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. TPETbAKOBCKAA M AJIEPEA MEXXOYHAPOOHAA NMAHOPAMA

OEPAMHAH/L
XOMJIEP

BMJIEHUE
CUMBOJINCTA

C anpens no aBryct 2008 roga B 3panuu My3ses u3o-
Opa3uTeNIbHBIX HCKYyCCTB B bepHe mnpoxopnuna
OecnpeneleHTHasE PETPOCHEKTUBHAs BBICTAaBKa
pabot ®epaunanaa Xojiepa, OpraHn30BaHHasi Ipu
y4qacTuu Oypanemrckoro Mysest n300pa3uTenbHbIX
uckycctB. bonee 150 npousBefeHnit, B 4ucie KOTO-
pbIX Kak Oouiblmine (QUrypaTUBHbIE KOMIIO3UIWH,
TaK ¥ Jydllie Nen3axu MacTepa, 9KCIIOHUPYETCS B
criequajbHO OPOpPMIIEHHBIX 3ajiax. besycinosHo,
IOMUMO THIATEIBHO OTOOPAHHBIX aBTONOPTPETOB,
0CcOObINl UHTEpEC MPEeJCTaBISIET psA padboT, HA KO-
TOpbIX XOJJIep 3ameyaries Bce aTanbl OOJE3HU U
CMEpTH cBOeH BO3mI0OJeHHON Banentun lopns-
Hapemn.

BricTaBKa mpegocTaBiIsieT YHUKAIBHYIO BO3MOXK-
HOCTb ITO3HAKOMUTHCSI C TBOPYECTBOM U3BECTHOIO
HIBEUIIAPCKOrO XY/IOKHUKA U YTBEPAUTHCS B TOM,
YTO €ro KpeaTUBHbIE TOCTUKEHNS IMEIOT HENTPEXO-
IsilIee 3HaUYeHue i1 UCKyccTBa KoHna XIX — Hava-
ma XX Beka.

Cesawennwiil uac. 1911
Xouict, Macio

187 x 230

Mys3eii MCKYCCTB, KYJIBTYpPbI
u uctopuu, Bunrepryp

The Holy Hour. 1911
Oil on canvas

187 x 230 cm

Stiftung fiir Kunst, Kultur und
Geschichte, Winterthur
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FERDINAND

HODLER -

ASYMBOLIST
VISION

Aemonopmpem. 1912
Xouict, Maciio

40,5 x 31,5

Cobpanue [naphepa,
Mys3eit uckyccts, [lapyc

Self-portrait. 1912
Oil on canvas
40.5 x 315 cm
Glarner collection,

Art Museum, Glarus

IecHb »
uzoaneka I. 1906
Xouict, Macio
140 x 120

Myseii uckyccrs, Cenr lamieH

Songin »

the Distance 1. 1906
Oil on canvas

140 x 120 cm

Art Museum, St.Gallen

THE TRETYAKOV GALLERY / #2'2008

An unparalleled overview of Ferdinand Hodler’s work
opened on April 9 2008 in the old building of the Museum
of Fine Arts in Bern, in rooms specially designed for the
exhibition. This show is one of the most important and com-
prehensive of Hodler's exhibitions, with over 150 major
works from all periods; it will remain there until August 10
2008. The exhibition was arranged in collaboration with the
Budapest Museum of Fine Arts, and offers a unique
overview of Hodler’s work, clearly establishing the interna-
tional significance of this Swiss painter. His large symbolist
figure paintings are shown alongside his best landscapes.
The exhibition is rounded out with his unique group of
works dealing with the sick and dying Valentine Godé-Darel,

his mistress, and with a selection of self-portraits.

Hodler’s symbolist vision of a harmo-
nious unity between mankind and
nature, his vision of an all-pervading cos-
mic unity, is at the heart of this exhibition.
The artist strove to show the idea hidden
behind the realistic appearance of things
and to reveal their deeper reality. He con-
sistently intensified the depiction of reality
into a symbolist one, while searching for
generally valid expressions of human exis-
tence and symbolically portraying emo-
tions. In his paintings, the human figure is
often to be seen as part of a greater whole
under the open sky in an elemental state of
being. With his very personal style, Hodler
made an important contribution to the
avant-garde of his time.

Preoccupied with the fundamental
themes of humanity Hodler dealt with
basic human themes such as love, death,
hope, and belief. From his first steps in
realism he searched for general natural
laws and regulative structures. Hodler was
convinced that beauty lay in order, sym-
metry and rhythm; thus he based his com-
positions on what he called “Parallelism”.

He applied the principles of Parallelism in
the composition of many of his works: the
repetition of similar figures, reflections, a
severely symmetrical construct or a sys-
tematic shifting are typical compositional
elements in Hodler’s works. Under the
concept of “Parallelism” he understood all
forms of formal repetition in a picture. He
was convinced that this created an entire-
ty which would enable one to gain a more
profound impression of what was depict-
ed. For him, therefore, Parallelism signi-
fied the Idea of Unity between sensation
and mental perception, both of which
manifest themselves in form and colour.
Hodler’s name is associated with
Symbolism as his goal was never to con-
ceptually fix or directly express an idea but
to depict its deeper reality illustratively. In
the 1890s, Hodler created a series of
paintings in which he was preoccupied
with the fundamental questions of exis-
tence and in which he created striking
symbols of life and death, belief and hope.
For Hodler, the breakthrough to a satisfac-
tory pictorial form for a significant sym-
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JTo606b. 1907-1908
Xouict, Macio
145 x 175

YacTHast KOJUTeKLMsI

Love. 1907-1908
Oil on canvas
145 x 175 cm

Private collection

#2'2008

Buo na Monbaan

¢ XKenesckozo osepa
onem. 1918

Xouct, macito. 74 x 150
YacTHast KOJUIEKLUST
IIBeituapust

Lake Geneva with
Mont Blanc, in

the Afternoon. 1918
Oil on canvas

74 x 150 cm

Private collection,
Switzerland

.

LT}

Buo na XKenesckoe
03epo ¢ 20pbL
Ilexcopec. 1911
Xoutct, Macio

80 x 129

YacrHast KOJUIeKLUsI

Lake Geneva from
Chexbres. 1911
Oil on canvas

80 x 129 cm

Private collection

bolist theme came in 1889—1890 with
“The Night”, his most powerfully effective
composition and the one with which he
achieved his first great success outside
Switzerland. In the midst of peacefully
sleeping figures, one is startled awake,
assailed by a black phantom of death. The
instant of the sudden attack and the vehe-
ment resistance are captured so strikingly
that they irrefutably convey the constant
threat of death hanging over us all. The
portrait-like features of the central figure
show the artist’s traumatic experience of
death which he is now able to depict in a
parable of timeless validity. With “The
Day”, painted between 1899 and 1900,
Hodler produced his great counterpart to
“Night”. He portrayed — with the expres-
sive gestures of five female nudes — the
shaking off of sleep and a rapt devotion
intensifying to ecstasy in the greeting of
the rising sun and the triumph of the cos-
mic energy of light. In the rhythm of the
rising bodies, arranged to reflect each
other but yet varied in detail, the individ-
ual sensations of one and the same experi-
ence shared by the whole world and
renewed every morning become apparent.

In the spring of 1908, Hodler met the
Parisienne Valentine Godé-Darel, who
was 20 years younger than the artist, who
then posed for him for several figure com-
positions. Although she was already ill
with cancer, she gave birth to their healthy
daughter Paulette in October 1913. Hodler
drew and painted his beloved mistress until
her death on January 25 1915. The result
was a moving cycle of pictures reflecting
the progression of the illness, her dying
and death in merciless realism.

The exhibited figure compositions,
landscapes, portraits and self-portraits give
an insight into Hodler’s creative method
and his artistic credo. For the first time, dif-
ferent versions of the outstanding symbolis-
tic figure compositions have been shown
together, thus giving a new insight into
Hodler’s complex development of motifs.

The Editorial Board of the Tretyakov Gallery Magazine
express their sincere gratitude to the Kur Bern,
and the curators of the show Katharina Schmidt, Matthias
Frehner, with the support of Therese Bhattacharya-Stettler




CBoﬁCTBeHHoe Xomiepy-CUMBOJIUCTY
BUJIEHWE TAaPMOHUYHOTO E€IWHEHMUS
MPUPOABI U YeJIOBeKa, ero uaesi Bceoobe-
MJTIOIIETO KOCMUYECKOTO eTMHCTBA COCTa-
BJISIIOT CMBICJIOBOM CTEPKEHb BBICTABKH.
B cBoOMX BU3MOHEPCKUX UCKAHUSIX, B CTpe-
MJICHUU BBISIBUTH TO, YTO CKPBIBAaeTCs 3a
Cyrybo peamcTUYecKUM HN300pakeHreM
BelIei, MacTep yCUJIMBAET U KaK Obl HACHI-
1IaeT peaTbHOCTh CUMBOJIMYECKUM 3HAUe-
HMEM: OH HaXOIUTCSI B IIOCTOSTHHBIX TIOWC-
Kax HauboJiee 00OOIIEHHOTO BbIPAXKEHMS
CYTH Y€JIOBEYECKOTO CYIIIECTBOBAHUSI M CUIM-
BOJIMUECKON TTepefadr SMOIIMOHAIBHBIX CO-
crostHUi. Hepenko Ha ero 1moyioTHax 4eio-
Beueckre (GUrypbl BOCIPMHUMAIOTCSI KaK
YacThb YET0-TO OOJIBIIETO — MEPBUYHOTO CO-
CTOSTHUY OBITUS TTOJ BBICOKUM OTKPBITHIM
HeOoM. Pe3ynbTaTel TBOpYECKHX MOUCKOB
Xomsepa SIBIIMCh 3HAYUTETbHBIM BKJIAIOM
B pa3BUTHE aBaHTap/a.

XyInoXXHUKa BOJHOBAJIW 3K3UCTEH-
LIMaJbHbIE BOIMPOCHI YEJIOBEUYECKOW CYIII-
HOCTHM, UMEHHO TI0O3TOMY B CBOMX XWBO-
MMUCHBIX MPOU3BENEHUSIX 1 MOHYMEHTAJTb-
HBIX TAHHO OH HEOJHOKPAaTHO obpariaics
K TeMaM JII00BU, CMEPTHU, HaZIeKIIbI U BEPHI.
C nepBbIX CBOUX IIATOB B UCKYCCTBE, KOTIa
€ro TBOPYECTBO Pa3BUBAJIOCH €IlIE B pycie
peanusma, Xoiep HaXOOWICS B MOMCKax
BCEOOIINX 3aKOHOB TPUPOABI W PETYJH-
pylonmx ux cTpykryp. OH ObUT yOeXIeH,
YTO KpacoTa 3aKJIIOYaeTcsi B YIopsiiove-
HUW, CHMMETPUU U PUTMUYECKOI OpTaHu-
3a1M KOMITO3UIIMOHHEIX perieHnil. TakoB
XOIUTIEPOBCKUI «ITapaJuIeIN3M», TTPUHIIA-
Mbl KOTOPOTO MOXHO HaWTM BO MHOTMX
ero paborax: TIOBTOp TUTIMYECKUX DUTyp,
TIPUHIIMIT OTPaKeHUSI, CTPOTOe CUMMET-
puyeckoe cTpykrypupoBaHue. [Ipuuem ero
KOHIIETIIINST TIOApa3yMeBasia BCe CIOCOOBI
(bopManbHBIX TOBTOPOB. Xomiep ObBLT
YOEXIEH, YTO 3TO CO3MAET HEKYI Leb-
HOCTb, CITOCOOCTBYIOIIYIO 00Jiee ITy0OKO-
My TTIOHUMAaHUIO M300paXkaeMoro CIOXeTa.
Takum obGpa3zoM, Il HErO MapauieIu3M
3HAMEHOBaJ UICI0 €IMHCTBA MEXIY YyB-
CTBEHHBIM Y YMCTBEHHBIM BOCIIPUSITHEM,
KaXxmoe M3 KOTOPBIX BBIpaXkKaeTcs uepes
¢dopmy U LIBET.

Mms Xomtepa accolimupyeTcsi ¢ CUM-
BOJIN3MOM, MO0 OH HUKOTJA HE COCPENO-
TauyrBaJl CBOE BHUMaHUE JIMILIb Ha (pukca-
LMY U TIPSIMOJIMHETHOM «BBICKA3bIBAHMM»
Kakoii-1mnoo unen. HampoTtus, 11e1pb 3aris-
HYTb B COKPBITYIO [UIS TJ1a3 IJTyOb peaybHO-
CTH Bcernaa npeBaaupoBaia B €ro TBOpYe-
ctBe. B 1890-x ronax Xomsep nuiier cepuio
paboT, B KOTOPO JieaeT MOMBITKY OTBe-
TUTh Ha KJIIOYEBBIE BOMPOCHI OBITHS U CO-
3/1aeT TTOPA3UTENbHON CUJIbI U YOSAUTEb-
HOCTH CUMBOJIMYECKNE 00pa3bl XU3HU U
CMepTU, HameXnbl W Bepbl. HacTtosmmmm
MPOPHIBOM K CHMBOJIM3MY B TBOPYECTBE
IIBEIIapcKoro Macrepa cTajla KapThHa
«Houb», HarmucanHasg uM B 1889—1890 ro-
nax. bnaromapsi adpdekTHOMY KOMMO3M-
LIMOHHOMY PEIIEHUIO XyJOXHUKY YIal0Ch
OCTUYh TOW (OPMBI BBIPA3UTEIHHOCTH,
B KOTOPOI CUMBOJIMYECKOE 3ByYaHUE TIPO-
sIBUJIOCh Haubosee MolHo. «Houb» mpu-
HecJla aBTOpYy IEpBbI OOJbIIOK YCIex

Topa BaticxopkH.
Buo co cmoponbi
ceaenus Monmana.
1915

Xouer, Macio

65,5 x 80,5

Myseii PonbkBaHr, DcceH

The Weisshorn from
Montana. 1915
Oil on canvas
65.5 x 80.5 cm

Museum Folkwang, Essen

Tlopmpem XeaeHnwvt
Baiiab. 1888
XoiJct, Maciio

88,5 x 69,5

Myseii lltenens,
Dpankdypr-Ha-Maiine

Bildnis Héléne
Weigle. 1888

Oil on canvas
88.5 x 69.5 cm

Stidelsches Kunstinstitut und
Stédtische Galerie, Frankfurt
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Omoyua I1. 1901-1902 Emotion II. 1901-1902
Xouict, Macio Qil on canvas

193 x 280,5 193 x 280.5 cm

YacrHasi KOJUIEKLUS Private collection

3a npeaenamu LlBeitnapuu. Bece Ha 3TOM
Kap-TMHE TOJYMHEHO BOIUIOILIEHUIO WA
MO-CTOSIHHOM YTrpo3bl, Kak Obl HaBUCHIEH
HaJl BCEMU: CPeIy MUPHO CITAIUX Guryp
OITHa BHE3aITHO MPOOYXKIAETCS OT OCTPOTO
OIIYILIEHUS] TIPUCYTCTBUS 4YepHOro ¢aH-
ToMa cMepTu. MrHOBEHHE BHE3aITHOTO
HaImafieHWs] U SIPOCTHOTO COIIPOTUBIICHUS
CMEpPTU BOCIIPOM3BEACHO Ha TMOJOTHE
Mopa3uTebHO TOUHO. [TopTpeTHBIE YepThl
LIEHTPAJTLHOM (DUTYPHI TOBOPSIT O TOM, UTO
XyIOXHUKY TPULUIOCH UCTIBITaTh Ha cebe
TpaBMaTUYECKUIl OMBIT YMUPAHUsI, KOTO-
pbIil OH OKa3zaJics CIOCOOeH BBIPA3UTh,
CO3/IaB MPUTYY Ha BCE BpeMeHa.

B 1899—1900 romax Xomiep muiiet
mapHoe «Houn» monotHo «/leHp». Ha HeM
3arevyarieHo TSATh OOHAXKEHHBIX JKEHCKUX
Guryp, Kaxaast U3 KOTOPbIX BbIpaXaeT ce-
051 B MIOJTHOM HEMOBTOPUMOM 3KCIPECCUU
KeCTe: CTPSIXHYB COH, OHU IIeJTMKOM OTIa-
JOTCSI BO BJIAaCTh BOCXOJSILErO COJHLIA U
TpuyMda KOCMUYECKOW HEPruu CBeTa.
Put™m mpoOyXmaoumxcst TeJr, KOMIIO3UITN-
OHHO KaK OBl OTPaKaroIINXCs IPYT B IPyTe,
HO Pa3JIMYHBIX BO MHOXECTBE AeTajleil, NH-
NABUIYaTbHOE OIIYIIEHWE TMePeKUBaHUS
OTHOTO U TOTO Xe€ OIbITa, Pa3neIsieMOTO
BCEil BCEJIEHHOM M OOHOBIISTIOLLETOCS KaX-
bl IEHb C KAXIBbIM BOCXOJIOM COJTHIIA, TTe-
penaHbl ¢ OTPSICAIOIIEH OYeBUIHOCTHIO.

Berpeua Xonsepa BecHoit 1908 roma
¢ napvxxaHkoii Banentun ITons-/lapen, ko-
Topasi 6bl1a MoJIOXKe ero Ha 20 JieT, IBUIach
HOBBIM 3TaroM B TBOpUYecTBe MacTepa. He-
CMOTpSI Ha TO, 4TOo BajieHTMH yxXe ObuLia
OonpHA pakoM, B okTsi6pe 1913 rona ona
pomvia 310poBoro pedbeHka — m04ub [loreTt.
Xomrep CTaHOBUTCS XPOHMKEPOM CMep-
TEJIBHOTO Hellyra BO3/100JI€HHOI — OH CO3-
NTAeT CepuI0 KUBOMUCHBIX U rpadruecKux
paboT, Ha KOTOPBIX C 6E3KATIOCTHOM T0CTO-
BEPHOCTBIO PEATHCTA U300pAXKAET €€ Ha BceX
aTanax My4yuTeJIbHOTro ymupaHus. BaneH-
TUH MTOKWHYJA 3TOT Mup 25 staBapst 1915 ro-
na. Xomaep Nepexus ee Ha TpU roa.

DKCcnoHUpyeMble GUrypaTUBHbIE KOM-
TTO3WIINY, TIe3aXK U TOPTPETHI NAIOT BO3-
MOXHOCTb TTO3HAKOMUTBCS C TBOPYECKUM
METOIIOM U XYIOXeCTBEeHHBIM Kpeno Pep-
nuHaHga Xomiepa. BrepBbie pasinmuHbie
BEPCUYU 3HAMEHUTHIX TPOU3BENEHUI BBI-
JTAOLLErocss CMMBOJIMCTA BBICTABIISIIOTCS
B HEIMOCPEICTBEHHOM COIMNPSDKEHUU IPYT
C IPyroM, JaBasi BO3MOXHOCTb COTIOCTaB-
JieHus U 6ojee TIyOOKOTO MPOHUKHOBE-
HUSI B CJIOXKHYIO U HEOTHO3HAYHYIO MOTH-
BallMIO KPEATMBHBIX YCUJIUN HEOpAUHApP-
HOTO TIIBEWIIapCKOTO MacTepa.

Pedaxuyus ncypnara «Tpemvskoeckas eanepes» 6vipa-
Jcaem uckpennior npushamensrocms Myseio uzoopasu-
meavHbix uckyccme 6 bepne, a makdice Kypamopam
8bicmasku 3a cooelicmaue 6 n002omMosKe Mot nyouKa-
yuu.
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