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Homep >ypHana, KOTOpbliA Bbl AEPXUTE B pyKax — He
coBCeM 06bIYHbINA. OH MNOCBALWEH XYAOXHUKAM, B Yben
KM3HW, TBOPYECTBE UM MOCMEPTHON C/laBe KakUM-TO
06pa3om 06HapyXXMBAETCS TOYKA NEpPeceyeHns KyabTyp
[BYX CTPaH, He COMOCTaBMMbIX, Ha NEPBbIA B3r84, HU MO
pasmepam TEPPUTOPUM, HN MO YUCTIEHHOCTU HACENEHWS,
HU MO 06pasy MbiCNen. laxe B XyA0XKECTBEHHbIX Npes-
NOYTEHMSAX KaK B MPOLLIOM, Tak 1 B Halle BpeMs 'y pyc-
CKWMX W LWBEMLApLEB, Kak MHe KaxeTcs, 6onbue
pasINYmin, Hexxenu cxoacTea. Tem 6osnee nopasnTesib-
HbIM KaXKeTca TOT GaKT, 4TO Ha NPOTAXKEHUW BEKOB Mbl
HabntoaaemM Hem3mMeHHy NoTpebHOCTL B Ananore Apyr

CAPYroM, B TOM Y/C/IE U B TBOPHECKON Chepe.

B Havane 2014 roaa UCMOMHUTCS 200 1T CO AHS YCTaHOB-
NeHNs ANNIoOMaTUYeCKMX OTHOLWeHMI Mexay LLBerLa-
puen n Poccuen. 3a 3TO BpeMsi Mbl OBMeEHSANCH
MHOXECTBOM NOC/I0B 1 KOHCY0B, HO «MOCAAHHUKM Ky b=
Typbl» NOSBUANCL HA TEPPUTOPUN 06ENX CTPaH ropasfo
paHbLue. ElLe B KOHLe NATHAALATOr0 BeKa B POCCUIO NpU-
exan MNbeTpo AHTOHWO Conapu, ypoxkeHel, ropoaka Ka-
poHa B LWBEMLAPCKOM KaHTOHe TuymHo. C Tex nop
BMepBble MonajarwLlive Ha KpacHytoo naowanb ween-
Lapubl yAMBASIOTCS, novemy 3y6yaTble KpemaeBckue
CTeHbl TaK HANOMMWHAIOT UM KPACHOKMPMUYHbIE Kpeno-
CTW tOro-BocTo4Hom LLiBenuapuu. [la n B CaHKT-MeTepbypre TMYMHLbI OCTAaBUAW CBO

cnen, Bedb NepBbiM rNaBHbIM apXUTEKTOPOM CEBEDHOPI CTONMLbI 6611 LOMEHNKO Tpe3uHu.

LLiBenuapckme NCTOPUKK apXUTEKTYpbl eayT B ropof Ha Hese, YTo6bl MO3HAKOMUTLCS C
TBOPYECTBOM 3HAMEHMTOr0 COOTEYECTBEHHMKA, a PYCCKMM MCKYCCTBOBEAAM NMPUXOANTCA
OTNPaBAATLCA B WBEMLAPCKYIO ACKOHY, YTO6bI YBUAETL KAPTUHbLI poamBLLENCS B Tyne
MapuaHHbl BepéBkmHON. MpaBAaa, yxke ABaXKAbI ee N0N0THA NobbiBanu B PoccuK: B 1997
12010 rofax CoOCTOSIMCh MacTabHble BbICTABKM XYA0XHULbI. A BOT AbbepTo [kako-
METTW BpsAL 1 6biBan B POCCMM, HO KOrAa B 2008 rofy ero «LLlaratoumim 4enoBek» foLen
10 MockBbl 1 CaHKT-MeTepbypra, MOCMOTPETb Ha HEro MPUXOAUAN ThICAYM NOCeTUTENEN.
He meHbLuee BHUMaHWe npusek k cebe «aoneTeBlli» A0 basens «J/leTaTanH» — B 2012
roAy Tam C ycrnexom npoLusia BbiCTaBka pPycckoro aBaHrapancra Bnagumupa TatamHa. B
BEK BbICOKMX TEXHOMOTUI NMO-NPEXHEMY XMBA TPaAMLMS NpuraawaTh B POCCUIO LWBEN-
LLIApCKMX apXMTEKTOPOB: pa3paboTka KoHLenunmn YHmepcmTteTa B CKOIKOBO 6bina no-

py4eHa 6t0po «Xepuor v ae MEpoHy.

Pycckas xynoxHmua MapraHHa BepéBkmHa CTos1a y UCTOKOB MCKYCCTBa XX Beka, CTaB
MY30M1 11151 IKCMPECCUOHMCTOB rpynbl «CUHUIA BCAAHWKY, KYAQ, KCTATW, BXOAWA U 3HaMe-
HUTBLIN Maynb Knee. My30W ClOppeanncToB HasbiBaAN APYryH0 XXEHLMHY-XYA0KHNKA —
weenuapky Mepet OnneHrenm. B okTsa6pe 3TOro roga UCNONHUTCS CTO N1eT CO AHS ee
poxaeHus. MepeT OnneHreM MOXHO Ha3BaTb CUMBOIOM WMCKYCCTBA NpoLUeAWwmX CTa
net. B ee 6uorpadum TpyLHO HAMTU KaKyr-MMB0 CBS3b C POCCUEN, U TeM He MeHee «LLIBen-
LLapCKMn» BbINYCK XKypHaNa co CTO/b PyCCKUM Ha3BaHMeM «TpeTbaKoBCKas rasepes» oT-
KpbiBaeTcs cTaTbert 0 MepeT OnneHreM. TO NO3BONISET MHE AyMaTb, YTO MCKOMas
«TOYKA NepeceyeHs» HAXOAMTCS B CepALAX PYCCKMX LIeHUTeNen NCKycCTBa. MpUBeTCTBO-

BaTb MX Ha CTPaHMLLAX XXypHaia « TpeTbsIKOBCKasA rasepesy — 60nbLUas YecTb 4N19 MEHS.
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Dear readers,

The issue of the magazine you hold in your hands is
quite an unusual one. It is devoted to artists whose
lives, art or posthumous fame have somehow come in
touch with the cultures of two nations, which, at first
glance, appear hard to compare in respect of either the
size of their territories or population, or their way of
thinking. | believe that even the artistic tastes of the
Russians and the Swiss, both in the past and in the
present, have more differences than similarities.
In view of that one cannot help marvelling at the fact
that over the centuries we have been witnessing a con-
stant need for dialogue with one another, including
adialoguein the arts.

The year 2014 will see the bicentenary of the establish-
ment of diplomatic relations between Switzerland and
Russia. During that time we have exchanged many am-
bassadors and consuls, but the exchange of “envoys of
culture” began much earlier. As early as the end of the
15th century Russia invited Pietro Antonio Solari, a native
of Carona, a municipality in the canton of Ticino. Since
then Swiss men and women who visit Red Square for the
first time in their life can never help wondering why it is
that the Kremlin's serrated walls look so similar to the red
brick forts in south-eastern Switzerland. In St. Peters-
burg, too, Ticino natives left their mark, with Domenico Trezzini the first chief architect
of the Northern capital.

Swiss historians of architecture come to the city upon the Neva to familiarize them-
selves with the oeuvre of their illustrious fellow countryman, while Russian art scholars
need to visit Ascona, a municipality in Switzerland, in order to enjoy paintings of Tula
native Marianne von Werefkin. True, her compositions have travelled to Russia twice
already: 1997 and 2010 saw big solo shows of Werefkin. And Alberto Giacometti, by all
accounts, never visited Russia, but when, in 2008, his “Walking Man" walked all the
way to Moscow and St. Petersburg, it enjoyed crowds of viewers who came to see it.
Equally popular was"Letatlin”, who flew all the way to Basel, which, in 2012, hosted an
exhibition of the Russian avant-garde artist Vladimir Tatlin, which was very warmly re-
ceived. In today's high-tech age the old tradition of inviting Swiss architects for projects
in Russia is still alive: the Herzog & de Meuron architectural bureau has been engaged

in the development of the concept for Skolkovo University.

One of the pioneers of 20th-century art, the Russian artist Marianne von Werefkin was
amuse for the expressionist artists from“Der Blaue Reiter” (The Blue Rider) group, whose
members included Paul Klee. Another female artist regarded as a muse of the surrealists
was Meret Oppenheim from Switzerland. This yearin October we shall celebrate the cen-
tenary of her birth. Meret Oppenheim can be called a symbol of the art of the past 100
years. Her biography has little, if any, connection with Russia, and yet the "Swiss” issue
of the magazine with the very Russian name “Tretyakov Gallery” opens with an article
about Meret Oppenheim. This makes me believe that the looked-for “point of conver-
gence”liesin the hearts of Russian art aficionados. And I am greatly honoured by the op-

portunity to welcome them here on the pages of the"Tretyakov Gallery” magazine.

Pierre Helg

Ambassador of Switzerland to the Russian Federation



