYIO 18-1HEB-
Hylo oe3nKy B Eruner B nekadpe 1928 ro-
na. GuHaHcKpoBanach oHa u3 cpencts O0-
wectBa [layns Kiee, opraHuzoBaHHOro
B 1925 romy rpynmoii mpegaHHBIX XyTOX-
HUKY KOJIJICKIIMOHEPOB (B UX YUCIIO BXO-
nviu Otro Panbdce, Xannu bropru u MUna
Bbunepr).

Ha nmapoxone u3 Ienyu yepe3 Hea-
nonb Kitee oTnpaBuicst B AlleKCaHAPUIO.
Otryna oH nobpascs no Kaupa, 3atem mmo-
cetun Iusy, Jlykcop, Acyad. M3 moe3nku
XYIOXHWK TIPUBE3 JINIIIh HECKOJBKO PH-
CYHKOB, OfIHaKo BrieuatrieHust ot Erunra
HAIIUTH SIPKOE BOTLIOIIEHUE B €T0 TBOpYE-
CTBE TI0 BO3BpAlleHUW Ha poaunHy. Bmox-
HOBJIEHHBII1 reOMEeTpUYeCKUMU (popmamu
noseli B noiauHe Huna, oH co3naBai koMm-
MMO3WIINU W3 TOPU3OHTAIBHBIX TOJOC U
JIMHUI, B OCHOBY KOTOPBIX OBUT IMOJOXEH
MPUHLIMIT TeOMETPUYECKO Mporpeccuu
(1:2:4:8:16). XymoXHMK JOJT0Oe BpeMs
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had also been extremely productive for
August Macke.

Forming a high point of the exhibi-
tion, the artistic harvest of the trip to
Tunisia comes in the shape of a representa-
tive and exceptional selection of works by
Klee, Macke and Moilliet. Close collabora-
tion with the Westfdlischen Landesmuseum
Miinster, which possesses one of the
world’s most important collections of
Macke’s works, means the exhibition can
feature a display of the artist’s works as yet
unseen in Switzerland — works that
emerged during the trip or as a direct result
of it. Accompanying the selection are writ-
ten documents and photographs affording a
thrilling insight into the three artists’ inter-
action with Arabic and Islamic culture.

As significant as the trip itself in terms
of Klee’s creativity were its after-effects.
Although the outbreak of the First World
War and the death of August Macke in 1914
soon saw the event recede into an unreal
past, the artistic impulses Klee had gar-
nered during the visit proved to be much
longer lasting: the period of 1915 to 1920
saw him tackle the themes and motifs of
the Tunisian trip to produce a wealth and
variety of work. Under the impression of
Moorish architecture Paul Klee starts
developing in 1914 what he called his own
“picture architecture”. Furthermore Klee
had never before come across such light
and colour as he encountered in Tunisia:
the experience led him to a wholly new
awareness of the use of colour. In his own
famous words: “Colour has taken posses-
sion of me; no longer do I have to chase
after it, I know that it has hold of me forev-
er...Colour and I are one. I am a painter.”

The works created in Tunisia or owing
their existence to the trip found a growing
audience of appreciative collectors and by
1918 had become a kind of trademark for
Klee. Thus was born the myth of Paul Klee,
the Orientalist, an impression given further
impetus by the appearance in 1921 of
Wilhelm Hausenstein’s monograph enti-
tled “Kairuan oder eine Geschichte vom

56 TPETbAKOBCKASA FANEPEA / THE TRETYAKOV GALLERY /

Asryctr MAKE August MACKE
Katipyan 111 Kairuan I11

Bymara, akBapens, Watercolour and pen-
KapaHpjaml cil on paper
225x289 22.5x28.9 cm

LWL-Landesmuseum fiir
Kunst und Kulturgeschichte
Miinster

Myseii UCKYCCTB U ICTOPUH
KyJIbTYpbl, MIOHCTED

Maler Klee und von der Kunst dieses
Zeitalters” (Kairouan, or a history of the
artist Klee and the art of this age.)

Also featured in the exhibition is Paul
Klee’s visit to Egypt in 1928 and the light it
sheds on other aspects of the artist’s appre-
ciation of the Orient. The Englishman
Howard Carter’s discovery of the tomb of
Tutankhamen in 1922 generated a huge
amount of interest in all Egyptian things
throughout Europe, Paul Klee included.
He set off on a meticulously planned, 18-
day journey to Egypt in December 1928,
which was funded by the Klee Society
(established in 1925 by loyal collectors
including Otto Ralfs, Hanni Biirgi and Ida
Bienert).

Klee took the boat from Genoa via
Naples to Alexandria, and travelled on
from there to Cairo, Giza, Luxor and
Aswan. The visit itself yielded no more
than a handful of drawings, but the artist’s
creative involvement with what he experi-
enced in Egypt found intense expression
following his return home: inspired by the
geometry of the fields in the Nile valley, he
created compositions of horizontal stripes
and lines which take their cue from the
structural principle of cardinal progression
(1:2:4:8:16). The Egyptian trip also
prompted in him a sustained interest in the
motifs presented by the pyramids and the
Sphinx, and in pictorial and coded lan-
guages. In fact, Arab calligraphy, Sumerian
cuneiform script as well as old Egyptian
hieroglyphs inspired Klee to form his own
hieroglyphic alphabet. Many of his works
can be read as typefaces, the precise con-
tent and significance of which escape any
binding reading, however. As it were, the
“image texts” reveal themselves to the
viewer through an associative “reading
matter”. Paul Klee was fascinated by the
ambiguous semiotics of Oriental characters
and their oscillation between abstract char-
acter and imagery.

The exhibition also shows photo-
graphs stemming from the 19th and early
20th centuries — from Maxime du Camp,
Francis Frith and August Salzmann, to
Henri Béchard and Lehnert & Landrock.
They help place the history of the discovery
of the Orient in a new light — just as the
previous exhibition “In Search of the
Orient. From Bellini to Klee” (7 February
to 24 May 2009) accomplished through
paintings. The very process of photography
began by taking its cue from the pictorial
motifs and conventions of Orientalist
painting, its pictorial idiom developing
only gradually. Early photographers
patrolling the Orient perceived their role as
documenting what they saw in the service

#4'2009

Asryctr MAKE
Yauunwiii npodasey;
Ky8UuiuHO8

ByMara, HaKJICCHHas
Ha KapTOH, aKBapejiab
26,5 x 20,6

Myseit MCKYCCTB U UCTOPUH
KyJIBTYpbl, MIOHCTEP

August MACKE
Street Trader with Jugs
Watercolour on paper
on cardboard

26.5 x 20.6 cm
LWL-Landesmuseum fiir
Kunst und Kulturgeschichte
Miinster

of science. While Orientalist painting abid-
ed by an imaginary conception of the
Orient, photographers trained their lenses
increasingly on the emergence of modern
life, the erection of bridges and dams and
the appearance of new means of transport.

More than the mere presentation of
Klee’s “Oriental” trips, the curators aimed
to show the context of these trips, not only
from Paul Klee’s biographical point of view,
but furthermore and for the first time con-
sidering the history of European interest in
the Orient from the mid 19th century to the
first quarter of the 20th century. The con-
frontation with items from the Islam-influ-
enced cultural sphere introduces the visitor
to an alternative way of thinking and of
viewing the world, and opens new perspec-
tives on Paul Klee’s work.




MEXAOYHAPOOHAA NMAHOPAMA

ocCTaBaJics MOJT BIieYaTJIeHUEM OT YBUIEH-
HBIX TMpaMUI U CPUHKCOB, HE MEHbIIIee
BO3/ICIICTBHME Ha ero TBOPUYECTBO OKa3zaia
OCHOBaHHAsI Ha CUCTeMe UeporandoB u
KOJIOB MTMCbMEHHOCTb. ApabcKasi KaJuli-
rpacdusi, iyMmepckast KIMHONMUCh U IPEB-
HEernrneTckue ueporaudbl BIOXHOBUIU
XyIOXHUKA Ha CO3MaHWe COOCTBEHHOTO
ueporinugudeckoro aucgasura. MHorue
ero paboTbl BOCIPUHUMAIOTCS Kak 3Jie-
MEHTBI TUTIOTpadCKUX IPpU(PTOB, HO MPHU
3TOM WX 3HaYeHUE OCTAETCSI CKPBITBIM OT
yutatesisi-3purtesis. CMbICI MOAOOHBIX «Ipa-
(prYecKux TEKCTOB» OIPEIEIIeTCs JIUIIb
aCCOIIMATUBHO. XYMOXHWKA TPUBOIUIN
B BOCTOPT HEOTHO3HAYHAST CEMUOTHKA BOC-
TOYHBIX CUMBOJIOB U MPUCYIIAS] UM «pa3-
MBITOCTh TPAaHUI» MeXHy abcTpakiueit
1 00pa3HOCThIO.

Cpenu 5KCIOHATOB BBICTaBKU — (hO-
torpaduu XIX — Hauana XX Beka, mpemo-

TTayns KIIEE

16poo mozaua. 1914
Bymara, HakneeHHast
Ha KapTOH, aKBapelb,
KapaHpjant

14 x 16,8

YactHoe cobpanue, CLLIA

Paul KLEE

City of Tombs. 1914
Pen and watercolour
on paper on card-
board

14 x 16.8 cm

Private Collection, USA

craBieHHble Makcumom nwo Kamnowm,
®psncucom PputoM, ABIycTOM 3ajib-
MaHoM, AHpu berapoMm, a Takxke u3na-
tenbeTBOM Lehnert & Landrock. [Tomo6-
HO paboTaM, KOTOpbI€ EMOHCTPUPOBA-
Jich Ha BeIcTaBKe «B mownckax Boctoka.
Ot beummnu no Kiee» (mpoxoausiieii ¢ 7
despansa mo 24 masa 2009 roma B LleHTtpe
[Tayns Kiee), oHU TO3BOJISIIOT TTO-HOBOMY
B3[JISIHYTh HA MCTOPUIO OTKPBITUSI €BPO-
neiinaMu Bocroka. OTIpaBHOI TOYKOM
B pa3BuTuu ¢dororpadpuu cTaiv Tpagu-
LIMOHHBIE 00pa3bl, MPUBJIEKABLINE XyI0XK-
HUKOB-OPUEHTAJNCTOB; TMOUCKU COOCT-
BEHHOTO CTWJIS LIUIM TTOCcTeneHHO. [1epBbie
Mactepa ¢oTorpaduu, noceuasiire Boc-
TOYHBIE CTPaHbI, CUYUTATIU CeOsl Mpexne
BCETO NOKyMEHTaJMCTaMu, (UKCUPYIO-
IIAMU YBUJIEHHOE Ha MUJIEHKY B MHTepecax
Hayku. U ecnu B Mpou3BeACHUSIX XyA0XK-
HUKOB-OPUEHTAJIMCTOB HAXOAWIN BOTLIO-

TPETbAKOBCKASA FANEPEA

IeHre AajieKre OT pealbHOCTU O0pasbl,
TO O0BEKTUBBI (POTOAMIIAPATOB BCE Yallle
3arneyaTieBajivd 3apoXAeHNEe HOBOU XuU3-
Hu Ha JlpeBHeM Boctoke — cTpoutenbeT-
BO MOCTOB, AaM0, MOSIBJIEHUE COBPEMEH-
HBIX BUJIOB TPAHCIIOPTA.

Kypatops! BeicTaBku «KoBep mamsi-
TU» TIPENCTABWINA 9KCIIOHATHI, CBSI3aHHBIE
¢ noesakamu Ilayng Kiee mo crpaHam
BocToka, B COOTBETCTBYIOLEM KYJIBTYpP-
HO-MCTOPUYECKOM KOHTEKCTE, CTPEMSICh
HE TOJIbKO OTpa3uTh (akThl Ouorpadun
XyIOXHWKA, HO W HAISIIHO MPOIEMOH-
CTPUPOBATh MHTEPEC K BOCTOYHOU KYJIb-
Type, BO3HUKIINI B EBpore B cepenuHe
XIX — nepBoii yeTBepTU XX Beka.

BricTaBka ajia BO3MOXHOCTb IMO3HA-
KOMUTBCSI C MUPOBOCTIPUSITHEM OTIIMIHBIM
OT 3aIaJHOrO U BMECTE C TeM MPEIOXKM -
J1a 3pUTEJISIM HOBBIY MOAXO/ K TOHUMaHUIO
TBopuecTBa [layns Kiee.
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