Mapcenb AHKO
TNopmpem
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Accambnsx

56 x 25
HauvoHanbHbIi LeHTp
WCKYCCTBA U KyNbTypbl
um. X.Momnunay, Mapux

Marcel JANCO
Portrait of Tristan
Tzara

1919
Assemblage

56 by 25 cm

Centre Georges Pompidou,

Paris

Exatepuna CenesHeBa

B Mapuxe 3akcnosunuma «AALA» pacno-
noxwunacb Ha 2200 KBaapaTHbIX MeTpax.
BbictaBneHo 1576 npousseaeHunin, nnaka-
TOB, hoTOrpaduin, apXmBHbIX JOKYMEHTOB.
M3paHHbI Ha raseTHoi Gymare KaTtanor
pa3mepamu, TonwuHor (6onee 1000 cTpa-
HWL) N KONMYECTBOM CKOHLLEHTPMPOBaH-
HOM B HeM WH(opMauMu HanoMuHaeT
TenedOHHbIN CnpaBoYHUK. M cBeaeHus B
HeM, KaK BO BCAKOM CMpaBOYHVKe, pacrno-
NoxeHbl No andaBuTy. ITOT BReyaTnAo-
WMt rpoccbyx nonyunncs copepxarenb-
HbIM U CTU/bHBIM — MOA CTaTb BbICTaBKE.

B npeauncnosumn k ogHOMy 13 MHOrO-
UMCNEHHBbIX M3[aHUIN K BbicTaBKe beHe-
aukT Pamag 3apaetca Bonpocom: «Yto
e o3HayaeT “gapa’? XBOCT CBSALEHHOMN
KopoBbl AnA nnemMeHn Kpoo, maHepy Ha-
3bIBaTb MaTb UK cnoBo “Ky6”, xapaKTep-
HYI0 AnA HeKoTopbix pavioHoB Wtanuu, a
MOXKET, IePEBAHHYI0 JIOWAAKY, U HAHIO,
WM CNaBAHCKOe ABONHOE YTBepXAeHune
“na, aa”, a MoxeT ObITb, 3TO NepBbIe C/I0Ba
pebeHKa, HayanbHas CTaauA BblpaxeHus,
NOTUYeCKUiA npopbiB B BuAe neneta?
MmeHHO TakoBblI opuumanbHble feduHU-
LMM 3TOrO0 ManeHbKOro CTPaHHOrO CJI0Ba,
kotopoe 18 anpens 1916 roga rpynna
LIOPUXCKUX XYAOXKHWUKOB CNy4aliHO OTKO-
nana B cloBape, TKHYB B Hero Hayaauy
HOXOM B Hajexzae HanTu NOAXOAALNIA
nceBAoOHUM. 3TO CNIOBO MOXHO CBOGOAHO
WHTEPMpPeTUPOBaTh U — Y4TO BaXHO — Y Hero
npeKpacHoe MexayHapoAHOe 3By4YaHWe;
OHO nosBonseT abcTparupoBaTbcA OT
NtoB0oro cepbe3HOro WHTENNEeKTyanbHOro
VAN NCTOPMYECKOrO MOBOAAY.

5 ¢eBpana 1916 roga B 0AuH uto-
PUXCKMIN KabayoK NpULN BOE PyMbiH:
XyAOXHUK Mapcenb AiHKo 1 noaT TpucTaH
Tuapa. OHM npuwan no o6bABAEHUIO.
[MoMeLleHHbI B MeCTHOI rasete aHOHC
npurnawan Bcex ntobuTenein UCKyccTBa,
«KaKoBa Obl He Obla UX TBOPYECKas opu-
eHTaLuA», NpUATK B yKasaHHbIN Kabauok,
«3axBaTVB C COOOW NMPeANOXKEHNA U BKNa-
Abl B 06uwee geno». TeKeT nucbMa cocta-
Bun Xotoro bannb, oH e npuayman gna
3aBefleHUA HOBOe Has3BaHue - Kabape

BoictaBka «[JAJIA», oTkpbiBLWanAcA 5 okta6pa 2005 ropa B LienTpe Xopxa Momnuay B Mapwke, opra-
HU30BaHa (paHLy3ckuM HaumoHanbHbIM My3eeM COBPEMEHHOI0 UCKYCCTBa COBMECTHO C BalLIMHITOH-
cKkoit HaunoHanbHoOM raepeein UCKyccTBa Npy y4acTUM HblO-MOpKcKoro Mysen coBpeMeHHOro UcKyc-
crBa (MOMA). Mocne Mapu:ka BbicTaBKa GyaeT nokasaHa B BawuHrrone (19 deBpansa - 14 maa 2006)
1 Hblo-Mopke (16 nioHa - 11 centabpa 2006). XoueTcAa OTMETUTD, YTO NOHAuay 06e yBaxKaeMble
MHCTUTYLIUW, BalLMHITOHCKaA W NapwKcKasA, He CroBapyMBaAChb M He 3HaA O BbICTABOYHbIX IUIAHAX
ApYr Apyra, CT/1M roTOoBUTb KaXKAas CBOIO peTpocneKTuBy Aaaau3ma. Koraa ke BbiABUIOCH NONHOE
COBMajieH1e NHTepeCcoB Mo 3TUM NPoeKTaM, To oba My3eA pewnnucb 0ObEAVHUTD YCUIMA U NpU-
B/leYb TpeTuii — o6HoBneHHbIt MOMA, c ero Gorareiilummm oHAAMU UCKYCCTBA AaAAUCTOB.

SHumknoneams DADA

Xanc APT
MonoxeHue 80 2pob
nmuy u 6a6oyex.
lopmpem Tpucmara
Tuapa

1916-1917
Penbed, nepeso
40x325%x95cm
Kyncerxayc, Liopux.

Jap donaa I v XK. Bnox

Hans ARP
Entombment of Birds
and Butterflies. Portrait
of Tristan Tzara.
1916-1917

Relief, wood.

40 by 32.5 by 9.5 cm
Kunsthaus Zurich.

Gift of G. & J. Bloch Fund

«Bonbtep». (M3rHaHHWK Bonbtep, Bblpa-
XaBLWWI Hecornacue ¢ NOJUTUKOW KOpO-
na, Hawen nputoT B LBenuapun, n, KoHey-
HO e, Gbin BbIGpaH bannem «ana BbiBe-
CKMN» He CilyYaiiHo.)

Bannto nomMoranu n Bo BceM noaaep-
XUBanu eUHOMBbILLNEHHUKN — HeMeLKas
nesuua MMM XeHUHrC 1 3nb3acel, XaHc
Apn. Ha Top)KecTBEHHOM OTKpbITUM Kaba-
pe, KOTOpOe MHULMATOPbI YKpacuiu cob-
CTBEeHHbIMM paboTamu, mpucyTcTBOBanN
TaKkxe 1 npuraweHHbin Apnom Puuapp
XionbceHbek. BoT 3Tu ntoamn n coctaBunu
B NOCNeACTBUN OCHOBHOE AZPO BMKEHNA
flaancros.

Japavam - nTA BOMHbI, U 3TO MHO-
roe o6bsAcHAeT. Mano KTo Mor npeanono-
XWTb, 4TO HavaswascA B 1914 rogy Mep-
BaA MMpOBaA BOVIHA MPOAIMTCA AOAT0 U
yHeceT [eBATb MWIJINOHOB YenoBeyec-
KNX XM3Hel. B aBrycre uyeTbipHaguaToro
Monofble napuxaHe yXOAWIN Ha BOWHY C
BOTKHYTbIMW B AyNa Ppyxei LBeTamu.
WTanbAHCKWe GyTypuCTbl cnarann ruMHbl
nepBoMy MUPOBOMY BOEHHOMY KOH(ANK-
Ty. Hemeukue xypoxHuku ®paHu Mapk n
Ayryct Make npocnaBnanm cnacutesibHble
6uTBbI... [lagau3am poamnca u3 oTepaLie-
HMA W pa3oyapoBaHUA TexX MONoAbIX
noAei, KoTopbiM Yyaanocb wu3bexaTb
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The Dada exhibition that opened on October 5 2005 in the Georges Pompidou Centre in Paris was
organized by the French National Museum of Modern Art together with the Washington National
Gallery of Art and MoMA (Museum of Modern Art, New York). The exhibit will travel from Paris to
Washington (February 19-May 14, 2006) and then to New York (June 16-September 11,2006). Initially
each of these institutions, both the Washington and Paris museums, started preparing a retrospective
of the Dada movement independently. When the museums learned of their overlapping interests they
decided to join forces and invite a third party - the newly renovated MoMA with its rich collection of

Dada art.

Xanc AP

Yacbl. 1924
Penbed, kpalweHoe
nepeBo

653 x56,8x5
HauuvoHanbHbIn LeHTp
MCKYCCTBA W KYNLTYpb!
um. XK.Momnuay, Mapux

Hans ARP

The Clock. 1924
Relief, painted wood
65.3 by 56.8 by 5 cm

Centre Georges Pompidou,
Paris

he DADA Encyclopaedia

The Paris Dada exhibition includes 1,576
works, posters, photographs and archival
documents, and the size and volume - over
1,000 pages - of the catalogue is equally
impressive. As with any such reference
book, the data is organized in alphabetical
order.

This impressive ledger - much like the
exhibition itself - is both informative and
stylish. In a foreword to one of the many arti-
cles dedicated to the exhibition Benedicte
Ramade asks: "What does Dada mean?
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Yekaterina Selezneva

The tail of a sacred cow for the Kroo
tribe; a word used in certain parts of Italy for
a mother or a cube, and an ltalian infant's
word for horse, as in gee-gee; a rocking
horse; a nanny; a double affirmative in Slav-
ic countries [da, da], and above all the first
syllables uttered by many a baby, the pri-
mary phase of talking, and babbling as an
assault on logic. These are some of the offi-
cial definitions of this odd word adopted by
a group of Zurich-based artists on 18 April
1916, found quiet by chance thrusting a
knife-blade into a dictionary to find a pseu-
donym. A name that could be sufficiently
freely interpreted to be thoroughly interna-
tional, pushing any serious historical and
intellectual reasons to one side."

On February 5 1916 two Romanians
came into a Zurich pub: the artist Marcel
Janco and the poet Tristan Tzara. They came
following an announcement placed in a local
newspaper inviting all art lovers, "whatever
their artistic orientation”, to come tfo the
location "and bring their proposals and con-
tribution to the common cause". The text of
the letter was composed by Hugo Ball who
also came up with a new name for the pub,
the Cabaret Voltaire. (Like the members of
the Dada group, Voltaire, exiled for openly
disagreeing with the king's policy, found
refuge in Switzerland, and it was certainly no
accident that Ball chose him "for the sign").

Ball found help and assistance among
his supporters: the German singer Emmy
Henings and the Alsace-born Hans Arp. The
official opening of the cabaret which the
organizers decorated with their own works
was also attended by Richard Huelsenbeck,
who was invited there by Arp. Together they
later became the core of the Dadaist move-
ment.

The Dadaist movement was a phe-
nomenon of war, a factor that explains
much about it. Few could predict that from
its beginning in 1914, World War | would
last so long and cost nine million human
lives. In August 1914 young Parisians left
for war with flowers sticking out of their
guns, while the Italian futurists composed
hymns to the conflict. The German artists
Franz Marc and August Macke glorified
salutary battles. The Dada movement was
born out of the disgust and disillusionment

Xawc APTT,

Codu TAYBEP
lamemuyeckas
cummempus
1916-1917
BbiwwmBka. 76 x 65
HauunoHanbHbIi LeHTp
WCKYCCTBa U KynbTypbl
um. X.Momnuay, Mapux

Hans ARP,

Sophie TAUEBER
Pathetic Symmetry
1916-1917
Embroidery

76 by 65 cm

Centre Georges Pompidou,
Paris

of those young people who managed to
avoid the "war mincing-machine”, and thus
did not become its cannon fodder. It is no
accident that it started in neutral Zurich, an
island of calm situated in the very centre of
the war-fown continent - Europe learning
about the new technologies of destruction:
Big Bertha, gas, and the first air battles.
That was the reason why the spirit of
nihilism, disillusion, even hatred and con-
tempt for the impotence of the intelligentsia
was so strong in the Cabaret Voltaire, as it
became the "centre of the newest art" and

provided shelter to poets, artists and actors
of all kinds. Every evening modern dances
and songs were performed there, plays were
read aloud, and balalaika orchestras played
their music. On Russian and French nights
they read the poems of Max Jacob, texts by
Turgenev and Chekhov, and proclaimed dif-
ferent manifestos. All of this made up a
"common work of art" and personified ideas
which were not that removed from those of
Vasily Kandinsky. Except that the future sup-
porters of Dada distorted them a bit by
adding humour and disorder. Marcel Janco

MEXAYHAPOOHAS MAHOPAMA

claimed that Vladimir Ulyanov (Lenin), who
lived nearby, was also a regular of the
Cabaret Voltaire. Hermann Hesse and Carl
Jung also lived in Zurich at that time. Gradu-
ally the founders of the new movement were
joined by Viking Eggeling, Otto and Adia van
Rees, Marcel Slodki, Pablo Picasso, Elie
Nadelman, Sophie Taeuber and others.
Thus, the war was continuing and
these artists were blaming it all on the intel-
lectuals. They wanted fo create elementary
art that would look like a continuation of life.
Abstraction is unsuitable. From Zurich they
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launched a "signal of alarm of the mind over
the depreciation of values". "We were beside
ourselves with rage and grief at the suffer-
ings and humiliation of mankind", Janco
commented. That's why the Dadaists point-
edly wanted nothing to do with the painting
and literary traditions which they consid-
ered bourgeois. By denouncing war they
also denounced good taste, sense and style.
Order, rationality, and logic were unaccept-
able to them. Not visual art but literary
works and performances that allowed for
experiment, improvisation and eccentricity
become the first expressive language of
Dada supporters. The "anti-method" pro-
posed by Tzara in 1920 eventually stuck as
the absolute symbol of the majority of artis-
fic practices:

Take a newspaper

Take a pair of scissors

Choose an article that's as long as

you intend your poem fo be

Cut out the article

Then carefully cut out each one of

the words composing the article

and put them all in a bag

Shake gently

Then take out each cut-out word,

one after the other

Copy them conscientiously in the

order they left the bag

The poem will be like you

And there you are, an infinitely

original writer with a delightful

sensibility, even if misunderstood

by common folk.

In the 1910s the situation in Europe
was becoming more and more restless and
uneasy, with organized strikes and revolts,
preparations for a revolution or coup. "There
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®pancuc MAKABNA
Apeccuposwuk. 1923
Xonct, aManeBas Kpacka
250 x 200
HaumnoHanbHbIii LeHTp
WCKYCCTBa U KyNbTypbl

nm. X.Momnuay, Mapwx

Francis PICABIA
Animal Tamer. 1923
Enamel paint on canvas
250 by 200 cm

Centre Georges Pompidou,
Paris

is a world of difference between the calm
atmosphere of Switzerland and the way we
sleep on a volcano here in Berlin," wrote
Huelsenbeck on his refurn to Germany. In
April 1918 a Dada club was organized in
Berlin. Its members proclaimed a new mani-
festo every day. The club became more and
more famous. Dadaists enjoyed provoking
scandals to which the press gladly reacted.
They turned into real anarchists, each with a
nickname: Hausmann - "Dadasophe”, Grosz
- "Marshall" or "Propaganda”, Heartfield -
"Monteur Dada" [Dada Fitter], Johannes
Baader - leader - "Oberdada". Much like the
Zurich venture the Berlin Dada club didn't
last long, partly because such bright individ-
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uals can never co-exist in a group. In 1920
Hausmann left "the Berlin group” and joined
Kurt Shewitters, founder and only member
of the Dada union in Hannover. A group led
by Max Ernst and Johannes Baader was
actively working in Cologne during the
same period. That, foo, would not last much
longer.

At the same time the Dada virus
reached America and spread in New York.
The New York Dadaists were softer: the war
was too far away, and they were sexy and
imaginative. The movement born in 1916
died in 1921 due to the departure of its
leaders, Duchamp and Man Ray, to Paris.
Many and various Dadaist journals were

leopr TPOC

epmsa obwecmsa.
BcnomHu o ds0e
ABs2ycme, Hec4acmHoOM
usobpemamese. 1919

XoncT, Macnio, KapaHgalu,

6ymara, 5 nyrosumu,
HaKJ/IeeHHbIX Ha XONCT
44 x 395
HauvoHanbHbIii LeHTp
MCKYCCTBA U KyNbTYpbl

nm. X.Momnuay, Mapux

George GROSZ

Victim of the Society.
Remember Uncle
August, the Unhappy
Inventor. 1919

Oil, pencil, paper and
five buttons pasted on
canvas. 44 by 39,5 cm

Centre Georges Pompidou,
Paris

Makc SPHCT

be3 HassaHus. 1920
Konnax Ha Gymare
18,1 x 24,1

MySQIZ CcoBpeMeHHOro
nckycctBa, Hbto-Mopk

Max ERNST
Untitled. 1920
Collage on paper

18.1 by 24.1 cm
Museum of Modern Art,
New York

«BOEHHOW MACOPYOKWU», HEe CTaTb MyLey-
HbIM MAcoM. He cnyyaliHo 3To npoun3oLuno
B HeWTpanbHoM Lllopuxe, ocTpoBKe cro-
KOWMCTBUSA, PacrosoXeHHOM B CaMOM LieH-
Tpe Botowouleri EBponbl - EBponbl, no3Ha-
fOLLe/i HOBblE€ TEXHONOTUU YHUUTOXEeHUA
nogein: bonbwas bepta, ras, nepsble Bo3-
JylHble 6ou... UMeHHO No3ToMy AiyX OoTpu-
LlaHMA, pa3o4yapoBaHuA, Jaxe HeHaBUCTH,
npespeHue K Heccunvio MHTeNIUreHuun
BUTan Haa Kabape «Bonbtep». OHO cTano
«LeHTPOM CaMoOro HOBOIO WMCKYyCCTBa»,
NpUIOTOM ANIA MO3TOB, XyAOXXHUKOB, aKTe-
poB Bcex Mactei. Kaxgabli Beuep Tam
«aaBanu» CoBpeMeHHble TaHLbl U MecHMU,
Ha pyCCKMX unu (paHLy3CKMX Beyepax
yutanu nbecbl, No3Mbl Makca Xakoba,
TekcTbl N.TypreneBa n A.YexoBa, cnywanu
opkecTpbl 6ananaeyHukos. WM, KoHeuyHo
Xe, MpoBO3rnawanu oyepeaHble MaHude-
cTbl. Bce 310 BMecTe u coctaBnano «Bce-
obLiee Npov3BeseHUe UCKYCCTBaY, BOMO-
wasa maeun, Kotopble He 4yxAbl Bbiin u
Bacunuio Kangurckomy. Tonbko Gyayiyme
JaflancTbl UX HECKOMBKO MCKasunu, goba-
BMB toMopa 1 6ecnopsagka. Mapcenb fAHKo
yTBepxzan, yto B Kabape «Bonbrep»
YaCTEeHbKO 3aXaXuBa 1 XMBLLNIA Henoaa-
neky Bnagmmup Ynbavos (JleHuH). B 3710
e Bpems B Litopuxe xunu lepmaH lecce n
Kapn HOHr. lMNocteneHHo K ocHoBaTensm
HOBOFO ABWMXEHUA NPUCOeSUHUANCH
Bukunr 3rrenuvdr, Ot10 1 Agna BaH Puunc,
Mapcenb Cnogku, Ma6no MNukacco, 3nu
Hagenbman, Codu Teinbep n apyrue.
WTaK, naet BomHa 1 3TN XyLOXKHUKMN
BO BCeX rpexax 00BUHAIOT WMHTeNNeKTya-
noB. OHM XOTAT cO3[aBaTb 3/leMeHTapHoe
WCKYCCTBO, KOTOpOe Bbirnageno 6bl npo-

leopr FPOC
PecnybnukaHckul
asmomam. 1920
Bymara, akBapenb,
nepo. 60 x 47,3
Myseit coBpemMeHHOr0
nckycersa, Heto-Mopk

George GROSZ
Republican
Automata. 1920
Watercolor and pen
on paper

60 by 47.3 cm
Museum of Modern Art,
New York

Maw PEN

be3 HassaHuA. 1923
®otorpadua
239x299

Konnekuuns Kpuctn

Man RAY
Untitled. 1923
Rayography
239 by 29.9 cm

The Christie’s Collection

JOMKEHNEM KU3HU. ABCTpaKuus UM noa-
xoauT. N3 Lllopuxa oHW 3anycKatT «cur-
Han TpeBoru pasyma npoTtve obecueHnBa-
HUA LeHHocTen». «Mbl Obinn BHe cebsa oT
OTKPbIBAKLMXCA HAaM CTpaZiaHuii 1 oT cTa-
HoBslWerocs Bce Gosee n Gonee KankuM
yenoseyecTBa» (fHKo). MIMeHHO no3ToMy

Jajauctbl CTPeMUINCh AeMOHCTPaTUBHO
nopBaTb C XMBOMWCHOW W NUTepaTypHO
TPaAULMAMM, KazaBWwmMMUCA UM BypKyas-
HbiMU. OTBEpras BOIHY, OHW OTBEpraT U
XOpOowWuiA BKyC, U cMbIch, U cTuib. Mops-
[OK, pauuMoHanu3M, NlorMka AN HUX He
npviemnembl. He nsobpasmtensHoe nckyc-
CTBO, a JonycKawolue 3KCNepuMeHTbl,
MMNPOBM3aLMI0 M 3KCLEHTPU3M NuTepa-
TypHble onycbl 1 nepdhopMaHchl CTaHOBAT-
CcA MepBbiM BbIPa3UTE/IbHbIM A3bIKOM
LajancToB. KAHTUMETOAY, NPeANOXKEeHHbIN
B 1920 roay TpucrtaHom Tuapa B utore Tak
M oCTancA KOHCTaHTON 6onbluMHCTBA
XYAOXECTBEHHbIX MPaKTUK:

Bbibepume cmambto mozo pazmepa
Komopsll 8b1 Xomume npudame
sawel nosme

Pa3spexbmecmamsio

Pa3spexbme 3amem ocmopoHo c108a

MEXAYHAPOOHAS MAHOPAMA

cocmasisroLyUe 3my CmambHo
U clIo)ume 8 MewoK

3amem Mewok scmpsxHUmMe crezka
lMomom sbiHUMalime Kax0bil KyCOK,
00uH 3a Opyaum

Oco3HaHHO nepenucbi8as

8 NopsI0Ke, 8 KOMOPOM OHU

MewoK nokudarom

lNosma 6ydem noxoxa Ha sac

W som yxxe 8bl nucamesb 6eCKoHe4YHO
0pU2UHA/IbHBIU C YyBCMBUMEbHOCMBIO
npusmHoU, noka 4Ymo Yy obil
BY/1b2GPHOMY.

Ho He Oymem 3aberaTb Bnepea.
B 1910 roabl o6cTaHoBKa B EBpone cTaHo-
BuTCA BCce Gonee n 6onee GecrnokoriHoM n
TpeBOXHOM. To TyT, TO TaM BCMbIXMBAKOT
3a6acToBKM, OpraHM3ylTCA BOCCTaHUA,
rOTOBATCA PEBOIOLUM U NEepeBOpoThHI.
«EcTb pa3HuMua Mexay CMOKOWHbIM cuAe-
Hvem B LUBeiuapun u TeM, Kak Mbl TyT
B bepnuHe cnum Ha BynkaHe», - nuwer
BepHyBwMiica B NepmaHuto XtonbceHOek.
B anpene 1918 roga kny6 papavcros
opraHu3oBaH 1 B bepanHe. Ero uneHbl 4to
HW JeHb MPOBO3MNaLAOT 0YepeAHON Ma-
Hudect. Kny6 npuobpetaet Bce 6onbluyto
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published in Europe during those years. One
of them, created by Andre Bretonin 1919 in
Paris and called "Litterature”, featured the
writers Luis Aragon and Philippe Soupault.
Tzara reached Paris at long last and pub-
lished yet another manifesto. All the main
members of the movement supported it.
These included Francis Picabia, Hans Arp,
Man Ray, Marcel Duchamp and Max Ernst.
For a short time the "Dada" epidemics
spread to Italy, Catalonia, South America,
Czechoslovakia, Hungary, Belgium and even
Japan.

The main representative of Russian
Dadaism in Paris was the artist and poet
Sergei (Serge) Charchoune (1888-1975). *
In 1912 Charchoune moved first fo Berlin,
and then to Paris, and when war broke out,
to Barcelona. After the October Revolution
he made several attempts to return to Rus-
sia, but without success. Thus, in 1920,
Charchoune went back to Paris.

He became close to Picabia and start-
ed to afttend Dadaist meetings. In 1921
Charchoune took part in numerous events
of the movement and wrote the poem
"Unmoving Crowd" which he accompanied
with his drawings. Charchoune decided to
create a Russian "section" of the Dada
movement and founded the "Chamber of
Poets", yet again unsuccessfully. In May

* Serge Charchoune bequeathed some of his works to the
Tretyakov Gallery.

Paynb XAYCMAHH
Tatlin at Home. 1920
Konnax

14 x 28

Myz3eit coBpemeHHOro
WCKycCTBa, Crokronbm

Raoul HAUSMANN
Tatlin at Home. 1920
Collage

14 by 28 cm

Moderna Museet, Stockholm

Paynb XAYCMAHH
Ayx Hawezo sBpemeHU
(MexaHu4ecKas
eonosa). 1919
Accambnsik
325x21x20

HauunoHanbHbIi LeHTp
MCKYCCTBA U KyNbTYpbI
um. X.Momnuay, Mapux

Raoul HAUSMANN
The Spirit of our Time
(Mechanical Head)
1919

Assemblage

32.5by 21 by 20 cm

Centre Georges Pompidou,
Paris

1922 he went to Berlin hoping to receive a
visa to Soviet Russia there. It was in Berlin,
while waiting for the visa that he never
received, that he began to publish the jour-
nal titled "Transbordeur Dada" in Russian,
where he was the only employee and editor-
in-chief. For many years he compiled the
poetic anthology "Dadaism, compilation” in
Russian. In 1922-1924 he worked with the
journals "Manometer”, "Mecano”, and
"Merz". Then, like many of his fellow
Dadaists, Charchoune gradually left the
Dada movement.

The spirit of contradiction, protest and
insubordination has no nationality, which
makes it difficult fo name the formal stylistic
peculiarities of Dadaism. Every dogma is
rejected by every Dadaist, all the rules are
broken: they freely mix embroidery, painting,
dolls, print texts and collages, canvases,
leaflets, photographs.

But for all its eccentricity - or perhaps
just because of that - somehow Dadaism
spread all over the world. And that is what
the exhibition is really about.

Otro INKC Otto DIX
BocnomuHaHue o A Memory of
3epKa/ibHbIX KOMHaMax the Glass Rooms

8 bproccene. 1920
Xoncr, Macnio, masypb
124 x 80,4
HauunoHanbHbIN LeHTp
MCKYCCTBA U KyNbTypbl

vm. XK.Momnuay, Mapux

68 TPETbAKOBCKAS TANEPES B THE TRETYAKOV GALLERY #1 2006

in Brussels. 1920
Oil and enamel
on canvas

124 by 80.4 cm

Centre Georges Pompidou,
Paris

n3BecTHoCTb. [lajanctbl C YMNOEHUEM
HapblBalOTCA Ha CKaHAanbl, KoTopble
npecca c yAOBONbCTBMEM MOAXBaTbIBAET.
OHKM npeBpalaloTcA B HACTOAWMX aHap-
XMCTOB, Y BCEX Tenepb eCTb KANYKM: Xayc-
MaHH - «[lagacod», [poc - «Mapwan» unu
«Mponaranpa», Xeptdpana - «MoHTep
Jlapa», MoxanHec Baagep - wed - «O6ep-
Aaga». Kak ny uiopmxckoro o6beanHeHus,
Un3Hb BepnuHCKoro Aaga-knyba He byaet
AONTOM - OTYaCTU MOTOMY, YTO APKUM
WHAVBUAYaANbHOCTAM BCerga CJI0XKHO
cyuiecTBoBaTh B Konektuee. B 1920 roay
XaycMaHH noKuaaeT «OepiuHCKoe oTAe-
neHue» n npucoegurserca K Kypry LWsu-
Tepcy, OCHOBAaTeNt0 W efUHCTBEHHOMY
uneHy obbeAnHeHuA AaganctoB B [aHHO-
Bepe. B 310 Bpema B KenbHe akTuBHO feit-
CTBYeT W rpynna noj npeiBOAWNTENbCTBOM
Makca 3pHcra u MoxaHHeca baagepa. Ho
1 OHa NpoAepXUTCA HefOoNTo.
MapannenbHo BMpYC «Aaga» NpoHu-
kaer B CLA, pacnpoctpaHsaetcs B Hbto-
Mopke. Hblo-ilopKcKue aafamcTbl Marye,
BOVHA OT HUX JaneKo, OHW CeKcanuibHbI
W He nuweHbl n3o6peTatenbHocTh. [Bu-
XeHwue, 3apoauBlueeca B 1916 rogy, yra-
caeT B 1921-M B cBA3M C 0TbE30M Nn-
nepoB - [liowaHa n MaH Pes - B MNapux.
B 3111 roabl B EBpone nspaerca MHOXecTBO

pa3Hoo6pasHbIX AafaucTCKUX XKYpHaoB.
OaviH 13 Hux, co3aaHHbin B 1919 roay B
Mapwxe AHape BpeTtoHOM M Ha3BaHHbIN
«Jlutepatypa», npuBieKkaeT nucatenen
Nyn AparoHa n ®uaunna Cyno. Bckope
Aobupaetca, HakoHeu, fo Mapuxa n Tpu-
ctaH Tuapa u cpa3y e BbIMyCcKaeT oye-
penHon MaHudect. Bce rnaBHble repou
ABVXKEHUSA NOAAepXMBaLOT ero: 310 Ppan-
cuc lMukabua, XaHc Apn, Mau Pei,
Mapcenb [towaH n Make 3pHct. Ha KopoT-
KOe BPeMA 3anuaemMunsa «iaaa» pacnpocrpa-
HAeTcA B Utanuw, B KatanoHnuw, B KOxHon
Amepuke, Yexocnoakuu, Benrpun, benb-
mu u gaxe B AnoHun.

OCHOBHbIM NpeAcTaBUTENEM PYCCKOMO
Aanansma B [apwmke cTan XyfoXHVK 1 No3T
Ceprenn (Cepx) LapwyH (1888-1975)*.
B 1912 roay oH yexan B bepnuH, a oTTyAa
B Mapwx. Korga Havanacb BOWHa, nepe-
exan B bapcenoHy. MNMocne OKkTAGpPbCKOW
peBONOLMN HECKOJIBKO pa3 NbiTancsa Bep-
HyTbcA Ha PoguHy. He nonyymnocek. Torga
B 1920 ropy WapwyH Bo3Bpatunca B
Mapux. OH c6nmsunca ¢ PpaHcucom
Mukabua, Hayan nocewaTb AafancTCKue
cobpaHua. B 1921 rogy LlWapwyH yua-

* Mo 3aBewanuto Cepxa LLlapwyHa yactb ero pabot nepesaHa B
TpeTbAKOBCKYIO ranepeto.

Paynb XAYCMAHH
XyooxxecmseHHbll
Kpumuk. 1919-1920
DOTOMOHTAX,
nutorpacus,
toTokonnax, bymara
31,8 x 25,4

lanepen Teit, JloHaoH

Raoul HAUSMANN
Art critic. 1919-1920
Photomontage.
Lithograph and photo
collage on paper

31.8 by 25.4 cm

The Tate Gallery, London

Cepx LWAPLUYH
TaHuyrowas opmyHa
Ok. 1923

Bbymara, Tywb, cenus
100,3x 71,2
HauvoHanbHbIN LeHTp
WCKYCCTBa W Ky/bTypbl

nm. X.Momnuay, Mapux

Serge CHARCHOUNE
Dancing Fortune
C.1923

Sepia and ink on paper
100.3by 71.2 cm
Centre Georges Pompidou,
Paris

SCHARCHN UE

CTBOBA/l B MHOTOYMC/IEHHbIX BblCTaBKax
3TOrO ABMXKEHWA, COYMHMUA No3Mmy «Heno-
ABWXHAA TOAMa», KOTOPYK COMPOBOAWA
CBOMMM pucyHKamu. OH pewmn co3patb
PYCCKYI0 «CeKuuio» jaja W OCHOBan
«ManaTy No3ToB» HO NoTepnen Heygauy.
B mae 1922 ropa WapwyH otnpaBuics B
BepnuH, B Hagexae nonyynTs TaM BU3Y B
Cosetckyto Poccuio. UmeHHo B BepnuHe,
B OXMAAHWM TaK UM W He MONy4YeHHOW
BM3bl, OH Hayan M3jaBaTb Ha PYCCKOM
A3blKe XypHan «[lepeBo3 Aaga», Oyayuu
€ro eIVHCTBEHHbIM COTPYAHWUKOM 1 rnas-
HbIM pefaKTopoM. B TeyeHne MHoOrux nert
COCTaBAAN Ha pPyCCKOM fA3blKe MoaTnye-
CKylo aHTonoruto «flagamsm, Komnuasa-
uma». B 1922-1924 ropax cotpyaHuyan
c XypHanamu «MaHomeTp», «MeKaHo»,
«Mepup. 3aTeM, KaK U MHOTME CMOABUX-
HuKw, LLaplyH nocteneHHo oTAanuaca ot
ABVXKEHVA aaja.

Jyx npoTuBopeyna, npoTecT u
HenoAYVHEeHVE He VMelT HauMoHabHO-
ctn. lMoatomy TpyaHo BbigenuTb ¢op-
MasibHble CTUNeBble 0COBEHHOCTU Aaja-
nsma. Jliobas fsorma Bcemmn 6e3 nuckinioye-
HMA Jajauctamu nopuuaetcsa, npasuia
MonupatwTCA: OHM CMeno CMelunBalT
BbILWBKY, XMBOMWCb, KyKon, Tunorpad-
CKMe TeKCTbl U KONAXMK, XONCTbl, INCTOB-
Ku, ¢oTorpadun.. Ho npu Bceir cBoen
3KCLIEHTPUYHOCTK, @ MOXeT OblITb, MMeH-
Ho 6narofaps ei, AajausM ecTecTBeH-

HbIM NMyTeéM pacnpocTpaHuica no Bcemy
Mupy. BbictaBka, cobcTBeHHO rosops, 06
3TOM...
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