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Co¢ba MNerpukosa

LleHTp NMayna Knee
B bepHe

OTKpbITVE B UIOHe 2005 roaa B bepHe LeHTpa lNayns
Knee cTano ofHUM U3 BaXHbIX COOLITUIA B My3€MNHOM
®u3Hu XXI Beka. Cosgatenu LleHTpa npeacraBunun Ha
Cyll MMPOBOW 06LLECTBEHHOCTM KOHLIENLMI0 COoBpe-
MEHHOTO My3es KaK KynbTypHOro opyma.
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Cad po3. 1920
KapToH, macno
50 x 43

Rose Garden. 1920
0il on cardboard
50 x 43 cm

Stadtische Galerie
im Lenbachhaus, Munich
(G 16102)

basapckuti [loH XyaH. »
1919

Bymara, akBapens, Tylub
27 x 225

The Bavarian »

Don Giovanni. 1919
Watercolour and ink
on paper

27 x 22.5 cm

Solomon R. Guggenheim
Museum, New York
(48.1172 X 69.)

B cmune baxa. »

1919

[pyHTOBaHHas NbHAHasA
napalioTHas TKaHb,
aKBapesnb 1 Macio
17,3 x 389

YactHoe coGpaHue

In Bach’s Style. »
1919

Watercolour and oil
on chalk-primed
airline linen

17.3x 389 cm

Private collection



nepBble Haclneanme OAJHOrMO U3
KpynHenwmnx mactepoB XX BeKa
npeAcTaBleHO B TaKux Breyat-
nAwowmx Macwrabax. Okono 4000 kap-
TWH, aKBapenei U PUCYHKOB 3KCMOHU-
pyloTcA B HOBbIX ycnoBuax. OcHoBy
cobpaHusa cocTaBUAM Npou3BeAeHUR
n3 ®oHpa MNayna Knee, MeMopuanbHble
Beln, AOKYMEHTbl U3 INYHOrO apxmBa
XYAOXKHUKa, paboTbl U3 pAja 4acTHbIX
Konnekuuin. B ocHoBHOM 3Kcnosuuum
Lientpa MN.Knee aemoHctpupytotca 200
npov3BeAeHUN, AaloWMX npeacTasne-
Hue 0 TBOpYeCKoM nyTu macTepa. Maynb
Knee, npocnaBmBWUWICA KaK XWBOMU-
ceu, Obin TanaHTAMBBLIM MUCaTeNeM,
My3blKaHToM, ¢unocodom, yto obycno-
BUIO MYNbTU(YHKLMOHANBHOCTb HOBO-
ro MyselnHoro yupexaeHusa. LleHTp
MN.Knee - 6onblie 4eM My3eit, 3TO Teppu-
TOPWA MCKYCCTBA, Ha KOTOPOI KaXAbli
yenoBeK, He3aBMCMMO OT ero BO3pacTa,
KYJbTYPHOFO M COLManbHOrO Monoxe-
HWA, CMOXeT NnoyvyBCTBOBaTb ceba npu-
YacTHbIM K Mpoueccy CO3AaHuA Xyno-
KeCTBEHHOro Npon3BeAeHNs.

Maynb Knee (1879-1940), poaus-
wuitcA B bepHe B ceMbe My3bIKaHTOB,
HeKoTopoe BpeMsA Konebancs, 4to npea-
noyecTb — NyTb My3blKaHTa MW XYAOXK-
HuKa. Bbibop ocTanca 3a xuBonuchio.
Knee nepeexan yuntbcs B MioHXeH.
Bcrtpeya ¢ B.KaHanHckum n ®.Mapkom
uMena A Hero pellatoliee 3HavyeHue,
0 YeM CBUAETENbCTBYET yyacTue BO BTO-
poin BbicTaBke «CuHero BcagHWKa».
C 1920 roaa Hauanacb ero npenoja.a-
TenbcKasa jAeATenbHocTb B bayxayse.
Mocne npuxopa Kk Bnactu [utnepa B
1933 rogy Knee He ucnbiTbiBan nanto-
3Mih oTHocuTenbHO Oyayuiero lepma-
HUK. Hemubl 06bABMAN ero «6e3yMHbIM
eBpeem», nocne yero Knee c cembent
yexan B Llseiuapuio. OgHako Bo3Bpa-
WeHVe Ha POAMHY He CTano Tpuympom.
B rasertax Toro BpeMeHu nucanu, 4to B
Knee He ocTanoch HUYero WwWeenLapcKo-
ro, U 4TO OH HaACKBO3b MponuTancs
HemeLKUM ayxoM. Bckope nocne nepe-
e3pna B bepH Knee Taxeno 3abonen. OH
cTan TepATb NOABUXHOCTb B PyKax, HO
npu 3toM paboTan c nopasuTenbHON,
axe ANS 3J0pOBOro Yen0BeKa, aKTUB-
HOCTbIO.

B 2005 roay B LleHTpe Mayna Knee
OTKpbINacb NepBas peTpoCrneKTUBHaA
BblCTaBKa, KoTopas paccKasbiBana o
6one3Hun Knee (cknepoaepmuu) v npea-
CTaBNfANa MHTEpeC He TONbKO C TBOpYe-
CKOWN, HO U C MeAULIMHCKOWN TOYKM 3pe-
HUA. 34ecb MOXHO NpejcTaBUTb BCHO
C/IOXHOCTb CYLLeCTBOBaHUA YeNnoBeKa,
NINIIEHHOTO BO3MOXHOCTU aKTUBHO
*unTb. Cpean 3KCNOHATOB - CTOAbI C
npubopamMn u ycTpoicTBaMu, nosBo-
NAOWMe NOCETUTEN0 CaMOMY MUCNbITaTb
owyueHua 60AbHOr0, HO AYXOBHO
aKTUBHOIO YenoBeKa.

Moa OAHMM K3 CBOMX PUCYHKOB
1938 ropa Knee caenan takyto 3anuchb:
“Nulla dies sine linea”. Llutata us Maun-
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Sophia Petrikova

The Paul Klee
Centre in Bern

The opening of the Paul Klee Centre in Bern
in July 2005 was an important page in the
history of 21st century museum life. In the
eyes of its creators, this contemporary
museum was to act as a cultural forum,
enabling visitors to develop their creative
potential through in-depth acquaintance
with the artistic legacy of Paul Klee.

3asumok. 1932
ﬂ,epeao. Mmacno, necok
39,5 x 34,5

YactHoe coGpaHue,
Wseiuapua

Tendril. 1932
Qil and sand on wood
39.5 x 34.5 cm

Private collection, Switzerland
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this major 20th-century master so

fully represented: the Centre boasts
some 4,000 oils, watercolours and
drawings by Klee. The main body of the
collection consists of works from the
Paul Klee Foundation, memorial
exhibits and documents from the
artist's personal archive, as well as a
number of paintings from various pri-
vate collections. The permanent display
includes around 200 works, which
serve broadly fo illustrate the artist’s
development. Many of these were creat-
ed in or around Bern, where Klee lived
as a young man. Having achieved fame
as a painter, Paul Klee also distin-
guished himself in writing, music, teach-
ing and philosophy. Hence, the multi-
functional nature of the new Cenfre,
which is more than a museum: the
Zentrum Paul Klee could well be called
a platform for the arts, where each visi-
tor, regardless of age, social and cultur-
al background, can take part in the
process of creating a work of art.

Born into a musicians’ family in
Bern, Paul Klee (1879-1940) devel-
oped an early passion for music and
was, for some time, undecided as fo his
own future path in life. Finally choosing
painting over music, the young man
moved to Munich to study, where meet-
ings with Vasily Kandinsky and Franz
Marc served to seal his fate. After tak-
ing part in the second “Blue Rider” exhi-
bition, in 1920 Klee began to teach at
the Bauhaus. In 1933, however, Adolf
Hitler came to power. Under no illusion
as to the bleak future of Germany, Klee
held no hopes of finding favour with the
new regime. The Germans having
labelled him a “mad Jew”, the artist
moved back to Switzerland with his
family. His return was hardly a tri-
umphant one. The papers claimed Klee
was no longer at all Swiss, insisting he
was now saturated with German spirit.
Shortly after his return to Bern, he fell
seriously ill. The mobility in his hands
was severely impaired, yet Klee contin-
ued to work with a vigour which would
have been astounding even in a healthy
man.

2005 saw the opening of the first
exhibition in the Zentrum Paul Klee.

I n no other institution is the oeuvre of

Shedding much light on Klee’s disease
(scleroderma), this event was interest-
ing not only from an artistic, but also
from a medical point of view. Visitors
gained an insight into the complex real-
ity of a man unable to lead an active
way of life, yet determined to carry on
creating works of art. Exhibits included
tables with various devices and mecha-
nisms enabling visitors to experience
the artist’s sensations for themselves.

One of Klee's drawings from 1938
bears the inscription “Nulla dies sine
linea” (“Not a day without a line
drawn”). This is a quote from Pliny’s
account of the ancient artist Apelles,
who defterminedly practised his skill
every single day: towards the end of his
life, despite his ailing condition Klee
made a point of doing the same. The
second exhibition held in the Centre -
“Paul Klee: Not a Day without a Line” -
focused on the painter's late works
from 1938-1939.

April 2006 saw the opening of a
new exhibition centring on the oeuvre
of Max Beckmann, one of Klee's most
important artist contemporaries.
Despite the differences in style and
imagery between the two painters, they
were united in their love of theatre,
music, variety entertainment, myths,
masks and psychology. The following
exhibition, in the summer of 2006, was
a contemporary art event dedicated to
aspects of balance and equilibrium in
space - an area of much inferest to Paul
Klee.

These fascinating and diverse
exhibitions helped to showcase Klee's
art in its relationship to that of his con-
temporaries and 21st-century artists,
enabling a kind of creative dialogue in
time.

Klee was not much celebrated as
an artist by his fellow countrymen dur-
ing his lifetime. His grandson Alexander
Klee called the opening of the Paul Klee
Centre in 2005 a “late tribute”. Albeit
late, the fribute, however, was a gener-
ous one: the unique museum cost 110
billion francs to create. The money for
the project was generously donated by
the family of Dr. Maurice Miiller, a great
admirer of Klee, by the inhabitants of
Bern and private entrepreneurs.



HWSA, ONMCaBLIEro aHTUYHOTO XYAOXHM-
Ka Anenneca, KOTOpbIl eXefHEBHO
ynpaxHAnca B cBoeM nckyccree. bonb-
HOW MacTep B KOHLLe XXU3HWN HEYKJIOHHO
cnepgosan 3ToMy npasuny. BeictaBka
«Maynb Knee. Hn sHA 6e3 nuHum» ctana
cnepyolei nocne peTpocneKTUBHOWN, U
Ha Hel yxe O6biIM npeacTaBieHbl
nocneaHue pa6botbl 1938-1939 ropos.

B anpene 2006 ropa oTkpbinach
3KCMNo3uMLMA, NOCBALLEHHAA TBOPYECTBY
Makca bekmaHa, ogHOro u3 BaxHen-
WX npeactaButenen nckyccrea XX se-
Ka, coBpeMeHHMKa Knee. HecmoTpa Ha
cTunanctTmyeckue n obpasHble pasnu-
yna npousseaeHuin bekmaHa n Knee,
nx 06befNHAN NHTepecC K TeaTpy, My3bl-
Ke, BapbeTe, MackaM, Mndam n ncuxo-
noruw.

Jletom 2006 ropa B LleHTpe 6bi10
NoKa3aHOo aKTya/lbHOe MCKYCCTBO B pas-
NNYHBIX acnekTax 6anaHca n paBHOBe-
CMA B NMPOCTPAHCTBE, KOTOpPblE B CBOE
BpeMsa uHTepecoBanu [l.Knee. Mopo6-
Hble MPOeKTbl NO3BOMAT paccMaTpu-
BaTb Hacleaue MacTepa B KOHTeKCTe
COBPEMEHHbIX XYA0XXeCTBEHHbIX TeH-
AeHUNN.

Mpu xusuu Knee wBenuapubl
OTHOCWUNINCb AO0BOJIBHO CAEepXaHHO K
ero TBOPYEeCTBY, MO3TOMY OTKpbITue
UeHntpa B 2005 rogy BHYK XyAOXHUKa
AnekcaHap Knee wupoHuuyHO Ha3Ban
«3ano3ganbiM npusHaHuem». YHuKanb-
HbI My3eli noTpe6oBan 3HaUYNTENbHbIX
KanutanoBnoxeHun. bnarogapa no-
XKepTBOBaHMAM cembu Bpava M.Mion-
nepa, noknoHHuka [1.Knee, xutenen
roposa bepHa M yacTHbIX NpeanpuHuK-
MaTenei cTano BO3MOXHbIM OCYLLecT-
B/leHMEe 3TOro KyNnbTypOJOrMyecKoro,
MeMOopuanbHOro npoekTa.

3panue LenTtpa Mayns Knee cnpo-
eKTMpOoBaHO nTanbaHuem Pexuo MuaHo,
aBTOPOM apXWUTEeKTYpPHOro pelleHns
LeHTpa opxa Momnuay B MNapuxe, My-
3eA UcKyccTB B ATnaHTe, HOBOIo Kopny-
ca YMKarckoro MHCTMTyTa UCKYCCTB.

Mpoekt PluaHo Bbi3Ban Hemano
cnopoB. Hanpumep, apxuTekTopa ynpe-
Kanu B TOM, YTO ero 3KcTpaBaraHTHas
nocTpoika cnuwkoM obpaliaer BHUMa-
Hue Ha cebsA, B TO BPEMA KaK OCHOBHasA
33jlaya B peleHUM COBPEMEHHOro
My3eiiHoro npocTtpaHcTBa - obecneuve-
HuWe Avanora nybAMKWM C 3KCMNOHATOM.
Mo 3ambicny [lMuaHo 3paHuMe camo
ABNAETCA MPOCTPAHCTBEHHON CKYNbMTY-
pow. «[lyx cKynbnTOpa» - UMeHHO TaKomn
aesus npugyman Penuo lMNnaHo B Kave-
CTBE Ha3BaHWA CBOEro MpouM3BeAEeHUS.
Mo dbopMe 0OHO HanOMWHaeT XONMbl U
rapMOHUYHO BMUCAHO B OKpYXaloLuyto
cpeay. 3aaHue LieHTpa To nogHMMaeTca
TpeMa BOJIHAMUW U3 CTeKNa U MeTamia
Haj 3eMneil, TO «HbIpAeT» Ha 3Hauu-
TeNbHyto ry6uHY, MeHAA yron HaKioHa,
WWPUHY nponeTa U BbICOTy, 06pa3ys
naHAWapTHYI0 CKyNbNTypy. 3HaunTenb:
HafA YacTb 3@aHWNA NOTPyXXeHa B 3eMJIt0,
B HVXXHMX 3Taxkax KOTOPOro 3KCMOHUpY-
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Mapk 8 okpecmHocmAX
JloyepHa. 1938
laserHas Gymara,
MELLKOBWHA, Mac/0
100 x 70

Park near Lucerne.
1938

Qil on newspaper
on burlap

100 x 70 cm

Kunstmuseum, Bern.
Paul-Klee-Stiftung
(B 27)

Csem u peskocmb. B
1935

Bymara Ha KapToHe,
KapaHpall, akBapesnb
32 x 48

Light and Sharpness.
1935

Pencil and watercolour
on paper mounted

on cardboard

32 x 48 cm

Kunstmuseum, Bern.
Paul-Klee-Stiftung
(B27)
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The museum building itself was
designed by the Italian architect Renzo
Piano. Born in 1937, Piano is the cre-
ator of world-famous structures such as
the Pompidou Centre in Paris, High
Museum of Art, Atlanta, and new wing
of the Art Institute of Chicago. Piano’s
plans for the Zentrum Paul Klee
aroused heated discussion. Many felt
that the eye-catching structure would
steal too much attention, arguing that
the purpose of a museum building is to
help the public relate to the exhibits
inside. The architect, however, insisted
that the building itself was a sculpture,
created with respect for the artist and
his work. Piano called his project the
“spirit of the sculptor”, attempting to
capture something of Klee's bond with
the place, his country and people. The
outlines of this unique Centre indeed
call to mind a hilly landscape. Blending
harmoniously with the foothills of the
Alps, it undulates gracefully, rising up in
three waves of metal and glass, falling
below the earth. Its height and the
width of its bays change constantly as it
shifts its angle of incline. Much of the
building is below ground level: the lower
floors are used for showing works
which cannot take much light. Carved
with special equipment with the aid of
computers, the main supporting con-
struction of steel ribs is hand-welded,
requiring almost 25 miles of welding in
totall Computer simulation allowed
the team to overcome the many difficul-
ties caused by the shifting curves,
strong arch thrust and sheer size of the
structure.

The first and largest “wave”, or hill,
of this marvellous building contains an
entrance hall, lecture room and educa-
tion centre. The second houses the per-
manent and temporary exhibition
rooms, whilst the third, and smallest, hill
is home to a research centre and staff
offices. The light, airy exhibition space
with curved roof can be divided into any
number of rooms of different shape and
size using easily movable partitions.

The inhabitants of Bern have suc-
ceeded not only in preserving Klee's
artistic legacy, but also in maintaining a
high level of public interest in his work.
Aware of Klee's interest in music and
children’s art, the creators of the Centre
were careful to include these areas in
the museum’s activities. The children’s
museum Creaviva offers interactive pro-
grammes for young visitors and their
parents. Children can go on a special
tour of the museum accompanied by a
young guide, with no adults allowed:
needless to say, these tours are espe-
cially popular with the museum’s young
visitors! Among the educational events,
children often favour the special ses-
sions on signs and symbols in Klee's art.
The museum also publishes a children’s
art magazine, “Creaviva”. The main aim
of the education centre is to spark cre-
ative processes among its visitors using
Klee's works and ideas.

The 300-person concert hall is the
venue for regular drama and choreo-
graphic events accompanied by the
museum’s musical Klee Ensemble. The
infrastructure of the Klee Centre would
be incomplete without another interest-
ing and original feature - the museum
“street” which links the three parts of
the building. Strolling down this street,
visitors can access the information cen-
tre and museum shop or simply relax in
the café. The special computers lining
the street are full of information on the
museum and its exhibitions, as well as
the art of Paul Klee and the cultural and
educational programmes run by the
Centre.

This wonderful museum is not the
only tribute paid by the inhabitants of
Bern to their famous fellow-country-
man. Leaving the Klee Centre, visitors
can wander through a park filled with
sculptures, sit and rest in a leafy birch
grove with a splendid view of peaceful
lakes and picturesque ancient rocks, or
visit the cemetery where Klee is buried.
From the museum one may follow a
number of special routes into town.
Leading through the park and known as
“Klee’s paths”, these link many interest-
ing marked spots where the artist him-
self often lingered. Klee's spirit indeed
pervades this tranquil landscape: the
creators of the Klee Centre succeeded
in building a unique space, where art
and artist continue fo bring joy to, and
inspire those who come here.



toTcA npoussesenus [1.Knee, Tpebyio-
Wre WaAALlero pexuma OocCBeleHUA.
Hecywana KOHCTpPYyKUMA M3 CTalbHbIX
pebep Bblpe3aHa Moj KOMMbIOTEPHbIM
ynpaBneHueM cneuunanbHbiM 060pyAo-
BaHMeM 1 cBapeHa Bpy4Hyw. CMeHa
HanpaBJieHUn KPUBU3HbI, Kojoccab-
Hble 06BbEMbI U MOLLHbIA pacnop apok
NpeAcTaBNAAN HeMano TpyAHoCTen,
nsbexaTb KoTopble yAanocb ¢ MoOMo-
Wbl0 KOMMbIOTEPHOIO MOAENNPOBaHUA.
B nepBom, camom 60/blWIOM «xonme»
pacnonoxeH ob6pa3oBaTeNbHbIN LEeHTp
M KOHUEepTHbIN 3an. B cpeaHem - 3anbl
NOCTOAHHON 3KCNO3ULUN U BPEMEHHbIX
BbICTaBOK. B MeHblem - wnccneposa-
TeNbCKNIA LEeHTP 1 oduncbl agMUHNCTPa-
uun. Fanepen npeactasnAwT coboi
CBeTNoe MoMelieHMe MNof WM30rHyTon
Kpbllei, ero Niowaan pasfeneHbl Ha
NoKanbHble NPOCTPaHCTBa NabUPUHTOM
BbIFOPOAOK, KOTOpble MOXHO Jerko
nepeMeliatb B 3aBUCMMOCTU OT Xena-
HWA KypaTopa.

BepHuam ypanocb He TonbKO co-
XPaHWUTb Hacnefne Xy[OXHUKA, HO U
obecneyntb ycnoBuA AnA nojjepa-
HUA wuHTepeca nyb6nuku. Cospatenu
LleHTpa ucnonb3oBann AOMONHUTENb"
Hble pecypcbl - cBA3b Knee ¢ AeTcKuMm
TBOPYECTBOM U ero Nto6oBb K My3bIKe.
B letckom my3see “Creaviva” npeanara-
I0TCA WHTEpPaKTMBHbIE MPOrpaMMbl A
IOHbIX MOceTuUTeNne M ux poauTenen,
cpean KoTopbix ocoboit nonynspHo-
CTbIO MONb3YTCA 3KCKYpcun 6e3 B3po-
C/bIX, KOTOpble MPOBOAAT MOAPOCTKU
Ana cBoux ceepcTHUKoB. OgHa u3 nio-
6uMbIX TeM 3aHATMI - «CuMBONbI U
3Haku MN.Knee».

My3sein nspaet xypHan no nckyc-
ctBy ansa geteir “Creaviva”. maBHbIM B
KoHUenuuMn obpa3oBaTeNbHOro LeHTpa
ABNAETCA TBOPYECKWIA mpouecc yyacT-
HWKOB MpoOrpamMM, MHULUMPOBAHHbIN
naesmun n pabortamu M.Knee.

B KoHuepTHOM 3ane, BMewatouem
300 yenoBek, NPOXOAAT TeaTpabHble U
xopeorpauyeckue npeacTaBlieHNA B
COMPOBOXAEHUN MY3€HOI0 My3blKasb-
Horo KonekTnBa «AHcamb6nb Knee».

OpurMHanbHbIM pelleHneM WH-
(hpacTpyKTypbl cTana MysenHaa ynuua,
KoTopaA oObeAnHAET BCe TpU Koprnyca
3paHuA. 3aecb pacrnonoxeHbl MHGoOpP-
MaLMOHHbIN LeHTp, Kade 1 My3elHbli
MarasuH. Kpome 3Toro, Ha NpoTAXeHum
BCe ynuubl paccTaBfieHbl KOMMbloTe-
pbl, C NOMOLbIO KOTOpbIX /060N xKe-
nawLmnin MoXeT NOATrOTOBUTLCA K Noce-
LleHVI0O My3eA WU BbICTaBOK, Gonee
feTanbHO M3yunTb TBopyecTBO [1.Knee,
y3HaTb O Ky/NbTYpHbIX U 06pa3oBaTesb-
HbIX nporpamMmax LleHTpa.

B npossneHun nwobBu K cBoemy
HaunoHanbHOMY reHuto xutenun bepHa
He orpaHuM4YMBalOTCA CTeHaMu My3es,
4TO NOAYYUNIO pasBUTME U B OKpYXKalo-
wem nersaxe. Bolnas n3 mysen, MoxHo
NporynATbCA NO NapKy CKynbnTypbl,
OTLOXHYTb B TeHU Gepes, co3epuas cno-

KOMHYIO MaAb 03ep U BelMYecTBEHHOe
MONYaHWe ApeBHUX BaNyHOB, NOCETUTb
Knap6uile, rae NOKOWUTCHA Mpax XyAoXk-
HuKa. OT My3es B ropoa 4epes napk
BeAyT TaK Ha3biBaeMble «goporu Knee»,
BKNtoyawowme B cebs MeMopuanbHble
OCTaHOBKMW, NOCBsLEHHbIE MeCTaM, rae
yacTo GbiBan macrep.

« bapabaHwuk. 1940
Bymara py4Hoit paboTbi
Ha KapToHe, aKBapenb
34,6x212

« Kettle-drummer. 1940
Watercolour pasted
on hand-made paper
mounted on cardboard
346 x21.2cm

Kunstmuseum, Bern. Paul-
Klee-Stiftung
(F143)

4 CmeknanHbIl
¢acad. 1940
MeLKoBWHa, BOCKOBOIA
kapaHaaw. 71 x 95

< Glass Facade. 1940
Wax crayon on burlap
71 x95cm

Kunstmuseum, Bern.
Paul-Klee-Stiftung
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CyeHa u3
«logpmarHuaHb». 1921
LiBeTHan nutorpacus
13 nepBoro nNopTgonno
bayxay3a

Hoffmannesque
Fairy-tale Scene. 1921
Colour lithograph

for the first Bauhaus
portfolio

Kunstmuseum, Bern.
Paul-Klee-Stiftung
(G 84)
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