My3en pycckoro

MCKYCCTBA

B MuHHearmnoJmuce

BaneHTuH PognoHoB

mae 2006 ropa TpetbAKoBCKas
ranepess otmetut coe 150-ne-
Tve. BHOBb 1 BHOBb Mbl 00palLa-
eMCA K He3aypAafHOW JIMYHOCTW
MNaBna Muxannosunya TpeTbAKoBa, NpU3Ha-
Bas ero BbIAAOWMIACA BKNaj B pasBuTUe
pyccKoro nckycctsa. ToT (haKT, 4To pyccKuii
4enoBeK, Kymey W NpeAnpvHUMaTeNb,
OAHOM W3 [NaBHbIX Leneii CBOEN XW3HU
MOCTaBMBLUMIA «CoBpaTb pYCCKYyH LIKOMY
KaK OHa ecTb» Bbl3blBaeT BOCXMLLEHUe,
3acnyxuBaeT namATb W 6GnarofapHoCTb
MOTOMKOB, ABNAETCA NPUMEPOM CIyXeHUA
obuectsy.
B KaHyH npa3aHoBaHusA obunes nep-
BOr0 HaLMOHaNbHOro My3es pyCCKOro
NCKYCCTBa, KaKoBbIM ABNAETCA TPeTbAKOB-
cKasd ranepes, 601bWUM yavBReHWeM Bblno
06HapyXuTb Ha [pPYroM KOHTWHeHTe, B
CesepHoli AMepuiKe, yenoBeka, MMetoLLEero
rnyGOKWI 1 MHOTONETHUIA MHTEpeC K pyc-
CKOMY McKyccTBy. fl uMeto B Buay r-Ha Peir-
mMoHAaa [xoHcoHa, ocHoBaTensa Myses pyc-
CKoro nckyccTea B MMHHeanonuce, ctaslue-
ro B 2004 roay noyetHbiM KoHcynom Poc-
cuitckoint Pepepaumm B wrate MuHHecota.
Henb3s cka3aTtb, 4To pyccKoe UCKyc-
CTBO U pyCCKMe XyAOXKHUKN HEN3BECTHbI B
CLUA. Ewe c koHua XIX Beka B 3ToW cTpa-
He 3KcmoHupoBanuch paboTbl M.AliBasos-
CKoro, HeoAHokpaTHo - B.BepewaruHa.
B 1904 roay Ha MexxayHapoaHoOW BbiCTaB-
ke B CeHT-Jlyuce 6blN10 NOKa3aHO OKOMO
600 npowusseseHnit 150 pycckux aBTo-
poB. B 1920-e rogbl B CLUA coctosnuch
npesenTauuu nonoteH N.Penuna, C.Cyaen-
kuHa, b.lpuropbesa, H.foHuyapoBon wu
M.JlapnoHoBa, mactepos Coto3a pycckux
XYOOXHVKOB 1 Ap. B amepuKaHckux Kon-
NeKLMAX 0Kasanucb NepBoKIacCHble Npo-
N3BeAEHNA PYCCKNX (OBENMNPOB, KapTUHbI
K.Bptonnosa, K.Makosckoro, W.PenuHa,
B.Bepewjaruna, K.Manesnya n ap. B CLLA

3paHune myses.
®oto, 2005

Museum Building.
Photo, 2005

B 3anax my3ses.
Poro, 2005

In the Halls of TMORA.
Photo, 2005
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oCeNn  W3BECTHble MpeAcTaBuUTENN XyAo-
KeCTBEHHOW 3MUrpaLIMm NepBoWi — TpeTbel
BONHbI, B Ux yncne - H.QewwH, A Apxu-
nexHko, b.AHucdenbs wn gpyrve macrepa
pycCKOro aBaHrapia, XyAoXHUKN-HOHKOH-
tdopmuctbl n T.4. CywecTsoBana ogHa npo-
6nema - Ha npotsxxeHun XX Beka B CLUA,
Kak v no Bcei EBpone, Bknaa Poccumn B
MUPOBOM  XYAOXECTBEHHbI npouecc
npu3HaBancA NperMyLLeCTBEHHO 3a ee
WKOHOMMWCbIO W aBaHrapaoM. KpynHble
BbICTaBKM PYCCKON XWMBOMUCK BTOPOWA
nonosuHbl XIX - Havana XX Beka, cocTonB-
Wwrecs B TeyeHWe MOCNeLHUX AecATune-
TWA, 06paTUIM BHMMaHUe Ha  PYCCKYyH
peanuCcTMYecKytlo LWKOoMy, Ha pasfinyHble
TeYeHNA OTeyecTBEHHOro (UrypaTMBHOro
nckycctBa. TpeTbAKOBCKasa ranepes 3a
1995-2005 roabl npuHAna yyactue B
Gonee AecATU 3HAUYUTENbHbIX 3KCMO3U-
LIMAX PYCCKOW XYy[0XeCTBEHHOW KYNbTypbl
B CLUA.

KoHuenums u coctaB MacwTtabHoi
BbicTaBkn «POCCUA», oTKpbiBatoweiica
oceHbto 3T0oro roga B Mysee ConomoHa
P [yrrenxaiima B Hbto-Mopke, nokasbisaet

oTeyeCTBEHHOE NCKYCCTBO BO BCEM MHOIO-
obpasvn Tpaauumii U HanpaBleHU Ha
NPOTSKEHWMN AEeBATU BEKOB €ro pa3BuUTHA.

CnepyetT npusHaTb 3acnyry U r-Ha
J>KoHcoHa B npoLecce JIOMKW CTepeoTu-
nos. Bonpeku yctaHoBneHHbIM 3apybex-
HOW KPUTWUKOW W XYAOXECTBEHHbIM PbIH-
KOM MpuopuTETaM, OH COCPeAOTO4M CBOE
BHMMaHWe KO/JeKLuMoHepa npenMylle-
CTBEHHO Ha paboTax POCCUACKUX XyLOXKHU-
KOB Halluero BpeMeHW, Ybe TBOPYECTBO B
npogeccnoHanbHOM MaaHe OCHOBAHO Ha
Kpenkon peanncTU4yecKoW LUKONe, He
ABNAETCA 3MUIOHCKMM U HeceT B cebe
coBpeMeHHOe 3By4aHWe, 3aTparvBaollee
BeYHble TeMbl YeNoBeYeCKMX B3aUMOOTHO-
LIEHW, BbITUSA, XXU3HW U CMEPTH.

CobpaHue r-Ha [IKOHCOHa HaCUWTbI-
BaeT Gonee 10000 npowusBeneHui, 4To
nossonuno emy B 2003 rogy 6biTb BKIO-
yeHHbIM B cncok 100 nyylumx Konnekumo-
HepoB CLUA. 3HaunTenbHas yactb ero Kosn-
NeKuMn nerna B OCHOBY CO3/aHHOIO M B
2002 ropy My3es, KOTOpbIi BHOBb OTKpblJi-
CAl B PEKOHCTPYVPOBaHHOW LiepKBu 7 mas
aToro roaa B MunHeanonuce. Myseii 06pas-
HO MOXHO Ha3BaTb «XpPamMOM pYCCKOrO
MCKyCCTBa».

K ero oTKpbITuio Gblna npuypoyeHa
COBMeCTHasA BbICTaBKa TpPeTbAKOBCKOM
ranepen n Mysea pycckoro McKyccTBa,
KoTopaa paHee ¢ 0onbWKM YCMexoMm
AeMoHcTpupoBanacb B CMUTCOHOBCKOM
MHCTUTYTe B BalumMHITOHe, rae ee nocetunno
cbiwe 70 000 yenoBek. BepHucax npo-
LIeN HaKaHyHe MeX/JyHapOoAHOro npasgHo-
BaHuA [lHA Mobeabl, HanoMuHas o cotose
PYCCKMX M aMepuKaHLeB B roabl Bropoi
MWPOBOM BOWMHbI, O 3HaMeHaTe/lbHON
BCTpeye Ha Inbbe, CMMBOAMU3NPYA HOBYIO
a3y poccuinCKo-aMepUKaHCKOro KynsTyp-
HOro COTpyAHMYecTBa U My3eiHoro napt-
HepcTBa.

The Museum

of Russian Art
in Minneapolis

Valentin Rodionov

n May 2006, the Tretyakov Gallery

will celebrate its 150th anniversary.

As the years pass, we find ourselves

constantly returning to Pavel
Tretyakov and his vital role in the devel-
opment of Russian art. A successful mer-
chant and entrepreneur, Tretyakov
claimed that "assembling the Russian
school, as it is today” was one of his life’s
goals. 150 years later, we still remember
Tretyakov with immense gratitude, such
was his gift to society and future genera-
fions.

On the eve of this important
anniversary, | was surprised and pleased
to discover another man with a passion-
ate interest in collecting Russian art on
the other side of the Atlantic. Raymond E.
Johnson, founder of the Museum of Russ-
ian Art in Minneapolis, Minnesota, has
been a collector and connoisseur of
Russian art for many years.

Naturally, Russian artists are not
unknown in the USA. In the late 19th
century, the American public saw works
by Aivazovsky and Vereshchagin. The

BaneHntuH PoanoHos
v PeiimoHg [I)KOHCOH
Ha OTKPbITUM My3es.
MwuHHeanonuc, CLUA

Valentin Rodionov
and Raymond Johnson
at the opening

of TMORA,
Minneapolis, USA

B 3anax my3sesn.
Poro, 2005

In the Halls of TMORA.
Photo, 2005

1904 International Exhibition in Saint
Louis included around 600 works by 150
Russian painters. The 1920s saw paint-
ings by Repin, Sudeikin, Grigoriev, Gon-
charova, Larionov and masters from the
Union of Russian Artists exhibited in the
United States. American collections
boast masterpieces by Russian jewellers,
as well as painfings by Bryullov,
Makovsky, Repin, Vereshchagin, Malevich
and many other eminent Russian artists.
Many famous painters from the first, sec-
ond and third waves of Russian emigra-
tion settled in America, among them
Nikolai Fechin, Alexander Archipenko,
Boris Anisfeld and other avant-garde
masters as well as various non-conform-
ist painters.

Throughout the 20th century, in
Europe and the USA Russia’s contribution
to world art was considered to comprise
icons and the work of avant-garde mas-
ters. The large exhibitions of Russian art
held in the West in the late 20th and early
21st centuries finally broadened this
focus to include Russian Realist painting

and other figurative trends. Between
1995 and 2005 the State Tretyakov
Gallery fook part in more than ten large
exhibitions of Russian art in the USA. The
concept and composition of the massive
“Russia!” event due to open in New York's
Guggenheim Museum this autumn bear
witness fo the diversity of trends and tra-
ditions present in Russian art over the
nine centuries of its development.

Ray Johnson has also played a part
in destroying stereotypes. Unlike Western
critics and the Western art market, John-
son preferred to focus on Russian
painters whose art was firmly grounded
in realism. These artists were no poor imi-
tators, however: modern in spirit, they
offered their own intferpretations of the
eternal themes of human relationships,
life and death. Johnson's collection
includes over 10,000 paintfings. In 2003,
he was named one of the top hundred
American collectors. A large part of his
collection is now housed in his museum.
Located in a rebuilt church, this is literal-
ly a temple of Russian art.

In 2004, Johnson was made
Honorary Consul of the Russian Federa-
tion in Minnesotfa. His Museum of Russ-
ian Art opened on 7 May 2005. The first
exhibition in the new museum was organ-
ised jointly with the Tretyakov Gallery.
Before coming to Minneapolis, it was
shown at the Smithsonian Institution in
Washington, where it was visited by over
70,000 viewers. The preview was held on
the eve of international celebrations of
victory in World War Il. Visitors were
reminded of Russian-American wartime
alliance and the historic meeting on the
Elbe. A new era of Russian-American cul-
tural partnership and museum coopera-
tion had begun.
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Exclusive interview
with Raymond Johnson
for the "Tretyakov
Gallery" Magazine

- Do you feel like Peter-the-Great - | mean,
like having made a window to the USA for
Russian art?

Raymond Johnson: “Peter-the-Great” com-
plex: in a very general sense your term is an
appropriate description of the role our
museum currently seeks to fulfill. The Muse-
um of Russian Art (TMORA) is attempting to
provide a “window” on Russian culture, his-
tory and art for the American public but
unlike the situation in Peter’s era, TMORA is
faced with the task of explaining or dis-
pelling broadly held misconceptions on the
part of the American general public rather
than dealing with a situation of public igno-
rance.

Since the end of World War 1l/The Great
Patriotic War, the American media has been
dominated by reporting the prevailing cur-
rent political events between the United
States and Russia/Soviet Union. The Ameri-
can public has been pre-conditioned by 50 -
years of generally superficial reports of
“What” happened between our two countries
with little or no explanation of “Why" events
occurred as they did. TMORA seeks to use all
forms of Russian artistic expression as a
vehicle to present a broader picture of how
chronological, religious, cultural, economic
and political factors affected everyday life in
Russia just as those same factors do in the
United States.

- Who are your viewers/visitors of the
Museum? Patrons of art, connoisseurs, or
just ordinary people?

RJ. TMORA originally opened in 2002; |
estimate that over 25,000 visitors have
been to our locations in Minneapolis. Tens
of thousands of additional visitors have
attended exhibitions of TMORA art lent to
other museums across the United States.
Approximately 5% of our visitors are stu-
dents, teachers or researchers who primari-
ly have a scholarly interest in our unique
collection of paintings. An additional 5% of
our visitors seem to be first or second-gen-
eration Russian immigrants to the USA who
wish to revisit memories of their homeland.
The overwhelming majority of our visitors
appear to be average American citizens of
every ethnic and racial background who are
interested in learning more about 19th and
20th century life in Russia. | estimate that
less than 15% of our total visitors have ever
personally traveled to Russia before visiting
our museum; most of our visitors are not art
patrons and rarely personally own original
art.
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Main JAHUNT
HeybpanHas
nocmesb.1986
XoncT, Mmacno
200,3 x 2203

Myz3eit pycckoro uckyccrsa

Mai DANTSIG
Unmade Bed. 1986
Qil on canvas
200.3 by 220.3 cm
TMORA

Cepreit TEPACMMOB
Beuyep. 1950

XoncT, Macno

79 x99

Myseii pycckoro uckyccrsa

Sergei GERASIMOV
Evening. 1950

Qil on canvas

79 by 99 cm

TMORA

- Is Russian art considered something exot-
ic in the USA?

RJ. Our exhibitions are designed to dispel
the broadly held preconception that Russian
artis only to be associated with either avant-
garde expressionist art or stridently political
graphic subjects. Our visitors leave with the
realization that Russian art is directly asso-
ciated with many of the same significant sty-
listic art trends experienced in Europe and
North America.

- What's the attraction in TMORA for the
American audience - the unknown way of

life under the Soviets, the special
Soviet/Russian mentality or something
else?

RJ. Ours is the only museum in North Amer-
ica solely dedicated to the preservation and
presentation of Russian art and artifacts. As
such it is something of an object of cultural
curiosity. Our new building was originally
constructed in 1940 and has been under
major reconstruction for the past 18
months; people are interested in seeing how
alocal landmark has been reconfigured to a
state-of-the-art museum facility. Minneapo-
lis has a vibrant museum community with

WHTEepBbIO

¢ PeitMmoHiom [I>)KOHCOHOM
CHELMANIBHO I XXYypHAJIa
«TpeTbsikoBcKas ranepes»

- Owywaeme nu Bbi ceba kem-mo spode
Mempa Benukozo 8 mom nnaHe, 4mo «npopy-
baeme» 8 AMepuKe «OKHO» 8 CIMOPOHY poc-
cutickoeo uckyccmsa?

PeiimoHp, [LKoHCOH: YnoMuHaembin Bamu
«komnnekc lNetpa Benukoro» - 310 B onpe-
JENeHHOM CMbic/ie AOCTaTOYHO TOYHOe
OTpaXkeHue TOW ponu, KOTOPYIO MbITaeTcs B
HacTosillee BpeMsA CbirpaTb Hal My3ei.
Mysei1 pycckoro ncKyccTBa Aenaet nonbiT-
Ky «NpopybuTb» A aMepuKaHcKom ny6nu-
KU CBOEro poja «OKHO», Yyepe3 KOoTopoe
MPUYOTKPbLIBAETCA POCCUMINCKAA KynbTypa,
nctopus 1 nckycerso. OgHaKo B 0TnYMe oT
Metpa |, nepen My3eem cTouT 3agaya npeo-
J0JeHnA He BceobLLero He3HaHus, a LWKpo-
KO pacnpoCTpaHeHHbIX Cpeau 4acTu aMepu-
KaHcKoro obLecTBa 3abnyaeHuin.

C camoro okoH4aHua Btoponn mMupo-
Bol/Benukoin OTeyecTBeHHON BOWHbI
LOMUHUPYIOLWE TeMOW aMepUKaHCKUX
CpeacTB MaccoBOW KOMMyHMKauuu 6bino
OCBeLLeHMe TeKYLUMX MOMUTUYECKMX COBbI-
TUI, B KoTopbix yvactBoBann CLIA wn
CCCP/Poccus. 3a nATbAECAT C IMLWIHUM fieT
aMepUKaHCKylo Ny6iMKy Npuyunnn BHU-
MaTb A0BOJIbHO MOBEPXHOCTHLIM COODLLe-
HUSIM O TOM, «4TO» MPOMCXOAUT B OTHOLLE-
HUAX MeXay ABYMS HalWMWMKU CTpaHaMmy, a
BOT «MOYEMY» MPOM30LLIIO TO-TO U TO-TO, He
06bACHANOCH MO NOYTW He 06 BACHANOCH.
B My3ee pycckoro uckycctBa HaxoadaT
MECTO BCEBO3MOXHble Crocobbl npucyLLero
poCCHAHAM XyAOXKeCTBEHHOro CaMoBbIpa-
KEHUS, U TeM caMbIM npejcTaBieHa Gonee
WIMPOKasA KapTvHa Toro, KakuMm obpasoM
BO3/ECTBYIOT Ha MOBCEAHEBHYHO XWM3Hb B
Poccun xpoHonoruyeckune, pennrmosHboie,
KyJIbTYpHbI€, 3KOHOMUYECKME U MONUTUYe-
CKUe (haKTopbl — BCE TO, YTO OKa3bIBAET BO3-
JeiCTBME M Ha aMepUKaHCKYH Ny6nuKy.

- Kem ssnaomesa nocemumenu My3ses - 3Ha-
MOKAMU UCKYCCIMBA, KOJIIeKYUOHepamu unu
psA008bIMU 3pumensmMu?

Pk Mysein pyccKoro ncKyccTBa oTKpblicaA
B MunHeanonuce B 2002 rogy, u, no moen
oLeHKe, y Hac bbino 6onee 25 TbicAy noce-
TTenei. JlonoaHUTENBHO K 3TOMY AECATKM
ThICAY Yen0BeK MOCETUN BbICTaBKMN NPOMN3-
BeJleHWI U3 Hallero My3ses, KOTopble NPoXo-
AVIN Ha ApYrux My3eiHbIX MiolajKkax no
BceMy npoctpaHctBy CoeauHeHHbix LTa-
T0B AMepuku. MpnbnusutensHo 5% noce-
TUTenel - yyalvecs, npenojasarenn uau
vccnefoBaTteny, y KOTopbiX A0 NPUXOAA B
My3el MMeNCA Hay4YHbIA UHTepec K Halen
YHUKaNbHON Konnekummn xusonucuy. Ewe
5% - no-BuauMoMy, nepeoe Wnu BTOpOe

nokoneHve amurpaHtoB u3 Poccuu, um
X0TeNocb 06HOBUTL CBOW BOCMOMMHAHUA O
poauHe. bonbLuyto e yacTb, CyAdA No BCeMy,
COCTaBNAIOT aMepvKaHLbl, MpeacTaBsio-
wme OyKBaNbHO BCE 3THUYECKME W paco-
Bble rpynribl, ¥ OHU 3aMHTEPECOBaHbI B TOM,
yTo6bI BonblUe y3HaTb 0 XM3HK B Poccun B
XIX n XX ctonetusx. [lo MoMM oLieHKaM, He
6onee 15% obLiero ymMcna HawWmMx nNocetTun-
Tenei 6biBanu paHee B Poccun. OueHb HeM-
HOTME 13 HUX KOMIIEKLIMOHMPYIOT NpeaMeTbl
NCKyCCTBa.

- Cyumaemcs u pocculickoe UCKYcCmBo 8
CLLIA B KaKOM-moO NJIaGHe 3K30MuYyecKuM?

Pbx. Hawa Konnekums BcAYecKu cnocob-
CTBYET pa3pyLIeHWI0 LWMPOKO pacnpocTpa-
HEHHOro yOexaeHus, COrnacHo KOTOpoMy
poccuiNCKoe WMCKYCCTBO clefyeT accouu-
npoBaTb IMBO C aBaHrapAHbIM 3Kcrpec-
CMOHU3MOM, TMBO C BbIYYPHBIMU NOANTU3N-
pOBaHHbIMU M300paKeHMAMU. Yxoaa u3
My3esi, MOCETUTENIM HAYMHAIOT 0CO3HABaTh,
4YTO POCCUICKOMY MWCKYCCTBY Henocpep-
CTBEHHO MNpUCYLLM MHOTWE CTUAUCTUYECKINE
HanpaB/eHus, KoTopble 6blIv 1 ecTb cylle-
CTBEHHbIMW [N XYAOXHWKOB EBponbl 1
CeBepHoli AMepyK.

- Ymo npussnexaem amepukaHcKyro obuje-
cmseHHocmb 8 My3ee pycckoeo uckyccmsa
- cnocob 03HAKOMUMbCA
€ M@JI0u38€CMHbIMU CIMOPOHAMU KU3HU 8
Yycn08uUAX COBEMCKO20 pexuma, cneyugu-
yeckoli cosemckoli/pocculickoli MeH-
n@J/IbHOCMbIO, UJIU YMo-mo euwje?

Pk, Haw My3ein - eAMHCTBEHHbIN B
CeBepHoil AMepuKe, npefHa3Ha4YeHHbIN
WCKIIOYNTENIbHO ANIA XPAHEHWA U 3KCMo-
HMpOBaHUA Npon3BeaeHNiA 1 apTedaKToB,
CBA3AHHbIX C POCCMIACKUM WUCKYCCTBOM.
Yike B cuny 3Toro Mysei ntobonbiTeH ¢
KynbTypHOW TOYKM 3peHuns. HoBoe 3aaHue
6bino Bo3seaeHo B 1940 roay, pekoH-
CTPYKLMA ero jaunacb nonatopa roaa, u
N0AsM Hebe3blHTepecHO yBUAETb CO06-
CTBEHHbIMU [11a3aMK, KakuM obpasoMm yaa-
nocb npeobpa3oBaTb MECTHbI apXUTeK-
TYPHbIV NMaMATHUK B aKTyalbHbI My3en-
HbIl Komnnekc. B MuHHeanonuce, ¢ ero
HaceneHuem B 2,5 MunnuoHa Yenosex,
MMeeTcA lWecTb Ny6AUYHBIX My3eeB U
HemMano yYacTHbix. Haw m™ysein - cambiin
HOBBbIN, N ANA MHOTUX KpaiHe fto60nbITHO
MoceTUTb ero.

- Y0acmcsa nu Mysero pycckozo uckyccmsa
nepebopoms 00 cux nop Obimylowee Ha
3anade odHomepHoe npedcmasieHue o poc-
culicKkom ucKyccmse Kak 06 asaHeapde unu
nocmasaHeapde?

PJbx. [ToM1MoO 3KCnoHMpoOBaHUA nponsBe-
LEHUIN XNBOMWCK, My3ei NNaHnpyeT opra-
HU30BbIBaTb B OyAylleM BbICTaBKU WKOH,
NaKoBOW MUHWATIOPbI, I0BENPHbIX U3fe-
WA N3 AHTapA, HaLMOHaIbHOTO KOCToMa,

f
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Cemen POTHULLKUN
lMpa3dHuk

8 Xonye.1962

Xoncrt, Macno

71 x51

Myz3eit pycckoro uckyccrsa

Semon ROTNITSKI
A Holiday in Kholui.
1962

Qil on canvas
71by51cm
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BbILUMBKM W TKaHell. B Hem OyaeTt BbicTa-
BNATLCA KaK Halla KoMMeKuMa KMBONUCU
XIX n XX cronetuit, Tak U BCEBO3MOXKHbIe
Npon3BeLeHNs pycCcKOro NCKyccTBa, KOTo-
pble HaM CMOryT MpejoCTaBUTb My3eu U
KonnekumoHepbl 13 Poccum n CLLA.

- MoxHo nu ckazame, ymo Myseli pycckozo
UCKYCcCMBa — 3MO0 UCK/IIOYUMeJIbHO B8bICa-
B0YHOE NPOCMPAHCIMBO, U/1U OH ewje U yeHmp,
C KOmopbIM cOmpYOHUYaom UJIU 8 KOIMOPOM
pabomarom cneyuaaucmbl N0 PocculicKkomy
ucKyccmsy?

PIx. Kak yxe roBopunocb, Haw My3ei -
3TO OAHOBPEMEHHO W MHorouenesoe
MecTO NpoBeAeHWA BbICTABOK NpousBe-
AEHUI UcKyccTBa, 1 obpa3oBaTenbHbIi
pecypc. Mbl opraHu3yem npoAoIKato-
WMecA UMKAbl NeKUMIA U CEMUHApOB Mo
caMbIM pa3Ho0Bpa3HbIM TeMaM, OTHOCS-
WMMCA K UCTOPUM POCCUIACKOIO UCKYC-
cTBa. MIXx NpoBOAAT 1 poccuiickne, n ame-
puUKaHcKue cneumanuctel. Myseir pyc-
CKOFO MCKYyCCTBa YyXKe OCYLeCcTBUN
(b1HaAHCOBYIO NMOAAEPKKY M3[aHMA 3Ha-
YMTENBHOrO YMcna KHWM, KaTtanoros U
XYpHaNbHbIX CTaTel Ha aHMMUNCKOM
A3blKe, HaANWCaHHbIX W COCTaBIEHHbIX
He3aBUCUMbIMU ncecneaoBaTenaMum.
Myseit npyHMMaeT akTMBHOe yyacTue B
npesoCTaBlieHUN MPOU3BEAEHUI XKUBO-
MMCK U3 CBOEW KONNEeKUUN AN BpeMeH-
HOM 3KCMNO3ULWN B YHUBEPCUTETCKUX
My3efX Mo BCel cTpaHe.

- Hazosume, ecnu smo 803MoxHo, Bawu
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6 major public museums and numerous
private museums for a resident population
of 2.5 million. Ours is the newest addition to
the museum community and people are anx-
ious to see it for themselves.

- Will TMORA change a one-way presenta-
tion of Russian art still viewed by Westerners
as avant-garde or post avant-garde?

RJ. In addition to exhibitions of paintings,
TMORA is planning to schedule future exhi-
bitions of icons, lacquer boxes, amber jewel-
ry, ethnic costumes, needlepoint and textiles.
TMORA will serve to exhibit both our own
collection of 19th-20th century paintings
and all forms of Russian art loaned to us
from both Russian and American museums
and collectors.

- Is TMORA an exhibition space or a
house/home not only for the works of art but
also for experts and specialists in Russian
art of the corresponding period?

RJ. TMORA as exhibition or research space:
As described above TMORA is both a multi-
ple purpose art exhibition venue and an edu-
cational resource. We offer a continuing
series of lectures and seminars conducted
by both Russian and American academi-
cians on various subjects of Russian art his-
tory. TMORA has financially supported the
publication of numerous English language
books, catalogs and journal articles written
by independent scholars. Our museum
actively lends paintings from our collection
to college and university museums through-
out the USA.

- What's your favorite painting in TMORA
collection?

RJ. Favorite paintings... well, there is no single
“favorite” painting in the collection since dif-
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ferent paintings appeal to me for different rea-
sons. | have been actively involved in collect-
ing and exhibiting Russian Art for the past fif-
teen years. During that time I've made friends
with many outstanding Soviet/Russ-ian
painters and some of them became my close
friends. Unfortunately some are no longer
with us but they are in my heart forever. As for
my favorite works, it is very difficult fo give
preference to any single work of art. There-
fore I'll name just two works of my friend and
an outstanding modernist artist of the 20th
century Geli Korzhev, his “Anxiety” and
“Marusya”. The latter was on display in Wash-
ington D.C. and in my museum, and I'd say that
it really has produced a deep impression on
me as well as upon the visitors to our museum.

- What's the most fascinating story of acqui-
sition?

RJ. I have personally visited Russia over 50
times since 1989 and visited the homes and
studios of hundreds of individual artists over
the years. The most important story is the
consistently emotional reaction offered by
most of the artists with whom | have worked
who saw in me an opportunity to have a por-
tion of their life’s work presented to an infer-
national audience beyond the borders of the
Russian Federation. | promised these artists
that | would actively create exhibitions of
their paintings and not allow these works to
be hidden away in various private collec-
tions. The creation of TMORA is part of my
commitment to the Russian artists to ensure
continuing public access to Russian art of
the 20th century.

- How do you see the ways, possibilities and
opportunities of TMORA's development?

RJ. Our museum is still quite young and will
continue fo expand and develop in many
ways in the future. We hope tfo raise funds to

permit us fo extend expanded financial aid to
American studentfs to do original scholarly
research on Russian arf. | anficipate the
future publication of a technical journal that
will offer a vehicle for the national distribu-
tion of English language articles written by
Russian, American or other infernational
writers on the subject of Russian art. Our
building has outstanding acoustical proper-
ties even though it was designed primarily for
the display of static works of art. | anticipate
that TMORA will host musical performances
and literary readings at some point in the
future. My vision is to have TMORA serve as
a venue or as a facilitator for all forms of
American public participation in the artistic
accomplishments of Russia.

- The “In the Russian Tradition” exhibition -
the joint project with the State Tretyakov
Gallery - is a success. How do you see the
perspectives of cooperation with the
Tretyakov Gallery - this world-known treas-
ury of national art?

RJ. We have great appreciation for both the
breadth of the Tretyakov collection of art
and the professionalism of the Tretyakov
staff. TMORA has already completed two sig-
nificant art collaborations with the Tretyakov
since 2003 and hopes to expand our pro-
grams that apply Tretyakov technical and
physical resources in the future. TMORA will
be conducting an exhibition of icons in the
fall of 2005 and expects to employ the assis-
tance of a Tretyakov staff expert to help
TMORA both design the exhibit and fo cre-
ate the educational literature that will
accompany the exhibit. TMORA hopes to
help the Tretyakov by assisting in identifying
other American museums that would host
future tours of Tretyakov designed exhibi-
tions in addition to displaying those exhibi-
tions at our facility.

Interviewer Natella Voiskounski

Jlobumble npou3sedeHus U3 KoJAJeKyuu
My3es.

PILK. Y MeHA HeT Kakon-To eIMHCTBEHHOM
NtoBUMON KapTUHbI U3 YMCNa UMeloLLmXca
B My3ee, NMOCKOJbKY B CUJY TeX UIW MHbIX
MPWUYMH MHe Mo Jylle caMble pasHble npo-
nsBefeHna. 3a nocinefHne NATHaALATb
NeT, B TeYeHMe KOTOpbIX A MHOTO 3aHMUMan-
CA COCTaB/IEHVEM KOJUIEKLIMN POCCUINCKO-
ro MCKyCCTBA W OpraHun3auuen BbICTaBOK,
A MO3HAKOMMWJICA CO MHOTVMMU NPEBOCXOA-
HbIMWU XYAOXHUKAMK, C HEKOTOpPbIMU U3
HWX MeHA cBA3blBaNa W CBA3bIBaeT
WCKPEHHAR Nn4Han apyx6a. MHormx yxe
HeT B XWBbIX, HO NaMATb O HUX XMBa B
mMoeM cepaue. MHe, nosTopAi, JOBOALHO
3aTpyAHWTENbHO Ha3BaTb N6UMble Mpo-
N3BeAEHNA, 04HAKO ecv NonbITaTbCsA, TO A
6bl BblenUA ABe KapTUHbI MOero Apyra,
BblAAlOWeroca XyAOXHWKa-MoJepHucTa
XX Beka lenua KopxeBa. 3To KapTuHbI
«TpeBora» un «Mapyca». Ero wepesp
«Mapyca» A npeACTaBNAN Ha BbICTaBKe U B
BawwuHrToHe, n y cebsa B mMysee, U, Hapo
cKasaTb, 3Ta paboTa nmpomsBena Kosoc-
ca/ibHoe BnevaTieHue.

- He xomume nu nodenumscsa KaxoU-1u6o
ucmopuell, csA3aHHOU ¢ npuobpemeHuem
KapmuH 0515 My3es?

Pk HauvHas c 1989 roza A 6onee 50 pa3
npuesxan B Poccuio 1 3a 370 Bpems noce-
TUA AOMA U MacTepcKMe COTeH XYAOXHU-
koB. CaMoe cyllecTBEHHOE AN MEeHs -
HEeW3MEHHO 3MouMOHanbHasa peakums
OONbLUINHCTBA U3 TeX, C KEM S UMeN /eno:
OHV YBWUZAENN BO MHe BO3MOXHOCTb Mpej-
CTaBWTb YacTb TPyAa BCE CBOEN KW3HU
BHMMaHUIO MeXAyHapoAHON ayaMTopum 3a
rpaHuuamu  Poccuiickoit  ®epepaunn.
A obelan xyaoxKHUKaM, 4To Byay aKTUBHO
BbICTaBATb UX KapTUHbI 1 YTO HE NO3BOJIHO
cnpATatb 3TM paboTbl B KakuMx-1nbo yacT-
HbIX cobpaHuax. Co3aaHne My3en B HeMa-
IO CTeNeHW BbIMoNHeHNe Moero 00s3a-
TeNbCTBa Nepes POCCUNCKMMU XYA0KHUKA-
MU: 06ecneynTb NOCTOSHHbIN AoCTyn 06LLe-
CTBEHHOCTU K MPOV3BeAEHNAM POCCUIACKO-
ro nckyccraa XX croneTus.

- Kak Bbl oyeHusaeme nepcnekmusbl U
HanpasneHus passumusi Myses pycckoeo
uckyccmsa?

Pk Haw myselt noka 4to BecbMa Moiog u
B 0603pnMomM Byayuiem ByaeT npogomkaTh
pacWupATLCA U pa3BUBaTLCA B CaMblX pas-
HbIX HampaBieHusx. Mbl HageeMmcs, 4To
CymMeeM npuBieyb AOMNOJHUTENbHbIE CPeA-
CTBa, U 3TO MO3BOJIUT HaM MPOAOIKUTL W
paclMpuTb MPaKTUKY MpefocTaBieHuA
(h1HaHCOBOW NOMOLLM aMepUKaHCKNUM CTy-
JEHTaM, KoTopble 3aHATbl Hay4yHON pabo-
TOM MO TeMaTuKe, CBA3AHHOM C POCCUI-
CKMM ncKyccTBOM. A oxwuaato, uto B Byay-
LeM yAacTCA HaNnaAmMTb BbIMyCK cheuuanb:
HOTO XypHana Ha aHMWINCKOM A3bIKe Mo
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npobnemaM poCCHMICKOrO MCKycCTBa, B
KoTopoM OyayT nybnukoBaTbCsA, U TeM

CaMbIM CTaHyT JOCTYMHbIMM CrieyuanuncTam,
CTaTbM, HanucaHHble ydeHbiMM 13 Poccum,
CLUA v apyrux ctpaH. Hawe 3aaHue obna-
[aeT NpeKpacHo aKyCTUKOM, XOTA 1 6bino
CMPOEKTVPOBaHO B NepByld oyepedb ANA
CTaTWYHOrO 3KCMOHUPOBAHWA Npon3Bese-
HUI xmBonucu. Mo3aTomy A oxwuaato, 4To B
6yaywem y Hac ByayT NPOBOANTLCSA My3bl-
KanbHble KOHLepTbl U NUTepaTypHble yTe-
HUA. A BUXKY My3eil LeHTpOM, B KOTOPOM
aMepurKaHCKoN obLecTBeHHOCTU ByayT
npeacTaBfieHbl Nobble JOCTUXEHUA poC-
CUIACKOrO MCKYCCTBa.

- CosmecmHblli ¢ TpembsaKosckoU eanepeell
npoekm - 8bicmaska «B mpaduyusix pyccKo2o
ucKyccmsa» - okasanca ycnewHsiM. Kaku-
Mu Bbl sudume nepcnekmussi 0asibHeliwe2o
compydHuyecmsa ¢ TpembsKoscKoll eanepe-
ell - BceMUpHO u3BecmHoOU COKPOBULHU-
yeli HayuoHanbHo20 ucKyccmsa Poccuu?

PLx. Mbl B BbicLLel cTeMeHM BbICOKO OLie-
HMBaeM KaK LUMPOTY 0XBaTa POCCUIACKOro
nckycctBa B TpeTbsAKOBCKOW ranepee, Tak
1 npodeccMoHanM3M COTPYAHUKOB rane-

MEXAYHAPOOHAS MAHOPAMA

peun. HaunHas ¢ 2003 ropa Myseii pyccko-
o MCKYCCTBa YXe OCyLLeCTBU fiBe 3Hauu-
Te/bHble aKLUUW COBMECTHO C TpeTbAKOoB-
CKOW1 ranepee, U Mbl HageeMcsA B ByayLiem
pa3BMBaTb HaLUW NPOEKTbI, KOTOPble BHOBb
noTpebytoT 06paTUTbCA K TEXHUYECKUM U
dbun3nyecknm pecypcam TpeTbAKOBCKOM
ranepen. Ocenbio 2005 ropa B Mysee
OyaeT NPoXoAnTb BbICTaBKa MKOHOMWCH, 1
Mbl OXWJaeM, YTO CyMeeM 3apyyuTbcA
MOMOLLbIO CNeunanvcToB TpeTbAKOBCKOMN
rafepen B MOATrOTOBKE W OpraHu3auuu
3KCNO3MLMK, B CO3JaHNM yueBHbIX 1 cripa-
BOYHbIX MaTepuanos, KoTopble 6yayT
AOCTYMHbI MOCETUTENAM BbiCTaBKW. My3seit
paccyuTbiBaeT OKa3aTbCA MofesHbIM ANiA
TpeTbAKOBCKOW ranepeun n coaeicTBoBaTb
el B BbiGope Apyrvx aMepuKaHCKuX My3e-
B, B KOTOPbIX B OyAyLiEM MOTYT COCTOATb-
CA MepeABWKHble BbICTaBKW Mpou3Bese-
HWI 13 TpeTbAKOBCKOI ranepewu, B fonon-
HeHVe K 3KCcnoHMpoBaHuio nx B Mysee pyc-
CKOrO MUCKYyCCTBa.

Bonpocsl 3agaBana Hatanna BoiickyHckasn
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