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B nioHe 1920 ropa ocHoBaHHaA
B Bure6cke ManeBuyem rpynna " ETo " M c b

YHoBuc BbinyCTwjia B NATU Ma-

WVMHOMUCHBbIX 3K3eMMiApax oA- B"TEBcKuru

HOMMEHHbIW aJibMaHaX, KOTo-

pbil coaepan ctatbu, MaHu(pe- 3 Kc " EP " M EHTA

CTbl, AeK/Japauum U PUCYHKHU
yHoBucueB. B HacToAwee Bpe- MA" EB M qA
MA M3BECTHbl TOJIbKO ABa CO-

XpPaHUBIUUXCA 3K3eMNApa: OAMH U3 HUX Obin noaapeH ManeBuyem
J.llirepeH6epry n 3aTeM OT ero HacJieAHMKOB Nonasj B 3apybexHoe Ya-
CTHoe coOpaHue; apyrou, npuHagnexaswui Jiucuukomy, B 1959 roay
noctynua B OTaen pykonucen TpeTbAKOBCKOW rajiepen B Yucie AOKy-
MeHTOB, nepeaaHHbix C. Jiucuukoin-Kionnepc. O cyab6e ocTa/ibHbIX 3K-

3eMNNAPOB CBeAECHUN HeT.

N3patenbctBom  «CkaHpyc»
BbINYLLEHO YHUKaNbHOe WU3Aa-
HWe, cocTosllee U3 ABYX Yac-
Tell - (aKCMMUIbHOIO BOC-
npou3BeAeHUA  anbMaHaxa
«YHOBWC» 1 OTAENbHOIO Mpu-
NOXEeHWA, CoAepallero BCTY-
MUTeNbHYI0 CTaTbto U My6nKa-
LMIO TEKCTOB anbMaHaxa (cTa-
TbA, Ny6ANKALUN N KOMMEHTa-
pum T.lopayeson).

B npunoxeHunn cratbm
anbMaHaxa TeKCTON0rmyecKu
06paboTaHbl U CHabXeHbl KOM-
MEeHTapuAMU; 0TAENbHO OTKOM-
MEHTUPOBaHbl UNACTPaLUN.
BonblUMHCTBO TEKCTOB U PUCYHKOB afibMaHaxa paHee He Oblio onybau-
KOBaHO 1 BBEAEHO B Hay4HbIi 06VX0A, HO U B UMetoLMXCA nybavKaum-
AX 3TN JOKYMEHTbI MpMBEKannCh TONbKO B Ka4yecTBe BCNOMOraTeNbHO-
ro MaTepuana ana uccnefoBaHus featensHoctn K.Manesuya u ero yye-
HUKoB B BuTebcke. HacTosiee n3paHue siBnsetcA nepBbiM OMbITOM
MONHOW PEKOHCTPYKLIMM U HAy4YHOTO MCCNefoBaHUA anbMaHaxa.

MoaroToBneHHbI YHOBMUCOM AnA feMoHcTpaummn Ha 1-i4 Becepoc-
cuincKon KoHdepeHumn yyawmxea FCXM, xypHan Obin nepsbiM 13ga-
HUeM BUTEBCKOro KOMNEKTMBA U MCNONHAN QYHKLMIO HE TONBbKO «1eTo-
nucm» JeATeNbHOCTU 3a NATb MeCALEB ero CyLecTBOBaHUSA, HO 1 CBoe-
ro pofa NPOEKTHOM MOAENU NneyaTHoro opraHa rpynnbl. 8 noHA Mane-
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BUY 3aABUN Ha KOHdepeHLMr 0 HeoBX0AMMOCTM «0BpaTUTLCA C NPOCh-
6oi1 B Hapkomnpoc o npegocTaBneHnM HaM npaBa UMeTb CBO nevar-
HbI1 OpraH B BUAe W3AaHWA KaKo-1Mbo rasetb». 3Toro npasa YHoBucy
A06VTbCs Tak W He yaanock. MprunHoi ToMy 6bIM 1 YKUCTO NpaKTUyec-
Kvie 06CTOATeNnbCTBa — OTCYTCTBME CPEACTB U Nonurpadguyeckux Bo3-
MOXHOCTEM, U CUTYaLMA, CNOXKMBLLAACA BOKPYr caMoro YHoBMCa: Hexe-
NaHvie MecTHOro pyKoBOACTBA OKa3aTb noaaepxKy Manesuyy. Maeto ne-
YaTHOro opraHa yHOBWCLAM YAanocb peanv3oBaTb JIULLb OTYACTU - C
ocenn 1920 rona TRopKoM YHOBMCa MPUCTYNUA K BbIMYCKY ManoTUpax-
HbIX U3JaHUI uTOorpadcKkuM cnoco6om. M3 H1X N3BeCTHbI 1 coxpaHu-
NNCh: KypHan «Aapo», incTkn Butebekoro TBopkoMa, «YHoswc - |l-e u3-

HAWLW TYbATNKALWN

AaHvie Butebekoro TBopkoma» u raseta «[yTb YHoBuca». Ho Bce 3Tu
ny6avKaLumm yxe He UMesn Toii MHOTOACMeKTHOCTU M UCHeprblBatoLLe-
ro XapaKkTepa, K KOTOpbIM CTPeMUINCh YHOBUCLbI, CO3AaBas afbMaHax.
YypHany cyxaeHo 6bl10 ocTaTbC eAMHCTBEHHbIM 60MbLUMM COOPHU-
KOM, Ha CTpaH1Lax KoToporo YHOBUCY yAanoch BbiCcKa3aTbCA B He06Xo-
AVIMOM ANA rpynnbl 06beMe.

[No Bceit BEPOATHOCTK, UCMONHEHWE aNbMaHaxa BHayane 3afyMbl-
BaJloCb YHOBWCLLAMMN €CAW U He TPaAWLIMOHHBIMU NoAUrpapuyecKuMm
CPeACTBaMU, TO, MO KpaiiHelt Mepe, niutorpadckmm cnocobom, obecne-
YMBAIOWMM OTHOCUTENbHYID pecneKTabenbHOCTb M3AaHWA W N03BO-
nABWMM Honbluoi TUpax. B Hayane anpens M.Waran nucan us Bute6-
cka M.31TmHrepy: «[oToBuTCA cOopHUK Y<umnu>wa. OfgHako Hebonb-

Wwas 3aMMHKa ¢ Bymaroit» . Buammo, 3Ta 3aMMHKa oKasanacb Henpe-
OA0NMMOW, M anbMaHax o0TnevaTanun Ha MallVHKe B NATK 3K3eMnasapax
MOA KOMUPKY.

B co3paHuy anbmMaHaxa rmaBHasA ponb npuHagnexana Jincmuko-
My, KOTOpbIii He TO/IbKO BO3MaBnAn B ButeGckom XyaoxecTBeHHOM
ydunmile MacTepcKyro rpadukmM U nevaTHOro fiena, Ho 1 3aHMManca
yXKe npexze KHWXHbIM odopMneHneM. CaMblii nepBblii «u3patenb-
CKui» onbIT JIcKLKOro no xaHpy Obin cpoAHM anbmaHaxy «YHOBMCY.
B 1941 oH nucan: «[omHto, nepByto KHury caenan B 1905 r, pesonto-
LIMOHHbI aflbMaHax Ha NULLYLLei MalUMHKe B 2-X 3K3eMnasapax, cobcer-
BEHHbIE PUCYHKU U TeKCT ¢ ToBapuiem». B koHue 1910-x, yxe Byayun
npodeccroHanbHbIM XyAOXKHUKOM, JINCULKUIA MANOCTPUpOBan pAa
eBPeNCKUX JeTCKUX KHUXKEK, KOTOpbIe B MOJHON Mepe leMOHCTPMPOBa-
NN €ro iap XyAOKHMKA KHUMMW, HO ObiNu ele NoAYMHeHbI 33a4aM CTu-
An3aunm TpaguumMii u ocobeHHOCTel HaLMOHabHON eBPeNCKoi Kyb-
Typbl. B 1919-1920 3HakomcTBO € ManeBuyem, uneHcTBo B YHOBMCE,
cynpemaTn3M v n3obpeTeHne NpoyHOB He TONIbKO NepeopyeHTUPOBan
ero npeACTaBNeHNA 0 KHUXHOM 0(DOPMAEHNM Ha 3CTeTUYECKMEe HOPMbI
aBaHrapfHoro UCKycCTBa, HO M MOCAYXWAU MMNYNbCOM AN CO3AaHNA
MPUHLMNWANbHO HOBOW MAEW «BU3yanbHOW KHUMM». AflbMaHax cTan B
PAA 3KcnepuMeHTOB JIMCKLKOro Mo peanv3auum 3Toi KoHLenuum, npu-
06peTA 3HayYeHVe Npoobpa3a HOBATOPCKOMN KHUT.

OtBeyas B 1941 rogy Ha Bonpockl aHKeTbl, B «Cnivicke paboT, Ko-
TOpbIM NpuAaeTcs ocoboe 3HaYeHMe» U3 BUTEOCKUX M3AAHUIA XYA0XK-
HUK OTMETWU/1 UMeHHO anbmaHax. B aTom cnucke n3 21 nyHKTa nepBoii
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TETNYECKasa JOKTPUHA ManeBuua, ero yTonua «Mmpa Kak GeCI'Ipe,El,MeTHOCTI/I», nno-

IT WAS IN JUNE 1920 THAT THE GROUP UNOVIS ("AFFIRMERS OF THE NEW
THE ALMANAG AR ..) CENTRED AROUND THE FIGURE OF MALEVICH. ISSUED FIVE TYPED 3TOMy OTKPbIBaNW aabMaHax 1 Urpanu ponb uaenHol npeambynbl K 0630py npak-
’ ’ TVKM YHoBMCa ero geknapauum «K ynctoMy geiicTBy», «YHOM 1%, «B ryBoKux He-

I I I I COPIES OF THE ALMANAC OF THE SAME NAME, CONTAINING ARTICLES, MAN- [pax CO3HaHWA..» 1 cTaTbA «O ¢s» U KOIEKTUBEY, U3naratolume Gpuiocoduio cy-
mm |FESTS, DECLARATIONS AND DRAWINGS BY ITS MEMBERS. IT IS KNOWN THAT MpeMaTM3ma.

MomeLeHHble Ha NepBbIX CTPaHMLAxX 3HaKoBble GOpPMbI CynpemMaTusma -
ONLY TWO COPIES HAVE SURVIVED: ONE OF THEM WAS PRESENTED BY YepHbIN W KpacHbI KBaApaTbl, KPYr v KpecT - 3aAaBaiun U3AaHuio cynpematu-
MALEVICH TO DAVID SHTERENBERG, AND THEN SOLD BY HIS HEIRS TO A PRI-

lJECKyIO MOAaJIbHOCTb U MaHVIq.)ECTVIpOBaﬂVI I'eHeTVILIECKy}O CBA3b NCXOAHbIX MO-

A CHR(]NICI.E OF VATE COLLECTOR:; THE OTHER, WHICH HAD BELONGED TO EL LISSITSKY, WAS noxexmir guocoduy Manesuia ¢ ero XyAOKeCTBEHHO AOKTpHOM. Bmecre ¢

TeM 3Tn pl/lcyHKVI Mrpanm BTOpOCTEI'IEHHyIO pOﬂb MO OTHOLWEeHWNIO K TeKCTaM B CO-

MALEVIBH’S DONATED TO THE DEPARTMENT OF MANUSCRIPTS OF THE TRETYAKOV OTBETCTBMU C BO3HUKLLNM Y XyaoxHUKa K 1920 rogy ybexaeHvnem B TOM, 4TO
GALLERY BY S.LISSITSKY-KYUPERS IN 1959. THERE IS NO INFORMATION

«KUCTbIO HeNb3A A40CTaTb TOrO, YTO MOXKHO MepoMm. Oxa pacTpenaHa 1 He MOXXeT

VITEBSK EXPERIMENT  ABOUT THE OTHER THREE COPIES.

The publishing house "ScanRus" has issued this unique edition in
two parts - a facsimile of the almanac "Unovis", and a special supple-
mentary part with the intfroductory text and the text of the almanac itself
(foreword, publication and commentaries by Tatiana Goriacheva).

In this supplement the articles from the almanac are edited with
additional commentary, especially on the illustrations. The greater part of
the texts and drawings have never been published before and thus have
nof been subject fo scientific investigation. In some publications these
documents were used only as subsidiary material fo study the activity of
Malevich and his disciples and followers in Vitebsk. This edition is the first
attempt towards a full reconstruction and scientific study of the almanac.

The almanac prepared by Unovis was to be shown at the First All-
Russia conference of the student of GSHM - the acronym for the State

Ha3BaHa «Xag laase» («Kosouka»); nog N2 2 naet anbmaHax «YHOBUCY,
noa Ne 3 - nBa HoMepa ypHana «BeLb», N3aHHOTO UM COBMECTHO C
MN.3penbyprom B 1922 rogy B bepnnHe. Mecto anbmaHaxa Mexay «Ko-
304KOM» U «BeLyblo» OTpa)kaeT He TOAbKO XPOHONOMMI0 AeATeNbHOCTU
Jlncuukoro B 31011 0611aCTU (B CNUCKE OTCYTCTBYIOT MHOTME ero paboTbl
koHua 1910-x), Ho  duKcKpyeT ponb «YHOBMCa» B 3BONMOLMM HOBOWA
KOHLeNUUN KHxHoro odopmnenuns. B 1927, aHanusupya uctopuio
KHuronsganusa, Jincnukuin nucan: «B KoHUe rpaxaaHCKon BOWMHbI
(1920) Mbl nony4nnn BO3MOXHOCTb NPUMUTUBHBIMU MeXaHUYeCKUMU
CpeAcTBaMy peanv30BaTh HaLWK 3aMblc/ibl B 061acTu HoBOro odopmie-
HUSA KHUrn. B Butebeke Mbl BbinycTvnn B 5 3K3emnnsapax cOOpHUK
«YHOBWCY, HaneyaTaHHbIN Ha NuLyLLen MawunHKe» . OAHUM 13 raBHbIX
NpU3HaAKOB HOBOWM KHUMM ABAAETCA ee «nocT-

AocTaTb B M3BUIMHAX MO3ra, Nepo oCcTpeey.
«OctpoTa nepa» ManeBuya, OpPUrMHaNbLHOCTb €ro JAWUTepaTypHOro CTMAA
MHOIOKpaTHO OTMevanacb, a COBPEMEHHMKaMWM 4acTo NoABepranachb pesKou B.ApBaTtoB B peueH3un Ha KHury «bor He ckuHyT (Mc-
KycctBo. LlepkoBb. ®abpuka)» oTMeTVUN «HeBpasyMUTENb-
HOCTb» f3blKa, NPeACTaBAIOLLEro KaKyl-To YpeBoBeLyaTeb
HYI0 CMeCb NaToaorMK C MaHWaYecTBOM BbIPOXAEHLA, BOOOpa-
3uBLero ce6a npopokom». [N.KopHULKWIA, peLieH3Mpys BpoLtopy
«OT Ce3aHHa o cynpemaTnaman, Ha3Ban ee «Habopom HeccMbic-
NleHHbIX (pa3». ManeBny He MOT He NpW3HaTb CNpaBeaINBOCTb 06~
BWHEHWI B HEFPAMOTHOCTY, 06MXKaCcA Ha HUX Y )KanoBaJcs, B YacT-
HocTy, M.lepluieH30Hy Ha ynoMAHYTyl0 Bblle peLeH3uio 3dpoca:
«OamH TN Hanucan 060 MHe, YTO HeKoraa f Obla TaliHON, HO Temepb
CNJIOWHOU 3NU20H, He2pamomHbIl, KOCHOA3bIYul (BblAeNneHo MHOW
KaK TUNWYHBIA NprMep 0ocobeHHOCTeN ManeBUYEBCKOro COBOYMO-
Tpebnenusa. - T.[) <..>. [paBaa, A HerpamMoTeH, 3T0 BEPHO, HO Hesb3s
cKasaTb, 4ToObl rpaMmaTtuKa

the studio of graphics and printing at Vitebsk Art School, but already had some
experience of book illustration. Lissitsky's first experience in book illustration
was close to that of the "Unovis" almanac. In 1941 he wrote: "l remember |
made my first book in 1905 - two typed copies - a revolutionary almanac with
my own drawings and a fext written together with a comrade." At the end of
1910 when he was already a professional artist, Lissitsky illustrated a num-
ber of Jewish children’s books, in which his talent as an illustrator was vivid-

ly demonstrated, though they bore all the stylistic traits and peculiarities of
national Jewish culture. In 1919-1920 he became acquainted with Male-

vich, joined the Unovis group, and experienced the strong influence of
Suprematism and the invention of prouns - all these together not only

Free Art Studios (Workshops); its main function was not only to present a pOEHHOCTb»; B mocniecnoBumn Jincuuykoro K that the members r?s?callly chang(;d hle’rh’rudde f:t I:;)o?rk llllusT;aflc)lnfar;dhma?e him fadop’r 6bina BCEM, UM €CAU Bbl In 1941
" e e - e I A ethical norms of avant-garde art, but also stimulated him to create an ' n
chronicle” of the ac’erl’ry of the five months of the bOdyS hfe, but also to afbMaHaxy 3asB/IeHO: «39Ta KHUra nocrpoe- of Unovis strove for | | fg K the Vi | K Th | A 3HaN rpaMMaTuKy, T . t H
introduce a kind of a design project for future planned publications of the Ha KONNeKTMBOM rpacduyeckoil mMactep- in the almanac - they abso u’lre yfnLe_W.:yie of boo .'f e’r V_'S‘:E booll I € afrr;;nac was a;n noyMHen Gbi <..>» ) "; answgrlsl ° arquez on
; ; ; feci . . example of Lissitsky's experiments in the realization of this concept, B naire ne specially meniioned - amon
group. On June 8 Malevich declared it necessary to receive permission for CcKoll YHOBMCA Ha CTaHKax BUTCBOMaca. did not embrace . P ) ty F; . e P B ero Texcrax e Vitebsk pbl'caf}fons e e almz?nac
: - ecoming the prototype for an innovatory book. i ublications - this v
the project as a newspaper, and thus to apply officially fo the Narkompros ®opMynnpoBKa «MoCTpoeHa» BblAAeT He many aspects of g the profotyp Y 3aK/l0YeHa BHYT- in the "list of P ks of particular i I’yfa ce” Th
. L . A in the "list of works of particular importance”. The
(the People’s Commissariat for Enlightenment). The attempt was unsuc- TONBKO MHXXeHePHO-apXMTEKTYPHOE Mbl- urgent artistic prob- L . P rmpor
ful f that ; tent understandable - no fund- PEHHAA  NOTWKa, list included 21 items, out of which Lissitsky marked
Cesstul, Tor reasons That were 10 some exient undersfandable — no Tun wneHune Jlucuukoro, HO M HoBaTtop- lems, and were far from KPUTMKe U1 Bbi3blBasia yNpeKu B BapBapCTBe, AuKapcTse 1 bes- nojsnactHas 3a- " " i
. nting indust din additi . ; that made th } y ) P ynp pBapcTBe, AMKap A as number one "Khad Gadze" (A little she-goat); and as
g, No printing INAUSIry and, in addifion, circimstances that made fhe CKU1I NMOAXOA K AM3aVHY KHUTU. exhaustive. The almanac rpamMoTHocT. LLlepoxoBatocTb 1 KocHoA3bIUMe, N3061nMe He- KOHOMEPHOCTAM U "Unovis™ in thi
osition of Unovis itself rather complicated. The local authorities were far i P - ep ' P number fwo - the almanac "Unovis"; in third place were
P . ner comp o } AnbMaax ocsewan sce Gop- was fated fo be the only sig- OJI0rVI3MOB, MOJIOHU3MOB (KaK CeACTBIE MOCKOTO MpouC- 0COB@HHOCTAM  the two issues of the magazine "Veshch” (“The Thing"). The
from keen on the idea of giving support and assistance to Malevich. The Mbl aKTMBHOCTM YHOBWCa - Nejaro- nificant collection of articles XOWACHNS), UHBECUM 1 HEMPABUTBHBIX TPAMMATUYECKIX i . . . . S
dea 1o publish iall lized - from Aut 1920 ) ) A KA ' p P p MbILIEHNA WX aB latter was published in 1922 in Berlin in cooperation with
1dea To publish a newspaper was parnally realized - from Autumn TMYeCKyto, 06LLeCTBEHHYIO U XYAO- in which Unovis managed to 060pOTOB, MpPOM3BOAbHOE obpalueHne ¢ opdorpadueit TODa: B 3aTDVAHEH- .
Tvorkom (Artistic C tee) started to i lithoorint editions i ) potos, np pau pgorp pa: PyA llya Ehrenburg. The second place given to the almanac
vorkom (Arfistic Committee) sfarted to issue some lithoprint edifions in a ECTBRHHYIO; KaXan 13 HUX Gbl- speak openly and in full. (BKNIOYaIOLLEE HE TONBKO OP(OrpadnyecKme oWnBK, HO 1 HOCTW peyu, NoBTOpax " " " " i
. . . ~ o w pgorp ' peun, P (between "Khad Gadze" and "Veshch") is not the result
limited number of copies. Some of them are known and available: the mag- na npeacTaBneHa Teopuei U It is likely that the mem-
o " . " . s nepenHaynBaHme C/0B Mo NPOU3BOIY aBTOPa) 1 NyHKTYa- OTpaxeHa BCA CNOX- merely of its chronological sequence: many of his
azine "AERQ", leaflets of the Vitebsk Tvorkom, "Unovis - the 2nd edition of NpaKTUKoiA. [py 3TOM CTPYKTY- bers of Unovis planned to issue Mel 0BpasyIoT (BeHOMEH AKOM M CaMOBBITHOM pewir HOCTE W MHOMOCTVAGHYA-
the Vitebsk Tvorkom" and th "Put’ Unovisa" (The Road of ) ) u pasyl P p y works from the end of the 1910s are not even
e Vitebsk Tvorkom’, and fhe newspaper "Puf Unovisa™ (The Road o pa 3paxnA oTpaxana wkany the almanac at least lithographi- Manesuya. OH HUKOrAa He 3aBOTMACA O FAagKoCTU TOCTb MpoLecca poXaeHUs i i i i
Unovis). But th blicafi ld not reali h the ideal ) i ; i : pou poxA mentioned. Obviously it emphasizes the
novis). But these publications could not realize or approach the idea LeHHocTen YHoBuca: MaTe- cally, in order to achieve a relative- nucbMa. fopasno BaskHee ans Manesnua Gbiia comep- GUAOCODCKON MbICAN, TyMaH- " s .
| Lorinti dardand a| - lopasp A Aep n wm, Ty role of "Unovis" in the evolution of
pnaiibl pacnonaraamce B y good printing sfandard and a larg- KaTe/lbHanA CTOPOHA, B CTUIINCTUKE Xe ero 3aHuMana HOCTb CMbICNIa MHOMVX (hOPMYNPO- a new conception of book
nocnefoBaTebHOCTY, er print-run. CKopee 06pa3sHas U pUTMUYECKas! BbIPA3UTEBHOCTb. BOK Mopoii o6ycnoBneHa paccesHHoC- design.
MPOAWKTOBAHHOM N0- At the beginning of April Marc CnoBecHOCTb, OCHOBaHHas Ha MofobHOM MoAXoAe, Tbto 060CHOBaHMIA OAHOO MONOXEHUA MO He-
FMKOMN CaMOCO3HaHNA Chagall wrote from Vitebsk to Pavel BKyNe C TYMaHHOCTbIO MHOFUX OMNpeaeneHunil 1 no- CKONbKMM cTaTbaM. OBLMIA CTUAb ero cTaTeil HeoAHOPO-
rpynnei. Ettinger: "Af present they [the School] HATUA 1 NPOPOYECKIM, NOYTU B1Bneckum nago- JAeH: 3MbaTuyecKme HOTbl MepeMeXatloTCs MPOHNYECKMMM, POBHbIN TOH dunocohcKmx pac-
Viaeonorneckim are preparing a school anthology, COM BbI3blBasa Camble pPasHooBpasHble OLEHKM CY)KAEHMI pe3Ko nepebrBaeTcs 0CTPOTON NONEMUYECKNX BbINAA0B, UHBEKTUBbI OKPALLEHbI TO
tynpamerTomM xyao- although there is a problem with paper ManeBuyeBCKuMX uutatenei. A.3dpoc, Hanpumep, capKa3MOM, T0 rHeBOM. Ho B 3TOM 11 3aK/K04aeTCs HeNOBTOPUMbII KONIOPUT MafleBUYEBCKIX CO-
KECTBEHHOW 1 N3 here”. This problem, evidently, turned out to nucan: «f1 oueHb 106110 ero Tyroe, yrpsAMoe, Ha- YMHEHNI, 0TEPOCUBLINIT pedhieKe Ha TEOPETUYECKOE TBOPYECTBO €r0 YYEHUKOB.
HECTpouTeNbHOM be decisive, and the almanac was typed in NpsKEeHHOEe, KOCHOA3bIYHOE KpacHOpeumne; Ko- Wx cTaTby Takke 061aaaloT creuuduyecKnM cTuneM, oTpasmeluMM B cebe 1 atmochepy
AGATENIBHOCTH five carbon-copies. HEYHO, 3T He NINTepaTypa, - UHOTAA 3TO MeHb- BypHbIX AUCMYTOB, NponcxoanBLInX B Butebeke B 1920 roay, v HenpepeKaeMbiii asTopuTeT Mane-
yHosucues ciy- El Lissitsky played the leading role in the Le, HO MHOTAa 1 BosbLIe NIUTEPaTYpbI: €CTb B BMYA, @ B HEKOTOPbIX C/Ty4asX, BO3MOXKHO, 1 He0CTaTOUHOCTb 06pa30BaHUs IOHbIX NPOBUHLMANb-
Huna counosc publication of the almanac; he not only headed HEM BCbILWKY MUCAHWNII aNOCTONNYECKIX . HbIX aBTOPOB. Ho npexze Bcero B HUX 04€BUAHO BO3AENCTBYE HE TONIbKO MafleBUYEBCKOI (Moco-
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¢un, cBoZa ero 3anoBepei, Ho 1 A3bIKoBoi MaHepbl. KonvpoBaHue na-
TETUYECKOMW, AeKNapaTUBHON WMHTOHALMW, BOCMPOM3BEAEHME OTAENb-
HbIX 060POTOB, HOPMYNPOBOK, HEONOTM3MOB YUUTENSA, U JaXe rpaMMa-
TUYECKM HEeMpaBU/bHbIX KOHCTPYKLWIA 0Opa3yeT cBOeobpasHylo KOH-
BEHLMOHAJIbHYI0 peyeByto cucTeMy, Kotopyto H.KoraH 10BofbHO TOUHO
0XapaKTepu30oBana Kak «HeBepoATHOe BUTEOCKO-pyCcCKOe Hapeuue.
OTzenbHbI pa3gen anbMaHaxa Obin NOCBSALEH YHOBMCCKOWM
nporpamme pedopmMupoBa-
HWA KyNbTYpbl; B HEro BXO-

AMAM MaTepuanbl, Kacato- In 1927 making his own analysis of

Wuecs TeaTpa (nuTorpadum the history of book design, Lissitsky
B.EpMonaeBoil - 3CKN3bl Ko- wrote: "At the end of the Civil War
CTIOMOB 1 fieKopaLnii K one- (1920) we received the opportunity
pe o6eaa Haa conHLem, to realize our plans and ideas in
cueHapuii 1 3CKM3 AeKopa- new book design - though using
un  «CynpemaTnueckoro primitive printing and mechanical
Ganeta» H.Koran u craThs means. In Vitebsk we issued five
N.3ynepMana «O Tearpe»), typed copies of the almanac ‘Uno-

vis™. Lissitsky notes one of the pecu-
liarities of the new book - its "build-

KYMEHT CNTyXXUN «pa3BA3KON» B KOMMO3WLMOHHOM MOCTPOEHUN U3fAa-
HWSA, HaNpaBAAA XN3HeCTPOUTENbHYIO MPOrpaMMy B pycio opraHu3a-
LIMOHHBIX NPEANOXeHUN 1 GOPMYNUPYS KOHKPETHbIN NnaH AencTBuUin
YHoBuca.

M3paHune «YHoBuca», B UHOM opMe 1 € APYTMMW yHaCTHUKAMMK, HO
0T4acTV peanr30Bao MAeto Ne4aTHOro opraHa ManeBUYeBCKOro Kpyx-
Ka B3aMeH TaK 1 He BbllwezLero xypHana «Cynpemyc». Ero HanpasneH-
HOCTb COBMajaeT C 3ajja4aMu npeAnonaraeMoro Tpetbero Homepa «Cy-
npemyca», copmynmpoBaHHbiMu B Mae 1917 roga 0.Po3aHoBoli:
«KypHan nepuogmnyeckumin. [o xapaktepy cTporo naptuiHbli. [Mporpam-
Ma €ero: cynpematu3M (KMBOMUCH, CKYNbNTYPbl, apXUTEKTYPbI, My3bIKMY,
HoBoro Teatpa u TA.).. CTaTbu Hay4yHOro XapaKTepa, XyAOoXeCTBeHHO-
Hay4yHOro U T.AN.

Ho, Hacneays nporpammy «Cynpemyca», anbMaHax BHOCUT B Hee
KOPPEKTMBbI, MPOAUKTOBAHHbIE KOHKPETHbIMU KU3HEHHbIMU 06cToA-
TeNbCTBaMM - CMEHOI Kpyra yyeHVKoB ManeBuya, o6LecTBeHHbIM Xa-
paKTepoM AeATeNbHOCTM BUTEBCKOM rpynnbl v Npexae BCEro nsMeHe-
HUAMK B camMoli Teopumn ManeBnya, akLEeHT KOTOpOW nepeMeLLaeTca ot

AeKnapauun XyAoXecTBeHHbIX MOCTy-
naToB B CTOPOHY (opMynvpoBaHus

ing" composition. In Lissitsky's afterword to the almanac he states: "This book is built up by the collec- YTOMMYECKOI COLMOICTETUYECKOI Npo-
tive group of the Unovis graphic studio, using the printing machines of Vitsvomas (the Vitebsk Free Work- rpaMMbl.

shops)". The way this phrase is formulated ("built") reveals not only Lissitsky's engineering and architec-
tural manner of thinking, but also his absolutely new and innovative approach to book design.

CTounT 3aMeTUTb, YTO anbMaHax He
BocnpuHumanca ManesuyeM Kak co-

The almanac embraced all the forms of Unovis activity - pedagogical, public and artistic, CTOSIBLUMIACA NPOEKT NMEHHO CynpeMa-
and each was represented by theoretical and practical postulates. The structure of the edition - Tuueckoro kypHana. B 1923 roay
and it does deserve special attention - exposed the group’s scale of values: all the materials NKOavH NULIET B AHeBHMKe: <Manesuy

were published in a certain sequence dictated by the logic of the group’s self-consciousness.

0 ypHane. CynpeMaTM4eCKOro *ypHa-

The ideological basis of the artistic and life-building activity of the members of Unovis was a socio-aes- na eie He 6bUI0 (BblAENEHO MHOM. -

thetic doctrine, formulated by Malevich - his utopia of "the world as non-objectiveness"; therefore the TI). 370 camas oCTpas Belub. 3aHATb

almanac opened with several dec-
larations and articles (namely, "To
pure action”, "Unom 1", "In the
depths of consciousness”, and "On
"I"and on the collective"), in which
the philosophy of suprematism
was declared. They functioned as
an ideological preamble to the
review of the group’s activity.
The first pages of the almanac were
illustrated with the symbolic forms

My3blKK (cTaTba M.Martiowwn-
Ha «O cTapoil 1 HOBOW My-
3blKe») 1 no33um («Jeknapa-
LUMA CNOBa KaK TaKoBOro»
A.KpyyeHbix). [lanee wna
penpeseHTauMa  yHOBUC-
CKOW Meparorvku - cratbu
H.Koran «Hayana »wuBonuc-
HoW abcTpakummu» u B.Epmo-
naesoin «06 u3yyeHUn Ky-
G13Ma», LWMPOKO MNNIOCTPUPOBaHHbIe paboTaMy YHEHVKOB NMOATOTOBU-
Te/IbHOW MacTepCKO.

B paszene, KOTOpbIA, NCNONb3YA TEPMUHONOTUIO CaMUX YHOBUC-
LieB, MOXHO YC/IOBHO Ha3BaTb «O6LiecTBEHHbIM TBOPYECTBOMY, pa3me-
Lanmcb NporpaMMa 1 XpoHuKa AesTeNbHOCTM FpynMbl U HarNsAAHAA ge-
MOHCTpaLVsA TBOpYeCTBa YHOBMCA Ha NMpuMepax 3CKu30B TpUOYH Ans
0paTopOB, TKaHel, pocnucK TpaMBaeB U CynpemMaTUyecKon feKopaumm
thacapoB 38aHNN.

MocneaHuii pasgen npeacTtasnsan u3 cebs cBoeobpasHyto Mo3au-
Ky MaTepuasnoB, KacalLmxcsa caMbix pasHbix npobnem YHoBuca: B HeM
Obina onybnukoBaHa yyebHaA nporpamma, pestomMe cobecefoBaHUA
«O HaTiopMopTe», HaneyaTaHbl JOKNaAbl, MPOYNTaHHbIE HA MUTMHIax
ero yneHamu. YepTy BceM HauMHaHUAM YHOBMCA NOABOAWI MPOEKT Op-
raHusaummn «CoBeTa yTBepXAeHNA HOBbIX (OPM MCKyccTBa». 3TOT Ao-

60 TPETbAKOBCKAS TANEPES THE TRETYAKOV GALLERY #1' 2003

of suprematism - black and red squares, a circle and a cross, visualiz-
ing a suprematic model and manifesting the genetic link of the basic
concepts of Malevich's philosophy with his artistic doctrine. At the
same time these drawings play a secondary role in relation to the texts
themselves - in full accord with Malevich's concept (formulated in
1920) that "a brush can’t reach what can be reached by a pen. A brush
is disarranged, it is not sharpened and it cannot reach the convolutions
of the brain; thus a pen is sharper”.

Malevich’s "sharp pen", and the absolute originality of his liter-
ary style was often noted. His contemporaries very frequently criti-
cized him severely for his barbarous, wild illiteracy, the overwhelming
number of neologisms, "polonisms” (a result of his Polish origin),
inversions and grammatical mistakes, as well as his awful spelling
and punctuation. All these, as well as the inarticulateness and incor-
rectness of his speech allow us to speak of Malevich’s distinctly orig-
inal linguistic phenomenon. He never cared for eloquence or exact
and precise formulations. What he did care for was content, thought
or the idea to be perceived; as for stylistic devices Malevich made
them serve him in building up an image, and stressing the rhythmical
expressiveness of his speech. Thus his language, together with its
rather vague and uncertain definitions and notions, coming close fo
a prophetic, almost biblical pathos, evoked absolutely different atti-
tudes and reactions from his readers. A. Efros wrote: "I do like his
tough, stubborn, tense inarticulate eloquence; of course, it's no liter-

ature. Sometimes it's less, sometimes it's more than literature: there are
some flashes of apostolic writings."

B. Arvatov in his review of the book "God is Not Thrown Down"
("Art. Church. Factory") pointed to the obscure language as "some kind
of ventriloquistic mixture of pathology and the maniac nature of the
degenerate, who imagines himself a prophet". In his review of the
brochure "From Cezanne to Suprematism” P. Kornitski called it "a col-
lection of senseless phrases". Malevich acknowledged that both the
authors were right in accusing him of being illiterate, but at the same
time his feelings were wounded and he would complain to some of his
friends. As for Efros’s review, he wrote fo M. Gershensohn: "A certain fel-
low wrote about me that some time ago | was a mystery, but now I'm a
complete epigone, illiterate, inaticulat [a typical example of Malevich’s
peculiar spelling mistakes - T.G.]. Well, I'm illiterate, it's true, but it is
impossible to say that grammar is everything, or that if | knew grammar,
| would have been cleverer".

There exists an inner logic in his texts, ruled by some laws and
peculiarities of the author's thinking: his inarticulateness, the repeated
phrases reflecting the complexity and multistage structure of the gen-
erative process of philosophical thought, and certain obscure meanings
of many formulations conditioned by vague statements of one and the
same idea in numerous of Malevich'’s papers. He does not keep the same
style throughout his publications: emphasis follows irony, the indifferent
tone of his philosophical discourse is broken by sharp polemics, invec-
tives are coloured with either sarcasm or anger - but all of these make
the character of Malevich’s works really notable. The theoretical works
of his disciples were infected with a similar stylistic virus. Their articles
are characterized by the same specific style, which mirrors the atmos-
phere of the heated disputes that took place in Vitebsk in 1920 and the
indisputable authority of Malevich, and in some cases, probably, the lack
of education of the young provincial figures concerned. It was not only
Malevich’s philosophy that influenced them, or the code of his com-
mandments, but also his language. His disciples copied the "pathetic”
declarative intonation of their Teacher, and reproduced some specific
figures of Malevich’s speech, his formulations, neologisms and even the
mistakes of his grammar. This formed a certain conventional speech sys-
tem, which N. Kogan called - rather precisely - "an incredible Vitebsk-
Russian dialect".

A special part of the almanac was devoted fo the Unovis pro-
gramme of culture reforms. It contained some papers on the theatre
("Victory over the Sun" with costumes designed by Vera Yermolaeva
under the direction of Kazimir Malevich; "suprematist ballet", cho-
reographed by Nina Kogan; and the article "On the

There also was a part which - in the terminology of Unovis -
might be called "Collective Creative Activity". This part presented
the programme of the group, a chronicle of its activity and many
examples demonstrating the results of its creative activity: llya
Chashnik’s draft plan for a Suprematist speaker's podium for a city
square (Lissitsky later incorporated this plan info his famous pho-
tfomontage known as "Lenin's Tribune"); agitational propaganda,
such as Lissitsky's "Beat the Whites with the Red Wedge" on the
sides of railway cars; and suprematist transformations of the city's
appearance.

The concluding part of the almanac resembled a kind of mosa-
ic, with many materials dealing with a variety of problems: the cur-
riculum, a resume on the talks "On still-life", reports made at Unovis
members’ meetfings. Its conclusion was the project of the organiza-
tion of the "Committee on New Forms of Art". This document turned
to be "a denouement” of the composition of the almanac as it direct-
ed the life-building programme, introducing some organizational
ideas and formulating a concrete plan of action for the Unovis
group.

As Malevich put it: "We, as witnesses to and creators of the New
Art movement, must also document it, so that its history will not need
be excavated from the ruins of posterity.”

The publication of the "Unovis" almanac was a partial substitu-
tion - though in quite a different form - for Malevich’s never-realized
magazine "Supremus”. Its contents coincided with the aims of the
projected third issue of the magazine, formulated in May 1917 by
0.Rozanova: "It is a periodical magazine. Strictly in the frameworks
of the group, its program being: suprematism (painting, sculpture,
architecture, music, new theatre, etc.)... The articles should be aca-
demic, or popular scientific, etc."

But although following the lines of "Supremus’, the almanac
deviates sometimes given particular circumstances of life, such as
some rotation or changes among Malevich’s students and disciples,
the new social-public activity of the Vitebsk group and most of all,
due to radical changes in Malevich's theoretical background, from a
declaration of artistic postulates to the formulation of an utopian
socio-aesthetic programme.

It should be stressed here that Malevich did not consider the
almanac as a realized project of a real suprematist magazine. In 1923
L.Yudin writes in his diary: "Malevich on the magazine. There has never
been anything like a suprematist magazine [italics, T.G]. This is the most

urgent thing. To give the full space to suprematism. <..> To use

only suprematism. To give only models and correspon-

Theatre" by L. Zuperman); on music (M.Matiushin’s Becb No

artficle "On the Old and New Music"); and on cynpeMaTtusmoM. <..> Mcnonb-
poetry ("Declaration of the Word as It Is" by 30BaTb TO/IbKO CynpemaTtu3m. [laTb TONbKO
Aleksander Kruchenykh). Another part of MOJEe/NM 1 COOTBETCTBYIOLLME CTaTbU. ITOT XKypHan

the almanac was devoted to the repre- opyauve». [leficTBUTENbHO, CaMOAENbHOCTb aflbMaHaxa,
sentation of the Unovists' pedagog- €ro «Tupax» B 5 3K3eMniApoB, KOTOPbIV Cpa3y e NnpeBpaTui

ics, including the articles "Funda- XypHan B 6ubnuorpaduryeckunin papuTeT, HUKaK He MOMN YA40B-
mentals of Abstract Art" by NeTBOPUTL XenaHne Manesuya co3fatb penpeseHTaTUBHYIO aHTO-
N.Kogan and "On Studies of NOrvI0 TBOpPYECTBa CynpemaTnyecKoi WwKonbl. OfHaKo n3aaHue, otpa-
Cubism” by V. Yermolaeva. Both 3MBLUEe MOMEHT POX/AEeHWA 1 pacLiBeTa rpynnbl YHOBUC, BOLLO B UCTO-
the articles were illustrated by pVII0 KaK YHWKaNbHbIN NaMATHUK YTONNYECKON MbICAN 1 YTOMUYECKOM
numerous works by students of [leATeSIbHOCTN MasieBUYeBCKOW LLKOJIbI.

the preparatory workshop. TambsHa lopsayesa

HALW NYBNNKAL NN

ding articles. This magazine is a weapon". In reality
this self-made almanac, in five copies, immedi-
ately became a bibliographical rarity. This

could not satisfy Malevich’s desire to cre-
ate a representative anthology of the
suprematist school's activity. Never-
theless, this edition, issued at the

moment of the birth of the Unovis
group and at the peak of its activi-
ty, became a unique monument to
the utopian thought and activity

of Malevich’s school.
Tatiana Goriacheva
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