. TpeTbAKOBCKan ranepesn

Haranna BoWcKyHCcKanA
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APXUTEKTYPHBIU
ITPUHIINC

BricTaBka

«IloTepaHHbINT aBaHTaPI:
COBETCKas MOJICPHUCTCKAs
apxutekTypa. 1922-1932»

< LllabonoBsckasn
paamoballHs.
¥Yn. Wa6onosKa,
Mockaa.

Apx. Bnagnmup Lyxos..

1922

< Shabolovka Radio
Tower.
Shabolovka Street,
Moscow, Russia.
Vladimir Shukhov.
1922

Jlom KynbTypbl
nm. C.M.3yeBa.

¥Yn. lecHas, 18, Mocksa.

Apx. Nnbs lTonocos.
1926

Zuev Workers Club.
18 Lesnaia Street,
Moscow, Russia.
Ilia Golosov. 1926

KCNo3uuusA Bbi3Bana HenojAeb-
3 HbI UHTEpec 1 y cneuManuncTos, 1

Yy MHOrOYMCIEeHHOW pa3HOA3bIKOM
ny6avKu, KoTopas GyKBanbHO «npuauna-
Na» K OrpOMHbIM LBeTHbIM hoTorpamam
LeAeBPOB COBETCKOW apXWTeKTypbl, 3a
HEMHOTUMM UCKIYeHUAMM - obap-
MaHHbIX, pa3pyllaloLWMXCa UAN  yXKe
MOYTN MOMHOCTHIO paspyLlueHHbIX. YTo xe
TaK 3ajeBajo HepaBHOAYWHbIX 3pute-
nei: yausneHue? BoCTOpr? 330poBoe
no6onbITcTBO? HesgopoBoe n6OMbIT-
CTBO? COCTpajiaHue K ncyesatolei HaTy-
pe? VHTepec K «ApYrom» XusHn?..

Buanmo, Bce Bmecte B3AToe. Kax-
Abll CHUMOK COMpOBOXAancs noapo6-
HOW aHHOTauuen ¢ yKasaHueM MecTa u
BPEMEHU CO3[aHUA COOPYXEHUN u,
KOHe4yHo, cBefeHnsaMM 06 aBTopax npo-
ekToB. OnNncaHnAa YnTanun Bce UM NOYTH
BCE MOCEeTUTENN BbiCTaBKU. To 34ech, TO
TaM c/blllanacb pyccKas pedb MU Nopon
pafoCTHble BOCKAULAHMA (KaK y MeHA):
«BoT cocegHnin gom!» (Npo MOCKOBCKMIA
noM Moccenbnpoma, NoCTpoeHHbIN B
1923-1924 ropax Jasugom KoraHom u
pacnucaHHbIi No Makety AneKkcaHgpa
PoaueHko) nnn «Cmotpu, AzepHewp!» -
Tak OakuHUbl HasbiBanu [loM neyatu,
BO3BeAeHHbI no npoekTty CemeHa lNeHa
B 1932 roay (B HeM gonrue rogbl paboTan
Mot oTew). KTo-To y3HaBan 1 BcnomuHan
«cBon» XapbkoB unu Kwues, baky unm

B Hbto-MopKCKOM My3ee COBpeMEHHOIO MCKyC-
ctBa (MOMA) n3BecTHbIN thoTorpad, nccneao-
BaTe/lb MMPOBOIN apXxMTeKTypbl Puyapa Manp
npeacTaBui amepuKaHCcKon nybnvke oaHy u3
NHTEPEeCHENLLMX CTPaHML, COBETCKOrO apXUTEK-
TYpPHOro MoaepHM3mMa B 75 dotorpadumsax, oTo-
OpaHHbIX M3 NMOYTW 10 ThICAY, CAENAHHbIX UM HayMHas € 1993 roga. B opraHuzauum 3Toii
BbICTaBKM NPUHAN y4acTne PoHa cOAenCcTBMA COXPAHEHUIO KyNbTYPHOTO Hacneana «Pycckui
aBaHrapa» Bo rnaee ¢ ceHatopom Cepreem [opaeeBbiM.
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Natella Voiskounski

A JOURNEY OF

ARCHITECTURAL

DISCOVERY

Moccenbnpom. »
KanaluHblii nepeynox,
Mocksa.

Apx. laBup, KoraH.
1923-1924

Mossellprom »
Kalashny Lane,
Moscow, Russia.

David Kogan, 1923-24

3panue locnpoma.
Mnowaab
[N3epxuHckoro,
XapbKoB, YKkpauHa.
Apx. Cepreit Cepa-
¢umoB, Mapk ®enbrep,
Camyun Kpaseu. 1929

Gosprom Building
Dzerzhinski Square,
Kharkov, Ukraine.
Sergei Serafimov,
Mark Felger,

Samuil Kravets. 1929

“The Lost Vanguard”
Exhibition:

Russian Modernist
Architecture 1922—-1932

The exhibition of work by Richard Pare in
New York’s Museum of Modern Art features
one of the most immediate and tragic phe-
nomena in the history of Soviet (and
Russian) modernist architecture. The exhibi-
tion “The Lost Vanguard” highlights some 75

photographs by the architectural photographer Richard Pare, who has worked from 1993 to
the present day, making eight extensive trips to Russia and the former Soviet republics and
creating nearly 10,000 images to compile a timely documentation of numerous modernist
structures, including the most neglected. The exhibition was made possible by the Russian
Avant-garde Fund and Senator Sergei Gordeeyv, its founder and president.
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eedless fo say this show stimulat-
N ed great interest from both

experts, and from the general
public which - as is always the case at
MOMa - proved both numerous and
international. The viewers were captivat-
ed by the large-size colour photos of real
masterpieces of Soviet architecture, in
most cases almost destroyed by time,
weather, negligence and ideology. What
made it so inferesting to the interested
public? Surprise, or curiosity? A discov-
ery of another life and lifestyle? Most
probably, all of those factors. Each photo-
graph was given special commentaries
on the place and time when the buildings
concerned were erected and of course,
with detailed notes on the architects.
These commentaries made such a valu-
able addition to the visual material that
sometimes viewers had to wait for their
furn to come closer and be able to read
the text.

One could occasionally hear
Russian speech, including exclamations
like that of this writer, “Look, it's the
house next to ours!” (this referred to the
Mosselprom built in 1923-1924 by
David Kogan and decorated according fo
the colour scheme and graphics of
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International Panorama

Alexander Rodchenko), or “Oh, it's Baku,
it's Azerneshr”: that is how the Palace of
the Press was called by all those who
lived in Baku - the capital of Azerbaijan.
My father worked there for many years.
This edifice was built to a project by
Semen Penin 1932.

Some recognized Kharkov or Kiey,
others Baku or Nizhny Novgorod,
Ekaterinburg or St. Petersburg, Zapo-
rozhie or Ivanovo, Sochi or Moscow...
Viewers would even remember a commu-
nal apartment - its colourful picture

vividly de-monstrating the shabby exis-
tence of its elderly inhabitants like a
screaming splash on the wall.

The name of Richard Pare is known
to the Russian public - to photographers,
architects and interested viewers: in
2001 Muscovites had the opportunity to
see  Pare’s  exhibition  “Russian
Constructivism: A Province” in the frame-
work of Yuri Avvakumov's project “24".

It seems all Richard Pare’s previous
activity - his albums “Photography and
Architecture 1839-1939", “The Colours

P L T ] T;ﬁ:':T.ﬂln
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MOracC.
Payuwickas Hab.,
Mocksa.

Apx. saH
onTtoBckuin.
1926

MoGES
Raushskaya
embankment,
Moscow, Russia.
Ivan Zholtovski.
1926

[OHenpol3C.

3anopoxbe, YkpaunHa.

Apx. AnekcaHap

BecHuH, Hukonaii
Konnw, leopruia Opnos,
Cepreit AHApUEBCKUIA.

1927-1932

DneproGES, Dam and

Power Station

Zaporozhie, Ukraine.
Aleksandr Vesnin,
Nikolai Kolli, Georgy

Orlov, Sergei
Andrievski.
1927-32

of Light. Tadao Ando Architecture”,
“Egypt. Reflections on Continuity” - have
made him a leading name in architectur-
al photography. He determines the signif-
icance of architectural subjects for the
art of photography and the significance
of the art of photography for history of
art. He thus might be titled an “arch(tec-
tural) photographer”.. He received the
AIA monograph award for “Tadao Ando:
The Colours of Light”, which was pub-
lished in 1996.

What was shown at the 2001
Moscow exhibition “Russian Construct-
ivism: A Province” might be regarded as a
witness to an epoch - and a verdict on it. As
Yury Avvakumov put it, “major architectur-
al works of universal significance have
been erased to such an extent that one
should take pains to recognize the former
heroes in them.” The Soviet avant-garde
was totally defeated - in visual arts, in lit-
eratfure, in the theatre and in architecture -
and not due fo a certain sequence of
changes in styles, but forcefully, deliber-
ately, and cruelly. Many Soviet avant-garde
artists and architects, men of letters and
producers were killed - some literally,
some by being completely ignored, and
their works were neglected, consigned to
or simply buried in oblivion.

Buildings, apartment houses, indus-
trial structures - those architectural
monuments of the 1920s and 1930s can-
not be made invisible: no ideology can
forbid viewing them. The Soviet ideolo-
gists followed their own methods: no
need to destroy - just neglect, and weath-
ering and erasure alongside the merci-
less path of time will swallow up such
“inimical” constructions. Or bring to life
other methods: marginalize them and
change their image fo an unrecognizable
extent... Faded colours, crashed steel
constructions and broken concrete, plus
reconstructions and random additions -
such was the verdict on the once glorious,
if not ever great, epoch of revolutionary
creative activity and professional crafts-
manship.

Richard Pare says he has felt the
otherness of Russia for most of his life.
He started to study this Russian “other-
ness” in 1993 when he came to Moscow
looking for the legacy of the modernist
architects who believed in “the idea of
creating a new way of life in a new socie-
ty”. Curiosity and knowledge were his
guides in his travels through the former
Soviets republics and Russian regions.
The result was really amazing. This arch-
photographer managed to do something
absolutely unexpected - he made special-
ists and connoisseurs look at Russian
modernist architecture from a new per-
spective, to re-consider and re-open
architectural achievements from the peri-
od of post-revolutionary construction
which seemed so promising, but turned to
be a “lost vanguard”...

HwxHuin Hosropoa, Exkatepunbypr nam
Metepbypr, «cBoe» 3anopoxbe unu Vea-
HOBO, «cBOtO» Mauecty nnm Mockay, a He-
KOTOpble aXe N KOHKPEeTHble KOMMyHa-
JIKW, B KOTOPbIX XU UAN KOrAa-To Bbl-
Basnn, TeM Gonee 4To OAHA U3 HUX Oblna
3anevyat/ieHa 1 Npe/cTaBfieHa B 3KCNo3u-
LMW KpacoyHo, BO BCEX CBOMX Hemoapa-
KaeMbIX MHTEpPbePHbIX U, YBbl, ObITOBbLIX
aetanax...

AMepuKaHcKuin kypHan «Popbe»
HasBan «[loTepAHHbIN aBaHrapa» BbiC-
TaBKoW-uccnepoBaHnem Puyappaa Mavipa,
MMA KOTOPOrO XOPOLLIO 3HAKOMO POCCUIA-
CKUM LeHuTensam apxmTektypbl. B 2001
rogy B MockBe B paMKax KypaTOpCKOro
npoekTa tOpus ABBaKkyMoBa «24» ¢ ycne-
XOM rnpolna ero BbicTaBKa «Pycckun
KOHCTPYKTMBM3M: npoBuHuuna». Kasa-
nocb, BCA MpejLwecTByOWan feATenb:
HocTb M3iipa nogrotoBmna ero K pabote
Ha HeoOBbATHOM MOCTCOBETCKOM Mpo-
cTpaHcTBe: U3aas anbbom «Potorpacus

MOrac
Paywickas Hab.,
MockBa.

Apx. UBaH
XonToBcKuiA.
1926

MoGES
Raushskaya
embankment,

Moscow, Russia.

Ivan Zholtovski.
1926

n apxutektypa 1839-1939», oH Gonee
ApYyrux cienan AnA onpejeneHna 3Haumn-
MOCTU apXUTEKTYPHbIX CIOXETOB B MCKYC-
cTBe oTorpadun n, Hao6opoT, 3HAYMMO-
CTW uckycctBa goTorpadum B Mctopumn
apxutekTypbl. HaBepHoe, ero BnosHe
MOXHO TOpXXeCTBEHHO MMEHOBATb «apxu-
(TekTypHbIM) poTorpacom»... B 1990 roay
Manp onybavKoBan utor cBoen AByXeT-
Hei paboTbl B AdpuKe - MoHorpaduio
«Ervnert. Pa3mbiluneHnsa o HenpepbiBHO-
cTu», B KoTopoW, ecnn BToputb Ocuny
MaHpenbwrtamy, nccnegoBan «erunet-
CKYI0 MOLLb XPUCTUAHCKOW pPoBOoCTbio...
B 1996 rogy AmMepuKaHCKWI WMHCTUTYT
apXUTEKTOPOB MPUCYAWUN eMy Harpagy 3a
MoHorpaguio «LiBeTa cBera: apxmTeKTypa
Tapao Anpo» 0 TBOpYecTBe M3BECTHOMO
AMOHCKOro MacTepa. Tak 4To No cymme
cBeplueHmi n 3acnyr Puyapga lManp pen-
CTBUTENIbHO «apxudoTorpad».
kcnonuposasluneca B 2001 rogy
Ha MOCKOBCKOW BbICTaBKe «PyccKuii KoH-

MexayHapoaHas naHopama

CTPYKTUBM3M: MPOBUHLMA» doTorpadumn
Malipa - n JOKYMeHT 3noxu, 1 ofHoBpe-
MeHHO npurosop ei. [lpaB ABBakymos,
rosops: «llleneBpbl MMPOBOI apXmUTEKTY-
pbl COCTapuUANCb HACTONbKO, YTO ANnA
OMO3HaHWA B HUX OblIbIX repoes Tpeby-
toTcA ocobeHHble yeunusy». Yeunus, Hago
npu3HaTh, yKe ceinyac TpebyoTcsa eaBa
nm He repouyeckue. Hepobpoit Boneto
BpeMeHN W fiofen COBETCKUI aBaHrapa
OKasasncs nobexaeHHbIM, NpUYeM NoBcto-
Zly ¥ NOBCEMECTHO — B M300pa3nTelbHOM
WCKYCCTBe, InTepaType, TeaTpe, apXuTeK-
Type... I BUHOM TOMY He NpOCTO 3aKOHO-
MepHasA — a Kak uHaye? - cMeHa cTuiel.
He cTouT 3abbiBaTh, CKONb MHOTMX aBaH-
rapavMcToB HacWIbCTBEHHbIM 00pa3omM
YHULTOXWIN UKW «NiepeBOCINTann», a nx
TBOpEHWA MOMPOCTY U3bANM U3 06MX0Aaa,
CnpATanu, a T0 U COXIU, NPUYEM O HUX
Ob110 CTpOXKaliLe BesieHo 3abbITb.
MocTpoikn - Heckonbko ocobasn
CTaTbs: IoMaTb UHOW pas asko (3To, KaK
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The exhibition at MoMa opens with
the Shabolovka Radio Tower - it is also
on the cover of the catalogue devoted to
the “Lost Vanguard”, a publication more
comprehensive than the exhibition itself.
Muscovites will recognize MoGES, by Ivan
Zholtovsky built in 1926; the lzvestia
building by Grigory Barkhin and Mikhail
Barkhin, erected in 1925-1927; the Zuev
Workers Club by Ilya Golosov from 1926.
But they will never recognize the ruins on
Novinsky Boulevard as the famous
Narkomfin Communal House. Internati-
onally known structures were represent-
ed too, among them some special master-
pieces by such classics of architecture as
Konstantin Melnikov, the Vesnin brothers
and Le Corbusier. The Moscow modernist
structures appeared to be so numerous
that they would have made a special pub-
lication in themselves: the Rusakov Club,
AMO Automobile Factory, Lenin State
Library, the Student Housing of the
Textile Institute, Centrosoyuz building,
VTsIK Residential complex, the Pravda
building, and Kauchuk Factory Workers
club, just to mention a few. The Melnikov
House and Lenin’s Mausoleum were

[lBopew, nevatu.
Mnowaab Huzamu,
Baky, AsepbaiigxaH.
Apx. CemeH lMeH. 1932

Palace of the press
Nizami Square, Baku,
Azerbaijan.

Semen Pen. 1932
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accorded so many details that they
formed a separate exhibition within the
format of the wider one.

As for St. Petersburg, Pare proves
highly original: there is no Winter Palace
or Mikhailovsky Castle, no Stroganov
Palace or world famous views of the
Neva, nor of Nevsky Prospect - nothing
of the kind. In Russia’s northern capital
he found something really very different
from the elegant beauty of the 18th cen-
tury European style architecture; he was
attracted by shabby communal houses,
workers clubs, sometimes no longer in
use, and old industrial constructions...
Pare featured the Red Banner Textfile
Factory, built in 1925-1927 (architect
Erich Mendelsohn), the Tractor Street
Workers’ Housing, built in 1927 (archi-
tects Alexander Nikolsky with Alexander
Gegello and Grigory Simonov), the Kirov
Palace of Culture, so popular with the cit-
izens, built in 1930-1937 (architect Noi
Trotsky, who was commissioned to make
a project of the OGPU (State Political
Office) housing). And factory kitchens -
in the Narvsky, Vasileostrovsky and
Vyborgsky regions - all built in 1928-

1933 by Armen Barutchey, Isidor Gilter,
losif Meerzon and Yakov Rubanchik.

The majority of American viewers
could know nothing about these factory
kitchens, nor could they even guess what
they were and what they meant. The
answer, satirical as it is, can be found in
the Russian bestseller “Zavist” (“Envy”) by
the famous Russian novelist Yury Olesha,
published in 1927: his hero dreams of
building a massive cafeteria that will serv-
ice all the dining needs of the new society
and “give [housewives] back the hours the
kitchen has stolen from [them].” Once the
slogan “industrialization of kitchens” is
formulated, the development of the first-
class Soviet vegetable cleaning machines
has started. The great plan for the future
kitchens is to be realized: to create pota-
foes that peel themselves.

But the wandering spirit of Richard
Pare dragged him away from both
Russia’s main cities fo the provinces, and
where they could do without factory
kitchens. It was in the Russian provinces
and in the former Soviet republics that
Pare discovered real pearls of the archi-
tectural avant-garde.

M3BECTHO, HEe CTPOUTb), 3anpeTuTb e
NOAAM BUAETb apXWUTEKTYpHble O0OBLEKTHI
TpyaHoBaTo. polie Bcero, Kak nokasan
onbIT, «HUBenupoBaTb» ux. Hanpumep,
NOA/IMHHbIE LUeAeBpbl — MAMATHUKN apXu-
TeKTypbl 1920-X rof0B — HMYEro He CTOUT
Ha3BaTb «He NPeACTaBNALMMUI LLEHHOCTU
34aHUAMWY, UCKMIOYUTD U3 OJHUX U BHE-
CTV B COBCEM ApYryvie CIUCKN U TeM CaMbIM
OTAATb Ha MUNOCTb HeMUNoCepAHOMY Xpo-
HOCY, KOTOPbI WX aAHO MOMOTUT, eciun
elle He npornoTun 6e3 octatka. O6pyLImB-
WanACA KpblIlwa, 06ynneHHas WTyKaTypKa,
6e3anocTHas sKcnyaraumsa v HerpamoT-
Hble, GECKYNLTYPHbIE B apXUTEKTYPHOM U
CTPOUTENIbHOM CMbIC/IaX «OMONHEHUS» B
BUAE NepennaHUpoBoOK, NPUCTPOEK U Haf:
CTPOEK — TaKoB Bblfl NMPUrOBOP, BbIHECEH-
HbIl CNaBHOWN, eC/N He BeINKOW, «3roxe
PEeBOMIOLIMOHHOMO TBOpYECTBa U mpogec-
CUOHa/NbHOro MacTepcTBay.

MpucTynvB K NOArOTOBKe MaTepua-
JIOB MO COBETCKOV MOAEPHUCTCKOMN apxu-

[lBopel, nevarw.
®dparmeHT

Palace of the press.
Detail

CpefHAA WKona UMeHn
10-netnn OKTAGpbCKON
peBonoOLMN.

Mpocnekt JlenuHa, 53,

MBaHoBo, Poccusa.

Apx. Bacunuii NaHkos.
1926-1927

Tenth Anniversary

of the Revolution
Secondary School

53 Lenin Prospekt,
Ivanovo, Russia.

Vasili Pankov. 1926-27

Hapkom3sem.

¥Yn. Capgosasn-Cnacckas,
11, Mocksa.

Apx. Anekcew
Lllyces.1933

Narkomzem

11 Sadovaya-Spasskaya
Street, Moscow, Russia.
Aleksei Shchusev. 1933

TekType, Puuapa Manp HaumHaa ¢ 1993
roga COBEpLIMA HEeCKONbKO «3Kcnepu-
LIMOHHBIX» MyTewwecTBUA No TeppuTopmmn
obiBwero CCCP v caenan TbicAYN CHUM-
KoB. Bepsomblit 340poBbIM Nt0BOMBITCT-
BOM, BOOPYXEHHbI rNyboKMMKU no3Ha-
HWAMYK B 06/1aCTV MUPOBOM, N B YaCTHO-
CTW COBETCKOW, apXMUTEKTypbl, 3TOT HeyTo-
MUMBbIIA apxudoTorpad 3acTtaBnser u
HeWCKYLUEHHBIX 3puUTenen, U cneuymanu-
CTOB MepeocMbICINTb 1 3aHOBO OTKPbITb
MHOTMe JOCTUXeHUs B obnact rpax-
[AHCKOrOo 1 NPOMBbILLIEHHOTO CTPOUTENb-
CTBa TOro MOC/IepeBOOLMOHHOMO Aecs-
TUNETUA, KOTOPOE, Ka3anock, 6bII0 CToNb
MHoroob6ellalolWwmumM, a cTano «aBaHrap-
AOM, OCTaHOBJIEHHbIM Ha Bery», HbiHe — 1
BOBCE «MOTePAHHbIM aBaHrapAoMm».

9kcno3uumna B Mysee coBpeMeHHO-
ro MCKyccTBa HauymMHanacb ¢ MOCKBbI.
OTkpbiBana ee 3HameHutas Llyxosckas
6aLlHA: UMEHHO OHa BblHECeHa Ha cynep-
06710)kKy anbboMma, BbIMyLLEHHOTO K Hblo-
nopkckon BbicTaBke Puuappa [aipa
(anbboM, KcTaTh, 3HAUYNTENBHO WKpPe My-
3eliHoM 3kcno3uumm). A BoT [loM KynbTy-
pbl uM. C.M.3yeBa, noctpoeHHbiit B 1926
rogy no npoekty Mnbu fonocosa; BoT To,
4TO OocTanochb OT Xwunoro gomMa Hapkom-
¢urHa, Bo3BeseHHoro B 1930 roagy no
npoexty Moucesa lH36ypra u WrHatua
MunuHuca. TyT e M3BecTHble BCeMy
MUpY Kouylolne M3 KaTanora B KaTtanor
WweneBpbl KNAacCMKOB apxuTeKTypbl KoH-
cTaHTMHa MenbHuKoBa, 6paTbeB BecHu-
HblX, Jle Kop6to3be. MoxHo cmeno cka-
3aTb, YTO OAHWMX TOJAbKO MOCKOBCKUX
NaMATHNKOB apXUTEKTYPHOrO MOAEPHN3-
Ma xBatuno 6bl Ha nyxaytl KHury. Mpo-
JomKkuM nepeyenb: Kny6 um. U.B.Pycako-
Ba, Kny6 3aBoga «Kayuyk», rapax locnna-
Ha, 3aaHue LlenTpocotosa, BoeHHo-nonu-
TUYecKana aKajeMmus, CTyAeH4yeckoe 06-
wexutme TeKcTunbHoW akagemuu, [Lom
Ha HabepexHoi... lom MenbHuKoBa u
LwyceBCcKuin wepesp — Mas3onein JleHnHa
npeacTaBieHbl CTOAb NOAPOOHO, YTO Mo-
Jly4mnack Kak Obl BbICTaBKa B BbICTaBKe.
[la, apxuTeKTypHbI MOAEPHW3M OAHOM
TOoNbKO MOCKBbI [JOCTOMH OTAENbHOMN
3KCMo3nuumn.

B ceBepHoit ctonuue lMaip octanca
BepeH cebe: HM [1BopLoBaA HabepexHas
¢ 3MMHMM ABOPLIOM, HN MuxainoBcKuia
3aMoK, Hu CTporaHoBCKWiA ABOpeL, ero, B
OT/IMYMe OT MHOXeCTBa BOCXMLLEHHbIX
TYPUCTOB, HE NMOKOPWAW, 3aTO OH He npe-
Hebper HU JOBOJIbHO KaNKWUM Ha NepBbIi
B3MNAA XKWIbIM (POHAOM, HN NONYNAPHbLI-
MW B MPOLLIOM YYpeXAeHNAMU KyNbTypbl
1 06pa3oBaHuWA, HU pa3bpocaHHbIMK MO
ropozy [OMOTOMHLIMW WHAYCTPUANbHbI-
MU 0ObEeKTaMy JIerkow MpOMbILLIEHHO-
ctn. Ecnm KoHkpetHo, To Puuapg Maiip
3acHAN noctpoeHHyo B 1925-1927 ro-
Aax 3puxomM MeHeNbCOHOM TPUKOTaX-
Hyto pabpuky «KpacHoe 3Hams», xkunbie
AoMa Ha TpaKTopHOW ynuue (NpoexT
1927 ropa Anekcanppa Hukonbckoro,
Anekcangpa lerenno un lpuropna Cumo-
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HOBa), NOOVMBIN MHOTMMU MOKONEHUS-
MU NeHuHrpaaues [lBopeL, KynbTypbl UM.
C.M.Kuposa (npoekt 1930-1937 ropos
apxuTekTopa Hosa Tpoukoro, KoTtopomy
AOBEpPUNN Jaxe BO3BeAeHWe 3[aHuA
OrnyY Ha JluteitHoMm npocnekTe, NpaBaa,
CKOpee B HEOK/1aCCMYECKOM CTUJIe, YeM B
aBaHrapze), a 3a04HO MHOFOYMC/IEHHbIe
thabpukmn-KyxHn - BacuneocTpoBckyio,
Bbi6oprekyto 1 HapBsckyto (Bce noctpo-
eHbl B 1928-1933 ropax no npoekty
ApmeHa bapytueBa, Wcupopa lunbtepa,
Mocuda Meep3oHa n Akosa PybaHuuKa).

Kcrtatn, noueMy umeHHo ¢abpuku-
KyxHuU? YTo Takoe 3T habpuKuU-KyxHN?
TakvMu Bonpocamu, gymaeTcs, 3ajaBan-
CA aMepuKaHCcKui 3puTenb. OTBET Haxo-
AWM Y BMPTYO3HOMO W OCTPOYMHOTO CTU-
nucta Opua Onewwn. B HanucaHHol B
1927 ropy nosectn «3aBUCTb» OH Npu
peknammMpoBaHun GabpuK-KyXxoHb He
noxanen - Ha 3aBUCTb BCEM XeHLUMHaM-
TPY>KeHML,AM — HU KpacoK, HW BOCKAMLa-
TeNbHbIX 3HaKoB: «KeHwwuHbI! Mbl cayem
C Bac KomoTb, O4YUCTUM BallN HO3APU OT
AbIMa, YW — OT ranfexa, Mbl 3aCTaBUM
KapToLKy Bo/lwe6HO, B 0AHO MIHOBEHbe,
cOpacbiBaTb ¢ cebA LIKypY; Mbl BepHEM
BaM 4acbl, YKpafieHHble y BacC KyxHei, -
MONOBUHY XWU3HW MONy4YnTe Bbl 06paTHO.
Tbl, MONOAaA KeHa, Bapuvllb ANA MyXa
cyn. M nyxuue cyna oTAaellb Tbl NONOBU-
Hy cBoero AHA! Mbl npeBpaTM Balwu
NYXWLbl B CBepKawliMe MOpA, WK
pa3ofibeM OKeaHOM, Kally HacbIniem Kyp-
raHamu, rneTyepoM noOMon3eT Kucenb!
CnywariTe, xo3siku, xaute! Mol obewsa-
eM BaM: KadenbHbld non Gyaer 3anuT
conHueM, OyAyT ropeTb MefHble YaHbl,
NNNENHON YNCTOTbI ByAYT Tapenku, Mono-
Ko OyAeT TaAXenoe, KaK pTyTb, U Takoe
nonnbiBeT 6naroyxaHue oT cyna, YTo cTa-
HeT 3aBWAHO LiBeTaM Ha CToNax».

Ho panblie, panblwe oT cronmuy ¢
KatdenbHbIMU NONaMKN, KaXAOLHEBHbIM

COJIHEYHbIM CBETOM, C PTYTHO-MOIOYHbIMU
peKaMu 1 KucenbHbiMu Heperamu: Heaa-
pom Puuapg lN3ip B 04HOI 13 CBOMX MHO-
rOYMCNeHHbIX UNocTacer - cneuynanuct
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The town of female weavers, lvano-
vo - “the Red Manchester” - was one of
his destinations. There in lvanovo he fea-
tures the Red Talka Textile Mill built in
1927-1929 (architects Boris Gladkov
and Ivan Nikolaev); the first settlement for
workers (1924-1926, architects Leonid
Vesnin and the team of Standard compa-
ny); the Tenth Anniversary of the
Revolution Secondary School - the date
of its erection is clear from the name
(architect Vasily Pankov). Pare’s travels to
Nizhny Novgorod resulted in a number of
real discoveries in this former city of mer-
chants: the residential block N2¢8
(1935-1937, Vesnin workshop, Nikolai
Krasilnikov and Nikolai Poliudov); and the
Chekist Communal house (1929-1932,
architect Alexander Typikov) - a threaten-
ing view of dereliction...

In Ekaterinburg Pare pictures archi-
tectural monuments that are regarded as
absolute masterpieces - first and fore-
most the Water Tower for the Socialist
City of Uralmash (also called the “Be-

laya”, or white, tower), erected in 1929
by Moisei Reisher. Another attraction for
the arch-photographer was the House of
Justice (1929-1930, architect Sergei
Zakharov) and the well-preserved
Chekist Pousing Scheme (1929-1936,
architects Ivan Antonov, Veniamin
Sokolov, Arseny Tumbasov) whose plan
mirrors the hammer and sickle. Its stair-
case forms a funnel (if we look down) or
a crater (if we look up), with curves
resembling those of the dollar bill sign.
The main attraction on the Black
Sea coast was and still is Sochi, a major
health resort of the USSR for high rank-
ing military men, party functionaries and
shock-workers, and nowadays a fashion-
able place for having a good and highly
expensive rest. For Pare Sochi became
another source of information on archi-
tectural modernism, since a number of
the best architects realized their projects
there: Alexei Shchusev with his
Sanatorium for Army Officers; Alexander
and Viktor Vesnin with their “Gorni
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JlectHuua xunoro aoma.
fopoaok YeKncToB.
MpocnekT JlenunHa, 69,
EkaTepuH6ypr.

Apx. iBaH AHTOHOB,
Bennamun Cokonos,
Apcenuin Tymbacos.
1929-1936

Staircase. Chekist
Housing Scheme.

69 Lenin Prospekt,
Ekaterinburg, Russia.
Ivan Antonov, Veniamin
Sokolov, Arseni
Tumbasov. 1929-36

Vozdukh” (Mountainous Air) Sanatorium;
Miron Merzhanov with his Voroshilov
Sanatorium. They took advantage of
spectacular hilltop sites on the coast of
the Black Sea at Sochi.

Pare visited Ukraine, concentrating
his attention on Kharkov and Kiev. In
Kharkov he featured the world-famous
building of Gosprom - the State House of
Industry (1929, architects Sergei
Serafimov, Mark Felger and Samuil
Kravets). The project was to realize one of
the great dreams of the builders of social-
ism. As Sergei Serafimov formulated it:
“the house of state industry was to
become a part of the organized world - a
factory constructed like a palace.”
Renowned foreign visitors were brought
to Kharkov to see this construction and
praise it fo the utmost; among them were
the French author Henrie Barbusse and
American writer Theodore Dreiser who
said he “saw a wonder in Kharkov". Soviet
writers were no less admiring - the great
proletarian writer Maxim Gorky and
great Soviet poet Vladimir Mayakovsky
praised this “organized world”, and were
really enthusiastic about it. The photo-
graph of this construction is honoured by
its appearance on the back cover of the
catalogue. Pare’s “Kharkov” list included
the Palace of Culture for Railway Workers
(1927, architect Alexander Dmitriev), the
Central Post Office (1928-1929, by
Arkady Mordvinov), and the Automated
Telephone Exchange (1930-1931, by
P. Frolov).

Moving to Kiev Pare pictured the
Soviet Doctors’ Housing Cooperative
(1927-1930, by Pavel Aleshin); the apart-
ment complex for militia personnel
(1933-1935, by PF Savich); the
Apartment Complex for Arsenal Plant
Workers (c. 1935, by losif Karakis); the
“Metallist” Palace of Culture for Bolshevik
Plant  Workers  (1928-1932, by
B. Moisevich) and the “Pishchevik” Club for
Food Industry Workers (1931-1932, by
Nikolai Shekhonin). Naturally, Pare
focused his attention on the other object in
Ukraine - on the famous DneproGES Dam
and Power Station (constructed in
1927-1932, architects Alexander Vesnin,
Nikolai Kolli, Georgy Orlov and Sergei
Andrievski) which was one of the biggest
hydroelectric projects of its time and is still
very impressive in scale.

Baku, the capital - as people used to
say - of sunny Azerbaijan appeared to
have many modernist architectural inno-
vations. In the distant 1920s and 1930s
such outstanding figures of Soviet archi-
tectural design as Semen Pen worked
there. Pen was responsible for the project
of the Palace of Press; Lev Ilin designed
the Mountain Park; Anatoly Samoilov and
Alexander Ivanitsky developed the hous-
ing project of the Shaumian Settlement;
Gavriil Ter-Mikelov, the project of the
Kirov Physiotherapy Institute; and Leonid

no npoBuHLUMK. Tam, npaspaa, 06xoaunnch
no 6onbLeit yactn 6e3 habpuk 1 6e3 Boc-
KnnuaTenbHbIX 3HaKoB. ApxudgoTtorpady
YA@NnoCb OTCHATb XEMYYXWMHbl apXuTeK-
TYPHOrO aBaHrapZia U B poCcCUNCKOM npo-
BUHUMK, 1 B cTpaHax CHI

MpoBuHUMA NpeacTaBneHa cNaBHbIM
ropoAoM TKaumx MBaHoBO - «KpacHbIM
MaHyecTepoM» - 1 CnaBHbIM FOpPOAOM
KynuoB W TOProBbIX fpMapok HuxHuM
Hosropoaom. B BaHoBo lalip cHumaet
npaannbHio «KpacHaa Tanka», noctpo-
eHHyto B 1927 ropy no npoekty bopuca
[mapkoBa n VMiBaHa Hukonaesa, u wKony
nmenun 10-netna OKTAGpPbCKOI peBonio-
umun (npoekt Bacunua lMaHKoBa), rog Bo-
3BE/IEHNA KOTOPOW MOHATEH U3 Ha3BaHWA.
A B HmxHem HoBropoae - xunoi aom
noctpoiikn 1935-1937 ropos, co3paH-
HbIli B MacTepcKol BecHuHa, Ho HageneH-
HbI yXKe MHOTMMW NpuU3HaKaMun HajBu-
ratoLienca CTaIMHCKON apXMUTeKTypbl.

B ExaTtepuHbypre 3acHATbI mouctu-
He BnecTAwMe 06bEKTbI: BOAOHANOpPHas
(ee ele HasbiBaloT «benas») GalwHA pa-
60Tbl Mouces Peiiwepa (1929), nto6oBHo
cnpoekTupoBaHHblin Cepreem 3axapo-
BbiM [lBopeu, npaBocyaua (1929-1930)
N NpeKpacHO COXPaHUBLUNIACA MHOro-
KBapTUpHbIV [loM YeKncTa (apxuTeKTopbl
MBaH AHTOHOB, BeHmamun Cokonos,
ApceHnuin Tymbacos, 1929-1936) c necr-
HULLeA-BOPOHKOW (eCNv CMOTpETb CBEepXY
BHM3), OHa e NecTHULA-cnupanb (ecau
CMOTpeTb CHWU3Yy BBepx), B OJHOM U3
PaKypCcoB «BbINUCbIBAKOLAA» 3HAK ame-
PUKaHCKoOro Aonnapa - He MHaye Kak He-
LOTNAAENN NPOBUHLMANBHbBIE YEKUCTbI.

Hemano uvHTepecHoro oTKpbiioCh
ob6bekTrBYy apxudoTorpada n Ha YepHo-
MOpCKOM nobepexbe — rMaBHOW 34paB-
HULe COBETCKOM AepaBbl. [nAa nonpas-
KW 3[0pOBbA BOEHHbIX W MapTUAHbIX
pyKOBOAWTENEl U CTaxaHOBLEB B COBET-

JloM TexHuuecKoi yuebbl
Kuposckoro paiioHa.
Mnowaab Cravek,
Cankr-TetepGypr.

Apx. laBng, Kpunues-
CKMI, Anekcanap
lerenno. 1931-1935

House of Technical
Education of the
Kirov District

Stachek Square,

St. Petersburg, Russia.
David Krichevski,
Aleksandr Gegello.
1931-35

MexayHapoaHas naHopama

CKoe BpeMA cTpounncb KomdopTabenb-
Hble caHaTopuu (Kak, Hanmpwumep, 3ane-
yatneHHble [1aripom «[opHbIN BO3ayX» 1
caHatopuin wumeHn K.E.Bopowwunosa,
1931-1933) n poma oTabIxa; NPOeKTbl
3aKa3blBaANCh yYlLINM apXuUTeKTopaMm -
Anekceto Wycesy, Anekcanapy n Buktopy
BecHuHbiM, MupoHy MepxaHoBy. CBoe-
06pasHblii penbed MeCTHOCTU NO3BOAMIA
UM NPOABUTbL CBOE He3aypsAAHOe MacTep-
CTBO He TOJIbKO B NPOEKTUPOBaHUN 3ja-
HWI, HO 1 B NaHAWadTHON apXUTEKType.

Puuapg Manp nobbiBan u B UHAY-
CTpuanbHoO-cTONMYHOM YKpauHe. [la n
KTO Obl Ha ero MecTe He 3aneyaT/ien npu-
MeyaTesbHelllee 3aHMNe XapbKOBCKOMO
locnpoma (apxutektopbl Cepreii Cepa-
¢umoB, Mapk ®enbrep n Camymn Kpa-
Bey, 1925-1929)? Cepren Cepadumos
npusHasanca: «[Jom locnpombiwneHHo-
CTW A NbITaNACA PelnTb KaK YacTuLly op-
raHM30BaHHOrO MWpa, nokasaTtb (abpu-
Ky, 3aBog, cTaBwmii asopuom». CBoe Boc-
xuuieHme locnpomMoM Bbipa3unu AHpwu
Bbap6toc 1 Teogop [paitzep, Ha3BaBLIMA
ero «4yaoM, yBujeHHbIM B XapbKoBe». He
OTCTa/lN U OTeYeCTBEeHHble aBTOpPbI: XBa-
nebHble 0T3blBbl 06 «OpPraHM30BaHHOM
mupe» locnpoma octaBunu Bnagumup
Masakosckun n Makcum lopbkun. la n
ceilyac, Henb3A He npu3Hatb, locnpom
npousBoOAMT BreyatneHve, 6e3 BCAKOM
HaTAXKW, (eepuyeckoe, HesapoM ero
n3obpaxeHne nomelleHo Ha o6opoT cy-
nepo6noxKku anbboma.

B «xapbkoBckuin cnucok» [aipa
BOWAM ewwe 1 [lBopeL, KynbTypbl Xenes-
HofopoxHuKoB, maBnouytamt n ATC.
MepebpaBwuck B Knes, MNaiip 3adukcu-
poBan xunon gom spauen (1927-1930,
koonepatus «CoBeTckuii Bpay») lMaBna
AneluKunHa, XUION KOMMIeKC Koonepa-
TmBa «ApceHaneu» Wocuda Kapakuca
(ok. 1935), [Bopeu KynbTypbl «Me-
Tannmem (1928-1933) u kny6 «Muue-
BuK» (1931-1933). A B 3anopoxbe, Ko-
HeYHO e, 06bEeKTOM GOTOCHEMOK CTana
npocnasieHHas, B TOM 4ucjie U CBOen
aBaHrapAaHon apxuTeKkTypoi, [lHenpo-
[9C (BCcnoMMHaeTcsa 4eM-TO COOTBeT-
CTBYlOLLEE apXUTEKTYpPHOMY puUTMy: «Ye-
nosek ckasan [lHenpy:/ - A cTeHo TebA
3anpy,/ Tbl c BepwwuHbl Gyaewsb npbl-
ratb,/ Tbl MawuHbl OGyaews ABuratb!»).
OHa 6blna, KaK M3BECTHO, MOCTPOEHa C
HeBepoATHbIM HanpsXeHnem cun pabo-
ynx n nHxeHeposB B 1927-1932 ropax
no npoekty Anekcanapa BecHuHa, Hu-
konaa Konnwu, leoprua Opnoa u Cepres
AHnppueBcKoro.

MHoro wWHTepecHoro OoTKpbUIOCH
B3opy [lavipa B baky, vHaycTpnanbHOM
LeHTpe 3aKaBKasbA M CTONMLIE «CONHeY-
HOro», KaK no4yemy-To NtobmIn NOBTOPATL
HeZaneKkue }ypHanuctbl, AsepbangxaHa.
B 1920-x u 1930-x rogax tam 6nucra-
TeNIbHO TPYAWNUCH Takue W3BeCTHble
apxwuTteKTopbl, Kak CemeH [leH, noctpous-
wwuin [lom neyatu; Jle NnbunH, cnpoekTu-
poBaBlWMi NaHAwabTHbIM HaropHbii
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Vesnin - the architect of the Palace of
Culture, Shaumian Works and Workers
Club in Surakhany, a suburb of Baku.

As was stated by one of the organiz-
ers of the exhibition “The Lost Vanguard”,
Barry Bergdoll, "Pare's photographs cap-
ture a lost heroic, political, and architec-
tural experiment. Many images depict
daring architectural innovations in
dynamic interiors with bold ramps, dra-
matic cantilevers, and double-glazing sys-

tems, which are startlingly advanced for
their time. The forms also speak of aspi-
rations for a new collectivized society,
with institutions giving rise to unprece-
dented designs, particularly in projects
for workers’ clubs and collective hous-
ing." According to the guest curafor of
the exhibition Jean-Louis Cohen, "The
photographic expeditions that Richard
Pare led make it possible to measure the
effect of time on places whose creators
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KupoBckuit paiicoBer.
MpocnekT Crauek, 18,
Cankr-Metepbypr.
Apx. Ho Tpoukuia.
1934

Kirov District Soviet
Building.
18 Stachek Prospekt.

St. Petersburg, Russia.

Noi Trotski. 1934

intended to break with the past. The rust-
ed steel, the scarified concrete, and the
cracking paint captured by the lens of
Richard Pare remain that way, beyond
any melancholy, as if animated by this
past life in its hopes as in its illusions."

This exhibition, so fopical for
Russians who are witnessing the decay of
the architectural monuments of the post-
revolutionary epoch with indifference,
demonstrated the result of the mutual
creative activity of the best architects
and engineers alongside the heroic
efforts of construction workers, aiming to
achieve a happy future in a happy state in
which pragmatic functionality would co-
exist with a new aesthetics, and harmo-
nize with the new socialist life style.

On August 23 during my stay in
New York | received an e-mail with the
“Declaration of the Foundation Shukhov-
skaya Tower” issued to mark the 154th
anniversary of the birth of Vladimir
Shukhov, a great architect, engineer and
scientist whose investigations and inven-
tions merited universal acknowledge-
ment, and a passionate photographer
himself. The declaration appealed to the
general public and stafe institutions to
join efforts in order “to save and preserve
the historical legacy of Russia”... The best
constructions designed by Shukhov are
threatened by inevitable destruction and
decay. These are those “still alive™: the
Shukhovskaya Tower, the steel and glass
roofs of the Pushkin Museum of Fine Arts,
the Kiev Railway Station and Upper
Trading Rows (GUM) - all in Moscow, and
the tower on the Oka river.

The exhibition “The Lost Vanguard”
is thus of indisputable significance. After
New York Pare’s pictures will travel to
Moscow, and here they will undoubtedly
arouse not only inferest, but certainly
attract the attention of all those interest-
ed in, and all those responsible for, the
problems of preservation of this avant-
garde architectural legacy.

On a final note: the last pages of the
catalogue issued to mark Richard Pare’s
exhibition on Russian architectural mod-
ernism are given fo the Lenin Mausoleum
erected on Red Square in the very heart
of Moscow. Does that hint at the obvious
fate of avant-garde Soviet architecture -
o be buried in public?

BbiGoprckas Vyborrg District Factory

thabpurKa-KyxHs. Kitchen.
Bonbuwoit 45 Bolshoi
CaMncoHueBCKuit Sampsonievski

npocnekr, 45, Prospekt.
CaHkT-MeTepbypr. St. Petersburg, Russia.
Apx. ApmeH bapyTtues, Armen Barutchey,
Weunpop Munetep, Isidor Gilter,

Nocuc Meep3oH, losif Meerzon,

fAkoB PybaHuuK. lakov Rubanchik.
1928-1933 1928-33

napk um. C.M.Kuposa; AHatonuin Camoir-
noB 1 Anekcanap MBaHULKUI - NpoeKTu-
poBWMKM nocenka umenn LaymaHa;
JleoHnp BecHuH - apxuTekTOp elie He
MONHOCTbIO  paspywmslinxca [lBopua
Kynbtypbl UM. LllaymaHa (HbiHe nepeume-
HOBaHHOrO, KaK W OJHOWMMEHHbIV noce-
NIOK) ¥ Knyba B ToraallHeM WHAYCTpUasb-
HOM Npuropoe noA HasBaHueMm «HepHbliii
ropoa». He npowen apxudotorpad un
MMMO AABHO yKe pUrypupytoLLero B UCTo-
PUKO-apXUTEKTYPHbIX CpaBoYHUKax UH-
CTUTYTa KypopTONOrnu 1 GU3nNYecKnx me-
TopoB. neveHus nm. C.M.Kuposa (apxutek-
Top laBpuun Tepmukenos, 1935).

He 6epycb cka3aTb, CKOMb MHOIO
MOYEeprHyAN MoceLlaBlune BbICTaBKY B
Mysee cOBpeMeHHOro MCKyccTBa WHO-
CTpaHHble CMeunanucTbl, — No03peBato,
4TO Y HUX MO0 POAUTLCA HEMao UAen,
aKTyasbHbIX AR elle He 3aBepluuBLLEit-
€A 3MoXuU NoCTMoAepHM3Ma. 1o 3ameya-
TeNbHO, @ BOT HeBEpPOATHO 0OMAHO Apy-
roe: Tpy4HO He 3aMeTWTb, CKob y6orui
Bua umetoT (nam nmenn B 1990-x rogax,
KOrla NMPOBOAMSIUCH «3KCNeAuLMOHHbIE
nccnegoBaHus» Puuapaa Maiipa) 6onb-
LUIMHCTBO MpeAcTaBieHHbIX 3KCMOHATOB.
®0T006BEKTMB He LWAAWUT HU MOKOCKB-
wrecs o6ynneHHble CTeHbI, HU CKOMNWB-
lIMecA Noj HUMK Ky4u Mycopa, HU pia-
Bble MeTa/JIOKOHCTPYKLUWN, HU KanKue
Bbllep6aeHHble 0CTaTKW KOTAa-TO HEMbI-
C/MMO YUCTbIX KadenbHbIX MONO0B, HU
BbI/IOMaHHble U BbIBOPOYEHHble 6ETOH-
Hble MAUTBI, HU XYAOXECTBEHHO (MHOW
pas) TpecHyBluMe NGO AABHO W MOJHO-
CTblo BblOWTbIE cTekna, 6e3 KoTopbIX
MocTpoiKM obpeyeHbl Ha paspyLeHue.
Cpasy 3aMeTHO, 4To GONbWMHCTBO 3Aa-
HWA, AaXKe MOCTPOEHHbIX BEIVKMMUN Mac-
Tepamu, 6onee HUKOMY He HYXHbI: KaXeT-
A, ieHb-ABa ¥ 3aBaNATCA... Tak YTo BbIC-
TaBKa pabot [aipa oka3anacb YypesBbl-
YallHO aKTyaNbHOW AnA BCeX Hac, C 0A-
HOW CTOPOHbI, PaBHOAYLLIHO NPOXOAALLMX
MUMO OblNbIX B3/1I€TOB apXMTEKTYPHOW
MbIC/IM, UHXXEHEPHOTO pacyeTa n CTpou-
Te/IbHOro MacTepcTBa, a C AAPYroi — Uchbl-
ThIBAIOLMX YYBCTBO 3aKOHHOW FrOpPAOCTM
OT TOro, KaKvMe BCEMUPHO MpU3HaHHble
TanaHTbl POAUANCH U UCTOBO TPYAUSIUCH
Ha 6naro cBeT/IONO, KaK UM Kasanocb, by-
Ayuiero, B KOTOPOM nparmatuyHas (QyHK-
LMOHANbHOCTb ByAeT rapMOHUYHO YXKW-
BaTbCA C HOBOW 3CTETUKON M FapMOHWNY-
HbIM CTUJIEM XU3HW.

23 asrycra, ewe 6yayun B Hblo-
Mopke, 3Hakomaioch ¢ 3asBreHueM
®oHpa «llyxoBckaa 6GawHA», npuypo-
YEHHbIM K COBCEM He Kpyrion pate -
154-neTnio co aHA poxaeHusa Bnagnmu-
pa [puropbeBuya LlyxoBa, Benukoro
MNHXEHepa N Y4eHoro, Ybi pas3paboTku
1N n306peTeHna NpuHecaM POCCUIACKON
MNHXXEHepHOW LuKoNe MMpPoBOe Mpu3Ha-
Hue. DoHA «npusbiBaeT 06LECTBEHHOCTb
1 rocyfapcTBeHHble CTPYKTYpbl 06beau-
HUTb CBOW YCUAINA AJIA COXPaHEHUA oOpu-
rMHaNIbHOTO MCTOPMYECKOro Hacneaus

lapax locnnaHa.

¥Yn. ABuamotopHas, 63,
Mocksa.

Apx. KoHcTaHTVH
MenbHuKoB,
B.M.KypoukuH. 1936

Gosplan Garage.

63 Aviamotornaia
Street, Moscow, Russia.
Konstantin Melnikov
with V.L.Kurochkin,
1936

Ksaptupa [loma
HapkomduHa.
HoswuHckui GynbBap,
25, Mocksa.

Apx. Mowuceit TMH36ypr,
Wrnatnii Mununuc.
1930

Apartment.

Narkomfin

Communal House.

25 Novinski Boulevard,
Moscow, Russia

Moisei Ginzburg and
Ignati Milinis. 1930

Poccum». Jlyywmm TtBOpeHuam Llyxosa,
COXPaHMUBLUMMCA A0 HAWWX AHEN - a 3TO
1 caMa 3HaMeHUTas pafnoballHs, U yHU-
KaNbHble CBETOMNPO3payHble NepeKkpbITUA
3paHna TMUN um. A.C.MywkuHa, Knes-
cKoro Bok3ana n 'YMa B Mockse, n 128-
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mMeTpoBas runepbonovngHasa 6alwHA-ono-
pa BbicokoBonsTHOM JI3M HUlP3C yepes
Oky nog HwxHuM HoBropogom, - rpo3aTt
HeMUHyeMoe pa3pyLieHne Uan Hekommne-
TEHTHaA 3aMeHa CTPOUTENIbHbIMU «HOBO-
aenammy,

Cneabl MHOTOUMC/IEHHBIX pa3pylue-
HWIA ABCTBEHHO BUAHbI Ha 6ONbLWIMHCTBE
caenaHHbix M3MpoM CHUMKax - Ha HUX
BOCXMLIEHNE TanaHTOM U MacTepCTBOM
3044MX CMelWBaeTCA C ropeybi OT
NIOACKOTO W rocyAapcTBeHHOro Hebpe-
XeHusA. Tak 4To nnaHWpyeMmbli NoKas
BbicTaBKu «[loTepAHHbI aBaHrapa:
COBETCKasA MOAEPHUCTCKanA apXuUTeKTy-
pa. 1922-1932» B MockBe, 6e3ycnos-
HO, JO/KEH NpUBeYb BHUMaHWe K npo-
61emMaM COXpaHeHWA ap-XUTEKTYpHOro
Hacnenua aBaHrapaa.

A propos: Anb60oM, NOCBALLEHHbI
apXWUTEKTYpPHOMY MOAEpHU3MY W BbIMy-
WeHHbIN K BbicTaBke Puuapaa [Maiipa,
3aKaH4YMBaETCA HUYEM WHbIM, KaK cepu-
en dotorpacdumit Mas3ones B.U.JleHuHa
Ha KpacHoin nnowaan. He Hamek nin 3To
Ha cyabby aBaHrapfHoil coBeTcKoW ap-
XUTEKTYpbI?
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