AHTAPHAS
KOMHATA

BOSEPAINEHE iy

MPOTAXEHNIN TPEXCOT NET
3TO NPOU3BEAEHNE NEKOPATWB-
HO-NMPUKNAOHOIO UCKYCCTBA
OYAPOBbIBAET EBPOITY, HECMOT-
PA OAXE HA TO, 4YTO YKE MO4YTH
WECTb AECATUNETUN EFO HUKTO
HE BWAEJ. 3AMbBICEJT TTPYCCKUX
KOPONEW, MPUCTPACTUE PYCCKIX
NMMEPATPUL, OBbIYA PALLNCTCKMX OKKYTMAHTOB W MPEAMET TLLETHbIX MOMCKOB
BMJ10Tb 40 HbIHEWHEIO AHA - BCE 3TO AHTAPHAA KOMHATA. B MAE HbIHELLHEIO roAA
5bl/1 BOCCTAHOBJIEH ELLE OAWH MAPAAHbLIV 3AN 30/10TON AHOUNALLI PACTPENJIN:
AHTAPHAA KOMHATA EKATEPUHWHCKOTIO IBOPLIA B UAPCKOM CEJIE CTAJIA NMTOJAPKOM
K 300-IETHEMY HOBUJTEKO CAHKT-TETEPBYPTA.

FOR MORE THAN THREE CENTURIES THE AMBER ROOM, A MASTERPIECE OF DECORATIVE
APPLIED ART, HAS BEEN THE SUBJECT OF FASCINATION FOR EUROPE, AND REMAINS A UNIQUE
PHENOMENON INDEED - SINCE NOBODY HAS SEEN IT FOR ALMOST SIXTY YEARS. ITS HISTORY
IS RICH IN ASSOCIATION: FROM THE GREAT PLANS OF PRUSSIAN KINGS  THE

TO THE DEVOTION OF RUSSIAN EMPRESSES, FROM THE LOOTING OF THE

FASCIST INVADERS TO THE UNSUCCESSFUL ATTEMPTS, CONTINUING REBIRTH

THROUGH UNTIL TODAY, TO LOCATE IT. MAY 2003 MARKED ANOTHER sTep  OF THE

IN ITS HISTORY, WITH THE RESTORATION AND OPENING OF THE CEREMO- AMBER

NIAL HALL OF RASTRELLI'S GOLDEN ENFILADE, THE AMBER ROOM OF

THE CATHERINE PALACE IN TSARSKOYE SELO - A ROYAL GIFT INDEED ROOM
TO MARK THE CELEBRATION OF ST. PETERSBURG'S TERCENTENARY.

®parmeHT BoccosgaHHOM AAHTapHOM KOMHaTbI. KDXHas cTeHa.
Bonblas AHTapHaA pamMa c dpnopeHTMiicko Mo3amnkoi «OcA3aHve 1 060HAHME»

Detail of the restored Amber Room. The Southern Wall.
The large amber frame with the Florentine mosaic "Allegory of the Sense of Smell and Touch"

. fAuTapHas KomHata. 1918 r. The Amber Room. 1918
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This "phoenix” was reborn from 62 amber fragments, a colour
slide from 1918, and 86 black-and-white photographs and a few
water-colours from the 19th century; the task involved the joint
efforts of renowned historians and architects, sculptors, art critics
and restorers.

As long ago as 1979 the Russian authorities announced that
the Amber Room should be restored, beginning a marathon
process that would last 24 years. However, the collapse of the
Soviet Union brought with it many financial problems which hin-
dered the realization of this highly expensive and long-term proj-
ect. Symbolic as it is, but the solution to this critical question was
found in Germany: at the end of the 20th century Germany's
RuhrGaz AG Company (Essen), which has close business contacts
with Russia in the field of the natural gas trade, agreed fo invest
$3.5 million of sponsorship in support of the project. The united
efforts of the two countries - Russia and Germany - made it pos-
sible fo reconstruct a unique work of stone-carving art, whose "life
story" reflects both the dark and the light sides of the development
of their historical interconnection, and the fluctuations in the rela-
tionship of the two nations.

The idea to create an inferior of amber in the royal apart-
ments was original for its time. As early as the 17th century many
small fine items were carved from amber - boxes, goblets, chess
sets, candlesticks, snuffboxes, sword-hilts, necklaces - and these
gems were eagerly purchased by the European royal courts. But
the first apotheosis of amber craftsmanship came with the study
of the first Prussian monarch; after his death, however, his son
and heir Frederick Wilhelm | expressed little enthusiasm for it,
while the Russian Tsar Peter the Great was absolutely fascinated

2. Pa3pyweHHbliin EkatepuHuHckuii gsopen, 1945 1.
The Ruins of the Catherine Palace, 1945

3. Llapckocenbckan sHTapHas macTepckas. BocctaHoBneHve AiHTapHO KOMHaTbI

The Tsarskoye Selo amber workshop. The process of the restoration of the Amber Room

4. Llapckocenbckana AHTapHasa macTepckas. BocctaHoBneHve GpnopeHTUiiCKoin Mo3anku

The Tsarskoye Selo amber workshop. The process of the restoration of the Florentine mosaic

5. 3onotble BopoTa. [apaaHblii Bbesa K EkaTepuHuHcKoMy aBopuy

The Golden Gate. The main entrance to the Catherine Palace
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«®eHunKe» Bo3poamnca n3 62 ocbinaBINXCA AHTapHbIX ¢par-
MeHTOB, oAHoro uBetHoro anano3utmea 1918 roga, 86 yepHo-
Genbix ¢oTorpadmii U HECKONbKMX aKkBapenei cepeauHbl
XIX Beka. K Bocco3gaHuio AAHTapHON KOMHaTbl OKasanucb npu-
4acTHbIMW UCTOPUKM N apXUTEKTOPbI, CKYAbNTOPbI U XYAOXKHN-
KU1, NCKYCCTBOBEe/bl 1 pecTaBpaTopbl.

B 1979 rogy CosetoM Munuctpos PCOCP 6bino npuHATo
pelleHVe 0 BOCCTaHOBIeHUM AHTapHOW KOMHaTbI, CTaBLUee TOY-
KOWM oTcyeTa B 24-neTHeM 3Tane ee BoccTtaHoBieHuA. OgHako
nocne pacnaga Coerckoro Coto3a BO3HUKAM TPYAHOCTY C u-
HaHCMpOBaHVWeM TPYAOEMKOro M AOpOroCTOoALero MpoeKTa.
CvMBONMYHBIM NpefcTaBnaeTca TOT GaKT, YTo CpefCcTBa A/1A 3a-
BEpLUEHNS BOCCTAaHOBUTENbHbIX paboT moctynunu u3 lepma-
Huun. B KoHue yxoaAwero XX ctonetna HemeuKasa gupma «Pyp-
ras Al» (r. 3cceH), MetoLas TecHble genoBble cBA3K ¢ Poccuei
B cdepe TOpProBAM MNpPUPOAHbIM ra3oM, pewuna BbIAENUTb
3,5 MAH fonnapoB B KayecTBe CMOHCOPCKOW noaaepxku. bnaro-
AapA pOCCUINCKO-TepMaHCKOMY COTPYAHWYeCTBY yAanocb BOC-
€034aTb YHUKaNbHOe Npon3BejeHne KaMHepe3HOoro NCKyCCTBa,
NCTOpPUYECKME KOPHM KOTOPOro Jydylle BCEro OTpa)kaloT Kak
CBeT/ble, TAK U TEMHblE CTPaHULbl B UCTOPUM Pa3BUTUA OTHO-
WeHW ABYX CTPaH.

Becbma uHTepecHon B cBoe
BpeMs Oblna Maes co3aaHua AHTap-
HOrO WHTepbepa B [BOPLOBbIX
anaptameHTax. PaHee, B XVII Beke,
N3 OKaMeHeBLUeN CMO/bl M3roTas-
nuBanucb Hebonbluve npefMeThbl:
AHTapHble napubl, NOACBEYHUKMU,
waxmatbl, KyOoku, Tabakepku, 3de-
Cbl LUMAr, OXepeibA - MajeHbKue
WeaeBpbl, OXOTHO NMpuobpeTaemble
€BpOMeNCKMMM  KOPOJEBCKUMMU
ABopamu. Anocheo3oM 3TOro BbICO-
yanwero lOBeIMPHOIO AHTApHOMO
NCKyccTBa ABWICA fAHTapHbIA Ka-
OGUHET nepBOro MpyccKoro MoHap-
xa. OgHako nocse cMepTy ero Bna-
Jenbla BCTyNMBLUEMY Ha MpecTon
CblHy W HacnegHury ®pugpuxy
Bunbrenbmy | AHTapHbI KabuHet
OKasanca HeHyXHbIM. bonblon
BOCTOPT OH BbI3Bas, OAHAKO, y Liaps
Metpa Benukoro, obpatusLluerocs B
1716 roay K npyccKoMmy Koposo C
npeanoXeHVeM O 3aK/lo4YeHUU Co-
t03a npotus LBeuyun. Lapb letp
nony4nn B MOAAPOK AHTapHble na- 5.

Henn AnA cBOel HeAaBHO CO3AaH-

Ho KyHcTKamepbl — NepBOro poccuiCKOro Myses, 0 YeM C rop-
poctblo coobwmn 17 auBapa 1717 roga ceoeinn cynpyre Ekarte-
pviHe |, a Takxke yBecenuTenbHyto AxTy «JInbypHuHa». B KayecT-
Be OTBETHOrO NojapkKa 3a npuee3eHHble B [eTepOypr 22 aAHTap-
Hble NaHenu pasnnyHoi WupuHbl Lapb Metp Hanpasun Ppua-
pvxy Bunbrenbmy 55 pocnbix rpeHasepoB, TOKapHbIA CTaHOK U
KyOoK cobcTBeHHOM paboThl. Tak 3aBepwmncs obOMeH gmnnoma-
TUYECKNMM NOoAapKaMu.

HecmoTpAa Ha npunaraBlunecs ycunusa, NpuBe3eHHbIA B
Poccuto AHTapHbIN KabuHeT B MeTPpOBCKOE BPeMA CMOHTMPO-
BaTb He yAanock. TofbKO Nnocse BCTYMJIEHWA Ha NpecTon joyepu
Metpa EnnszaBetbl apxutektopy ®.b. Pactpennu yganoch ycra-
HOBUTb B 3uMHeM aBopue AHTapHYyl0 KOMHaTY, B 3Ha4YMUTeNbHOM
cTeneHwn AononHue ee odopmaeHve. CBoto nenty B yopaHCTBO
KabuHeta BHec u ®puapux Il, otnpasuBwwnii B 1745 rogy pes-
HYl0O AHTapHyl0 pamy ¢ n3o6paxeHueM MpociaBAABLIMX pOC-
CUICKYI0 MMNepaTpuLy anneropuin. 3To 6bia 04YeHb LEHHBIN No-
JapoK He TOJIbKO [/1A1 TOTO BPEMEHU: OAWH KWUorpamMm Heobpa-
60TaHHOrO AHTapA cTouT cerogHa okono 500 eBpo, a M3BneYb
13 Hero ygaetca Bcero amwb 150 rpammoB npuroaHoro ansa pa-
60Tbl MaTepuana.

Yepes gecatb net @.b. Pactpennv nepeHec AHTapHY0 KoM-
HaTy no xenaHuto Enusasetbl B ee nobumblin gsopel B Llap-
ckoe Ceno. TaM oH NpeBpaTu NepBoHavyanbHo HebobLwol AH-
TapHbI KabWHET B NapagHblil 3an naowagbto 96 KBagpaTHbIX
MeTpOB, Ha Tpex CTeHax KOTOPOro pasMecTWINCh AHTapHbIe na-
Henw, pasfeneHHble 3epKalbHbIMU MUAACTPaMU 1 fepeBAHHbBIM
pe3HbIM N030/104eHHbIM leKopoM. B 3T0 ke BpeMA BO3HMKNA 1

by the room. In 1716 he suggested to the King of Prussia to enter
info an alliance against Sweden, and Peter was presented with
the amber panels for his newly opened Kunstcamera - Russia’s
first museum - about which he proudly informed his spouse
Catherine | on 17 January 1717. The Russian tsar received
another present, the light yacht "Liburnina”, as well, and in return
for the 22 amber panels he sent to Frederick Wilhelm 55 stately
grenadiers, a turning-lathe and a goblet which he had himself
made. Thus, the exchange of diplomatic gifts was completed.

Much effort was spent on installing the amber study during
Peter's reign, but to no result. Only during the reign of Peter’s daugh-
ter Elizabeth did the architect Rastrelli manage fo set up the Amber
room in the Winter Palace along with some additional decor. Another
contribution to this came from Frederick II, who in 1745 sent a carved
amber frame with allegoric scenes glorifying the Russian Empress.
This was a very precious gift, not only for those times: today the price
of a kilogram of raw amber is about 500 Euro, while only 150 grams
of each kilogram can be used for decorative purposes.

Ten years later, at Elizabeth'’s instruction, Rastrelli moved the
Amber Room to her favourite palace at Tsarskoye Selo near St.
Petersburg. Its new location was 96 square mefres in size, instead of
the tiny room in the Winter Palace. Thus it became a royal hall, three
walls of which were decorated with amber mosaic panels with mirror
pilasters and wooden gilded decor between them. At that fime a spe-
cial amber workshop was opened not far from the Catherine Palace
in which many fragments for the hall decorations were made to a
superb level of craftsmanship. They matched the Prussian amber
decor, with narrow amber panels between the mirror pilasters and
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amber pedestals beneath them, dessus-deport, with an exquisite
amber console and monograms of the Empress Elizabeth. All these
were meant for the decoration of the large amber frames with four
Florentine mosaics. By 1770 the final design for the Amber Room
was achieved; later it was recorded in black-and-white photographs
which give an acceptable picture of the composition. From the 1830s
onwards there was no proper maintenance of the Amber Room, only
sporadic refurbishments, often carried out in a barbarian fashion.
The epoch of the superb craftsmanship of the amber jewellers van-
ished with the deaths of the master craftsmen who kept the secrets
to themselves. Only in the 1930s was a plan for a large-scale restora-
tion of the Amber Room developed, but when World War Il broke out,
this was postponed; during the War the Amber Room was stolen, and
disappeared without trace. In Summer 1941 the most valuable col-
lections of amber objects created in the 17th and 18th centuries by
German, Polish and Russian masters that were housed in the room's
glass-covered displays were evacuated. The panels themselves were
dismantled by a special regiment of the German Northern military
division during the occupation, packed in 27 cases and taken by Ger-
man troops fo the Koenigsberg Palace, where it was displayed until
1945. The last time it was mentioned by the director of the museum,
Alfred Rode, was 12 January 1945, the day on which the Soviet Red
Army stormed Koenigsberg Castle, when he wrote: "l am packing the
Amber Room". From that time on only mysterious stories, no less mys-
terious "findings", and rumours have surfaced. The fate of the Amber
Room, made as it was of several tons of the golden tree resin (the
lightest gem in the world) and often referred to as the "Eighth Won-

6. Mpe3naent PO B.MytuH 1 kaHunep ®PT [llpeaep B AAHTapHOil KOMHaTe
V. Putin, President of the RF, and G. Schroeder, Chancellor of the FRG, in the Amber Room

7. BoccospaHHan AHTapHaa koMHaTa. 2003 1.
The restored Amber Room, 2003

8. Bocco3paHHaa AHTapHaA KomHata. CeBepHas cteHa. 2003 r.
The restored Amber Room. The Northern Wall, 2003
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LlapCcKocenbCcKana AHTapHaA MacTepcKas, pacnonaraBLiasca He-
Aaneko oT EkaTepuHMHCKOro ABopua, rae BnociaeacTsmMm 6buim
BbIMOHEHbl MHOTMe GparMeHTbl OTAENKY 3a1a, OpraHWYyHO A0~
MOAHMBLUME NPYCCKUIA AHTApPHbIN JeKop: Y3Kue AHTapHble naH-
HO MeXAy 3epKabHbIMWN NUAACTPAMM U AHTapHble NOCTaMeHTbI
noj HMMMK, AectofenopT (HafaABePHMK), M3ALWHAA AHTapHaA KOH-
cofb 1 BeH3ensa umMnepatpuubl Ennsasetsl MNeTpoBHbI AnA yKkpa-
WeHWA 60MbLWMX AHTAPHbIX paM C BMOHTUPOBAHHbIMU B HUX Ye-
TbipbMs dopeHTUnCcKMMKU Mo3ankamu. K 1770 roay AHTapHas
KOMHaTa npuobpena CBOV OKOHYaTeNbHbIA BWA, 3aneyatieH-
HbIl 3aTeM Ha COXPaHUBLUMXCA A0 HALWUX AHel YyepHo-6Genbix
tdotorpadumax. C 1830-x rogoB AHTapHaa KoOMHaTa Avwunach
npogeccnoHanbHOro Haa3opa v NnoABeprasach 3a4yacTyio Bap-
BapCKMM NOAHOBAEHUAM. YXOAMNA 3M0Xa pacLBeta AHTapHOro
lOBESIMPHOIO NCKYCCTBA, @ BMECTe C Hell YXOAMAN U3 XKU3HU CTa-
pble MacTepa, PeBHOCTHO XpaHWBLUME TallHbl CBOEro MacTepCT-
Ba. Jluwb B 1930-x rogax Hayanacb NoAroToBKa K MaclutabHom
pecTaBpauun AHTapHOI KOMHaTbI, HO nomMeluana Bropas mupo-
BaA BOWHa, BO BpeMA KOTOPOW 3TOT LiejeBp KaMHepe3Horo mc-
KyccTBa GecciefHo mcyes.

Jletom 1941 roga, BBMAY ObICTPOro HaCTynAeHUsA HeMel-
KOW apMuu, yAanocb 3BaKyMpoBaTb JINLb KOMJTEKLMIO XyA0Xe-
CTBEHHOTr0 AHTapsA, HaxoAuBlUylocA B FAHTapHoW KoMHate. Bo

der of the World", is still unknown. What we do have are more than
130 reported hidden locations - from church ruins of East Prussia to
the galleries of Gottingen, from bank deposit safes in America to
Russian museum vaults. Some items have been returned, however:
from Berlin, a commode which once stood in the Amber Room, and
the mosaic "Allegory of the Sense of Smell and Touch", found in Bre-
men in 1997.

Although some experience in restoration of amber pieces
from the 17th-18th centuries had been previously gained, the task
of resurrecting the Amber Room was a real challenge. It was not
only a unique royal interior and a masterpiece of applied art, but
also a work of considerable size; the lack of any original designs
and drawings - except for photographs - made the task even more
difficult. All efforts were concentrated on solving the problems of
applying ancient and forgotten methods of amber finishing, and
creating new technologies to guarantee that the restored amber
decor would last over time. As a result, a unique Russian school of
restoration emerged.

The Amber Room was reborn. The original was often referred
to as the "Eighth Wonder of the World", "the greatest mystery of the
20th century", and "the symbol of Russian-German relations". What
will be the fate of its "twin duplicate”, and how will it be seen by
viewers today? One thing is clear: whether regarded as a copy as
close as possible to the original, a replica of a past masterpiece, or
as a new creation of the decorative arts, it will not be perceived
unequivocally. But one thing is indisputable: the rebirth of the
Amber Room is the cumulative result of the work of all those tal-
ented, enthusiastic and devoted restorers, inspired as they were by
its no less talented and unique creators.

Ivan P Sautov

BpeMA OKKynauuu r.llywKuHa cneunanbHoe nojpasjeneHuve
CeBepHoI1 rpynnbl BOMNCK BepMaxTa leMOHTUPOBao AHTapHble
naHHo un B Hosibpe 1941 rofa nepesesno ux B 27 Awmkax B Ke-
Hurcbeprckuii aBopel. Tam flHTapHas KOMHaTa AeMOHCTPUPO-
Banacb o0 1945 ropa. lNocnegHee odnumnanbHoe ynoMmHaHue o
Heln patupoBaHo 12 aHuBapa 1945 ropa. B 310T AeHb KpacHas
Apmua yxe wrypMoBana KeHurcbeprckyto KpenocTb, [JupeKTo-
pom My3esn Anbdpesom Poge 6bina caenaHa 3anuck: «YnaKoBbl-
Bato AHTapHYI0 KOMHaTYy B AWK,

JanbHeiiwan cyabba AHTapHO KOMHaTbl 40 CUX MOP OKY-
TaHa TarHon. PynHbl LepkBer B BoctouHow MNpyccun, wronbHU
B [eTTuHreHe, 6aHKkoBCcKMe ceidbl B CLUA, My3eiHble noasanbl
B Poccuu - 0 MecToHaxoXaeHMM COKpOBMLLA cyLlecTBYeT Gonee
130 caMbix pa3nnyHbix npegnonoxeHnin. OgHaKo 13 nNpoLnoro
K HaM BepHyNCb NMLWb HahAeHHbIN B BepnvHe KomMog, Hekoraa
cToABLINIA B AIHTapHO KOMHaTe, U Mo3auKa «Anneropus 060-
HAHWA 1 0CA3aHWNAY, NOXMLLEHHAA BO BPeMA BOMHbI congatamm
B KayecTBe «cyBeHupa» n obHapyxeHHas B 1997 roay B bpeme-
He. Haxopka okasanacb fyyliel Harpajon 3a KponoTivBbIf
TPYA COBpPEeMeHHbIX MacTepoB-KamMHepe30B. 3a UCK/YeHneM
LBeTa HecKONbKWUX AeTafell KOMWA MOAHOCTbIO COBMajaeT C
opurvHanom. B 70-e rogbl npowwnoro crtoneta Gbiny co3aaHbl
npeanocbiKK Ans Havyana paboTbl, He MMeBLIe aHanoroB B
MVPOBOW pecTaBpaLMOHHOW NpaKTUHKe.

HecMoTpsa Ha T0, 4TO K 3TOMY BpeMeHU Obll HaKoMJ/eH 3Ha-
YMTeNbHbIN OMbIT pecTaBpauuy AHTApPHbIX U3AENNIA MacTepoB
XVII-XVIII BeKOB, HY)XHO GblN0 peLnTb CNOXKHENLWYO 3ajady -
BOCCTAHOBUTb fIHTapHYI0 KOMHaTy, ABNAOLLYIOCA OJHOBPEMeH-
HO ABOPLOBbIM MHTEPLEPOM W NPOU3BEAEHNEM AeKOpPaTUBHO-
NPUKNALHOIO MCKYCCTBA, OTINYAIOLMMCA OT BCEX NPOYNX n3ge-
NN N3 AHTapsA CBOMMMW rpaHANO3HbIMY pasmepamu. Kpome Toro,
CUTyauus OCNOXHANACb OTCYTCTBMEM aBTOPCKMX 4YepTexen, a
TaKKe KaKux-nmbo ns3obpaxkeHuit AHTapHOM KOMHaTbl, KpoMe
toTorpaduruecknx. Heobxoanmo 6bIN0 He TONBKO OCBOWTBL 3a-
6bITble NpuemMbl 06paboTKM AHTaps, HO M pa3paboTaTb HOBble
TexXHoornu, no3sonsioLme obecneymnTb J0NroBEYHOCTb BOCCO3-
[laBaeMoro AHTapHoro fekopa. B pesynbrate pelleHusa 3TMX npo-
6neM, KaK yTBepXKAaloT 3KCNepTbl, NOABUIACh YHUKaNbHAsA poc-
CMINCKanA LUKO/Ma pecTaBpaTopoB, BO3POAMBLLAA YTPayeHHble pe-
mecna u texHonorun XVII-XVIIl BekoB - co3gaHue MHorouBeT-
HbIX XyA0XeCTBEHHbIX U3[eNni U3 AHTapA U KaMHepe3Hoe uc-
KYCCTBO B TeXHUKe (NIOpeHTUINCKON Mo3auKu. BocctaHoBnew-
Has AlHTapHaA KOMHaTa ye Hayana My3eiHyto X13Hb. MNoanunH-
HMK 3a4acTyl0 Ha3blBaAu «BOCbMbIM Yy[OM CBeTa», «3aragkomn
XX BeKa», «cMMBONIOM OTHOwWweHn Poccumn n Tfepmanmm». Hens-
BECTHO, KaKad cyabba yrotoBaHa ee «ABOMHUKY», KaK OyayT Ha-
3bIBaTb BOCCO3JaHHYyl0 AHTapHYI0O KOMHaTy COBPeMEeHHUKW.
OKakeTcA NN OHa Konuei, MakcUManbHO NpUOAVKEHHON K opu-
rMHany, CTaHeT N pennvKoi Hbinoro wegespa wunu byaet Boc-
NPUHMMATLCA KaK HOBOE Npou3BefeHne NU3ALLHOro NcKyccTea?
BesycnoBHo, BocnpusaTMe AHTApHON KOMHaTbl He MOXeT ObiTb
0JHO3Ha4HbIM. Ho 0gHO HeocnopmMo: Bocco3aaHHas fAHTapHasA
KOMHaTa - 3T0 UTOT OrpOMHOM paboTbl, OTMEYEHHOI TanaHToM n
BAOXHOBEHMEM ee co3aaTesniel.

Wesa+ Caymos
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