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Bbl/1 MPEKPACHbIW OEHb. Mbl MYTELLIECTBOBA/IN MO CEBEPY HOPBErMW. B NENP- ITWAS ABEAUTIFUL DAY. WE WERE ON A HIKE IN NORTHERN NORWAY. IN LEIRFJORD

ObOPAE MPAMO HA 3EMJIE BbIJIA YCTAHOB/IEHA CTAJIbHASA MPAMOYTOJIbHASA KOH- A LARGERECTANGULARSTEEL INSTALLATION HAD BEEN PLACED IN THE LANDSCAPE.
CTPYKUWA. BCEM MOKA3AJIOCD, UTO OHA 3AECH INLLIHAA, HO 4 HACTOANA: HE HALO EVERYONE THOUGHT IT WAS ODD. BUT | INSISTED - WE SHOULD NOT BE
OrPAHMUMBATLCA MEPBbLIM BMEYATIEHVEM, MOAOVIAEM MOBAMXKE 1 MOCMOTPUM... DISCOURAGED. WE SHOULD GO AND HAVE A LOOK! AS WE APPROACHED, WE SAW
KOTrAgA Mbl MPUBNN3NNINCE, CTANNO MOHATHO, YTO KOHCTPYKLINA, YCTAHOB/TEHHAS THAT THE SEEMINGLY RANDOMLY SITED CONSTRUCTION FRAMED THE LANDSCAPE
TAM, KA3AJIOCb Bbl, COBEPLLEHHO C/IYYAMHO, HA CAMOM AENE CNYXXUT PAMKOW IN AN INFINITE NUMBER OF PERSPECTIVES, DEPENDING UPON WHERE ONE WAS
ON9 NEN3AXA, CO30ABAS BECKOHEUHOE UMCNO MEPCMEKTUB B 3ABMCUMOCTW OT STANDING. THE LANDSCAPE HAD BEEN THERE SINCE THE DAWN OF TIME. ART
TOUKM, C KOTOPOM CMOTPULLIb. MPUPOAA U3LPEBE OKPYXXAET UEJTOBEKA. NCKYC- HELPS US REALIZE THAT.
CTBO MOMOTAET HAM YBUAETb EE. WHAT MORE CAN WE ASK?
MOXEM JT1 Mbl TPEBOBATb OT MCKYCCTBA BOJIbLLIEFO?

QUEEN SONJA IN “IMPULSES” 2001

KOPOEBA COHS. 13 KHUIM “IMPULSES” (2001)

NORWAY - RUSSIA: ON THE CROSSROADS OF CULTURES
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EE BE/TMUYECTBO KOPONEBA COHS. LIEHTP XEHW-YHCTA[. 2012 / H.M. QUEEN SONJA AT THE HENIE ONSTAD ART CENTRE, 2012
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YNAB KPUCTO®OEP MEHCCEH. MASTOHAOM 1. 2000. XO/CT, AKPUJT, MAC/10. 302 X 312,5

OLAV CHRISTOFFER JENSSEN. PALONDOME 11.2000. ACRYL AND OIL ON CANVAS. 302 X 312.5CM

BbEPH CUTYPL TY®TA. HE YXOLM! 2007. XO/ICT, MAC/IO. 200 X 201

BJ@RN SIGURD TUFTA. DON'T LEAVE. 2007. OIL ON CANVAS. 200 X 201 CM



NHTepec koponesbl COHM K HOPBEXCKOMY WCKYCCTBY W KynbType
MMeeT [aBHIOK UCTOPMIO. Ha MpoTSXKeHWM MHOTUX NeT Koponesa
NPUHMMaeT aKTUBHOE yuyacTue B XYAOXECTBEHHOW W KynbTypHOU
XW3HN HopBerunu He ToMbKo Kak ee BbICOKM MOKPOBUTENb, HO 1 Kak
OfiHa 13 K/toUeBbIX PUTryp: YCUNMS KOPOMEBbI MO NponaraHie v npo-
ABWKEHNIO HOPBEXCKOrO MCKYCCTBA 3aBOeBasn yBaXKeHWe U B ca-

Mol HopBerunu, n ganeko 3a npefgenamm cTpaHbl.

B nnaHbl KOponeBbl 4aBHO BXOAMIIO YUpexaeHne npemmn 413 Mono-
AbIX XYAO>XXHMKOB. B 2011 rofly 3TOT nnaH BONIOTU/ICA B XXWU3Hb B NPO-
eKTe, B KOTOPOM, KPOMe CaMOW KOPO/EBbI, y4aCTBOBANN XYAOXKHUKM
Kbennb HyneH v pHynbd Ongan. OHM NOATOTOBUAM ceputo rpadu-
yeckmnx paboT, CpeacTBa OT MPOAAKM
KOTOpbIX MOLWAM Ha yuypexieHune
¢oHpAa, NnonyumBLLErO UMS KOpore-
Bbl. Llenb doHpa — BoO3poxKaeHue
MHTEpeca K «ByMaKHOMy» WCKYC-

cTBy. Pa3 B ABa ropa cdoHp 6yper

o

npucyxpate CeBepoeBponenckyto
XY[BOXKECTBEHHYHO MPEMUIO VMEHM

koponeBbl COHW XYAOXHWKY, Npef-
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CTaBndrouiemMy ofHYy U3 CeBepHbIX

»

cTpaH. MepBas LepemMoHus Harpax-
AEeHWs COCTOSANACh B 2012 rofy, U Mno-
befuTenbHULEN CTana Xy[oXHMLA

13 OuHAaHAUM TuitHa KMBUHEH.

KoponeBa v3BecTHa Tak>ke Kak MeLleHaT W 3HaTOK MCKYCCTBa, Befb
OHa KONNeKLMOHUPYET ero ¢ toHbIx neT. C rofammn ee MHTepec — Kak u
ee cobpaHue - Tonbko pocnn. CerofHs 3KCMOHATbI U3 3TOM KOMekK-
LMW yKpaLaroT pas3finuHble pe3nfeHuMn MoHapllein cembn. Mpep-
CTaBfieHHble TaM paboTbl NePEKIMKAOTCS — @ MHOTa KOHTPacTMpYOT
- C WX KAaCCUYECKMMM, POMAHTNUECKMMM, CENTbCKMMWU UAN COBpe-
MEHHbIMW MHTEpbepamu. Tak UTO KOpOJSieBa BbICTyMaeT B poOnuM He
TONbKO KOJMINEKLMOHepa, HO 1 KypaTopa akcno3uumii. Koponesckas
KONNeKums akTMBHO MCMOMb3yeTCs, 3a4acTyto nepeessas ¢ MecTa Ha
MecTo, 1 6narofapsi 3TOMy CTasio BO3MOXHbIM NMpoBefeHne psiaa Bbi-
CTaBOK, Ha KOTOPbIX NPOM3BefeHNs 13 ee cObpaHNs ObiNM NOKa3aHsbl
wmnpokoi nybnvke. Takme BbicTaBku npoLunun B LieHTpe XeHn-YHcTan
B npuropoge Ocno B 2001 1 2012 roaax 1 B CkaHAMHABCKOM loMe B

Hbto-Mopke B 2005 rogy.

To, uTo KoposnieBa Ny6MUYHO AEMOHCTPUpPYeT cBoe cobpaHue, cBuae-
TENbCTBYeT O €e CMeloCTV U peLlnTeNbHOCTU, KOTOpble He MOTYT He
BbI3bIBaTb BOCXMLLEHWS. He TONbKO NOTOMY, UTO >KEHLLMHbI-KOEK-
LiMOoHepbl He Tak YacTo BcTpeuatoTcs B Hopeerunn v Boobue B CkaH-
LOVHaBUK, HO U MOTOMY, UTO Nepef 3puTenem npeacraeT KoNIekuus,
Ha KOTOPOW NEeXMNT OTMeyaToK NMYHOCTU camolt koponesbl. ObcTos-
TeNbCTBa ee >XXM3HW 1 NprobpeTaemble ero NPon3BeeHNs NCKYCCTBa
YacTo TECHO CBS3aHbl, MOKYNKa HepeAKo CTaHOBWUTCS pe3ynbTaToMm
CMoHTaHHOro Boctopra. C camoro Havana €Tano NoHATHO, YTo 60nb-

Llie BCEro KoposieBy 3aHMMaeT HOBOE€, COBpEMEHHOE NCKYCCTBO.

KOPOJEBA COHS U TUMHA KMBUHEH. UIOHb 2012

QUEEN SONJA AND TIINA KIVINEN, JUNE 2012

Queen Sonja’s personal engagement in Norwegian art and culture goes
back a long way. Over the years, the Queen has actively participated
in Norway’s artistic and cultural spheres not just as its high patron but
also as an important key figure; her efforts in casting light upon and
promoting Norwegian art has gained her respect throughout Norway

and far beyond.

Part of the Queen’s vision has long been to establish a prize for young
artists. In 2011 this vision became reality through a collaborative project
with the artists Kjell Nupen and @rnulf Opdahl. Together, the artists
prepared a graphic portfolio, the proceeds from the sale of which were
donated to a foundation set up in the Queen’s name. The aim of the

foundation is to rekindle interest
in and inspire the development of
paper-based art. Every other year the
foundation will award “The Queen
Sonja Nordic Art Award” to a Nordic
artist. The foundation’s first prize-
giving ceremony took place in 2012
with the Finnish artist Tiina Kivinen

hailed the worthy winner.

The Queen is also known for being
a knowledgeable patron of the arts
and has collected art since a young
age. As the years have passed, her
appetite for collecting art has grown and so too has her collection.
Today, her collection is in active use in many of the Royal Family’s
residences, where the artwork on display creates an ongoing dialogue
between and contrast with the residences’ various classic, rustic
romantic and modern interiors. Here, the Queen not only takes on the
role of collector in the placing of the artwork, but also that of curator.
The fact that her collection is so frequently in use and forever being
moved around has also resulted in several exhibitions where pieces of
her acquired artwork have been displayed publicly; exhibitions have
been held at the Henie Onstad Art Centre outside Oslo in 2001 and

2012, and in Scandinavia House in New York in 2005.

The fact that the Queen has shared her private collection with others
is a brave and daring move which stirs sincere admiration. Not merely
because female art collectors in Norway and the North are so few and
far between, but because the public is also faced with a collection
characterised by the Queen herself. The Queen’s life experiences and
the pieces of artwork she acquires are often closely linked, and her
purchases are frequently the result of spontaneous enthusiasm. From
early on, it was clear that it was new, contemporary art that tended to

catch the Queen’s eye.

LANDSCAPE
The motif of landscape prevails in the Queen’s collection, and is the
focus of the commentary here. Alongside her interest in art, it is the

Queen’s countless hiking and skiing trips across Norway, through



NMEN3AXK

Me3aXkHble MOTUBbI JOMUHUPYOT B cObpaHMm koponesbl. Cnefosa-
TenbHO, UM ByAeT yaeneHo AOMKHOEe BHUMaHWe 1 B AaHHOW ny6nu-
Kauuu. Hapspgy ¢ MHTEpPeCcoOM K MCKYCCTBY MHOFOUYMC/IEHHbIE neline
nyTeLlecTBMs Koponesbl Mo Hopserun B pasHoe Bpems roga, B TOM
ymcne NbKHble MOXOAbl — 3TO HE TOMbKO OTAbIX OT MOBCEAHEBHbIX
3a60T, HO 1 BaXKHas uyacTb ee >XKM3HW. Koponesa cTana HacTosALMM
SKCnepTom Mo reorpadurun 1 Npupoae cTpaHbl. XyaoxHWK ko6 Beli-
AeMaHH CKasan Kak-To, YTo «paboTbl B KOMMEKLMN KOPONEBbl — 3TO
OTpaXKeHWe ee >KM3HW». HeyauBMTeNbHO MO3TOMY, UTO MCKYCCTBO
ne3axka coCTaBMIO OCHOBY ee cobpaHus. B aTom cmbicnie pagocTb
OT BCTPeUM C Npou3BefjleHNemM UCKYCCTBa U OT HabMoOAeHUs KMBOM
npupoAbl TECHO CBA3aHbl. [lyTewecTBns KOPONeBbl Janv e onbIT,
KOTOPbIV MOBAMAN Ha ee XyA0XeCTBEHHOe BMAeHME 1 BbI6op Nprob-
peTaembIx Mpouv3BefeHNin. Takas HanpaBneHHOCTb ee cobupaTesnb-
CTBa, NOXanym, ecTeCTB€HHa, BeAb B HopBernm nckyccTso nensaxa
YXOAMT CBOMMM KOPHSIMWU B POMAHTNUECKYHO TPaAULIMIO 1 BbICTynaeT

KaK Bblpa>KeHne IMYHOro OMbiTa N YYBCTB.

TPAOULUA

FOxaHa Kpuctmnara Oana (1788 - 1857) YacTo Ha3blBatOT OTLLOM HOP-
BEXKCKOM XMBOMUCK. [lecTBUTENBHO, MMEHHO brarofaps emy B Ha-
uane XIX Beka HOpBeXCKasi XXMBOMUCb Mpuobpena HaLMoHanbHble
yepTbl, @ 3a/10XKEHHAs UM TPafMLMs OKa3ana 3HaunMTenbHoe BAusHue
Ha fanbHeliliee pa3BuTMEe M306pasnTeNbHOIO MCKyccTBa B Hopse-
rMn. B cBOMX Xy[OXeCTBEHHbIX mouckax [lan couyeTtan repovsmnpo-
BaHHOe M306paxxeHVe NPUPOAbI C HAaTyPanIUCTUUYECKMM MOAXOAOM K
WNCKYCCTBY, 3a/10XKMB TEM CaMblM OCHOBbI TECHOM CBA3M HOPBEXCKOrO
WNCKYCCTBa C NPUPOLOI 1 NaHALWadTOM CTpaHbl. ICKycCTBO € Tex nop
pa3BMBanoChb M BUAON3MEHSNOCh, OAHAKO MepBOCTENEHHAs 3Hauu-
MOCTb M3006pa>keHMst NPUPOAbI HA MPOTSXKEHUM MHOTUX NeT — aa u
BMMOTb [0 HAlLMX AHEN — Oblna 1 0CTaeTcs XxapakTepHOM AN MHOTUX

HOPBEXCKNX XYyAOXHUNKOB.

POBEPT MA3EPBE/I/T. OBXXWUTAKOLLIAA SNETNA. 1991. TNTOMPADKNA. 197 X 132
ROBERT MOTHERWELL. BURNING ELEGY, 1991. LITHOGRAPHY. 197 X132 CM

seasons and over many years which have provided her with the
required respite from everyday life and become its important part.
The Queen has become an expert in the country’s geography and
nature. The artist Jakob Weidemann once said that “the pictures in the
Queen’s collection serve as an echo of her life”. No surprise then, that
landscape art constitutes the bulk of her collection. The joy found in art
and that found in experiences of nature are inextricably intertwined.
In this respect, the Queen’s wanderings in nature have provided her
with experiences which have coloured her pictorial vision and choice
of which artwork to acquire. That her artistic journey took this route
was perhaps natural in a country where landscape art has its roots
deeply embedded in a romantic tradition with nature as an expression

of personal experience and feelings.

TRADITION

Johan Christian Dahl (1788-1857) is often referred to as the father of
Norwegian painting. It was primarily due to him that Norwegian
painting took shape in the 19th century and a tradition was subsequently
founded which has since influenced much Norwegian art. Throughout
his artistic endeavours, Dahl fused a heroic description of landscape
with a fundamentally naturalistic attitude to art, thereby laying the
foundations for Norwegian art’s close bond with Norwegian nature
and landscape. Art has moved on but the significance nature holds has
characterised many of the country’s artists through the years, right up

until today.

Not least because of its roots in the Romantic period with its
mystification of the Nordic landscapes, Norwegian art was for many
foreigners associated first and foremost with depictions of landscapes
and natural phenomena such as changes in light and dramatic seasonal
scenes. Countless exhibitions are arranged and numerous publications
released on this subject both nationally and internationally, and titles

like “Northern Light” and “The Mystic North” have become almost

WHIEP CUTTEP. KPACHOE. 2007. XO/CT, AKPW/1.160 X 130
INGER SITTER. RED. 2007. ACRYL ON CANVAS. 160 X 130 CM






BO3MOXHO, MMeHHO 6naropapst TECHOW CBS3Y C POMAHTU3MOM W
npucywieit emy mudonormsaumen ceBepHoOn MNpUpoAbl NUCKYCCTBO
Hopserun accoumnpyetcs A1 MHOTMX MHOCTpPaHLEB NpexXaie BCcero
C Nem3a>KHbIM )KaHpOM N TaKNMU I'IpI/IpOﬂHbIMI/I ABNEHUNAMU, KaK I'Ipl/|-
UyANMBbIE M3MEHEHWNS CBETa U Heoby3[aHHble COCTOSHUS NMPUPOAbI
B pa3Hble BpemeHa roga. OToi TeMe NoCBALLEHO MHOXECTBO BbICTa-
BOK 1 Ny6nvKaLui Kak B camoi HopBeruu, Tak v 3a ee npeaenamu,
a Takue Ha3BaHWs, kak «CeBepHoe cusHue» nnn «Muctnuecknin Ce-
Bep», CTann NouT CMHOHMMamn CkaHanHaBUKU. HecmoTps Ha rnoba-
NIN3aLMIO U Ha MepemMeHbl, CBS3aHHble C MOsIBIEHVEM HOBbIX hOpMm
XYA0XeCTBEHHOrO BbIPaXKEHWS, BCE 3TO BO MHOFOM NMPUMEHUMO U K

CerofHsLLIHeMy NCKYCCTBY.

B Hauane XX ctonetus, u 0cOBEHHO B MOCNEBOEHHbIN NEepUoS Xy-
LOXHUKWN y>Ke He CTPeMUIUCL K MPOCTOMY OTODPaXKeHUIO Npupoasbl
(caTMM Kypa ycneluHee cnpaensnack potorpadus), oAHaKo Npupoaa
no-npexxHeMy 0CTaBanach 415 HUX M3BEYHbIM MCTOUHMKOM BLOXHO-
BeHMs. MHOrMe 13 TOrJaLlHMX MOMOAbIX XYAOXHUKOB HAUMHANN C KY-
613Ma, a 3aTem OTAANMN [aHb Pa3/IMUHbIM HaMpaBiEHUSAM UCKYCCTBa,
6ny>kgaroLLero B NorpaHMYHOM NMPOCTPAHCTBE MEXAY peanbHOCTbHO
n abcTpakumelt, HO NpY 3TOM NMEPBONCTOUHNKOM A5t HUX HEU3MEHHO
CNY>XWUN XMBble BNeyaTneHns oT NpupoAbl. Mpsmoe Bocnponseese-
HVe HaTypbl B X TBOPUECTBE OTXOAM/O HA BTOPOW NaH, FMaBHOWM e
Lenbto Bce B 60MbLUEN Mepe CTaHOBUIOCh OTODpaXKeHMe ABUXKEHWS,
cnn 1 cTpyKTyp npupogbl. OfAHaKo Aaxe Bbipaxkas cebs uepes ab-
CTPaKLMIO, XYLOXHUKM He CKPbIBAOT, UTO MCTOUHMKOM BLOXHOBEHWSI
NS HAX CNY>KUT NPUPOLA, UTO OTPAXKAETCS, B YaCTHOCTU, B HAa3BaHM-

AX UX I'IpOVI3Be,D,EHVIVI.
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1. SPHYN® ONAAN. CEBEPO-3AMA/L. 2012. XONCT, MAC/10. 173 X 173
2. XAHHE BOPKIPEBMHK. BE3MOJIBHOE HEBO. 2007. XOJICT, AKPU/I,
TEMTIEPA. 140,5 X 195,5 3. MAPMAHHE XECKE. ®bOP/. 2011.

XONCT, UNOPOBASA MEYATD, CMELLAHHASA TEXHWKA. 136 X 115

4. KHYT PYMOP. PACKANEHHbIV NETHWW MEMN3AX. 1988. XO/CT,
MAC/0.100 X 80 5. AKEMMC PO3EHKBMUCT. HOUHbIE MEPEMELLIE-
HWA. 1985. TUTOIPADUNA. 144 X 97.5 6. AHHE KATEPVHE JO/BEH. 1
YAC 30 MUHYT MOC/E MONYHOUN. FOT. ®OTOTPA®KA. 140, 5 X 171

1. ZRNULF OPDAHL. NORTH WEST. 2012. OIL ON CANVAS. 173X173 CM
2. HANNE BORCHGREVINK. SOUNDLESS SKY. 2007. ACRYL, TEMPERA
ON CANVAS. 140.5 X 195.5 CM 3. MARIANNE HESKE. FJORD. 2011.
DIGITAL PRINT, MIXED TECHNIQUE ON CANVAS, 136 X 115 CM

4. KNUT RUMOHR. GLOWING LANDSCAPE OF SUMMER. 1988. OIL ON
CANVAS, 100X80 CM 5. JAMES ROSENQUIST. NIGHT TRANSITIONS.
1985. LITHOGRAPHY, 144 X 97.5 CM 6. ANNE KATHRINE DOLVEN.

1.30 A.M SOUTH. 2003. PHOTOGRAPHY. 140.5 X 171 CM
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OfgHUM 13 MNOHEPOB TaKOro CTunaa B MNOC/IEBOEHHOM WCKYCCTBE

Hopeernn ctan ko6 BelpemaHH. TBOPYECTBO 3TOro Xy[OXKHWKA
HaNIOXMNM0 HECOMHEHHbIN OTNeYaToOK Ha UCKYCCTBO HECKONbKUX Ae-
CATUNETUN, @ CaM OH CTan AN KOpoNeBbl OJHOBPEMEHHO APYrOM U1
COBETUMKOM. Ero KapTuHbI 3aHMMAaIOT LieHTpanbHOe MeCTo B ee CO-
6paHun. imeHHo ko6 BegemaHH fan HOBbIA MMMYbC HOPBEXKCKO-
My Mei3a>KHOMY MCKYCCTBY NOC/1e BTOPOM MMPOBOI BOMHbI U NMpeo6-
pa3oBas ero B COOTBETCTBUMN C COBPEMEHHbIM BM3YyasibHbIM S3bIKOM.
Kak rosopun dpaHuy3ckumin xxmsonucel, XaH baseH, AN XyAoXHW-
KOB OKa3anoCh BaXXHbIM COXPaHWUTb CBSA3b C MPUPOOW, UTODObI CTPYK-
TYpHO€ eAMHCTBO YesloBeKa M ero OKPY>XXeHWs CTano OYEBUIHbLIM.
370, MO €ro MHEHWIO, JOCTUXKMMO Yepes pa3BUTUE SMOLMOHAMbHbIX

M SKCNpeCcCMBHbIX KayecTB q)OprI, NINHNWN, OCHOBbI M MaTepuana.



,102 X102 CM

KPOHMPWHLIECCA COHSA M SHAWM YOPXO B CTYANMN «®ABPUKA». 15 CEHTABPA 1982 T. / CROWN PRINCESS SONJA AND ANDY WARHOL IN «THE FACTORY». SEPTEMBER 151982
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MHOrUX 13 CEroHSALLHNX XXMBOMUCLIEB TakXKe MOXHO CBA3aTb C PO-
MaHTUUEeCKON Tpaguumeit. IHTepnpeTaums neisaxa B ux cobcTBeH-
HbIX rnasax, Kak v B rnasax 3putenei, npuHumaeT metausnueckuit
MmacluTab, CTaHOBUTCS CMMBOJSIOM UyBCTBEHHOFO BOCTPUSATUS. ITOT
acnekT B3aVMOAENCTBMA C NPMPOAOI NEerko NpocaexmsBaeTcs B pa-

6oTax u3 KoOnnekunm Koponesbl CoHW.

COBPAHME

Bxopsume B cobpaHue KoponeBbl KapTUHbI BOCXOAAT K TOMY MOMEH-
Ty, KOrfla B MOC/IEBOEHHOE BPEMA Ha XY[JOXKECTBEHHYH CLIeHY BCTY-
NUIo CTapllee MOKOEHME HOPBEXCKMUX XYAOXHWKOB, 3a/I0OKMBLUNX
OCHOBY TOr0, UTO HEKOTOpble CUMTALOT NMpUYeckolt abcTpakumei, a
apyrvie — abcTpakumein reometpuyeckoi. PaboTbl B STOM CTUE TaKmX
aBTOPOB, Kak ko6 BepgemarH, KHyT Pymop, Kope TeeTep, AHHa-EBa
BeprmaH n WHrep Cuttep, onpefenstot xapakTtep cobpanus. Cpeau
Hanbonee paHHWX paboT eCTb 1 NPOU3BEAEHNS MHOCTPAHHbIX XY/0X-

HVKOB, Harmpumep dpaHLy3a Onvebe [ebpe.

OpfHaKo OCHOBY COOpaHMs KOPOSieBbl BCE-TAaKM COCTABSOT MPOU3-
BefieHWs 6onee MOMOAOIO MOKOMEHUS XYAOXHMKOB, KOTOpble — Mpu
BCEM MHOroobpasnm ocobeHHOCTeN MX BU3yanbHOTO A3blKa — Tak>Ke
OTTaNKMBAKOTCSA OT MPUPOAbI. B TBOpUecTBe 3TMX aBTOPOB, NPW BCeN
HECXOXEeCTU UX MHAMBUAYANbHbIX CTUEN, COeANHSAOTCS NCKYCCTBO
Kak abcTpakL s, aBBTOHOMHOE MO CBOE Npupofe, M UCKYCCTBO, OTO-
6paxkatolLiee NpUPOAHbIA MUp. Konnekuyms oTpaxkaet 3To MHOroobpa-
3ue BM3yasbHbIX 53bIKOB, OCHOBaHHOe Ha cBoeobpa3unu naHAwadToB
camoi Hopseruu Ha Bceln ee npoTsbkeHHoCTU: oT LLnuuybepreHa m
HypnaHHa Ha camom cesepe yepes 3anafgHyro M KOXKHYH 4acTu cTpa-

Hbl 4O HENPOXOAMMbIX NIECOB Ha €€ BOCTOKE.

MHorve 13 npoussefeHuU B KOMNEKLMM C XapaKTePHbIM AN HUX
urypaTMBHbIM OTOOpPaXKeHMEM MPUPOAHbLIX SBMEHUA MOTYT, He-
COMHEHHO, pacCMaTpMBaTbCA KaK POMaHTUYeCKME N MUCTUYECKKE.
[pyrune paboTbl, B OCHOBHOM MOHOXPOMHbIE, NMPEACTaBsSOT coboi
abcTpakumio, OTpaXkatolyto camy CyTb MepexXuBaHWs KOHTaKTa C
npupofo. Tpetuit TMN paboT OTIMYAETCS BKIHOUEHMEM B BU3yasib-
HbIN PAA KOHKPETHbIX 3/1EMEHTOB NPOCTPaHCTBA — TaKMX, Kak [oMma,
OKHa W [Bepu, — BOBNEKANOLWMX 3pUTeNs B CKOHCTPYMPOBAHHbIN,

[IBYCMbICIEHHbIV Nen3ax.

Byoyun OMbITHbIM KOMNEKLMOHEPOM, KOPONeBa BHMMATENbHO Crle-
[T 3a pa3BUTVMEM 3aMHTEPECOBABLUMX ee XYAOXKHUKOB 1 MOCTOSIHHO
3aBsi3bIBAaET HOBble KOHTaKTbl. B mocnenHve roabl oHa npucTanbHo
n3yuaeT rpaduyUeckoe NCKyCcCTBO, HAX0As B HEM MPUIOXKEHWE CBOMM
TBOPUECKMM MHTepecam. MprmeyaTenbHo, UTO HOBbIM AobaBneHrem
K ee KOMMeKyMn cTana xyfoXKecTBeHHas poTtorpadusi. 3To, BNpouem,
He JO/MKHO BbI3biBaTb YAWBEHWS, BEAb KOPO/eBa CamMa — YB/leUeH-
HbI choTorpac-ntobuTens. Bo Bpemsi CBOMX MyTeLllecTBUA U Npory-
NIOK Ha NpMpofie OHa He paccTaeTcs ¢ hoToannapaTtom. HekoTopsle u3
ee coTorpacumii LEMOHCTPUPOBANUCL Ny6MKe; KOPOSEBA UCMOMb3Y-
€T UX U B CBOMX MHOTOUMCIIEHHbIX NIeKLMsIX 33 py6exkom, mponaraH-

Anpys HopBeruto kak CTpaHy, mpuBneKkaTenbHyto Ans Typy3ma.®
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synonymous with Scandinavia. Despite globalisation and the influx of
new forms of expression having provoked much change, the same can
be said for much of today’s art. In the 1900s and particularly during
the post-war period, it was not the pure depiction of nature that
preoccupied artists — photography delved deeper here - but nature
nevertheless remained an ever-present source of inspiration. Many
young artists at that time developed their practice from a cubist starting
point, moving gradually into the realm between tangible reality and
abstraction, whilst maintaining impressions of nature as their primary
source. Direct depictions of reality in their work fell by the wayside,
and instead their motifs became ever-increasingly characterised by the
rendering of movement, forces and structures in nature. But despite the
expressions being abstract, it does not hide the fact that experiences
of nature had served as inspiration — assumptions which were often

rendered concrete when considering the titles of the artwork.

One of the pioneering artistic representatives of this form of expression
in Norwegian post-war art was Jakob Weidemann, an artist who would
go on to indelibly mark the art world for several decades after his debut
and become both a friend and guiding light to the Queen. His pictures
also figure prominently in her collection. More so than any other artist,
it was Weidemann who rekindled the niche of Norwegian landscape
art after the Second World War and transfigured it to fit contemporary
international visual language. As the French painter Jean Bazaine put
it, it was important for these artists that the link back to nature could
easily be traced, that one could find one’s way back to what he called the
structural unity between man and his surroundings. This, he believed, is
enabled through cultivating the emotional, expressive qualities in form,

colour, line, fabric and material.

Many of today’s artists can also be coupled with this romantic tradition
where landscape interpretation - both in their own eyes and in those
of others - takes on a metaphysical dimension, thereby becoming a
symbol for human feeling. This aspect of connection to nature is also

apparent in Queen Sonja’s collection.

THE COLLECTION

The Queen’s collection dates back to when the older generation of
Norwegian artists took action after the war and scattered the seeds
for what would become in the eyes of some a lyrically abstract, and of
others a geometrically abstract visual language. Such works by Jakob
Weidemann, Knut Rumohr, Kare Tveter, Anna-Eva Bergman and Inger
Sitter give the collection character. Here, the oldest works can also be

found alongside artworks by foreign artists like France’s Olivier Debré.

The focus of the Queen’s collection nevertheless includes artwork
by the younger generation which, through multi-faceted visual
language, have impressions of nature at their core. Art as an
abstraction, as though with its own autonomous nature, and art
which portrays the natural world is combined in the works of these
artists, irrespective of their individual style. The collection shows

a variety of visual language that has emerged from landscape



OpfHO M3 HefaBHWX NMpuobpeTeHuin koponesbl, pabota Mepa bap-
Knas «JlocoTeH I» (2010 I.), BbIpaXkaeT rNaBHYH UAEH ee KOMMeKL K,
1 BMecTe C TeM — [aHHOW CTaTbW. DTa paboTa npeacTaBnseT cobom
doTorpadunto NpoCTPaHCTBEHHON MHCTANNAUNMU — PACTONOXEHHOTO
Ha ceBepe cTpaHbl (HypnaHH) coopysKeHus M3 TpagWLMOHHbLIX Ae-
peBsAHHbIX KOHCTPYKLWM, NpefHa3HaueHHbIX A5 CyWwKu pbibbl. Ha
3emrie Xe pa3nnTo oTpaboTaHHOe MalwrHHOe Maco. OKpy>KatoLmi
ne3axk oTpaXkaeTcs B HeM M (haKTUUECKM MOTpy>KaeTcs B MaCsHYH
nnexKy. Cama e KOHCTPYKLMS, B CBOKO OUepefib, CTAHOBUTCS YaCTbto

nersaxa, CiMBasch C MPUPOAON.

3APYBEXXHDbIE SKCIMOHATDI

Ee BennuectBo koponesa perynspHo noceljaer myseu, ranepen u
MacCTepCcKmMe XyAoXHWKOB BO BpeMS CBOMX noe3fok no Hopeeruu un
3a npepgenbl cTpaHbl. Ee BCTpeun ¢ xygodxXHWKamu, cpeamn KOTOopbixX
Mep Kupkebu B OaHuu, AHToHM Tanuvec B VcnaHuwm, TeHpun Myp B
AHrnn, PobepT PaylieHbepr, OxxeiMc Po3eHKBUCT U DHAM Yopxon
B Hbto-Mopke, 6611 OTHIOAL He CAyYaiHbIMM, 1 Mo 6oMbLIel YacTu
MNX pe3ynbTaToM CTaHOBUIMCH HOBble paboTbl B ee cobpaHuu. Korga
B 1982 rofy koponesa — B TO Bpems eLle KpoHnpuHuecca CoHs - no-
ceTuna B Hoto-Vlopke 3HameHUTyto cTyamio «®abpuka» dHan Yopxo-
na, OHa NpvBe3fa OTTyAa LUecTb paboT, BXOASLMX B €r0 U3BECTHYHO
ceputo «3HameHUTOCTU». CeroaHs 3T paboTbl HaxoasTcs B Hopse-
rMKn, OHM BrepBble OblNnM NokasaHbl Ny6vKe Ha BbICTaBKE 3KCMOHA-
TOB 13 cObpaHus KoponeBbl B LleHTpe XeHnU-YHCTag neTom 2012 rofa.
B 0bLwmpHyto cepmio «3HaMeHUTOCTU» BK/IFOUEHbI U MOPTPEeTbI ApY-
rMX MoHapLmx ocob. OaHako OONbLWMHCTBO M3 HWMX OCHOBAHbI Ha
ocuumansHbix doTonoptpetax. Koponesa CoHs — ofHa M3 HEMHO-
rvx, koro Yopxon gotorpacupoBan cam: Hag rpumom paboTana ero
KOMaHpAa, nocne Yyero oH cfenan 29 NonapounHbIXx CHUMKOB. OHU
MOCMY>XMIN OCHOBOI ANs Lenkorpaduin Yopxona, BbINMOMHEHHbIX B

LeCTn pa3NinyHbIX LBETOBbIX KOM6VIHaLI,I/IF|X.

EE BEJIMMECTBO KOPOJIEBA COHA
KAK KONNTNEKUMOHEP
U3OBPA3SUTE/IbHOIO UCKYCCTBA

UacTHble Konnekunn Bceraa OyayT pas3nmMuyatbCs KauecTBOM M pas-
Mepamu B 3aBMCMMOCTU OT CTEMeHW YBNEUYEHHOCTU KOMeKLMoHepa
1 ero hMHaHCOBbIX BO3MOXHOCTen. C yueToM BCEro 3Toro, a Takxe
KanuTanoB MHOTUX APYrMX CEroAHSLWHNX KOMNEKLMOHEPOB MOXHO
CKasaTb, UTo cobpaHune KoposneBbl HEBENTNKO, HO AN HEro XapaKTep-
Ha BbICOKasi CTEMEHb /IMUHOM yBNEUYEHHOCTU. XOTS cpeacTBa Obinu
[0BOJIHO OrpaHNYeHbI, 32 MHOTME Fofbl KOPOsieBa Cymesna cobpatb

3amMeyaTesibHYyH KONMeKUuunto. KoponeBa CcamMa Bb|6v|pana, Kakne pa6o—

“Mopbopka doTorpacumii caenaHHbIX KOPOIEBOW BO Bpemst
neLwux nyTeLecTBni, 6bina onybnmMkoBaHa B 2002 rogy

B KHWre «Pe30HaHC: CTPaHCTBMS B Mpo3e 1 doTorpadpum».
YacTMUYHO 3TOT NPOEKT AEMOHCTPUPOBASICS B 2005 rofly

B CKaHOVHABCKOM lOMe B HbKJ—VIopKe. Kpome Toro, noa-
6opka doTtorpacduin Bupos Ceanbbapaa bbina npefctaBneHa
8 2008 rofly Ha BbicTaBke «[opbl B ckyccTBe Hopsermnm»

B LleHTpe XeHun-YHcTag.
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covering the whole of Norway; from Svalbard and Nordland
right up North, through Western and Southern Norway, to the dense

forests in the East.

Much of the artwork in the collection that is awash with figurative
elements of nature will doubtless be considered romantic and mystical.
Other pieces, often produced using monochromatic surfaces, are
abstract and portray the true essence of an experience of nature.
A third type of artwork is characterised by the inclusion of actual
building material such as houses, windows and doors; here viewers are
captivated by a constructed, ambiguous landscape. Whilst collecting,
the Queen has loyally followed the progress of certain artists as well
as constantly networking and making new contacts. In recent years,
strong connections were made when she embarked on a journey of
discovery into the world of graphic art - a world in which she found her
own expression as a creative artist. It is interesting that photography is
also a new, exciting addition to her collection. But this isn’t surprising
since for a good many years the Queen has herself been a keen amateur
photographer; the camera is always by her side when she’s out and
about in nature. Some of her photographs have been shown in various
contexts as well as being used diligently for the many lectures she holds

across the world promoting Norway as a nation for tourism.*

One of the Queen’s latest acquisitions, Per Barclay’s “Lofoten I” from
2010, succinctly sums up her collection as well as the key topic of this
commentary. The work is a photograph of a room installation which is
situated outside in the magnificent landscape of the northern county
Nordland. It is constructed using two traditional wooden drying flakes
and a floor covered in waste oil. The surrounding landscape is reflected
in the surface of the oil and consequently sucked into it. Similarly, the
room itself is swallowed up and becomes part of the same landscape,

forming a hybrid melting pot with nature.

FOREIGN IMPULSES

H.M. the Queen enthusiastically visits museums, galleries and art
studios on her travels both within Norway and abroad. Her encounters
with artists, including Per Kirkeby in Denmark, Antoni Tapies in Spain,
Henry Moore in England, and Robert Rauschenberg, James Rosenquist
and Andy Warhol in New York, were no coincidence and more often
than not resulted in an artistic addition to her collection. When the
Queen visited Andy Warhol’s studio “The Factory” in New York in
1982, she came away with a series of six works which formed part of
Warhol’s famous series “Celebrities”. She was, notably, Crown Princess
Sonja at that time. These works are now all in Norway and were shown
collectively to the public for the first time in conjunction with the
Queen’s collection being exhibited at the Henie Onstad Art Centre in
summer 2012. Portraits of several other Royals are included in Warhol’s
extensive series “Celebrities”, but most of them are based on official
photo portrait. Queen Sonja is one of the few who was photographed by
the artist himself. After a make-up session with Warhol’s creative team,
Warhol took a series of 29 polaroid shots which served as the basis for

his silkscreen prints created in six different colour combinations.



Tbl MOKyNaTh, U NprobpeTana Ux NM60O HEMOCPEACTBEHHO B MacTep-
CKUX Y XYBOXHWKOB, NMOO Ha BONMbLUMX M ManblXx BbICTaBKax Kak B
Hopeeruun, Tak 1 3a ee npefenamu. HekoTtopble paboTbl fapunu e, a

C ApYyrMmMun KoposieBa pacCtaBasiacb, Aaps UX YieHamM CeEMbN.

C TOUKM 3peHus BbIbOpa MOTWMBOB KOPOSIEBCKas KOMEKLMS OUYeHb
MHOroo6pasHa, U JOMWHUPYET B HEN HOPBEXCKOE MCKYCCTBO. MHTe-
pecHo, YTO MOYTU MNOMOBMHA NPeACTaBNEHHbIX aBTOPOB — KEHLLNHbI.
CobpaHue, HeCOMHEHHO, byAeT pacTi ¥ pa3BMBATHCS, MOCKOMbKY KO-
ponieBa NPOLO/MKAET C HE MEHbLLMM SHTY31a3MOM BHMMATENbHO Crle-

AWNTb 3@ BCEM, UTO NMPONCXOANT B MUPE NCKYCCTBA.

B TeueHue MHorux net koponesa COHs MCMofMb30Bana CBOK MO-
3Munr0 B 0bLecTBe ANs NPOABWMXKEHUS COBPEMEHHOIO WCKYCCTBA
Hopeernn. To o6cTosTenbCTBO, UTO Ee BenmuecTBo C roTOBHOCTHIO
npepocTaBnset paboTbl U3 CBOEN KONMEKUMM A5 BbICTAaBOK MW ANs
nybnnkaunin (NogobHbIX AAHHOWM), — BENMKOAYLLIHbIN YKECT, OTKPbIBa-

LM NyTb K HOBbIM YB/1€KaTE€/IbHbIM BCTPEUYaM C UCKYCCTBOM.

KAPUH XEN/AHHLUIE

" A selection of the Queen’s photographs from her hikes

in nature was published in 2002 in the book “Resonance:
Wanderings in prose and pictures”. Parts of this project were
also shown in Scandinavia House in New York in 2005. In
addition, a selection of landscape photographs from Svalbard
was exhibited at the Henie Onstad Art Centre in 2008 for the

exhibition “The Mountain in Norwegian Art”.
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H.M. QUEEN SONJA THE ART COLLECTOR

Private collections will always vary in terms of quality, size, the
collector’s personal engagement and  economic opportunities.
With all such things considered and when compared to what many
of today’s collectors own in terms of capital, it can be said that the
Queen’s collection is small yet defined by strong personal engagement.
Resources have been restricted but through many years of work, she
has nevertheless managed to put together an exciting collection. The
Queen herself is behind all the purchases and she has acquired artwork
from various places; some from the artists’ studios themselves, others
from both large and small exhibition spaces across Norway and abroad.
Certain works came in the form of gifts, and some pieces have left the

collection again when bestowed on family members.

In terms of motifs, the Queen’s collection is wide-ranging. Norwegian
art dominates it and interestingly, almost half of the works are by
female artists. It is a collection that will doubtless continue to grow and
be developed further by a Queen who, forever interested and enthused,

follows and actively participates in what goes on in the art world.

Over many years, Queen Sonja has put her position to good purpose
in shedding light upon and promoting contemporary Norwegian art.
That Her Majesty is so willing to put her collection on display through
exhibitions and publications such as this one, is a generous gesture that

paves the way for fresh, exciting encounters with art.

KARIN HELLANDS)@



