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K 250-neT1i0 POCCUIICKOM akafeMmnm XyaoxmecTs

Anna BepeuwaruHa

AKaaeMuUf XyaoXXecCTB
U nepeaBUXHUKHU

B nonepeaBuHUYeckuin nepuoa, ¢ cepeantbl XVIII 1 B NepBOM NOMIOBUHE  aBxkHbIe BbICTABKM OTKPbIUCH B 3anax

AKagemunm - 06CTOATENLCTBO, 0YEHb BaX-
XIX BeKa, BCe, YTO MPOUCXOANIIO B PYCCKOM, TAK HA3bIBAEMOM YHEHOM UCKYC- [0 th o eroen & maTepuans-

cTBe: npocdeccmoHanbHoe 06pa3oBaHMe M TBOPYECTBO XYAOMHWKOB, WX  Hoii noaaepxke cotosa. B Te rogsl, [EMa-
6 coeanoB nucan: «Hy)KHbI bl KapTUHbI,
nonoMeHue B 00LeCTBe, 3BaHNA, Y/HbI M NPABA — BCE TaK UAN UHAYE CXOAN-  vuiin: Gbinn aeHbry, Mepsbix 66110 Ma-

nocb K Akagemumn xypoxects. M nosxe, B wectugecatole rogbl XIX Beka, 710 BTOpbix He Guino coscem y Tosapu-

o o wecTea, poauBlierocs 6e3 Noaywky.
Korga OblBLIME YY4eHUKU AKafeMuUM CO3[anu CBOW MaTepUanbHO OCOOLIN  Kawaomy yuactHiky npuumocs coyanTo

coto3 — CaHKT-leTepOyprcKyo apTenb XyA0XHUKOB, OHU TOXE 3KCMOHMPOBA- 113 CBOSrO KapMana KTo uem Mor Ha ero
NN CBOM KapTUHbI B 3anax AKagemuun. bonbWNHCTBO U3 apTenbLIMKOB Noy-
YUNN 3BaHWA aKageMuKoB. Mcnonb3ys obpasHoe cpaBHEHWE, MUP UCKYC-

nepBOHavabHble pacxofb»'.

MmeHHO B 3T0 BpemA Akagemua xy-
[0XecCTB, M0 BbIpaXXe€HUI0 OAHON 13 raserT,
«nto6e3HO NpeasioXKnia» CBOW BbICTaBOY-

CTBa ObIN TOrAA OOHONONSPHBIM.

o3zaHve ToBapuLLecTBa NepeaBuk-

HbIX XYA0XeCTBEHHbIX BbICTaBOK

(yctaB 6bin nognucax B 1870 ro-
ay) uamenuno cutyaumto. OTHbIHE UMenu
MecCTO ABa BbICTAaBOYHbIX LieHTpa npuTs-
YKeHWsA: NPeXHUN, TPaAULMNOHHbIN, - AKa-
LEMUA XYA0XKECTB U HOBbI, 00bABUB-
Wwnin cebA He3aBUCUMbIM, MOAAEPKAH-
Hbl/i MONOABIMU TBOPYECKUMYU CUNaMU U
[leMOKpaTMYecKM HaCTPOEeHHOI 4YacTbio
pycckoro obuiectsa, - TOBapuLLECTBO
nepeaBuXHNKOB.

O6pa3Ho roBops, MUP WUCKYCCTBa
ctan 08YnoaApHbIM. 3TO ACHO BuAenu
COBPEMEHHUWKM U, B CBOI 04Yepespb, OTAe-
JINN CTOPOHHUKOB AKazeMuu, ¢ OAHOMN
CTOPOHbI, OT NepeABMXHUKOB — C Apy-
roii. [pMTOM conocTaBmIN X HE TONIbKO
C ABYMA BbICTaBOYHbIMU LIEHTpaMu, HO
C ABYMA rMaBHeWWWMM HanpaBneHUAMN

B McKyccTBe. [1epBbix 0THOCUAN K Narepto
aKajeMn3Mma, BTOPbIX - peannsma, K ne-
PeABVXHUYECTBY.

CoBeTcKkue MCTOPUKM KCKycCCTBa
TaKXXe NpoTvBonocTaBnAnM Akagemuio
Xyf0XKecTB 1 ToBapuLLecTBo, OCHOBbIBA-
ACb HA BbICKA3blBaHUAX XMBOMUCLIEB,
KPUTUKOB, nucaTenei, 3puTeneii AeMo-
KpaTuyecKoro nareps Toro BpemMeHu. Bee
HeraTMBHOE, 4TO roBOpuIoCh UMK 06 AKa-
AEMUUN XyAoXecTB, Obio NpaBAow, HO
yBUAEHHOW ¢ ogHoM (1x!) CTOPOHBI.

HbiHe ncTopuKkm uckycctBa 0653a-
Hbl B3MNsAHYTb Go/ee WNPOKO, OTCTPaHMB
LIOPbI €ABYX KYNLTYP», HO 1 HE njeannsu-
pya Akagemuio xypoxects (!).

Heo6xoaMMO BCMOMHUTD, 4TO B Ha-
yane cylectBoBaHusA ToBapuiecTBa aKa-
AeMnyecKoe HayanbCTBO MOAAEpXMBa-
no HoBoe obbeauHeHue. MepBble nepe-
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AKagemus xyaoxecTs
B Cankr-TetepGypre
(1764-1771,
1780-1788)

The Academy of Arts
in St. Petersburg
(1764-1771,
1780-1788)

Hble 3a/bl «B pacnopseHue ToBapuLie-
cTBa» C ycnosueM (BecbMa 6GecKopbicT-
HbIM 1 ApYy»entobHbIM), 4TobbI cryKalume
AKageMun MoOrnu nocewiaTb BbICTaBKY
fecnnatHo.

Cnegytolme nepeABUKHbIE BbICTaB-
Kkn 1872-1875 ropoB 3KCNoHMpoBanuchb
TaM e. Tak 4To A0 N3BECTHOWN CcTeneHun B
co3zaHuy ToBapullecTBa ecTb BKaj U
AKafieMumn xynoxecTs.

Mocne 1875 roga cutyaums pesko
M3MeHWNach: nepeaBkHMKaM 0TKa3anu
B BbICTaBOYHbIX 3anax. Hayanack Ta KOH-
(hpoHTaUMA, 0 KOTOPOW NULLIYT BCE UCTO-
pvKn nckyccrea. CBoeobpasHoi «Tepnu-
MOCTU» aKaZleMUYeCKOoro HavaabCTBa no
OTHOLWIEHWIO K MepeABMKHUYECTBY B
Hauane 1870-x roaoB, OTKPbITOM Bpaxae
nosxe, ¢ cepeauHbl 1870-x n Bo Bce
1880-e ropbl, NnpuynMHe cTONb pe3Kou
nepeMeHbl 1 ByeT NoCBALLEHA CTaTbA.

Mpn 3TOM HyXHO y4yecTb, 4TO BCA
uctopua AkagemMuu Xy[oXecTB BO BTO-
poti nonoBuHe XIX BeKka yKnajbiBaeTcs B
nepvioa Mexay ABymAa patamu - 1859 un
1893 rogamu. MepBas oTMeyeHa pedop-
mor 1859 roga (TouHee, nonypecopmoit),
Korga yBenuumnca obbem obuieobpaso-
BaTe/ibHbIX AUCLUUMAUH, HO HUKaK He
M3MeHunacb cucteMa npenojaBaHus,
OCHOBaHHas Ha TpaAMLMAX aKageMmnsma.
Btopas pata cBA3aHa ¢ KapauHanbHOMU
pecdopmoli Bcelt negarorMyeckom cucre-
Mbl, Bcero yctpoicTBa Akagemuun B
camoMm Havane 1890-x ronos.

Ha npotsxeHUn gonrux ner Mexay
3TUMK ABYMA AaTtamu n B camol Akape-
MUKW U 3a ee CTeHaMu FOBOPWUSIOCH O

! ToBapuLLECTBO MEpPEABIKHBIX XYAOKECTBEHHBIX BbICTABOK.
1869-1899: MuckbMa, fokyMeHTbI. B 2 kH. KH.1. M., 1987.C. 335
(nanee - TNXB).

Heo6X0AMMOCTM COBEpLIEHCTBOBAHUSA
Akagemun xypoxectB. Crankusanucb
MHeHUs CTOPOHHMKOB Npeobpa3zoBaHuii
n obHoBneHnAa Akagemuu B ayxe nunbe-
panbHbIX LWeCTUAeCATLIX FOA0B, C O4HON
CTOPOHbI, M NPOTMBHUKOB, YOEXAEHHbIX B
HeoOXOAMMOCTM COXPaHUTb MPEXHIO0
cucteMy 06pasoBaHUA U XY[O0XKeCTBEH-
HYIO NONUTUKY, — C APYroN.

B 370, T.e. nepeaBMKHMYECKOE, Bpe-
MA AKaAeMuio BO3MaBAAN BeNUKUN
KHA3b Bnagmmunp AnekcaHAapoBuuY, CbiH
Anekcangpa Il n 6par Anekcangpa lll.
C 1869 rona oH 3aHMMan nocTt «ToBapw-
Lwa npe3unjeHTa» npu npesvaerHte Mapun
HwvkonaeBHe, goyepn Hukonas |, a dak-
TUYECKU cpasy e cTan rnasoni Akapge-
mMuu, nbo crapetowwana Mapua Hukonaes-
Ha MHOroe emy nepegoBsepuna.

Byayun «toBapuiiem npesugeHTa»,
BEJIMKMI KHA3b KMBO MHTEPECOBaCA nC-
KyCCTBOM, «4acTeHbKO nocetuan Hawy Aka-
Aemuio»2 OH 6bIN «KpacaBeL, CO 3BOHKUM
yapylowWwMM roaocom»’, Monoa, obpaso-
BaH, eMy 6blI0 MpucyLie yMeHVe NoHATb
N OLEeHWTb TaNaHTIIMBOE MpOon3BeAeHMe.

HH.TE

lemp | donpawusaem
yapesuya Anekces
lMemposuy4a

8 [Tlemepaogpe. 1871
Xonct, Mmacno
135,7x173

rr

Nikolai GE

Peter the Great
Interrogating Tsarevich
Alexei Petrovich

at Peterhof. 1871

Oil on canvas

135.7 by 173 cm

State Tretyakov Gallery

Ero yBnekana naea nokposutenbcTBa Ta-
NaHTaM, To NMpocBeLleHHOe MeLleHaTCTBO,
KOTOpoe M3jaBHa BXOAWNIO B TPaauLmu
LLapCKoW ceMbM.

W.H.KpamcKoit BcnomuHan, uto B He-
cefie ¢ HUM no nosoay ToBapuLiecTsa Be-
JIMKWIA KHA3b «BblKa3an GoMbLUON TaKT 1
yM» 1 Aaxe cKasah, 4To «nepefBuKHan
BbICTABKA €CTb YYPEX/AEHNE O4YEHb XOPO-
Luee, KOTOPOMY OH COYYBCTBYeT U Bcerga
roTOB MOKPOBMTENLCTBOBATH»®. B Takon
CBA3M CTaHOBUTCHA 3aKOHOMEPHbIM €ero
paspelleHne OTKpbIBaTb NepBble nepe-
JBVKHbIE BbICTaBKM B aKafleMUYecKux
3anax. Bmecrte ¢ Tem 370 6bI0 CBA3AHO
TaKXKe U C AaneKko WAYWMMK MiaHamm
«TOBapuLLa npesnaeHTanr.

HecomHeHHo, Bnagnmunp Anekcan-
ApoBMY Bbin yecTontobumB, XoTen NOJHATL
npecty AKafeMnu Xy[oXecTB, CUIbHO
MOZOPBaHHbIA B LIECTUAECATbIE TOAbI,
Korfa YeTbIpHaALATb CaMblX OAapeHHbIX
nuToMueB AKaemMun AeMOHCTPaTUBHO
ee NoKuHynu 1 opraHnsosanu CaHkTt-le-
TepOyprcKyto apTenb XyA0XHUKOB. Benu-
KU KHA3b HajesancA ykpenutb Akape-

MU0 KaK eJVHCTBEHHbI/ LeHTp pa3Bu-
TMA W YCMEexoB HaLMOHaNbHOIO MCKYC-
CTBa, CTpeMACb YTBEpAWUTb OAHOMONAp-
HOCTb, MPUCYLLYIO MPeXHEMY BPeEMEHW.
McnonHuTtenbckaa crtopoHa ocy-
LeCTBNEHUA 3TUX NnaHoB Gbina aoBepe-
Ha KoHctepeHu-cekpetapto .P./ceesy,
cocToALieMy, Mo ero cobCTBEHHbIM CJl0-
BaM, «MpU HeM», T.e. NPY BEIMKOM KHA3e.
3umon 1869-1870 ropos, Kak
TonbKo Vcees yTBepannca B AKagemuu
XY[LOXKECTB, OH 0BPYLUMIICA C pe3KOo Kpu-
Kol Ha CoBeT npodeccopoB, Ha BCHO
NPOBOAVMYIO UM MOUTUKY MEHCUOHEep-
cTBa, 00BMHAA UX B OTpbIBE OT HaLWO-
HaNbHOWM TeMaTMKW. «B XyfoxeCcTBeHHbIX
NpoV3BeAEeHMAX HALINX MEHCUOHEPOB, —
yTBepxaan Vicees, - Mbl BUANM TONbKO
WCTOPUIO APYrMX HapOAOB, XMW3Hb YyX-

2 Penun U.E. [Nanekoe 6anskoe. M., 1953. C. 283.
3 Tam xe. C. 282.

* MBan Hukonaesny Kpamckoii. Mucbma, craten. B 2 7. M,
1965.T. 1. C. 215 (nanee - Kpamckoit).

® Tam xe.
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Alla Vereshchagina

The Academy of Arts
and the “Wanderers”

Before the emergence of the Wanderer
artists, or Peredvizhniki, all aspects of Russ-
ian art — the education and work of profes-
sional artists, their rank, title, rights and
position in society — were directly connect-
ed with the Academy of Arts. When, in the
18605, a group of former Academy students
established the St. Petersburg Artel of
Artists, a distinct, independent union, their
work nevertheless continued to be exhibit-
ed in the Academy, and the majority of the
group eventually became academicians: the
world of Russian art was, in those days,
organised around a single pole.

HwxHwuit BecTnblonb Akasemun xynoxects B CaHkT-lNetepbypre

The Academy of Arts in St. Petersburg. Lower entrance-hall
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ith the appearance of the Fellow-
Wship of Wanderer Artists, the

Charter of which was signed in
1870, the situation changed. There were
now two exhibition centres: the tradition-
al Academy of Arts and the new Fellow-
ship. Supported by young artists and
democratic members of society, the Wan-
derers declared themselves financially
independent.

Thus, Russian art became bipolar.
Contemporaries began to distinguish
between “supporters” of the Academy
and friends of the Wanderer artists.
Besides creating two foci for exhibitions,
this trend also separated the two main
schools in contemporary Russian art: the
academic fradition, and the realist
approach adopted by the Wanderers.

Referring to 19th-century painters,
critics, art lovers, writers and democratic
figures, Soviet art historians likewise por-
trayed the Academy and the Wanderers
as two opposing camps. Nevertheless,
whilst their negative statements concern-
ing the former were undoubtedly based
on fact, their views showed a distinct
bias. Following Lenin’s approach, art spe-
cialists divided national culture into two
cultures: that of the ruling classes, and
that of the democratically minded. Again,
this interpretation was well-grounded,
but overly dogmatic, the “two cultures”
approach giving a simplistic view of the
situation. The Imperial Academy, for
instance, was automatically seen as reac-
tionary because of its connections with
the Royal Family.

Today, it is necessary fo adopt a
broader view. The simple “two cultures”
approach can no longer satisfy art spe-
cialists, although we must avoid the other
extreme of idealising the Academy.

When the Fellowship first emerged,
the Academy of Arts gave the Wanderers
its support. The first Wanderer exhibi-
tions were held in the Academy - a great
boon to the struggling Fellowship. Of
those first years, Grigory Miasoyedov
wrote: “We needed paintings, we needed
money. Born penniless, the Fellowship
had few of the former, and none of the lat-
ter. To cover our initial expenses, mem-
bers were forced fo contribute whatever
they could from their own pockets.” It
was at this very point that, as one news-

paper put it, the Academy “graciously
offered” its exhibition space “for use by
the Fellowship”, the only condition being
free entry to exhibitions for Academy
staff - most generous and amicable!

The yearly Wanderer exhibitions
continued fo be held at the Academy of
Arts until 1875: thus, the Academy
played an important part in the Fellow-
ship’s development.

After 1875, the situation changed
dramatically. The Wanderers were
refused the right to hold exhibitions in
the Academy, and the much-discussed
confrontation between the two groups
began. In this article, we will examine the
Academy’s inifial folerance towards the
Peredvizhniki, the enmity which followed
in the late 1870s and throughout the
1880s, and, most importantly, the rea-
sons behind such a marked change in
attitude.

In the second half of the 19th cen-
tury, two dates mark the development of
the Russian Academy of Arts. In 1859, a
wider range of general subjects was
infroduced at the Academy. Based on the
academic tradition, the overall teaching
system, however, remained unchanged,
causing this novelty to be viewed as a
“semi-reform”. 1893, on the other hand,
saw a comprehensive reform of the Acad-
emy's pedagogic system and entire
organisation.

In the period between these two
events, the need for change in the Acade-
my was frequently stressed by members
themselves, as well as outsiders. Those
who felt that the Academy should be
transformed in keeping with the liberal
spirit of the 1860s were opposed by
those who believed in preserving the
existing teaching system and artistic pol-
icy of the institution.

At that time, and during the rise of
the Wanderer Fellowship, the Academy of
Arts was headed by Grand Duke Vladimir
Alexandrovich - son of Alexander Il and
brother of Alexander Ill. In 1869, the
Grand Duke was made “Fellow of the
President” of the Academy, the President
being Maria Nikolaevna - daughter of

! Tovarishchestvo peredvizhnykh khudozhestvennykh vystavok.
1869 - 1899. Pisma, dokumenty” (The Fellowship of Wanderer
Artists. 1869 - 1899. Letters and Documents). In 2 vols.
Moscow, 1987, p. 335. In notes below: FWA, vol. no., p. no.

JYI0 HaM, 1 NpuUpoay, He TPOraloLLylo Hac
3a XMBOe, 3@ pojHoe. ... MoXXHO cKasaTb,
yTo AKajemus crnocobCTByeT oTuyxze-
HMIO HaLLMX JTYYLINX XyAOXKHUKOB oT Poc-
cun». «TenepewHAana AxkazemMna Xxypo-
eCTB He MOXeT MOoJ0XUTb Havyano camo-
CTOATENIbHOWM PYCCKOW LUKONEe»®, — 3aKi0-
YW OH.

Hwukoraa, noxanyn, B Akagemuu
BOMPOC He cTaBuicA Tak ocTpo. U Hu y
KOro He OCTaBajoCb COMHEHWH, 4TO
WceeB onupanca Ha MHeHUWe «ToBapuLla
npesnjeHTa», Bblpaxan ero B3rAAbl Ha
6yayliee, B CYWHOCTM MpoBO3rnawas
CBOEro pojia «HOBbIA KypC», 3aMKHYTbIN
Ha O0Te4yeCTBEHHbIX CloXeTax 1 TeMmax. 3To
Oblna NonuTUKa cBOeobpasHoOro Haumo-
HaNbHOTO WAW HaUMOHANNCTUYECKOro
«MpPOTEKLNOHN3MAD.

MpoayMaHHbIN 1 BNONHE COBPeMeH-
HbIA, XOTA MU He CAMULIKOM HOBbIA KYpC,
HaunHan co BpemeH A.lN.JloceHKo, noowwy-
pAn n3obpaxeHnn fesTenein otTeyecTseH-
HOI UCTOPUW U B LieIOM HaLMOHaNbHYO
TeMaTuKy. Ho ¢ cepeanHbl XIX Beka aka-
leMVN3M KaK HanpaBfieHWe B UCKycCTBe
6bl1 OpVMEeHTUPOBaH B OCHOBHOM Ha
ob6lleeBponencKne CcroXeTbl M3 aHTUY-
Hol, 6ubneiicKkoi, eBaHrenbCKOW WUCTO-
pun n mMudonornu, nsnbneHHole B
eBpOnencKoM aKkagemMmsme.

B npoTvBOBEC 3TOMYy CTOpPOHHWKM
peanusma cuMTany HauMOHalbHble Cio-
XeTbl N COBPEMEHHbIe TeMbl CYLHOCTbIO

B.I. MEPOB
OxomHuKu Ha npusase
1871

Xonct, macno. 119x183
rmr

Vasily PEROV
Hunters Resting. 1871
Oil on canvas

119 by 183 cm

State Tretyakov Gallery

ncKyccTBa cBoero BpemeHun. Vpesa Ha-
LIMOHaNbHOCTU Ha MepBbIi B3rnAg conu-
Xana AKajemuio XyAoXecTB C JeMOKpa-
Tuyeckumn Kpyramu. Kasanocb, Vicees
yyen no3numm Toi YacTu HTENNIUTEHLMM,
KoTopas oTKpbiTo B neyatun (B.B.Ctacos
1 Ap.) ocyxaana Akagemumio 3a OTpbIB OT
COBpPEMEeHHOCTU, OT OTe4eCTBEHHOI TeMa-
TUKKW. [lo M3BECTHON CTeneHn <Hauuo-
HaNbHbIA MPOTEKLMOHN3M» ABAANCA NO-
NbITKOM HAaNTW KOHTAKT C 3TUMU Kpyramu
Ha noyse «npobsieMbl HALMOHANbHOCTY B
UCKyccTBe.

HblHe 04eBUAHO, YTO 3TOT KOHTAKT
He MOr cTaTb KpenKuM. [1na nepeaBMKHU-
KOB HaLMOHaNnbHOCTb Bblfa HepacTopXu-
MO CBA3aHa C MOHATMEM «HApOAHOCTbLY,
ana VlceeBa 1 ero eANHOMBILLIEHHUKOB —
C HaLUMOHaNN3MOM U [1epXKaBHOCTbIO.

B Hauane «HoBOro Kypca», T.e. c npu-
XO[J0M BENINKOro KHA3A B AKageMuio, emy
Ka3anocb, YTO NOJ N03YHIOM HaLMOHaNb-
HOCTU MOXHO CIJIOTUTb BCe XyAoXxe-
CTBEHHbIE CUJIbl — U 3aC/YXXEHHbIX MacTe-
POB, 1 XyA0XECTBEHHYIO MOJIOAEXb, KOTO-
pas ocTpo ollyllana CBOK MPUYacTHOCTb
K JaHHowu npobneme. lNo cBuaeTenbcTBy
PenuHa, B Havane wecTuaecATbIX ro40B B
AKafeMuio «noTAHYINCb CO BCEX KOHLOB
Poccun oHoLWwM pa3HbIx cOCnoBuUiA 1 BO3-
pactoB»’. OHU €MHCTUHKTUBHO YyBCTBO-
Banu B cebe yxe npeacTaBuTeNen 3emMmnu
ponHoi oT uckyccrsa. [la faxke v npakTu-
yecku 370 6bINO Tak. Ux Bblgenun us

K 250-neT1i0 POCCUIICKOM akafeMmnm XyaoxmecTs

CBOeli cpefbl PyCCKNI HApOA KaK XyAoX-
HWKOB, W XJan OT HWX MOHATHOrO emy,
POLHOIo UCKyCCTBa»®.

Ha cnnoyeHve HaumoHanbHbIX
XY[LOXKECTBEHHbIX cW/ OblNa OpUEeHTNpPO-
BaHa NoAUTMKa «ToBapuLla npesnjeHTa»
n cocroaBwero «npu Hem» Wceesa.
Otctopa ux paobpoxenatenbHoe BHUMA-
HVe K Hanbonee ofapeHHbIM YYeHUKaM.
O6wensBecTHbI GaKT: BEIMKUIA KHA3D,
YBUAEB 3THOAbl, NprBe3eHHble PenvHbiM
¢ Bonru, 3aka3an emy kaptuHy. Tak 6binu
co3gaHbl «<bypnaku Ha Bonre». XyaoxHUK
1N nosxe nucan anAa Bnagnmnpa Anek-
caHaposuya (K npumepy, «[poBoabl
HoBOOpaHua»). bonbHOMY 1 0YeHb HyX-
paowemyca ®.A.BacunbeBy BenvKkui
KHA3b 3aKa3an HecKonbKo paboT, cpeau
Hux «Mope u ropb» n gp. lNokposutens-
cTBoBan Bnaaumup Anekcanaposuy u
LAPYTMM  XYAOXHUKaM peanncTuyeckoro
narepA. B 3to Bpems B Akagemuio 6binn
npurnaweHbl npernojasatenamMy Moso-
able npodeccopa, K®.Iyw 1 MK Knoar,
CBA3aHHble ¢ nepeaBwkHMKamu. Mpeano-
naranocb aTb 3BaHNe npodeccopa, BbiC-
lee MO aKaAeMWYeCcKOW LKane LieHHO-
creir, L.H.Kpamckomy n U.N.LLUnwknny.

¢ Uyt no: Bepewaeura A.I. ctopuyeckas KapTuHa B pycCKOM
uckycctse. LLlectugecateie rogel. M., 1990. C. 43.

7 Penuw W.E. Yka3. cou. C. 150,

8 Tamxe. C. 153.
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Nicholas I. The ageing lady immediately
entrusted a good part of her duties to her
aide, thus, in effect, Vladimir Alexan-
drovich took over the management of the
institution.

The Grand Duke was interested in
art. “He would often visit our Academy,”
Repin reminisced.? A young, educated,
“handsome” man, with a “clear, entranc-
ing voice™, Vladimir Alexandrovich could
understand and appreciate a fine work of
art. Furthermore, the role of enlightened
patron of the arts, traditional in royal cir-
cles, greatly appealed to him.

Recalling a conversation with the
Grand Duke, lvan Kramskoi claimed that
in discussing the Wanderers’ Fellowship,
he “had shown a great deal of tact and
infelligence™, going so far as to say that

A.K. CABPACOB
Ipa4u npunemenu!
1871

XoncT, macno
62x48,5

rr

Alexei SAVRASOV
The Rooks Have
Arrived. 1871

Qil on canvas

62 by 48.5 cm
State Tretyakov Gallery
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“a mobile exhibition was a fine enterprise,
of which he approved and to which he
was always happy fo lend his support.”™
Naturally, this attitude explains the
Grand Duke’s agreement to host the Wan-
derer exhibitions at the Academy. His
benevolence, nevertheless, was also con-
nected with a number of other factors.

In 1863, 14 of its most gifted stu-
dents demonstratively left the Academy
to form the St. Petersburg Artel of
Artists. This, naturally, did not reflect
well on the Academy’s reputation. Vla-
dimir Alexandrovich was an ambitious
man. Hoping fo raise the image of the
Academy, he strove to make it the sole
centre for the development of Russian
art - fo prove it, once again, the only
“pole” of the art world.

In his efforts, the Grand Duke was
aided by Academy conference secretary
Petr Iseyev, who, by his own admission,
“served” Vladimir Alexandrovich. As soon
as Iseyev had established himself at the
Academy, he launched an atftack on the
Board of Professors, accusing them, in
the winter of 1869, of severing Russia’s
young artists from their national tradi-
tions by awarding them travel bursaries.
“The work of our scholarship holders,”
Iseyev claimed, “reflects nothing but the
history of other peoples, a life we know
not, landscapes which do not touch us,
which are unfamiliar.. The Academy
could, indeed, be said to be isolating our
best painters from Russia herself.” “As it
is today, the Academy is incapable of
forming an independent Russian
school,” he concludes.

The situation had reached a critical
point. Iseyev's views evidently reflected
those of the “President’s Fellow": the con-
ference secretary was expressing the
Grand Duke’s vision of the future. A new
course was being introduced - one deal-
ing solely with Russian subjects and
themes. Henceforward, the Academy was
to pursue national, or nationalistic, “pro-
tectionism™.

A modern and systematic approach,
this trend was not, however, altogether
new. Since the days of Losenko, the Acad-
emy of Arts had always given great
importance to Russian themes and ideas,
encouraging the portrayal of national his-
torical figures. Since the mid-19th centu-
ry, however, Russian academic painting
had embraced a range of broader Euro-
pean subjects from ancient history, myths
and the Bible.

Those favouring the realist approach
considered Russian national subjects and
modern topics to be the essence of con-
temporary art. At first glance, democratic
circles and the Academy of Arts could be
seen to share an interest in national fradi-
tions. Iseyev had, it seemed, taken into
account the view of cerfain members of
the intelligentsia, expressed in print by
Vladimir Stasov, that the Academy was out
of fouch with modernity and with the prob-
lems facing Russia. The new policy of
“national protectionism” was, in part, an
attempt to placate this group through the
shared interest in “national issues in art”.

It is clear today that any real com-
mon ground between these groups was,
in fact, extremely limited. If Wanderer
artists inferpreted national issues as
being linked with the people, Petr Iseyev
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llya Repin, “Dalekoye Blizkoye” (Close and Distant). Moscow,
1953, p. 283.

w

Ibid, p. 282.
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Ivan Kramskoi, “Pisma, statii” (Letters and Articles). In 2 vols. Vol.
1. Moscow, 1965, p. 215. In notes below: Kramskoi, vol. no., p. no.

® Ibid.
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A.G.Vereshchagina, “Istoricheskaya kartina v russkom iskusstve.
Shestidesiatiye gody” (Historical Paintings in Russian Art. The
Sixties.) Moscow, 1990, p. 43.

MepBbiil, y3HaB 0 HamMepeHUW, 3apaHee
oTKasancA, a WuwknH ctan npodecco-
pom B 1873 roay.

EnBa nn He caMblil NOKa3aTeNibHbIN
npuMmep TOI e TepNMMOCTW «ToBapuLa
npesnaeHTa» K XyAOXHUKaM peanuctu-
4YeCKOro HamnpaBJieHVA - NPUCYXAEHUE B
1874 ropy 3BaHuA npocdeccopa B.B.Be-
peliarMHy nocfe LWYMHOro ycnexa ero
KapTWUH cpeaHeasnaTckon cepuun. XoTA
3TOT XYZJOXKHWK B CTPOTrOM COOTBETCTBUM
c ycTaBoM AKaseMuu He vMen npaBa Ha
CTonb BbiCOKOe 3BaHue. BepelaruH, Kak
n3BectHo, nyb6anyHo oteepr ero. Ho 1o
yXKe apyras Tema.

WNtak, B 1871-1874 ropgax «toBa-
pvilL npe3uaeHTa» NpoOBOAMA JIVHUIO Ha
«HaLUMOHaNbHbIA NPOTEKLMOHM3M» BHe
3aBUCUMOCTM OT «HanpaBieHUs», U, Ka-
3anocb, AKagemMusi Morfna BbIMAgeTb B
rnasax 4eMOKpaTUYecKoi 06LLecTBEHHO-
CTM UCTMHHO GecnpucTpacTHbiM apbu-
TPOM, NOOLLPSAA OTeYeCTBEHHbIe Kaapbl.

Torpa e y BENMKOro KHA3A poAu-
nacb waesi CiUTb BOEAWHO aKajaeMuye-
CKWe 1 NepeBMXHble BbiCTaBKM. B KoHue
1873 ropa oH 06paTuiCcs K NepeaBuKHU-
Kam, npodeccopam Axkagemun M.K.Knoa-
1y, AN.Boronto6osy, H.H.Ie n K®.IyHy ¢
HamepeHneM 06beAVHNUTL NepesBUKHbIe
1 aKaZeMuyeckue BbICTaBKU. YyTb nosxe
OH «B CaMbIX J1aCKOBbIX BbIPaXKEHUAX»
npeanoxun Kpamckomy foBectu o cBe-
neHusa yneHos TIXB, yto HaxoAuUT «He
TONbKO BO3MOXHbIM, HO BIOJIHE Kena-
TeNbHbIM, 1abbl 06LecTBO (NepeaBUKHU-
KoB. = A.B.) oTMeHMno cBou oTAenbHble
BbicTaBku B CaHkT-leTepbypre»® u opra-
HM30Baso Obl MX OAHOBPEMEHHO C aKaje-
Muyecknumu. O6WMe, ToyHee, obuwan
BbICTaBKa A0/KHa Gbuia cTaTh «4eicTBu-
TeNIbHbIM OTYETOM [EATENbHOCTU XY[0XK-
HWKOB U YCNEXOB PYCCKON LUKOMbI»™.

He xenas natn Ha paspbiB c AKage-
MUen 1 NoTepATb IKCMO3ULMOHHbIE aKa-
nemuyeckue 3anbl, lNpaBneHne ToBapu-
uectsa, ¢ obLero cornacusi, OTBETUO
BeCbMa AUMIOMaTUYHO, YTBepXAaas, uTo
«HpaBCTBEHHasA CBA3b Mexay AKkagemu-
eii n ToBapuuiecTBoM, 6e3 cOMHeHUs,
CyLLEeCTBYeT, YTO AOKa3bIBaeTCA TEM, UYTO
CoBeT AKazieMuK laeT XyA0XKecTBEHHble
3BaHWA Ha BbICTaBKax ToBapuLiecTBa»'.
MepeaBMXHUKM yTBepXAanu, Yto ABAA-
IOTCA HPABCTBEHHbIMU U YyCepAHbIMU
nomMoLiHMKaMmn AKagemMnu B ocylecTsre-
HUKM ee uenei. [Mo3aToMy oHWM cornacu-
JINCb OTKPbIBaTb CBOW BbICTaBKU OAHO-
BPEMEHHO C aKafleMWYecKUMM, HO Ha-
CTaMBaNM Ha «OTAENbHbIX 3anax c oT-
NenbHOWM Kaccon 1 Katanoramm»'2. TakoB

® Kpamckoin. T. 1. C. 543.

10 Tam xe.
Y TNXB. KH.I.C. 111. Ucees B noApo6Hoi 3an1cKe No Bompocy o
CAMAHUM Nep ibIX 1 aKaj KWX BbICTABOK OTKOM-

MeHTMpOBan  MpucyaeHue npodeccopckoro  3BaHUA
N.M.LLIMWKNHY KaK eAUHCTBEHHBIN cyqait. 3TOT (akKT, No MHe-
Huto VceeBa, «He MMeET TOro 3HayYeHus, KOTOpOe npunucbiBaeT
emy lNpaBnenve obiiecTBa (nepeaBkHIUKOB. = A.B)». - TMXB.
Ku. II.C. 548.

"2 Tam we. Ku. 1. C. 107.

6bIn eIMHCTBEHHO BO3MOXHbI ANA HUX
KOMMpOMMICC, NPV KOTOPOM COXpaHAnach
MaTepuanbHaa HesaBMCMMOCTb ToBapu-
LecTsa.

Mo cyTn, nepeaBMXHUKM OTKasanu
BE/IMKOMY KHA310, 1 3TO 03Hayano Kpax
€ro NaaHoB MO CMI0YEHWNIO BCEX Xy 0Xe-
CTBEHHbIX CWJ1 UMMNEpUN.

MepeABUXHUKOB He ycTpauBano
obbeAVHEHMEe U3 omaceHWAa noTepATb
He3aBMCMMOCTb, MOAYMHUTLCA BMella-
TeNbCTBY aKaAeMUYeCKMX HMHOBHUKOB.
[lymaeTca, NMYHY0 HenpuA3Hb MHOTUX K
MceeBy cnepyetr npusHatb OAHOW U3
cepbe3HbIX NpuYnH. HekoTopble 13 nepe-
ABWXHUKOB MCMbITann Ha cebe 3nyio
cuny KoHdepeHL-cekpeTaps, KOTopbl
nnen npotuB HUX UHTpurun. Vcees oco-
6eHHO BpaxaebHo oTHocunca K Kpam-
CKOMY, BO3MOXHO, MOTOMY, 4YTo nobau-
BaJiCA ero yma, nopaf04HOCTY, aBTopuTe-
Ta CPeAn XYLOXHWKOB U Jaxe CBA3el B

K.A. CABULIKUI
PemoHmHble pabomei
Ha »ene3Hol dopoze
1874

Xoncrt, macno. 100x175
rr

Konstantin SAVITSKY
Repair Works on the
Railway. 1874

Oil on canvas

100 by 175 cm
State Tretyakov Gallery

W.H. KPAMCKOW
Matiickas Hoye.

«M13 loeonsa». 1871
XoncT, macno. 88x132
rr

Ivan KRAMSKOI
Night in May.
From Gogol. 1871
Qil on canvas

88 by 132 cm
State Tretyakov Gallery

K 250-neT1i0 POCCUIICKOM akafeMmnm XyaoxmecTs

Kpyrax BbICOKOMOCTaBNEHHbIX 3aKa3uu-
KOB (nocneaHee, nonarato, 6b110 KpaiHe
BaxxHo ans Nceesal).

Mo 6onblioMy cUeTy, NepeiBMKHN-
KW OTKasaluCb OT «CIUAHWA» BO WUMSA
COXpaHeHMA AeMOKpaTM4yecKon Hanpa-
BJIEHHOCTMW, YTO 6bIN0 NPUHLMMIMANBHO
BaXXHbIM ANA PYCCKOro MCKycCTBa BTO-
poi nonosuHbl XIX Beka,  npusBepxeH-
HOCTb 3TOI Mjee BbICOKO LLeHWIN B Kpy-
rax oTe4ecTBeHHON UHTENUTeHLUN.

lMomMnMo o0b6beAVHUTENbHbIX Maa-
HOB, BeCbMa aKTyaJlbHbIM HayuMHaHVeM
BE/IMIKOrO KHA3A cTana nonbiTka pedop-
MupoBaTb AKajeMuio XyA0XecTB U BBe-
CTU HOBbIN ycTaB, MHoro Gonee nones-
Hblli N COBPEMEHHbIN, Hexenu CBOW-
cTBeHHbIN nonypedopme 1859 ropa.
Mpeanonaranocb, 4To Takum obpasom
MOXHO «BOCCO3J4aTb >KMBYD CBA3b
MeXJy BCEMU YNneHaMn Xy[A0XKeCTBEHHO-
ro COCNOBUA», CMIOTUTb XYAOXHWKOB, B
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and his supporters were chiefly con-
cerned with nationalism and statehood.

At the start of his dealings with the
Academy, the Grand Duke had hoped to
unite under the banner of national tradi-
fion all Russia’s artistic “factions” from
honoured masters to young painters con-
cerned with national issues. The early
1860s, as Repin wrote, saw “young men
of different backgrounds and different
ages” flock to the Academy “from all over
Russia”” “Instinctively, they saw them-
selves as the representatives of their
native soil in art, and, in fact, this was so.
The Russian people had singled them out
as artists, and expected them to produce
art which they could understand and to
which they could relate.”

The new policy advocated by the
“President’s Fellow” and his loyal helper
Petr Iseyev was aimed at bringing togeth-
er the artistic forces of Russia: hence, the
Grand Duke’s attentiveness towards
exceptionally gifted students. Upon see-
ing the studies made by llya Repin on the
Volga, Vladimir Alexandrovich commis-
sioned a painting: thus, the famous
“Barge Haulers on the Volga” appeared.
Indeed, Repin went on to produce a num-
ber of works for the Grand Duke, includ-
ing his “Farewell to the Recruit”. Vladimir
Alexandrovich also commissioned sever-
al paintings from Fyodor Vasiliey,
amongst these, “Sea and Mountains”. Suf-
fering from ill health, the young artist was
constantly in need of funds. The Grand
Duke extended his support to many real-
ist artists: Karl Gun and Mikhail Klodt,
young paintfers closely connected with
the Wanderers, were invited to teach at
the Academy. It was decided that Ivan
Kramskoi and Ivan Shishkin would be
made professors - the highest academic
rank. Upon hearing of the decision, Kram-
skoi refused in advance; Shishkin, howev-
er, was made professor in 1873.

The benevolent attitude adopted by
the “President’s Fellow” towards realist
artists is perhaps best manifested by the
Grand Duke’s decision, in 1874, to
bestow the title of professor upon Vasily
Vasilievich Vereshchagin. According to
the Academy Charter, the artist did not
merit such a high rank; the notorious suc-
cess of Vereshchagin's Central Asia
series, however, decided Vladimir Alexan-
drovich. The artist publicly declined the
fitle - yet that, of course, is another story.

The policy of “national protection-
ism” favoured between 1871 and 1874
by Grand Duke Vladimir Alexandrovich
appeared not to distinguish between
artists of different schools. In the eyes of
democratic society, the Academy of Arts
might well have appeared an unbiased
judge - a body eager to encourage all
Russian painters.

Around that time, the Grand Duke
made an attempt to unite the Academy of
Arts exhibitions with those organised by
the Fellowship of Wanderer Artists. In late

1873, he appealed to the Wanderer artists
and Academy Professors Mikhail Klodt,
Alexei Bogoliubov, Nikolai Ge and Karl
Gun. He then, “in the most cordial man-
ner”, requested lvan Kramskoi fo inform
Fellowship members that he found it “not
merely possible, but positively desirable
that the society [The Wanderers - AV]
should cease to hold separate exhibitions
in St. Petersburg™. Henceforward, he con-
tinued, the Wanderers’ exhibitions could
be held together with those at the Acade-
my. The combined exhibitions would be a
“true reflection of artists’ work, and of the
successes of the Russian school.”™

Loathe to displease the Academy
and lose the possibility of using its exhibi-
tion space, the Fellowship Board com-
posed a diplomatic reply agreed by all
members. “There is, without a doubt, a
moral connection between the Academy
and the Fellowship,” the Board wrote.
“This is manifested by the Academy
Council's awarding artistic titles tfo
painters showing their work at the Fel-
lowship’s exhibitions.”" The Wanderers
declared themselves loyal and dedicated
supporters of the Academy, committed to
its aims. They agreed fo hold their exhibi-
tions together with the Academy; the
“halls, ticketing and catalogues™? were,
however, to remain separate. This was the
only way in which the Fellowship could
retain its financial independence. Essen-
tially, the reply was a refusal, which
meant the failure of the Grand Duke’s
plans fo unite the artistic forces of the
Russian Empire.

Complete union with the Academy of
Arts was unacceptable to the Fellowship.
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B.I. MEPOB
Mopmpem nucamens
A.H. Ocmposckozo
1871

Xoncrt, Macno
103,5%x80,7
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Vasily PEROV
Portrait of Alexander
Ostrovsky. 1871

Oil on canvas

103.5 by 80.7 cm
State Tretyakov Gallery

The Wanderers were not prepared fo lose
their independence or to submit fo the
interference of Academy officials.
Another important reason was, most like-
ly, the personal dislike aroused in many
Wanderer artists by Petr Iseyev, whose
slander and intrigues had already caused
several painters damage. The conference
secretfary’s arch-enemy was lvan Kramskoi,
although Iseyev was somewhat in awe of
this painter’s intfelligence, gentlemanly
manners and authority in artistic circles.
Furthermore, he could not fail to note
Kramskoi's connections with the highly
placed officials commissioning his work!

The main reason behind the Wan-
derers’ decision was, nevertheless, their
wish fo preserve the democratic nature of
the Fellowship, so important in the sec-
ond half of the 19th century. The Russian
intelligentsia was well aware of the Wan-
derers’ approach and valued their com-
mitment to democratic values.

Besides his attempts to unite Rus-
sia’s artistic schools, the Grand Duke
undertook to reform the Academy of Arts
by introducing a new Charter to replace
the old, outdated version produced in the
semi-reform of 1859. The new document
would “revive the vital links between all
members of the artistic community”,
bringing painters, including the Wander-
ers, together around the Academy.

The new Charter was fo be drafted
by Petr Iseyev. Naturally, the conference
secrefary was careful to protect his own
interests: his version of the Charter made
him responsible for vital areas of man-
agement, not only administrative, but
also academic (the academic realm had
previously been the responsibility of the
Board). Iseyev's Charter had nothing at
all in common with the liberal spirit of
reform of the 1860s.

As decided by the “President’s Fel-
low”, a committee of artists was formed to
produce a second, alternative version of
the new Charter. Chaired by the engraver
Fyodor lordan, rector for painting and
sculpture, the committee included
Alexander Rezanov, rector for architec-
ture, as well as Alexei Bogoliubov, Nikolai
Ge, Ivan Kramskoi and Karl Gun (all Wan-
derer artists), also, Pavel Chistiakov. Such
an impressive committee was, of course,
eminently capable of producing a new
Charter.

“lI do not expect anything good to
come of this, yet | feel it is my duty to do

7 llya Repin, op. cit. p.150.

® Ibid, p. 153.

® Kramskoi, vol. 1, p. 543.

" Ibid.

"FWA, vol. 1, p. 111. In a detailed note on the merging of Wan-
derer and Academy exhibitions, Iseyev claimed that Ivan
Shishkin's professorship was the only example of its kind. This
fact, in Iseyev's opinion, “is not as important as the Board of the
society [of Wanderer Artists - AV] appears fo think.” FWA, vol. 2,
p. 548.

"2 |bid, vol. 1, p. 107.

TOM 4YuUCNe U MepeABUKHUKOB, BOKpYr
AxkapgemMnu.

Hanucatb npoekT yctaBa Obino
nopyyeHo VceeBy, u OH czenan 37o «nog,
cebs». B pykax KoHtepeHu-cekpeTaps
cocpef0Ta4ynBannCh CyLLeCTBEHHble CTO-
POHbI aKaleMMYecKoro ynpaBfieHUA He
TOJIbKO MO YacCTW afiMUHUCTPATUBHOM, HO
1 y4ebHOW, KOTOPOI TPaANLMOHHO Beaan
CoBet. B npoekTe He 6bl10 HUYero oT
nubepanbHbIX peopM B Ayxe Liectuge-
CATbIX FOA0B.

B pononHeHue K ycraBy Mceesa no
peLleHuio «ToBapuLLa Npe3raeHTar Obina
co34aHa KoMuceumaA U3 XyA0XKHNKOB, pas-
pabaTbiBaBWaA CcBON NpoeKT. B Hei
npeacepatenscteoBan rpasep ®.M.Mop-
[laH, PEKTOp M0 XMBOMUCK U CKYNbNTYpeE,
BXOAMAN peKTop no apxuTektype A.U.Pe-
3aHoB, wusonucubl A.MN.Boronto6os,
H.H.le, N.H.Kpamckon, K®.IyH (Bce -
nepeaBuXHUKN), a Takxe TN.M.4uncTakos.
Cyas no uMeHaM XyAOXHUKOB, To 6bina
BrOJIHE KOMMEeTEHTHas KOMMWCCUA, Cno-
cobHasA co3paTtb AelCTBUTENbHO HOBbIN
MPOEKT ycTaBsa.

«fl xoTAa M He XAy ocobeHHOro
nob6pa oT Bcero 3Toro Aena, Ho BCe-Taku
KaK ByaTo cunTato 06A3aHHOCTBIO CBOEID
CAenaTb BCe, YTO MHe Ka)eTCA HYXHbIM ...
BoT le 1 51 paboTaeMm, ¥ MHOTO U LONTO»™, =
nucan Kpamckoin ®.A.Bacunbesy.

MXx npoekT BKNtoYan anemMeHTbl ca-
MoynpaBneHuA NOAo6HO TOMYy, Kak To
nuMeno mMecto B AKafieMun HayKk v B YHU-
BepcuTeTax, a Takke U B cOOCTBEHHO
XYAOXHUYECKON cpeae Yy nepenBuiXHU-
KoB. BHoOBb co3paHHbin CoBeT nonyyan
6onblure npaBa B PyKOBOACTBE y4eOHbIM
npoLeccoM 1 y4ebHbIMU, XyAOXKeCTBeH-
HbIMW 1 (UHAHCOBBLIMU AenaMu. 3Hauu-
TeNIbHYI0 YacTb AOMKHOCTeN B AKageMum
npegnonaranocb cAaenatb BblIGOPHbIMU
(KaK y nepeaBMXHUKOB). KOHKYpeHTbI Ha
30/10Tble Mefjanu nosyyanu npaBo CBO-
6oaHoro Bbibopa TeM. Bo rnaBe Akage-
MWW, KaK 1 B ICEeBCKOM BapuaHTe, Haxo-
AVNINCH MPe3nAeHT U KoHdepeHL-ceKkpe-
Tapb. OgHaKo nocnegHWiA Bejan TONbKO
nenonpounssoacteom CoBeTa, ero KaHue-
napven n nepenuckon. [na Wceesa
TaKol BapuaHT ycTaBa bbii HenmpuemneM.
He 3pecb nn KpoetcA oaHa M3 NpUYMH
JMYHOWN HEMNpPUA3HU MCTUTENIBHOMO KOH-
(depeHU-cekpeTapa N0 OTHOWEHUID K
Kpamckomy n Yncrakosy? Vcees, Bepo-
ATHO, HMKOrAa He MOl NpPOCTUTbL nepe-
ABVXXHUKAM HamepeHWA YKOpOTUTb ero
BnacTb. HecoMHeHHO, OH nocTapasnca
YroBOpUTb BEJIMKOTO KHA3A 3aTOPMO3WTb,
a NoToM M MOXOPOHWUTbL MPOEKT ycTaBsa.
NceeBa, ectecTBeHHO, moajepxana u
6onblwan yacTtb npodeccopos B CoseTe,
Beflb MX TaKXe KOoCHynucb Obl M3MeHe-
Hua. B CoBer npepnonaranocb BBeCTU
HO-BbIX Y/IEHOB.

MNepvoa «HaunMoHanbHOro npoTek-
LUMOHU3Ma» Bbln KpaTKUM, NPUMEPHO A0
cepeamHbl 1870-x rogoB. Ero okoHuaHue
noytn coBmano co cMmepTbio Mapun
HukonaeBHbl. B 1876 ropy Benukui

W.H. KPAMCKOW
Xpucmoc 8 nycmeiHe
1872

Xoncrt, macno

180x210
rTr

Ivan KRAMSKOI
Christ in the
Wilderness. 1872
Oil on canvas

180 by 210 cm
State Tretyakov Gallery

KHA3b Bnagummp AnekcanppoBuu crtan
MOSIHOMOYHbIM MNpe3uaeHToM. BHewHe B
AKageMmm HUYTO He u3MeHwusocb. Ha
npexHem nocty Haxoaunca Vcees. OpHa-
KO M3MeHunacb nonutTuKa Akagemmu no
OTHOLIEHUIO K MepeABMXHMKaM: Tepnu-
MOCTb CMeHunacb KoHdpoHTaumein. Bee
oYeBUJHee CTaHOBMWJIOCh, YTO LieHTpasb-
Hol ¢uryponn AkagemMun ABNAETCA KOH-
(hepeHu-ceKpeTapb.

Henb3A ogHO3HaYHO CKa3aTb, Noye-
My Npe3nAeHT JoBepus eMy Takyto 60b-
Wyl BNacTb M oXnafen K akagemuye-
CKMM fenam.

BepoATHO, uMeno 3HauyeHue, 4TO,
noAo6HO ApyrMM 4neHaMm uMmnepartop-
cKol hammnmm, oH 6b11 06peMeHeH MHO-
)KeCTBOM NpefCTaBUTENIbCKUX 06A3aHHO-
cTell, a npesuaeHTCTBO B AKagemumu
ABNANOCH NWLWb YacTbio 3Toro. Kak 6oe-
BOW reHepan, Bnagumup AnekcaHppo-
BMY Y4yacTBOBa/l B PYCCKO-TypeLKON
BoviHe 1877-1878 rogos. C 1881 ropa
OH CTa/l KOMaHAYLWNUM BONCKaMK reap-
aun 1 lNMetepbyprcKoro BOEHHOTO OKpYy-
ra. 3ToT NOCT OH MmonyymMn 2 MapTa, Ha
Apyroi AeHb nocne ybuitctBa uaps,
Korga cTpaHa 3aMepria B yXKace U B 0Xu-
JaHUW AanbHeMunX aTak TeppopUCTOB.
B Hauane 1880-x rogos Bnagumupy
AnekcaHapoBuyy 6b110 He [0 akagemu-
yecknx gen. C 1884 ropa oH 6bin HasHa-
YeH rMaBHOKOMaHAYOLWNM TEMU e BOW-
CKaMu.

MoXXHO NpeanonoXutb, YT0 MMe-
NUCb 1 cyrybo NnYHbIe MPUYKHDI, MOYeMY
BE/IMKUIA KHA3b CTaJl OTHOCUTBCA K aKa-

K 250-neT1i0 POCCUIICKOM akafeMmnm XyaoxmecTs

LEeMUYECKUM [ieNaM C MeHbLUEeN aKTUBHO-
cTbto. Bo3MoXHO, OH mpuHaanexan K
TOMY TUMy niojein, KoTopble, 3aropes-
WKCb Kakon-nnbo vAaeeir U CTONKHYB-
WWCb C NepBbIMX NPEnATCTBUAMM, ObICT-
po octbiBatoT. EMy npetuna Heobxoaw-
MOCTb MHOIO 1 YNOPHO TPyAUTLCA, 06U~
BasAcb cBoel uenwn. [o3gHee oH 1 cam
OTKPOBEHHO roBopu: «AKafieMus, 4Tobbl
€10 3aHMMaTbCA KaK clefyet, BCe-TaKu
notpebyeT B CyTKM YacoB 6-7, a A - ciiyra
NMOKOpHbIN!I»*

B Takom cnyyae npesugeHTy Gbino
ynobHee cBanuTb CBOU ena Ha UCMOJHU-
TeNbHOTO, JIMYHO MpesaHHOro YMHOBHU-
ka. Im oka3zancs Vcees, 6yayuv no ocu-
LManbHOMY MONOXEHWIO MOMOLLHVKOM
npe3sngeHta. OH cyMen BHyWWTb npesu-
LleHTY, YTO npefaH emy abConOTHO U UC-
MOJHAET TONbKO ero npeaHayeptaHua. MNpu
WceeBe Bbinu ocylecTBaeHbl HEKOTOpbIE
MeponpuATUA B AyXe uiein «ToBapuLia
npesungeHTa», nubepanbHbiX TEHAEHLNIA
wectmaecsaTbix rogos. B 1879 rogy, Ha-
npumep, Obun OTKpbITHI «[leaaroruye-
CKMe KypcCbl AN1A MPUroTOBNEHUA yduTe-
nel pucoBaHuA, C HOPManbHOIO KOO
1 My3eeM yyebHbIX Nocoouii».

B cBoein geAtenbHoctn Vicees onu-
pancAa He TONbKO Ha AoBepue npesun-
[leHTa U Ha NpejaHHOCTb CBOEro YNHOB-
HWYbero annaparta, Ho (4To ocobeHHo
BaxkHo!) n Ha CoBeT npodeccopos. Tpa-
anumoHHo CoBeT cocTtosin U3 Hanbonee

'3 Kpamckoit. T. 1. C. 136-137.

1 Lint. no: Kpamckoit. T. 2. C. 83.
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everything in my power... so Ge and | are
working on it, and working hard,”®
Kramskoi wrote to Fyodor Vasiliev.

The committee’s draft included
provisions for the Academy's self-man-
agement in certain areas, not unlike the
Academy of Sciences, various universi-
ties and the Wanderer Fellowship itself.
According to this draft, a new Board
would be formed, which would take
responsibility for the majority of teach-
ing, artistic and financial matters. A sig-
nificant number of positions were to
become elected, as in the Wanderer Fel-
lowship. Candidates for gold medals
were fo be allowed fo choose their own
subjects. As in Iseyev's draft, the Acade-
my would be headed by the President
and conference secretary, yet here, the
secretary was only responsible for the
Board's administrative matters and cor-
respondence. Naturally, Iseyev could not
accept such a draft. Its appearance was,
perhaps, one of the factors which aggra-
vated the conference secretary’s dislike
for Kramskoi and Chistiakov: Iseyev
never forgave the Wanderers for wish-
ing to curb his power. He doubtless per-
suaded the Grand Duke to postpone the
implementation of this draft, and subse-
quently, to drop it altogether. In this, he
had the support of a large number of
professors on the Board: the new draft
foresaw the introduction of new Board
members, an unpopular measure.

The period of “national protection-
ism” at the Academy of Arts was brief,
lasting until the mid-1870s. Following
the death of Academy President Maria
Nikolaevna, in 1876 Grand Duke
Vladimir Alexandrovich became her offi-
cial successor. At first glance, nothing
changed in the Academy. Petr Iseyev
remained in his position as conference
secretary. Yet the Academy's attitude
towards the Wanderers hardened:

benevolence was quickly replaced by
aggression. Iseyev was fast becoming
the most important person in the Acade-
my of Arts.

It is difficult to say what made
Vladimir Alexandrovich vest such power
in Petr Iseyev, gradually to withdraw
from the running of the Academy him-
self. Like all members of the Imperial
family, the Grand Duke had many
responsibilities. Taking part as a general
in the Russian-Turkish war of 1877-
1878, in 1881 he became Commander
of the Guards and St. Petersburg mili-
tary district. The appointment was made
on 2 March - the day following the
Tsar's assassination. At that time, the
entire country was aghast, fearing new
terrorist attacks. The early 1880s, in
short, left no time for the Academy. In
1884, Vladimir Alexandrovich was made
Commander-in-Chief of the same troops.

There were, perhaps, also a number
of personal reasons behind his passive
attitude towards the Academy. The
Grand Duke, it seems, was easily
deterred by obstacles. Enthusiastic at
first, he was quickly put off when his
projects appeared difficult to realise. He
disliked working hard fo reach a goal.
Also, as he was to admit later, “To attend
to the Academy properly, | would need to
give six or seven hours a day, and... well,
you understand!”*

Far easier to delegate all tasks to a
loyal, hard-working official... Iseyev was
the ideal candidate, his position obliging
him to be the President’s helper. The
conference secretary succeeded in con-
vincing the Grand Duke that he was
bent on carrying out the latter’s instruc-
tions. A number of initiatives reminis-
cent of the liberal 1860s and the “Presi-
dent's Fellow” were carried out under
Iseyev: 1879, for instance, saw the
establishment of “Pedagogic courses for
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drawing teachers, with school and muse-
um of teaching materials”.

In his activities, Iseyev had the sup-
port not only of the President and his fel-
low-officials, but also, most importantly,
of the Professorial Board. Traditionally,
this was composed of the most famous
artists, sculptors and architects, who, in
their heyday, had been at the forefront of
Russian art. As creative individuals,
Board members had more interest in the
development of art and artistic talent
than did the administrative officials of the
Academy. Thus, pupils’ merits were evalu-
ated by the Board, whose members dis-
tributed medals, titles and awards. The
Board could be said to have an important
influence on the course of contemporary
artistic life. Its freedom, however, was not
boundless - Board decisions depended
on the approval of the highest level of
management. In the late 1870s, this
meant President Vladimir Alexandrovich
and, in certain cases, his agent - Iseyev.

To a certain extent, of course, Board
members themselves were also officials:
awarded various titles on the basis of their
work, their livelihood and privileges
depended on the Academy. The “artist -
official” marriage was an uneasy one: free,
creative spirits, these people had also to
attend to their duties, fo perform. At times,
the artist in them would prevail; at other
times, the official would dominate. As a
rule, the most talented artists were also the
most independent. Aware of their place in
art, they possessed an inner freedom. The
less able painters tended to be more con-
servative, encouraging stability and moder-
ation. They were less independent, more
interested in keeping their posts, salaries
and titles. This could not help but affect the
atmosphere within the Board. The more
“officials” on the Board, the more conserva-
tive the entire body. In the heyday of the
Peredvizhniki, the Board was markedly
conservative. At that time, it boasted few
truly talented artists: neither Valery Jakobi,
nor Vasily [Petrovich] Vereshchagin could
be considered as such. The Board had no
members capable of forming and influenc-
ing the work of young artists. Pavel Chisti-
akov, an exceptional teacher, was not
accepted as a Board member: he taught at
the Academy, but could not “participate in
the Board”. Thus, no one was capable of
standing in Iseyev's way.

Having acquired enormous power,
the conference secretary relaxed his atti-
tude in a way typical of many successful
officials. Involved in countless intrigues
and financial machinations, he seemed to
be constantly plotting and planning. As
the great Russian art specialist Alexei
Savinov wrote, Iseyev “twisted the profes-
sors, and the President himself, around
his little finger.”®

UMEHUTBIX XYLOXXHUKOB, XMBOMUCLEB,
CKYNbNTOPOB W apXMTEKTOPOB, B CBOe
BpeMA ObIBWMX BeAylMMy MacTepamu
0TeYeCcTBEHHOIO MCKYCCTBA.

Kak nioan TBOpYeckue, oHU Gbinn
ropasfo KOMMeTeHTHee YMHOBHUKOB U,
ecTecTBEeHHO, Gonee 3anHTEpecOBaHbl B
ycrnexax MCKYCCTBa, B MOOLPEHUN UCTUH-
HbIX TanaHToB. VIMEHHO OHW BbIHOCUNIU
CY)AeHVe 0 3acsiyrax TOro Wiv Apyroro
YYEHUKa, NpuUCyXKaanu Mefanu, Harpagbl,
3BaHMA M T.A. OHM MornM BAMATL Ha
HanpaBJieHVe COBPEMEHHOI0 MCKYCCTBa.
OpHako ux cBobopa Gblna orpaHuyeHa
MHEHMVeM BbICLLEero HayanbCTBa, OT KOTO-
poro npsMO 3aBUCeNI0 YTBepXieHue
pewenus, npunHatoro B CoBete: BO BTO-
poi nonosuHe 1870-x rofoB - oT npesu-
[leHTa, a B OTAeNbHbIX Cllyyaax — OT JoBe-
peHHoro nuua Nceesa.

Boobue e, uneHbl CoBeTa Ao
N3BECTHOWN CTemneHW ABAAAUCH TaKxe U
YMHOBHMKAMW, MOCKONbKY rMony4dyanu
YMHbI B COOTBETCTBUUN C MPOXOXKAEHUEM
cnyx0bl, @ C HUMUN 1 OMpefeNieHHble npe-
MMyl ecTBa, MaTepuanbHbIl A0CTaTOK.
B cnoXHOM, BHyTpeHHe npoTMBOpeYu-
BOM, AaXe HECOBMECTMMOM, eAWHCTBe
«XYA0XHUK-YNHOBHUK» (He3aBMcCKMMasA
TBOpYECKasa JINYHOCTb, C OLHON CTOPO-
Hbl, UCNONHUTENb-CYXOUCT - C ApYroW)
TO OAHO, TO Apyroe Hayano mMorno 6patb
Bepx. Ml uem 6onee TanaHTImB GbIN Mac-
Tep, TeM BHYTPeHHe He3aBuWCUMee MOr
cTaThb, CO3HaBasA CBOE MECTO B MICKYCCTBE.
Yem MeHee TanaHTIMB, TeM CTaHOBWICA
3aBucuMee, TeM Oonee nposBAsicA B
HEM YMHOBHUK, 3aMHTEpecoBaHHbIN B
COXpaHeHWWM MecTa, COAepXaHuA U 4u-
HoB. YeM MeHee TanaHTAMB Obli, TeMm
6onee NpuBEpPKEH K YMEPEHHOCTHU, K CTa-
6unbHocTK, bonee KoHcepBaTueeH. M 3To
NpAMO OTPa)kanoCb Ha BHYTPEHHeEM Knu-
mate B Cosete. Yem Gosnblue cobupanoch
TaKUX JINYHOCTE, TeM KOHCepBaTVBHee
ctaHoBunca Becb CoseT B uenom. Vmen-
HO TaK Cly4Yunocb B Mopy nepeaBuikHU-
yecTBa.

B 3710 BpemA B akagemuyeckom Co-
BeTe HaxoAWMNOCb HEMHOro Mo-HacTos-
wemy TanaHTmebix nogen. Hu B.U.Ako-
6w, Hu B.MN.Bepewarun, Hu apyrue une-
Hbl CoBeTa He MoryT 6bITb Ha3BaHbl Ta-
KoBbIMU. He GbIN0 aBTOPUTETHBIX MacTe-
poB, crnocobHbIX OKa3aTb npodeccuo-
HalbHOE BINSAHME Ha XYA0XKECTBEHHYIO
Monogexb. Bblpatouwerocs neparora
M.M.Yucrakosa B CoBeT He gonycTuiu.
OH npenoaasan, Ho «6e3 npaBa y4yacTus
B CoBeTe». He 6b110 HMKOTO, KTO MOT Obl
XOTb HECKONIbKO YMEeHbLUTb BAacTb
WNceesa.

'3 Kramskoi, vol. 1, p. 136 - 137.

' Kramskoi, vol. 2, p. 83.

'S Casuros AH. Akagemus xyaoxecTs u ToBapuliecTBo nepe-
NBKHbIX XyZ0KECTBEHHbIX BbICTaBOK // TemaTuyeckuit cbop-
HUK Hay4HbIX TPYA0B. IHCTUTYT )UBONMCH, CKYNIBATYpPbI 1 apXu-
TekTypbl UM. VL.E. Penuna. Boin. I1.J1, 1972. C. 47.

'S TMXB. Kn. I. C. 135.

"7 Tam xe.

Ha cBoem nocty Ucees npoaenan Ty
3BOMIOLMIO, KaKyl0 HepejKo coBepluaeT
YMHOBHWK, [OPBaBLIMIACA [0 BMacTu.
[Mpn Hem pacuBenn MHTpUrK, UHaHCO-
Bble MaxvHauun. OHM 1 co3aanu BOKpyr
Hero coBeplueHHO ocobylo aTmocdepy.
Mo HabntoaeHMI0 BblAAOLEroCA UCTOPU-
Ka pycckoro uckycctBa A.H.CaBuHoBa,
WceeB «nombiKan u npodeccopammn u
camMuM npesnjeHTomM» ",

Ho 6onee Bcero Mcees 6bin 03a60-
yeH Bopbboit ¢ ToBapuiecTBoM. MOXHO
C YBEPEHHOCTbIO CKa3aTb, YTO UMEHHO Ha

@.C. )KYPABJIEB
Kyneueckue nomMuHKu
1870-e

Xoncer, Macno. 98x142
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Mn.n. 4YNCTAKOB Pavel CHISTIAKOV

bospuH. 1876 Boyar. 1876
Xoncrt, macno Qil on canvas
131x107 131 by 107 cm
rmr State Tretyakov Gallery

Hel 1 AepxKanca ero aBTopuTeT B rnasax
BE/IVIKOIO KHA3A, KOTOPbIA, HECOMHEHHO,
He cMor 3abbITb, 4TO MMEHHO MepesBUK-
HVKM copBanu 3agyMaHHble UM 00bean-
HUTenbHble nnaHbl. HauMHaA ¢ cepepu-
Hbl 1870-X roaoB XyAoXecTBeHHasA Nonu-
TMKa AKagemMuun pasBopauymBanacb Moj
No3yHroM ocyxpaeHua ToBapuliecTBsa,
OTpMLAHMA peanusaMa W yTBEpXAeHUs
aKajgeMM3Ma KaK «KNacCU4yecKoro Ha-
npaeneHna» B uckycctBe. lNocnegHee
6bin0 npusHaHo CoBeToM, 6Gonbluoi
yacTblo npoceccopoB M npenopasate-
ner-akagemnkoB. OHM u cnnoTunmch
BOKPYr KOHhepeHL-cekpeTaps.

370 Hauanochb elle Npy «ToBapuLle
npesugeHTa», T.e. 4o 1876 roga, Korga oH
npeAnpyHAN NOMbITKY NOArOTOBUTb HO-
BbIl yCTaB W CTPeMU/ICA COeAVMHUTL B
OfHy aKafleMU4yecKue U nepeaBuKHble
BbICTaBKW. Bonpeku ero nnaHam obbe-
OUHWUAMCH cunbl, BpaxaebHble ToBapu-
LecTBy.

«B KoHue 1873 roaa, - nucan Uce-
eB Be/IMKOMY KHA30, — BalueMy umnepa-
TOPCKOMY BbicoYecTBY Obin NpejcTaBnieH
npoekt yctaBa O6LiecTBa BbICTaBOK Xy-
[lOXKeCTBeHHbIX MpPOon3BeAeHUit; yypeau-
TenAmu 3toro O6LiecTBa ABUAWCH MPO-
theccopa: Akobu, BepewaruH (B.N. - A.B),
akageMukn Mewepckuin, OpnoBcKui,
Kop3yxuH, XXypaBnes n MHorue apyrue
npocdeccopa M aKafeMUKU»', T.e. XKNBO-
nUCLbl, HeJOBOJIbHbIE, «4TO B ycTaBe
ToBapuiecTBa nomeLleHbl HeKoTopble
npaBsuna, 6e3 HagoOHoCTU (peyb WNa o
6annotuposKe. - A.B.), 3aTpyaHsAtoWme B
Hero foCcTyn»”, YTo «HeT B YMC/ie YeHOB
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The conference secretary’s chief
aim, it seems, was to harm the Fellowship
of Wanderer Artists. This war with the
Peredvizhniki was his main attraction in
the eyes of the Grand Duke: Vladimir
Alexandrovich never forgave the Wander-
ers for destroying his plans for artistic
unification. From the mid-1870s, the
Academy became increasingly hostile
fowards Wanderer artists. Realism was
criticised and the academic school laud-
ed as the “classical direction” in art: this
approach was shared by the Board and
many tutors and professors of the Acade-
my. This group now rallied, led by Iseyev.
The tendency first became obvious in the
days of the “President’s Fellow”, before

1876. The Grand Duke’s attempt to pro-
duce a new Charter and bring together
the Academy and Wanderer exhibitions
had the effect of uniting those who were
against the Wanderers.

“In late 1873,” Iseyev wrote to the
Grand Duke, “Your Imperial Highness was
presented with the draft Charter for the
Art Exhibition Society. The founders of
this Society were Professors Jakobi and
Vereshchagin [Vasily Petrovich - AV],
Academicians Meshchersky, Orlovsky,
Korzukhin and Zhuravlev, and many other
professors and academicians,”* in other
words, those who were unhappy that “the
Charter of the Fellowship lays down cer-
fain rules, which limit access to the Fel-

16 TPETbAKOBCKAA TAJIEPEA / THE TRETYAKOV GALLERY / #1°2007

K.E. MAKOBCKUN
CemeliHbili nopmpem
1882

Xoncr, macno. 183x189
rem

Konstantin MAKOVSKY
Family Portrait. 1882
Oil on canvas

183 by 189 cm

State Russian Museum

lowship unnecessarily”” [Iseyev was hint-
ing at the balloting system]. “Many talent-
ed artists are unable to enter the Fellow-
ship simply because they have no desire
to submit their names to the ballot."
Through Iseyev, these artists put to the
Grand Duke a suggestion fo create a
Society which would hold its own (as they
stressed) exhibitions in different towns.
In order to do this, the Society would,
they hoped, receive “some sort of sub-
sidy”.

The Grand Duke agreed to lend the
Society his support. Having failed to
engage with the Wanderers, he still hoped
to restore the hegemony of the Academy
as the leading Russian art centre. The
easiest way to do this was indeed through
exhibitions, by establishing under the
Academy a broad association not unlike
the French Salons, but with certfain
national characteristics and promoting
“national protectionism”. Thus, the Acad-
emy planned to exhibit works mainly by
artists of the Russian school: professors,
academicians, artists of the three ranks
with academic titles as well as so-called
“free artists”, who, having studied at the
Academy, did not go on to receive any
title. As in a French Salon, some work by
foreign painters would also be shown.

In the Charter adopted by the Board
in late 1874 and approved by the “Presi-
dent’s Fellow” in early 1875 and by the
Minister of the Interior in September
1875, the aims of the Art Exhibition Soci-
ety were clearly stated. They were: “a) to
acquire new means for the sale of works
of art; b) to secure financial support for
artists working on pieces of art; c) to
exhibit work at a common event.” *

If the Fellowship was fairly strict in
its selection of new members from
“exhibiting fellows”, particularly in the
1870s, the new Society proved much
more liberal. Works of varying quality
were accepted, providing the artist had
had elementary professional training. As
a result, the Society acquired members
with different tastes and of varying levels
of ability. Among its large and varied
membership there were, however, a num-
ber of considerably talented artists.
Occasionally, former members of the
St. Petersburg Artfel, such as Alexei
Korzukhin, Firs Zhuravlev, Konstantin
Makovsky, Alexander Morozov and Niko-
lai Dmitriev-Orenburgsky, would take
part in Society exhibitions. Visitors could
also admire works by Academy tutors

"5 Alexei Savinov, “Akademiya khudozhestv i Tovarishchestvo
peredvizhnykh khudozhestvennykh vystavok // Tematichesky
sbornik nauchnikh trudov” (The Academy of Arts and the Fel-
lowship of Wanderer Artists // A Special Collection of Academic
Articles). The Repin Institute of Painting, Sculpture and Archi-
tecture. Issue Il. Leningrad, 1972, p. 47.

'S FWA, vol. 1, p. 135.
"7 Ibid.
"8 bid.

" Ibid.

ToBapuiLecTBa MHOMMX TaNaHTIMBBIX Xy-
DNOXHUKOB, He XenawLmx, KOHeYHO, Nog-
BepraTb 6annoTMpoOBKE CBOM JINYHO-
ctu»'. Mo3ToMy oHu Yyepe3 MceeBa obpa-
TUINCb K BENIMKOMY KHA3I0 C Npeanoxe-
HueM co3gatb ObLecTBO ¢ Lenblo nepe-
OBVKEHUA «CBOMX» (BblpaXkeHMe aBTo-
pOB MPOEKTa) BbICTABOK MO ApYrMM ropo-
faM, MonyymB ANA 3TOr0 «KaKyw-1mbo
cybeumanio».

Benuknin KHA3b nopaepxan wmx
nnaHbl. MNoTepneB Heyzsayy y nepeasuik-
HMKOB, OH He OCTaBNIAN UJen 0 BOCCTaHO-
BIEHUU rereMoHMM AKaZeMun Kak Beay-
Lero LeHTpa XyAOXeCTBEHHOW XW3HU
cTpaHbl. bavkanwuin nyte K 3ToMy LWwen
yepe3 BbICTABOYHYIO AEATENIbHOCTb, T.e.
co3jaHue noj aruaov AKajemMuu LWn-
POKOrO BbICTaBOYHOIO 06beANHEHUS, Ha-
nomuHatowero ¢paHuysckne CanoHbl
npexzae BCEero no CocraBy, HO C Hauuo-
HanbHON cneuMduKon B Ayxe «HaLMO-
HaNbHOIO NMPOTEKLMOHN3MaY.

Mpeanonaranocb 3KCMoHWpoBaTh B
AKageMunn npenMyLLecTBEHHO Npou3Be-
NeHNA XYLOXHUKOB, NMpOLeAWnx pyc-
CKYIO LIKONy; NpoeccopoB, akaeMNKOB,
KNaCCHbIX XyAOXHUKOB TpeX CTerneHemn,
MMeBLUNX aKajeMnyecKme 3BaHWA, He
YAOCTOEHHBIX UX, T.e. «CBOBOAHBIX XYA0XK-
HWKOB», HeKorga nocewaswnx AKage-
muto. [lonycKkanucb, Kak 1 Bo ¢paHLys-
ckom CanoHe, oTaenbHble MHOCTPaHHbIe
MacTepa.

B ycrase, npunatom CoBeTom B
KoHue 1874 ropa, yTBep>KAeHHOM «TOBa-
puvlLeM npe3njeHTa» B Havane cnepyto-
Wero U MWHUCTPOM BHYTPEHHUX Aen B
ceHTAbpe 1875 roaa, 3apgayn O6wectBa
BbICTAaBOK Xy[0XeCTBEHHbIX Npou3Bese-
HUIA BblNN YeTKo 0603HAYeHbI: «..a) pac-
LMpEHME CPEACTB K CObITY XyA0KeCTBeH-
HbIX npou3sefeHuin; 6) noaaepxaHve, B
MaTepuasibHOM OTHOLLEHUM, UCMONHEHNA
XYLOXKECTBEHHbIX paboT; B) coeAnHeHMe
Ha OAHON obLLel BbicTaBKe»™,

B otnuume ot ToBapuuiectBa, Ao-
BO/IbHO cTporo (ocobeHHo B 1870-e ro-
Abl) oTGMpaBLUEro HOBbLIX YJIEHOB U3
yncna «4neHoB-3KcMoHeHToB», Obue-
CTBO BbICTAaBOK 6bl0 ropasao nubepans-
Hee. [puHMManucb npousBefeHUs pas-
HOro KayecTBa, Wb Obl aBTop uMen
X0TA Obl HaYaNbHY NpPodeccrOoHaNbHYO
NoAroTOBKY.

B wTore unenamun O6uiecTBa ctano
MHOTO NlIoAell pa3HbIX TBOPYECKUX B3MNA-
OB 1 YpPOBHA npocteccMoHanbHoOro
macTepctBa. CoctaB Ob6uiecTBa okasanca
ZlOBOJIbHO MeCTpbIM, XOTA Cpein MHOro-
YMCNIEHHBbIX YYaCTHUKOB HaxoAWAUCb U
TanaHtavBble nioau. Ha BbicTaBkax 06-
LecTBa HeperyiAapHo, HO BCe Xe BCTpe-
yanucb 6biBLMe «apTenbmkun» (A.U.Kop-
3yxuH, ®.C.)Kypasnes, K.E.MakoBckuit,
AN.Moposos, H.JA.Amutpnes-OpeHbypr-
CKWI), npenojaBaTeny AxazeMun Xxyno-
xectB (B.M.BepewaruH, MN.MN.Yncraxkos,
M.K.Knoart), HeKoTopble M3BECTHbIE U-
sonucubl (M.K.AnBazosckuin, [[N.Cemu-
pagckuin). 3apybexHbiM neHcuoHepam

K.E. MAKOBCKUI
lpa30HuK nepeHeceHus
CBAWEHHO20 KOBPa
u3 Mexku 8 Kaup
1876

ICKM3 KapTUHbI
«MepeHeceHne
CBALLEHHOTO KOBpa

B Kaupe» (1876, TPM)
XoncT, Macno
53,2x71.2
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of the Sacred Carpet

in Cairo”,
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State Tretyakov Gallery
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HacToATeNbHO PEKOMEHZ0BanoCh Mochbl-
natb pabotbl Tonbko B O6LWeECTBO BbiC-
TaBOK.

[MoMUMO Ha3BaHHbIX, B HEM OblO
HeMano BTOpPOCTeNeHHbIX U Aae TpeTbe-
cTeneHHbIX »xusonucues. Mx obunue
NycTb Ba)KHaf, HO He rMaBHasA MPUYMHA
TBOpYecKol cnaboctn obbeanHeHus. Ee
mMornyn Obl HENTpanu3oBaTb ycnexu Ta-
NAHTAMBBIX COy4YacTHMKOB. Ho Tak He
cnysunocb. [lymaetcs, npuunHa cnabo-
ctn O6uwecTBa BbICTaBOK — OTCYTCTBME
TBOPYECKON G/IM30CTM U CO3HAHUA, YTO
VX TPYA, KaK XYAOXHUKOB «HYXXeH 1 ,opor
obLecTBy», Toro 4yyBcTBa 06LLECTBEHHO-
cTW, 0 KoTopoM nucan Kpamckoi. Yne-
HoB OO6uecrtea 06bEAUHANN TONbKO
obLue 3anbl.

06L1ecTBO BbICTAaBOK AeNCTBOBasO
¢ cepeauHbl 1870-x rogoB v cymeno
nokasaTtb ceMb BbicTaBoK. B 1883 roay
OHO MpeKpaTWno CBOE CyLiecTBOBaHWe,
topmManbHO - B CBA3M C NOCTAHOB/IEHU-
€M 0 HeAoMnycTUMOCTM OpraHvM3auuu B
AKazeMnmn BCAKUX 0OLLECTBEHHbIX BbIC-
TaBok. [Mo cyuwectBy e O6uecTBo, He
BbINO/HUB CBOEN MMaBHOWM 3aAa4n — Npo-
TUBOCTOATb MNepeABUNKHUKAM, OTTAHYTb
OT HUX TBOpYECKMe Cubl, OKasanocb
6eccunbHbIM, @ MOTOMY U HEHYXKHbIM.

OpHako KoHGpoHTauuA aKajemu-
4eCcKOoro HayanbCTBa M MepeABMKHUKOB
Ha 3TOM He KOHUMnacb. B cepegunHe Boch-
MUAECATbIX FOA0B NepBoe pewnio opra-
HW30BaTb CnelUnanbHble AKageMuyeckme
nepeaBuxHble BbicTaBku B Opecce, Eka-
TepuHbypre, Pure, Kueee (1884-1889).
To 6b1n NPSIMOI BbI3OB NepeABVKHMUKAM.
«Boneto kakoi-To 3100 cyabbbl BbiCTaB-
KW 3TV NOSBNAIOTCA OJHOBPEMEHHO C
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HaWVMK B TEX Ke ropojax»®, - roBopun
MsicoenoB B oTyeTe 06uemy cobpaHuto
uneHoB ToBapuuecTtBa B 1888 roay. Ta-
Kas, No ero cnosam, «npuckopbHasa cny-
yaliHOCTb» He nogopsana aBTopuTeT To-
BapuLlecTBa M Huuyero He npubasBuna K
LOCTOMHCTBY AKaZileMnu Xy[0XKecTB.

C cepeanHbl 1880-x ronoB LapcKas
cembA U cam Anekcangp lll poBonbHO
perynsipHo nocewiany nepeaBUKHbIE
BbICTAaBKU TNpexae WX OTKPbITUA ANA
ny6aukn. OHW He MOTNIN He BUAETb, CKOJb
pasHATCA MO XYAOXECTBEHHOMY YPOBHIO
KapTVHbl BefyLMX XyA0XKHUKOB B 060MX
obbesnHeHunAx, 6yab To GbITOBOWN, MUCTO-
pyvYecKuii Unu nensaxHblii xaHp (Penu-
Ha un Xypasnesa, CypukoBa u fkobwu,
JleButana n Opnosckoro u ap.).

B koHue 1880-x rogos craHoBU-
N0Cb OYeBUJHO, YTO BbICTABOYHAsA Aes-
TeNbHOCTb AKaeMuun TepnuT MOJIHbIN
Kpax. A 3To B CBOW O4epeab OTpaxasno
Kpu3nc BCel ee WAENHO-TBOPYECKUN
cucTeMbl, HeCNocobHOI HYEero NpoTMBO-
NoCTaBUTb peanucTUYecKoMy MeToay
nepeaBXHMKOB. OHa AaBHO ycTapena,
kak yctapen CoBer npoceccopos, TBOp-
yeckn GeccunbHbll B CBOEM OONbLUNH-
cTBe. AKafleMUsi Xy[OXKeCcTB B KauyecTBe
LleHTpa BbICLIEr0 XYAOXEeCTBEHHOro 06-
pa3oBaHUsA Hy}aanacb B MoaHoM pedop-
MVpOBaHWW.

B Hauane 1890-x rogoB ocTpo oLuy-
wanacb Heo6X0AMMOCTb «HeMeaSIeHHOTO
obHoBneHus coctaBa Coseta». HasHa-
YEHHBbIN ANA 3TOFO Ha JOMKHOCTb KOHe-
PEeHL-CEeKpeTaps M3BECTHbIA HYyMU3MaT U
apxeonor W.W.Tonctoin BHec B CoBer
npesnoXeHVe O BO3BEAEHUU B 3BaHWe
npogeccopa, a 3HaumT n uneHa Coserta,
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including Vasily [Petrovich] Vereshcha-
gin, Pavel Chistiakov and Mikhail Klodt;
occasionally, renowned painters such as
Ivan Aivazovsky and Genrikh Semiradsky
would show paintings. Foreign students
were strongly advised to send their work
fo the Society only.

In addition to those named, the
Society included a great number of sec-
ond- and third-rate artists. These mem-
bers accounted in part for the Society’s
weakness, yet the most important reason
for its eventual failure lay elsewhere. Had
the Society been united in its aims, the
stronger members could have compen-
sated for the failings of their colleagues.
Yet this did not occur: the members were
not artistically close. Lacking the sense of
public responsibility described by Kram-
skoi, they did not feel that their work was
“needed and appreciated by society”. The
only thing they had in common was the
exhibition space they shared.

After its birth in the mid-1870s, the
Society organised seven exhibitions,
ceasing to exist in 1883. The official rea-
son for this was a new regulation forbid-
ding the holding of public exhibitions at
the Academy. In reality, however, the
Society had simply been unable to
oppose the Wanderers and fo draw Rus-
sia’'s creative forces away from the Fel-
lowship. Having failed in its main aim, it
became powerless, defunct.

The battle between the Academy
management and the Wanderers was not,
however, yet over. In the mid-1880s, the
Academy decided to organise a series of
special “mobile academic exhibitions” in
Odessa, Ekaterinburg, Riga and Kiev. Held
between 1884 and 1889, these were a
direct challenge to the Peredvizhniki. “By
the cruel hand of Fate, these exhibitions
are appearing simultaneously with ours,
and in the same cities!"® Miasoyedov rue-
fully declared at a general meeting of Fel-
lowship members in 1888. Nevertheless,
this “regrettable coincidence”, as he put it,
did nothing to damage the Fellowship’s
reputation and was powerless to raise the
status of the Academy.

From the mid-1880s, the Imperial
family, including Tsar Alexander I, fre-
quently visited the mobile exhibitions
prior to their opening. The royal viewers
could not fail to notice the difference in
quality between the work of the Society,
on the one hand, and the Fellowship, on
the other. Genre paintings, historical
scenes and landscapes alike betrayed a
huge discrepancy: Repin and Zhuravlev,
Surikov and Jakobi, Levitan and Orlovsky
could scarcely be compared.

Towards the end of that decade, it
became clear that the exhibitions organ-  KE. MAKOBCKWV Konstantin MAKOVSKY
ised by the Academy were a failure. The CsadebHbIli 6oapckull A Boyar Wedding Feast
Academy of Arts was incapable of compet- ;”p' 1883 1883
! R . N o/1CT, Macsio Qil on canvas
ing with the Wanderers and their realist 536,400 236 by 400 cm
Sfyle. The entire ins’ri’ru’rion, its workings Mysei Xunnsya, BawuHrron Hillwood Museum, Washington

2 WA, vol. 1, p. 336.
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and ideology were out of date: despite its
size, the Board of Professors was impotent.
As a higher education centre for art, the
Academy was in need of complete reform.

By the early 1890s, the “immediate
appointment of new Board members”
became a matter of urgent necessity. To
deal with this issue, the famous numisma-
fist and archaeologist Ivan Tolstoy was
employed as conference secretary. Tol-
stoy suggested that llya Repin, Vladimir
Makovsky, Vasily Polenov, Arkhip
Kuindzhi and Viktor Vasnetsov be made
professors and, consequently, Board
members. “The effect was incredible,” Tol-
stoy wrote. “A general rumble of discon-
tent arose and objections came shower-
ing upon me from all sides. One venerable
old man enquired who Vasnetsov was!
Another pointed out that Kuindzhi was
only known for his tricks with lighting. Yet
another declared that there were plenty
of far more worthy candidates for such a
high position...”* In response, Tolstoy sug-
gested that all those opposed to his pro-
posal explain their motives to President
Vladimir Alexandrovich: as if by magic,
the decision to appoint the new members
was unanimously accepted.

The circle of officials headed by
Iseyev and supported by the Grand Duke
found itself in the middle of a crisis: seri-
ous embezzlement was discovered to
have taken place. In 1889, several dozens

of witnesses and accomplices were called
up for an investigation. Iseyev was tried
and found guilty.?

A true autocrat, Alexander |1l issued
brief, categorical orders. As Tolstoy
reports, “The Tsar bade me turn every-
thing around, get rid of everybody and
get the Wanderers in. “When everything’s
cleaned up, we can set up schools in the
provinces,” he said."?

A year before his death, in 1893 the
Tsar signed a new Academy Charter. His-
tforians are wont to portray his reign as a
period of extreme conservatism, devoid of
any reform. In the sphere of art, however,
this was not entirely so. Through the
efforts of Alexander lll, the Academy of
Arts underwent a vital and long mooted
transformation. Neither in the 1860s,
when Academy Vice President Grigory
Gagarin had planned changes in the
Board of Professors, nor in the 1870s,
when the “President’'s Fellow” had
attempted to involve well-known realist
artists in the drafting of a new Charter,
had the Academy seen any real reform. It
was not until the reign of Alexander Il
that the Academy of Arts, as a higher edu-
cation establishment and Russia’s centre
for artistic life, was finally reorganised.
For the first time, the reform was dis-
cussed openly and with the participation
of the general public and well-known fig-
ures in the arts. By the order of Alexander
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I.1. CEMUPALCKUI
Csemoyu xpucmuaH-
cmsa (Pakensi HepoHa)
1882

Xoncrt, Macno

94x174,5

YactHoe cobpaHue, Mocksa

Genrikh SEMIRADSKY
Luminaries of
Christianity

(Torches of Nero)
1882

Oil on canvas

94 by 1745 cm

Private collection, Moscow

Ill, Wanderer artists were first placed in
charge of Academy workshops and began
fo enjoy creative and pedagogic freedom.
The Tsar put a stop to the open con-
frontation which had raged between the
two leading exhibiting bodies, the Acade-
my of Arts and the Fellowship of Wander-
er Artists. Finally, the fruitless attacks lev-
elled by the Academy at the Fellowship,
came to an end.

2! Savinoy, op. cit, pp. 48.

2 Having thoroughly researched all available sources (Borodi-
na’s doctoral dissertation was on the history of the 1893-1894
reforms), Soviet art historians A.K.Lebedev and S.A.Borodina
were unable fo find the file on Iseyev's case. Lebedev revealed to
the author his suspicion that the file was destroyed as it con-
tained references to the Grand Duke. In the absence of the file,
nothing more can be said.

The author has spoken to Iseyev's great-granddaughter Svet-
lana Pfafius. According to Pfafius, her grandmother, Iseyev's
daughter Vera (Pfafius, née Iseyeva) and Vera's daughter Elena,
née Pfafius, Svetlana’s mother, the following event took place:
“Petr Fedorovich [Iseyev] had a visit from Grand Duke Konstan-
fin [this is, perhaps, a mistake: the visitor may have been Grand
Duke Vladimir, although it is possible that Konstantin came -
AV] The Grand Duke explained that the entire financial work-
ings of the Academy were shortly fo come under investigation.
“Are you a faithful servant of His Majesty?” the visitor enquired.
He then asked Iseyev to take responsibility for all the spending,
so the Romanov reputation would not be sullied. The Grand
Duke promised fo return all the money and help with the trial.”
It is highly likely that this is indeed what happened. It seems the
Grand Duke kept his promise, as Iseyev's punishment was light.
Exiled to Orenburg, he took up residence there with his wife,
whilst his daughters were able to visit him. According to Svet-
lana Pfafius, in Orenburg Iseyev “earned a little money on the
side as a carpenter.”

2 Savinov, op. cit, p. 48.

Penuna, B.Makosckoro, MoneHosa, KynH-
Ik, B.BacHewoBa. «3ddekT 6bin nopa-
3uteneH, - nucan Toncton. - MNogHancsa
06wt ponoT 1 CO BCex CTOPOH BO3pa-
KEHUA — OAWH CTapeL, CrpalinBaeT, KTo
Takol BacHeuoB? (!); apyroit: yto KymH-
[DKW, MOJI, U3BECTeH OAHMMU OCBETUTENb-
HbIMU (OKycamu; TPeTUI: YTO MOXHO
HanTW NloAen 1 NojocTonHee AnA BO3Be-
[leHUA B CTOJIb BbICOKYIO CcTeneHb..»? Ton-
CTOV NPEeANnoXua HeAOBONbHBIM JINYHO
06bACHUTBCA ¢ nNpe3ugeHToM, Bnagumu-
pom AnekcaHapoBuyem. Bmecto 3Toro
eAVHornacHo 6biNo MPUHATO pelieHue
06 136paHMM HOBbIX YNIEHOB.

B Kkpusuce okasanacb 1 Bca agMu-
HucTpauma nog Bnactbio Vceesa, npu
MonycTUTENbCTBE BENMKOrO0 KHA3A: 06-
Hapyxunucb 6onblumne xuwenus. K cneg-
cteuio B 1889 rogy npusneknu HecKosb-
KO AECATKOB CBUAeTeneil M coyyacTHu-
koB. KoHepeHLu-cekpeTapb no cyay 6bin
oCyXaeH?.

PeweHne Anekcanapa Ill, camo-
Jepxua Ao Mo3ra KocTel, Oblfio KpaTKuM
1 KateropuyHbiM. «Llapb npukasan nepe-
MEHWUTb BCe, BbIrHaTb BCEX, NepeABMKHU-
KOB no3BaTb; Koraa OyAeT BblYMLLEHO,
LWKOMbl B MPOBMHLUMW YCTPOUTBY®, — TaK
nepecka3san ero cnosa W.U.Tonctoi.

Mmnepatop nognucan HoBbIN ycTaB
Akagemun xypoxects B 1893 roay,
noyTn HakaHyHe cmMepTtu (1894). UcTopu-
KW NPUBBLIYHO TPaKTYIOT ero LapcTBOBa-

HMe KaK cyrybo oXpaHUTenbHOe, YyX-
Jl0e Kakux-nmbo npeobpasosaHuit. Ho
ecnn obpaTMTbCA K MUPY MCKYCCTB,
CUTyaLA CTAHOBUTCSA HE CTONb OfHO3-
HayHol. imenHo npu Anekcanppe I,
Mo ero NMYHOMY pacnopsxeHuio Aka-
AEeMUs XyA0XecTB npoluna abcontoTHo
HeoOXoAUMYI0 1 [ONrOXAaHHY pe-
topMy, 0 KOTOPOI AaBHO FOBOPUIOCH.
B wectnpecatble roabl - Koraa BuLe-
npe3sugaeHT [[farapuH rotoBun name-
HennAa B CoBeTe, B cemupecATble -
KOrfa «ToBapwly, MpesnjeHTa» nombl-
TancAa co3jaTb HOBbIA YCTaB M Npu-
B/IeYb K 3TOMY Jiefly BUAHbIX XYAOXKHM-
koB-peanuctoB. N nuwb Anekcangp Il
nobuncsa npeobpasoBaHus Axkazemun
XYLOXECTB KaK Bbicluero yuyebHoro 3a-
BEAEHUA U KaK LeHTpa XyAOXKEeCTBEH-
HOW KM3HW CTPaHbI.

Mpu Hem ob6cyxaeHve pedop-
Mbl BrepBble NPOLUIO OTKPbITO, C NpU-
B/leYeHNEM LUIMPOKOIN 0bLiecTBeHHO-
CTW, BUAHbIX JeATenen oTe4yecTBEHHOM
KynbTypbl. [1o Bone umMnepaTtopa HeKo-
TOpble 3HaMeHWTble MepeABUKHUKM
BrepBble CTaNN PyKOBOAUTENAMUN aKa-
AEMUYECKNX MacCTepCKUX U Nojb30Ba-
NNCb TBOPYECKOW W Mefarormyeckomn
cBobooM.

B wTore no xenaHuuto uapa 6bin
NMpeKpalleH OTKPbITbI aHTaroHU3M
ABYX KPyNHEMNLWMX BbICTABOYHbIX COO-
30B - Akagemuu xypoxecTs 1 ToBapu-

B.N. AKOBU

LLlymel npu 0sope
umnepampuyb! AHHbI
WoaHHoBHbI. 1872
XoncT, Macno
132,5%x212.3

rr

Valery JACOBI
Jesters at Anna
loannovna’s Court
1872

Qil on canvas

132.5by 2123 cm
State Tretyakov Gallery
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LecTBa NepeABUKHbIX XYLO0XKeCTBEHHbIX
BbICTaBOK, W MOMIOXeH KoHel, Gecnepc-
neKkTMBHON Gopbbe AKazeMuu nNpoTUB
ToBapuiecTBa.

2 Lut. no: Casuros A.H. Ykas. cou. C. 48.

2 Coetckue uctopuku uckyccrsa A.K.JleGepes n C.Abopoanta,
3aWNUTMBIIAA KaHAMAATCKYI0 Auccepraumio 06 umctopun
pechopm 1893-1894 roos, Npn camMoM TuATeNbHOM U3y4eHNN
MCTOYHMKOB Ha Hawu «fleno Wceesa». Jlebeaes rosopun MHe,
4TO, BEPOATHO, OHO BbII0 YHNUTOXEHO, BO3MOXHO, IOTOMY, 4TO B
HeM (GUrypupoBano 1Ma BeNnkoro KHA3A. [Moka aeno He Haizge-
HO, HAYEro Apyroro cKasartb Hesb3s.

B pasroBope c aBTOPOM faHHOW CTaTbi npaBHy4Ka Vceesa
Caetnana MBaHosHa Mdaduyc, cebinasch Ha pacckasbl 6abyw-
Kn, fouepu MN.0.Nceesa, Bepbi MetposHbi (Mo Myxy Mbaduyc),
1 ee foyepy Enenbl KoHcTaHTUHOBHBI, ypoxaeHHoi Mipaduyc,
martepu Ceetnatbl ViBaHoBHbI, cooblumna cnepytowee: «K Metpy
Depoposudy MceeBy npuiwen Benukuit KHasb KOHCTaHTWH
(BO3MOXHO, OWMGKa, NpuLLeN BeAUKMi KHA3b Bnagumunp. OpHa-
KO He UCKNIOYEHO, YTO TO Gbin uMeHHO KoHcTaHTuH. - A.B) u
€006, 4To B AKaieMUM XYA0KECTB rPAAET PeBU3NA PUHAH-
COBOII IeATENLHOCTM BCEro yupexzaeHns. Benuknii KHasb cnpo-
cun: “Mpepanbl nn Bol focyaapto?” Mocne atux cnos npocun
Wceesa B3sTb Ha cebs BMHY 3a pacTpatbl, 4abbl He GpocuTb
TeHb Ha nMs PoMaHOBbIX. Benukuit KHs3b 06eLyan BepHyTb BCe
ZIeHbIW 11 IOMOYb B CyAe.

BepoATHo, Bce ObIN0 MMeHHO TaK. Bennkuit KHA3L BbINONHUA
obellaHme, Tak Kak HakasaHwe ViceeBa oKka3anoch OTHOCHTENb:
HO NIETKWUM ~ ccbiika B OpeHGypr. TaM OH XKW C XeHOiA, Ha CBU-
AaHue ¢ HUM e3aunu aoyepu. Mo cnosam Ceetnatbl MiBaHOBHBI,
B OpeHbypre oH «nogpabaTbiBan NNOTHULKNM Aenomy.

B LuT. no: CasurHos A.H. Ykas. cou. C. 48.
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