JOMNOTAA KAPTA POCGUH

pPoccun

CrtpaHa MoXeT 6bITb MPOHU3aHa
JIy4aMU XyLOXKECTBEHHOW KyNbTypbl.
B.A.Kypbamos

Poccusa cunbHa npoBuHUMeEN...
A.lNl.Yexos

peau XyAoXeCTBeHHbIX My3€eeB HaLMOoHabHoro nckyccTBa Poccum TpeTbAKoBCKan ranepes 3aHMMaeT

ocoboe Mecto. Ee no npaBy MOXHO cuMTaTh NepBOii M MO BPEMEHU CO3[aHUSA, U MO PO/ B UCTOPUU Ha-

LLMOHANBHOTO CaMOCO3HAHUSA, eC/IY NPOCEXNBATb 3Ty UCTOPUIO HA Haubonee APKKUX U NpY 3TOM TU-

MUYHO PYCCKUX ABNEHUAX OTEYECTBEHHON KYNbTYpbl, 3aCAYXMBLUMX MAPOBOe Npu3HaHue. ina poccu-

AH U MHOCTpaHLeB 3HaKOMCTBO ¢ cobpaHuneM TpeTbAKOBCKOI ranepen - Hemcyeprnaemoe no GoratcT-

BY BMeyaTieHuin n npuobpetaeMbix 3HaHWiA nyTewectBue B Poccuio. Pycckoe nekyectso, cobpaHHoe
B [anepee, AaeT BO3MOXHOCTb YBMAETb 0COOEHHOCTV MUPOBO33pPEHUA U lyXOBHOTO CKaAa PyCCKOro YenoBeka.
Haxopscb B 3anax [anepeu, nocturaelb He TONbKO CaMOObITHOCTb ¥ OPUTMHAIBHOCTb PYCCKOM LWIKOJbI, HO U ee
Hepa3pbIBHYH CBA3b C 00LLEEeBPONECKUM XyA0XKECTBEHHBIM MPOLIECCOM.

MoaBneHne KpyMHbIX XyA0XKECTBEHHbIX My3eeB, MpeACcTaBAAWMX N0 NPeMMyLLEeCTBY HaLWOHaNbHoe 1c-
KyCCTBO, MPUXOAWTCA B HaLUel cTpaHe Ha nocneaHtoto TpeTb XIX Beka. IMeHHoO Toraa B obLiecTBe WWPOKO Npo-
ABNAETCA 0CO3HaHHBbIN, IMYBOKWI MHTEpeC K HaLMOHabHOW KyabType U UCKYCCTBY. 3HaYMMON, ABVXKYLLEN Cu-
10V B 3TOM NpoLecce 0Ka3avcb NPOCBeLLeHHbIe CIOU MOCKOBCKOrO KynevecTsa. B otinune ot Metepbypra, rae
MPOMbILLNIEHHbIE KPYrU CTPEMUIMCH NPUOBLUMTLCA K BbiCLieMy CBETY, B MOCKBe OHM CONMKANUCh C y4eHbIM U
XY[LLOXKeCTBeHHbIM MUpoM. [okoneHre MockoBcKux KynuoB 1850-1860-x rogoB BbIABUHYIO 3aMevaTesibHbIX
3HATOKOB-KOJeKLMOHepoB. KpynHeiweii durypoii B 3Toii cpese 6bin MaBen MuxaiinoBuy TpeTbsikoB. OH Hau-
Gonee nonHo cobpan B cBOEV ranepee Npon3BeAeHUs YieHOB ToBapuLLECTBa NepeBUMKHbIX XYAOKECTBEHHbIX
BbICTaBOK. [pyBepKeHLIbl 3TOr0 HanpaBieHWs paToBaaun 3a peanucTMyeckoe NCKYCCTBO, HaLMOoHaNnbHoe Mo ay-
Xy U copepaHuto. YctpamnBas B ropogax Poccuiickoin nmnepum nepeasukHble BbictaBku (1871-1923), nepe-
ABVKHUKM, KaK UX Ha3blBaiu yXKe COBPEMEHHVKM, NPOCBELLaN/ pycCKoe NpoBMHLMaNbHoe 06LwecTBo, nprob-
L1an ero K JOCTVXEHUAM 0TEYeCTBEHHOIO UCKYcCTBa. [leaTenbHocTb ToBapuLLecTBa cnocobCTBOBaNa CO3AaHUI0
B pAfe ropofoB Poccuy 061LecTB 1 KpYKKOB NtoBuUTeNeil U3ALWHBIX VCKYCCTB, XYAOKECTBEHHbIX LUKON, MOATOTaB-
nvBana noyBy ANA CO3AaHNA MECTHbIX Xy/0XKECTBEHHbIX My3eeB.

My6oKo naTprMoTMyecKas B CBOel 0CHOBe AeATenbHOCTb [1.M.TpeTbAKOBa No co3aaHuto nybnnyHoii obie-

AOCTYMHOW ranepen pycCKOro UCKyccTBa Mosyyuia orpoMHblii pe3oHaHc 1 ABuiach 61aropoAHbIM NprMepoMm v A S A e T 4 =
Ana nogpaxaHusa. «<MyseiiHoe nosetpue» Bcnes 3a MockBoi oxBatuno nposuHumio. B 1881 rogy BHyk nucare- _ i - g } e c
na AH.Pagnwesa n3BecTHbit nensaxuct A.lN.boronto6oB o0b6patuaca K MUHUCTPY MMMepaTopcKoro ABopa ' e Ty ' - i f’ r

. | ' - T —

W./.BopoHuoBy-/laliKoBy C MPOEKTOM YCTPOMCTBA XYAOKECTBEHHbIX My3€€eB «BO BCEX MPOBUHLMANBHBIX, YHU-
BEPCUTETCKUX M HEKOTOPbIX ry6epHCKUX ropogax Poccum». ABTOpUTETHBIM XyAOXKHUK Ha3Ban peanusaumio npo-
€KTa BaXKHbIM roCyLapCTBEHHbIM [ieloM, cCblasch Ha onbIT 3anagHoi EBponbl, rae «Kaxablii Manon3BecTHbIN
rOpPOAOK MMeET Npu paTylle My3eid, 0XOTHO noceluaemblii u oborallaembiii obutatensamu». CtapaHusamu boronto-

NEEHTY/IOB AB. » 60Ba 1 ero eAVHOMBILLIEHHVUKOB OAVH 13 NEPBbIX XYA0XKeCTBEHHbIX My3€eeB B NPoBUHLMK OTKpbics B 1885 ro-
7 Kpbimy.
S\Eﬁ:’(’:’: AR ay B CapatoBe. Bcnes 3a HUM BO3HUKAM XyA0KECTBEHHbIE My3eu 1 XYA0KeCTBEHHbIe OTAeNbI NPU My3esX B Apy-
Xoner, macno. 120x104 rux ropogaax - B Kazanu (1895), HuxHem Hosropoge (1896), Men3se (1897), UpkyTcke, TaraHpore (06a - 1898)
Aristarkh V. LENTULOV 1 ap. B 6onblinHCTBE CnyyaeB xyaoxecTBeHHble cobpaHuaA BKoYanu B ceba raBHbIM 06pa3oM pyccKoe MCKyc-
An Old Castle in the Crimea. o .
Alupka. 1916 ctBo. VX opraHnsatopamu v BAOXHOBUTENSAMM BbICTYNanu npusHaHHble MmacTepa xusonucu (M.K.AiiBasosckuii,
Oil on canvas. 120 by 104 A.N.boronto6os, H.A.Kowenes, A.O.KapenuH, B.MN.BepewarvH, K.A.CaBULKWIA) 1 MECTHbIE 3HTY3MACTbI: XYAOKHUKMY,
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MOJIEHOB B.A.
Pycckan nepesHA. 1889
Xoncr, Macno. 89x 142

Vasily D. POLENOV
Russian Village. 1889
Oil on canvas. 89 by 142

nobutenn mckyccrea (K.M.fonoskuH, W.M.MoxanoctuH, B.M.Cyka-
yeB), NpeACTaBUTENN MHTeANUreHLMN, B ToM yucne A.ll.Yexos, op-
raHbl FOPOACKOro camoynpasieHuns. OCHOBY NPOBMHLMANBHBIX CO-
OpaHunii cocTaBnAnM Aapbl YacTHbIX JIWL; KapTUHbI, MpUChINaBLIne-
cA 13 AKaieMun Xy0xecTB; Npov3BeseHNs, NocTynaBLUne OT aBTo-
POB, a TakXe oT KonnekumoHepoB Mocksbl v lNetepbypra.

Py6ex XIX-XX BeKOB B fiMTepaType Mo UCTOPUM OTEYECTBEH-
HOro My3enHOro Jena Ha3blBaloT «My3eliHbIM peHeccaHcom. B aTo
BpemA cospaerca Mysen nsAwWHbIX UCKycCTB B MoCKBe, BO3HMKa-
0T KOMMJIEKCHbIe U Crieuuanu3npoBaHHble My3en B CtaBponone,
EkaTtepuHopape (HbiHe KpacHopaap), PoctoBe-Ha-[loHy, Cumbup-
cke, CMoneHcke, Bonorae, Tyne n MHorux apyrux ropogax Poccum.
Kataknu3ambl, 06pylimBlUMecs Ha cTpaHy ¢ HacTynieHuneM Mepsoit
MWPOBOW BOWHbI N AOCTUTLLIME CBOErO anores B CBA3U C NOAUTHYE-
ckuMun cobbitnamm 1917 roga, obHaxunm npobnemy coxpaHeHus
KyneTypHoro Hacneans. B 1918-1920 ropax Bbiwnu aeKpeTbl 0 Ha-
LMoHanM3aumm Havbonee LieHHbIX XYAOXKECTBEHHbIX KOMNEeKLU,
06 oxpaHe NaMATHUKOB UCKYCCTBA U CTapyHbl, O 3anpeLleHnm Bbl-
B0O3a M NPOAAXW 3a rPaHuLYy npegMeToB 0co60ro Xya0XKecTBEHHO-
ro M UCTOPUYECKOr0 3HayeHuns. B akcTpeManbHbIX yCro0BUAX peBo-
JIOLMOHHOTO BPEMEHW W TPaXAaHCKON BOWHbI WMHTENNUreHUus,
creuuanuncTbl My3eriHOro ena Gblin ABVXMMbI YyBCTBOM OrpOM-
HOV OTBETCTBEHHOCTU, MPOABAANMN rPaX[aHCKOE MyXeCTBO U1 BbICO-
yanwmn npodeccrorHanmsm. K coxaneHuio, Henb3sa He YNOMAHYTb
1 neyanbHoro akta NpoAaxu 3a rpaHnLy KyabTypHbIX LeHHOCTeNR,
B TOM YMCIie U3 My3eiiHbIX cOOpaHuiA, JONYLIEeHHOW rocyLapCTBOM B
KoHue 1920-x - nepBoit nonosuHe 1930-x rogos.

B nctopum xyaoxecTBeHHbIx My3eeB Poccumn nmetoTea sipkue,
Bneyatnawwme crtpaHuubl. Ewe B 1919 rogy Ha Bcepoccuiickon
My3eiiHoi KoH(epeHuun Oblna NpUHATA rocyAapcTBEHHas npo-
rpamMma pasBuTuA MyseeB. [poBO3rnaLleHHbIN Kypc Ha npeBpaLle-
HWe My3eeB B Ky/IbTypHble LleHTpbl 0Tpaan nepesoBble TeHAEHLMM
My3eiiHoro aena. bonee Toro, umMeHHo B Poccum B 3T0 BpeMs 6bin
co3zaH abCconTHO HOBbIM TUM My3es, He MMEBLLMWI aHaNoroB B MU~
pOBOW MpaKTuKe, - My3eii })u1BONUCHOW KynbTypbl. [oA06HbIE My-
3eu Bo3HUKAN B MockBe, [leTporpage v paae NpoBMHLMANbHBIX [0~
POAOB MO MHWLMATMBE XYAOXHWKOB, NPeACTaBAABIUNX aBaHraps-
Hble TeYeHUA. IKCNo3nuMn My3eeB KUBONMUCHOW KyNbTypbl IeMOH-
CTPUPOBany M3MEHEHUA XYAOXEeCTBEHHOW (OpMbl, MaTepuanos,
TEXHVKM, NPOMCXOAVBLLINE B TBOPYECKOM npoLecce. Mysen xunBo-
MUCHOM KynbTypbl, 0cO6EHHO Ha MecTax, B KayecTBe OfHOI 13 nep-
BOOYepeAHbIX 3ajay CBOe AeATeNbHOCTM onpedenunn obyyeHue
MOJIOJeXMN COBPEMEHHOMY XYA0XeCTBEHHOMY fA3bIKY.

BceMupHbIii My3elHbI ByM Havancs B MepBbie MOCNeBOEH-
Hble gecaTunetus. 0cobeHHO MHTEHCKBHBIV POCT YMCNA XyAOXKECT-
BeHHbIX My3eeB npoucxoaun B Coserckom Cotoze n CLUA. B Hawen
ctpanHe B 1950-1960-x rogax cBoe poxaeHue OTMETUIM MHOTMeE
XyAoxecTBeHHble My3en B ropogax Cubupu (1956 - B TioMeHn,
1958 - B HoBocunbupcke), Antas (1958 - B BapHayne), Pycckoro
Cesepa (1960 - B ApxaHrenbcke), Pecnybnuku Kapenms (1960 -
B MNetpo3aBoacke), Pecnybnuku Mopgosua (1960 - B CapaHcke)
1 pAaja Apyrmx pervoHoB CTpaHbl.

TpeTbAKOBCKanA ranepes vrpana BaXKHyl0 posib B CO3JaHVN U
pasBUTUM XyAoXecTBeHHbIX mMy3eeB Poccun. bpatba TpeTbAKoBbl
6e3B03Me34HO nepefaBanyt NpUHaANEXaBIUWE UM MPOV3BEAEHNA

B Aap Pagnuesckomy myseto B Capatose; [MaBen Muxainosuy Tpe-
TbAKOB CBOMM MPUMEPOM BLOXHOBAAN Ha cobupaTenbcKylo aes-
TenbHocTb .M. JoraamnHa B Actpaxanu, B.IN.CykaueBa B MpKyTcKe,
A.®.KosaneHko B EkatepnHogape. Haunnas ¢ 1920-x ropos, B npo-
Liecce CO3aHNA pa3BeTBAEHHOW CeTU roCyAapCTBEHHbIX My3eeB B
macwTabax cTpaHbl yKpennanucb cobpaHuA pervoHanbHbIX My3e-
eB, BO MHOTOM 3a CYeT NepepacnpeseneHns LeHTpaabHbiX GOHA0B,
B TOM 4ucCie W NpoM3BeAeHUAMM, NOCTynaBlIMMU M3 TpeTbAKOB-
cKoi ranepeu, Pycckoro My3est n SpMuTtaxa.

B 1999 rony TpeTbAaKkoBCKaA ranepes npepjioxuna MHOro-
NeTHI0l0 06LepoCCUACKyto NporpaMmy, HanpaBaeHHy Ha yKpen-
NeHne eaNHOrO KyIbTYPHOro NPOCTPaHCTBa 1 MeXMy3elHbIX CBA-
3ei. HoBblill desepanbHblii NPOEKT, NoNy4YMBLLIMIA Ha3BaHWe «30-
notas Kapta Poccun», - 3To npoBefeHMe peryapHbIX BbICTaBOK
NYYIINX NPOV3BEAEHUN U3 PErmoHaNbHbIX XYAOXKeCTBEHHbIX MY-
3eeB Poccumn B TpeTbakoBcKon ranepee. OpraHnsauuns Kaxaon
BbICTaBKM BKJto4aeT akcnoHuposaHue 50-100 nponsseseHun n
nspaHune anbboma-katanora. OcHoBHasA 3ajaya NpoekTa - NoKa-
3aTb €MHCTBO My3elHoro ¢oHaa Poccmmn Kak obLieHaumoHanb-
HOro AOCTOAHMA.

MpoekT «3onoTas kapta Poccun» gaet Bo3MOXHOCTb npoje-
MOHCTPMPOBATb CNeLUPUKY N YHUKaTbHOCTb MECTHBIX KOSUTEKLIMN,
BbIfBUTb 0COBEHHOCTM NIOKaNbHbIX XyAOXECTBEHHbIX ABNEHUI W
TBOPYECKNX UHANBUAYaNbHOCTEN.

Henpocroii, «MHoroctyneHyaton» ncropvein GopmMmpoBaHuA
My3eiHoro oHAa cTpaHbl 06bsAcHAETCA TOT (aKT, YTO Koraa-To
LiefibHble, U3BECTHbIE CBOMM KayeCTBEHHbIM COCTaBOM KOMIEKLMM
OKasa/Jncb pacnpefeneHHbIMU N0 pasinyHbIM ropogam. B pervo-
HanbHbIX cobpaHMAX 06HapyXMUBatOTCA clneAbl KapTUH M3 MocKoB-
ckoro Ty6nuyHoro u PyMsHUEBCKOro My3eeB, U3 KOMNeKUWii
K.T.ConpateHkoBa, ®.N.MpsaHnwHukosa, W.E.LlBeTkoBa, Mockos-
cKoro MexeBoro MHCTUTYTa, AHIMMIcKoro Knyba. OTKpbITveM Ans
CMeumnanucToB 1 NobuTenei UCKYCCTBa CTAHOBUTCA NOSABEHME Ha
BbICTaBKax npoekxTa «3on0T1as Kapta Poccun» paga 3KCnoHaToBs 13
YMOMAHYTbIX Bbille MyseeB XMBOMUCHOW KyabTypbl, B TOM Yucie
npov3BeAeHWA, NpesHa3HayvaBLWNXCA B rofibl 60pbbbl ¢ hopmanms-
MOM K YHUUTOXEHMIO 1 CNaceHHbIX 6narogaps MyecTBy My3elHbIX
COTPYAHMKOB.

O6LwecTBeHHbIV pe3oHaHC npoekTa «3onoTan KapTa Poccum»
OKas3aJiCA 3HauUTe/bHbIM: 3a NATb JIeT MPeTBOPEHNSA B XU3Hb NPO-
rpamMmbl coctoanocb 20 BbICTABOK, KOTOpble MOCETWIO CBbllle
250 000 yenosek. OcBelleHre NpoeKTa Ha TeNeBUAEHWUI paclunpu-
110 ero ayauTopuio A0 MUANMOHOB 3puTeneit. Poccuiickaa npecca
HasBana «3onoTyto Kapty Poccuw» nyywmnm poccuickum mysei-
HbIM MPOEKTOM.

«3onoTtan KapTa Poccun» npepctaBnAer coboii yBneKaTenb-
HbI «My3elHbIN cepuan», AalWnin pefKylo BO3MOXHOCTb nyTe-
WeCcTBMA BO BPEMEHW W NPOCTPAHCTBE WCTOPUM POCCUICKON
KYNbTYpbl.

Ha ctpaHunuax xypHana «TpeTbAKOBCKan ranepes» HauymHaeT-
CA Halle nyTelecTBME MO NPOBMHUMANbHLIM My3eaM Poccun. U
raBHbIM opueHTMpoM byaeT «3onoTasA Kapta Poccuu», a nepebiM
«MYHKTOM Ha3Ha4yeHnA» cTaHeT CapaToBCKMIA rocyAapCTBEHHbIN Xy-
[OXKeCTBeHHbI My3ei uMeHn A.H.Pagnuiesa.

lanuHa AHdpeesa
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RUSSIA’S GOLDEN MAP

A country may be steeped in the spirit of
the artistic culture.
V.Ya. Kurbatov

The strength of Russia is her provinces...
A.P Chekhov

mong Russia’s national art museums the Tretyakov Gallery has a very special place. It can be

rightfully deemed the "number one" such institution, both from the time of its foundation and

for its role in the rise of the nation’s self-consciousness - if the country’s history is traced with

reference to the most brilliant and, no less importantly, the most typically Russian phenome-

na of its national culture, as well as those which have gained worldwide renown. For all Rus-

sians and foreigners who have ever had the chance to familiarize themselves with the collec-
tion of the Tretyakov Gallery, this is a wonderful and exciting voyage of travel to Russia, unmatched in
terms of the volume of impressions and knowledge acquired. The Russian masterpieces, so carefully
kept in the Gallery, vividly demonstrate the traits of the Russian mentality and mind-set. In the Gallery's
halls, one comes to perceive the inseparable links between the Russian artistic school and the European
artistic process, as well as its distinctive and truly unique nature.

Large artistic museums, primarily representing national art, emerged in Russia in the latter third of
the 19th century. At that fime the public came to show a keen, profound interest in Russian national art,
with this drive led by the most enlightened strata of Moscow's merchant community. Whereas in St.
Petersburg the industrialists sought o become a part of the beau monde, in Moscow they gravitated
towards scientific and artistic circles. The generation of Moscow merchants of the 1850-60s gave birth
to a group of outstanding art connoisseurs, the most remarkable figure of which was Pavel Tretyakov.
His Gallery had the best collection of paintings of the peredvizhniki, or members of the "Society for Wan-
dering Exhibitions". "The Wanderers", as they were known by their contemporaries, stood for realistic
art, genuinely Russian in both form and spirit. They organized travelling exhibitions in various cities of
the Russian Empire, and were willing fo contribute fo the enlightenment of Russian society in the
provinces by familiarizing people with the best examples of national art. This activity helped the estab-
lishment in numerous Russian cities of groups and societies of art lovers, artistic schools and, subse-
quently, local art museums.

The noble and patriotically motivated efforts of PM. Tretyakov, aimed at the establishment of a free-
to-all Russian art gallery, evoked an impressive response from the public and served as an example for
his followers. After Moscow, museums soon became popular in the provinces. In 1881, A.P. Bogolyubov
(the grandson of the late-18th century writer A.N. Radishchev) submitted to the Minister of the Emper-
or's Court LI. Vorontsov-Dashkov a project for the establishment of art museums in every Russian
provincial city and university centre: the renowned artist insisted that it was a matter of state impor-

KOHYAJIOBCKWM M.1M.
tance to carry out his project. He recalled the Western European tradition, saying that "every obscure Hariopmopr. 1911

town has a museum in the town hall, which city dwellers are happy to visit and contribute to". It was due Xoner, macno. 107132
Pyotr P KONCHALOVSKY

to the efforts of Bogolyubov and his supporters that one of the first provincial art museums was opened Siill Life. 1911
in 1885 in Saratov. It was followed by several more art museums and art departments at museums in 0il on canvas. 107 by 132
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other Russian cities: Kazan (1895), Nizhny Novgorod (1896),
Penza (1897), Irkutsk and Taganrog (both in 1898), and other
cities. In most cases their collections were largely dedicated to
Russian art. The effort was led and encouraged by renowned mas-
ters (among them LK. Aivazovsky, A.P. Bogolyubov, N.A. Kosheley,
A.O. Karelin, V.P. Vereshchagin, K.A. Savitsky) and local enthusiasts:
painters and art lovers (K.P. Golovkin, I.P. Pozhalostin, V.P.
Sukachev), intellectuals (A.P. Chekhov, for example), and munici-
palities. Local collections were mainly composed of private gifts,
paintings shared by the Academy of Arts, donated by their authors,
and by Moscow and St. Petersburg art collectors.

The late 19th - early 20th century has been called the period
of "museum renaissance” by experts in the history of museums in
Russia. That period saw the establishment of the Alexander llI
Museum in St. Petersburg (now the State Russian Museum), the
Fine Arts Museum in Moscow, comprehensive and specialized
museums in Stavropol, Yekaterinodar (now Krasnodar), Rostov-on-
Don, Simbirsk, Smolensk, Vologda, Tula and many other Russian
cities. With the cataclysms that struck the country after the begin-
ning of World War | and culminated in the political upheaval of
1917, the problem of the safety of the national cultural heritage
arose. In 1918-1920 decrees were issued on the nationalization of
the most valuable art collections and protection of masterpieces
and historical monuments; export from the country and selling
abroad the most important artistic and historical items was pro-
hibited. The Revolution and Civil War was an extreme time indeed,
when intellectuals and museum specialists, motivated by patriotic
feelings and professional responsibility, showed true courage.
Regrettably, the sales of numerous masterpieces abroad by the
state in the mid-1920s - early 1930s should also be mentioned.

The history of Russian art museums is rich in impressive and
outstanding events. As early as 1919, the All-Russian Museum
Conference adopted a state programme for the development of
museums. Its policy to turn museums into cultural centers was in
line with progressive fendencies in their organization. In addition,
it was Russia that pioneered an absolutely new museum type,
unparalleled elsewhere - the museum of painting culture. Such
museums emerged in Moscow, Petrograd and several provincial
cities, initiated by avant-garde artists. The museums of painting
culture showed the progress of the artistic form, and the materials
and methods used in creation. One of their primary missions - first
of all in the provinces - was the training of young artists in con-
temporary artistic techniques.

The decades after World War Il saw a "museum boom" world-
wide, as the number of art museums grew rapidly, primarily in the
Soviet Union and the United States. In the 1950-60s in Russia,
numerous art museums emerged in the cities of Siberia - Tyumen
(1956), Novosibirsk (1958); the Altai region, in Barnaul (1958); the
Russian North, in Archangelsk (in 1960); Karelia, in Petrozavodsk
(1960); Mordovia, in Saransk (1960), and in several other regions.

<« BOPWCOB-MYCATOB B.3. OceHHuit moTuB. 1899
Xoncr, macno. 143x98,5

Victor E. BORISOV-MUSATOV. The Autumn Theme. 1899
Oil on canvas. 143 by 98,5

The Tretyakov Gallery played a most important role in the
foundation and further progress of the nation’s art museums. The
Tretyakov brothers donated some paintings from their collections
to the Radishchev Museum in Saratov. Encouraged by Pavel
Tretyakov's efforts, PM. Dogadin in Astrakhan, V.P. Sukachev in
Irkutsk, A.F. Kovalenko in Yekaterinodar engaged in art collecting.
In the early 1920s, a nation-wide network of state art museums
was established, which included the enlargement of local muse-
ums’ collections. Thus art museums in the provinces received mas-
terpieces from the Tretyakov Gallery, the Russian Museum and the
Hermitage.

In 1999 the Tretyakov Gallery proposed a long-term,
nation-wide program aimed at creating the single cultural area
and strengthening inter-museum links. Under the new federal
project called "Russia’'s Golden Map", the best items from art
museums of the Russian regions were to be exhibited in the
Tretyakov Gallery on a regular basis. Each event included the
exhibition of from 50 to 100 paintings and the publication of a
catalogue. The primary mission of the project is fo demonstrate
that the collections of Russian art museums comprise a single
national asset.

The project "Russia’s Golden Map" will help to demonstrate
distinctive features and the uniqueness of local art collections, and
reveal the specifics of local artistic phenomena.

It has been due to the complicated, "multi-stage" history of
the nation’s combined museum fund that works from once single,
high quality art collections are now distributed around numerous
cities. Provincial museums have paintings from the Moscow Public
Museum and the Rumyantsev Museum, from the collections of K.T.
Soldatenkov, Fl. Pryanishnikov, L.E. Tsvetkov, the Moscow Land-
mark Institute, and the English Club. Quite unexpectedly for both
experts and art lovers, events within the project "Russia’s Golden
Map" frequently exhibited items from the museums of painting cul-
ture alluded to before. These sometimes include paintings which
were supposed to have been destroyed during the times of "fight-
ing formalism", which survived owing fo the courage of museum
employees.

Public response to the project "Russia’s Golden Map" was
great indeed: as many as twenty exhibitions were held during the
five years of the program’s implementation, while felevision cover-
age of the project enlarged its audience o millions of people. "Rus-
sia’s Golden Map" was named the best national museum project by
the Russian media.

"Russia’s Golden Map" is a fascinating "museum serial", giving
a rare opportunity to travel in time and space through the history
of Russian culture.

The Tretyakov Gallery magazine invites you to visit art muse-
ums of the Russian regions. Guided by "Russia’s Golden Map", we
make our first "stop” in Saratov, at the Radishchev State Art Muse-
um.

Galina B. Andreeva
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CAPATOBCKWIA FOCYAPCTBEHHbIN XY0XECTBEHHbIW MY 3Eif

umenn A.H.Paguuiesa

1877 rogy Anekceii MetpoBuy Boronto6oB, 3HaMeHUTbIN
D nesaxuct u cobupatens xmsonucu, obpatunca B Capa-

TOBCKYIO TOPOACKYIO AyMy C NpeasioXKeHWeM MoXepTBo-

BaTb ropojy CBOIO KOJIEKLMIO AJ1A YCTPOMCTBA XYA0XKECT-
D BeHHoro My3es. CapaTtoB 6bi1 Bbi6paH boronto6oBbIM He-

cllyyaiiHo: ero Aef, W3BECTHbIA nucatenb v nybavmuuct
XVIIl Beka Anekcanap HuKkonaeBuy PaguiieB, aBTop COYMHEHWA
«MyTewectsue n3 MNetepbypra B MocKBy», peBONIOLMOHHOE COAep-
XaHuWe KoToporo Hanyrano umnepatpuuy Exkatepuny Il, 6611 ypoxeH-
uem CapatoBcKoii rybepHum.

Bo MHorom 6narogaps cBoeMy aBTOpUTETY U LIMPOKOIA obLiecT-
BEHHOW MOJJEpKKe, KOTOPYH NoJyuuna uges oTKpbITUA ny6anyHo-
ro XyAOXEeCTBEHHOMO My3esi B TpoBUHLMK, boronto6oBy yaanock He
TONbKO OTKPbITb My3eil, HO U npucBouTb emy uma A.H.Papuwesa.
Ocobyto ponb B 3T0M cbirpan umnepatop Anekcangp lll. B otet Ha
obpaleHne K HeMy Boronto6oBa OH Hanucan: «A 4To Kacaetcs Ao
PapwnweBa, To s gymato, uto 80 net, pazgensiolime Hac OT ero cMep-
TV U NPOLLEHMS, OMpaBAaHbl TEM, YTO €ro MbIC/IM 0CBOOOXAEHWSA
pyCCKOro Hapofa 03HaMeHOBaHbl eCTBUTENbHOCTbIO U He MOryT
ObITb MOMexoM, 4Tobbl UMA ero Hb110 N3BECTHO BCEMD.

Ha rnasHoit nnowaaun CapartoBa 6b110 NOCTPOEHO 3/aHMeE MO
06pa3Ly 3anagHoeBpONenicKNX My3eeB. ABTOPOM MPOEKTa BbICTY-
nun netepbyprckuin apxutextop U.B.LLUTpom, a 3a cTponTenscTeoMm
Ha mecTe cnegun MecTHbin MacTtep A.M.CanbKo. YKpalleHnem vH-
Tepbepa cTana YyryHHas 1ecTHMLA, OTIMTaA Ha CapaTOBCKOM 3aBO-
ae A.B.HupuxumHoii. B 3ToM 3aaHnm My3eit pacnonaraetcs U HblHe.

OcHoBy KONMEKLMM COCTaBUAM OKOMO ThICAYN NPOU3BEAEHNUI,
nogapeHHbix Myseto A.lNM.boronto6oBbIM: cob6CTBEHHbIE KapTWHBI 1
pabotbl apy3eit u ydeHnkos - W.E.Penuna, B.A.MonerHosa, .H.Kpam-
ckoro, KA.Casuukoro, N.W.ILUnwkuHa, WU.M.MoxntoHoBa, a Takxe
aTioabl A.AMBaHoBa u K.I.bptonnosa, xnBonuce, rpaduka, npeame-
Tbl eKOPaTMBHO-NPUKIAAHOMO UCKYyCCTBA, paboTbl HEMELKMX Mac-
TepoB A0CCenbAoPHCKON WKONbI 1 HpaHLYy3CKUX XyAOKHUKOB-6ap-
6u3oHueB. Mo npocbbe A.M.BorontoboBa 1 Npy Nnoaaep:Ke UMnepa-
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Topa 13 hoHaoB IpMuTaxa u Akagemun xyaoxects B Capatos 6blI-
NN NpUCNaHbl KapTUHbI CTapblX MacTepoB, CPeAn HUX OAUH U3 papu-
TeToB - «Tpuymd Bakxa» xxopaxo Bazapw.

29 mioHa 1885 ropa cocToAanoch TOPKeCTBEHHOE OTKPbITHE MYy-
3en. B cBA3M ¢ 3TMM cobbiTMeM MHorne cobupatenu, B TOM yucie
6patba M.M. u C.M.Tpetbsakosbl, A.lM.baxpywuH, A.B.3BeHuropog-
CKWIA, npenofHecan Aapbl HoBoMY yupexaeHuto. CBou npoussese-
Hus noxepteoBann ®.A.bpoHHukoB, M.M.AHuToKonbckuiA, @.CHKy-
paBnes. [MotomMkn A.H.PaaniueBa nepefanu cemeliHble peNuKBUMN —
WKOHbl 1 daMuibHble NopTpeTbl. 3HaMeHUTan nesuua MonuHa
Bunapao nogapuna nuyHble Bely CBOEr0 MHOFONETHEr0 NMOKNOHHU-
Ka, Benunkoro pycckoro nucatens W.C.TypreneBa. Yepes rog nocne
OTKPbITWA cOBpaHMe COCTaBAANO YKe ABe ThiCAYN NPOV3BEAEHN, O
YeM CBWAETENbCTBYET W3AaHHbI Toraa «Ykasatenb PaguiieBcKoro
my3en B CapaToBe», cOrnacHo KOTOPOMY KONNeKLUM J0BOJbHO pas-
HO06pa3HO eMOHCTPMPOBANN KaK eBpPOMeNCKoe, TaK U pyccKoe nc-
KYCCTBO — OT @HTW4YHON HYMMU3MaTMKW W NOMMNencKkux (pecok Ao
KapTUH COBPEMEHHbIX XYAOXHWKOB.

BrinoTtb o 1917 roaa PaguieBcKuin My3eii mononHaACs B oc-
HOBHOM 3a cyeT xepTBoBaTeneil. bonee nonHbIM cTan pasgen pyc-
CKOro 1cKyccTBa BTOpoii nonosuHbl XIX Beka, B 06Lmx yepTax cio-
unacb Konnekuma mnckyccrea pybexa XIX-XX Bekos. ViMeHHO B
3TV rofibl B cobpaHue My3es nonanw nepsble nponsseseHns B.3.bo-
pucoBa-MycatoBa.

KpynHble n3amMeHeHMA NpoM3oLLIM B My3ee Mocfie PeBONoLmH,
KOrZa MUHepaornyeckylo, apxeolorMyecKylo M KpaeBeAvecKyto
KOJIEKLMIO BbIBEW U3 €ro COCTaBa, M OH COXpaHun B hoHAaX NULLb
Xy[LOXXecTBeHHble npou3segeHus. B nepmog ¢ 1922 no 1936 roabl
CapatoBcKuit My3eii ABAANCA 0TAENOM HXHEBOMKCKOro KpaeBoro
My3esi.

B 1973 roay noasuncs otaen ApeBHEPYCCKON XKMBONKUCU, B KO-
TOPOM ecTb NOAJIMHHbIE LeAeBpbl, HaNpUMep NKOHbI «HuKona ¢ n3-
OpaHHbIMK cBATLIMUY Hayana XV Beka u «boromatepb TMXBUHCKaA»
XVI BeKa.

Konnekums XX Beka noctosiHHo nononHanack: B 1920-1930-e
rogbl - paboTtamu uneHoB TBOpYECKMX 0ObeanHeHWin «MakoBewy,
«OCT», «4 ucKyccTBa», no3xe - NpousBefeHMAMU obULMANbHBIX
KMBOMMCLIEB COLMANNCTMYECKOrO peannsmMa n MacTepoB HOBOW re-
Hepaumun 1960-x rogoB., Tak Ha3bIBaEMOro «CypoOBOro CTUAY,

CapaToBCKUI1 rocyAapCTBEHHbIN XyA0XKeCTBEHHbIN My3ell nMe-
Hu A.H.Pagunwesa - oaHo 13 6orateinwmnx cobpaHuin Poccuu, hoHabl
KOTOPOro HacuuTbIBAKOT Bonee ABAALATU ThICAY €AUHUL, XPaHEHUS.
KuBonwucHbie paboTbl XyaoxHUKOB XIX-XX BEKOB COCTaBAAT €ro
ropAocCTb.

Ha pybexe XIX-XX BekoB CapaToB cTan KpynHbIM XyA0XecT-
BEHHbIM LIeHTPOM, U3 KOTOPOro BbIlWa Lienasd nneaja 3ameyareb-
HbIX XyfOXHWKOB - B.3.Bopucos-Mycartos, .B.Ky3neuos, M.C.YT-

BOrO/IIOBOB All.
lMepBoe cpaxeHue pycckoro KopabenbHoro ¢nota nog komaHgoii H.A.CeHABMHa OKo0
ocTpoBa 33enb co WweeackuM dnotom. Ickus. 1866. XoncT, macno. 46,5x74,5

Alexey P. BOGOLYUBOV

The First Battle of the Russian Sea Fleet Led by N.A. Senyavin with the Swedish Fleet near
Ezel Isle. Study. 1866. Oil on canvas. 46,5 by 74,5

kuH, K.C.MetpoB-BoakuH, A.MN.CaBuros. A.NM.boronto6oe Meutan o
CO3aHMUN PUCOBANbHOMN LWIKObI, «Aabbl BO3BbICUTL 06pa3oBaTesb-
HOe Jieno toHowen». boront6oBCKOe pUCcoBabHOE YUMULLE, CTaB-
wee ¢unmnanom MetepByprckoro LEHTPaIbLHOTO YYUAULLA TEXHWYeC
Koro pucoBaHusA 6apoHa LLturnnua, otkpbinock B 1897 roay, yxe
nocne cMepTu ero cosaatens. B HeM yuunucb MHorve nsBecTHble
XuBonucubl, cpean Kotopbix - 1.B.Ky3Heuos n A.N.CaBuHoB.

B cTpykTypy Myses BxogAaT: Myseii-ycagbba B.3.Bopucosa-
MycatoBa, [lom-my3eii MaBna Ky3HeuoBa ¢ MeMopuanbHOiA 3Kcno-
3ULMEN, Fie OPraHN3YIOTCA BbICTABKM M TBOPYECKME aKLMU MONOZAbIX
CapaTOBCKMX U MOCKOBCKMX XYAOKHUKOB; MeMopuranbHo-XyaoxecT-
BeHHbI My3eln K.C.MNetpoBa-BoaknHa B XBanbiHcKe 1 KapTuHHas ra-
nepes ropoga Hrenbca. KpoMe Toro, NoCTOAHHO OTKPbIT hunman B
BO/MKCKOM ropozie banakoBo, rae 3KCMOHMPYIOTCA BpeMeHHble Bbl-
CTaBKM 13 cobpaHnsa PaguiieBckoro Myses.

CerogHs My3ei, Asnalowminca GeaepanbHbIM, BKIOYEH B Cn-
COK 0c0060 LieHHbIX 06BEKTOB Ky/bTYpHOro Hacneana Hapogos Poc-
cuiickoin Pegepaumm.

Hamanbsa Toscmas
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STATE SARATOV MUSEUM OF FINE ARTS
named after A.N.Radishchev

n 1877 Alexey Petrovich Bogolyubov, a famous landscape
painter and picture-collector, addressed the Saratov City Duma
to offer his collection to the city in order to found an art muse-
um. It was not by chance that Bogolyubov chose Saratov, since
his grandfather, Alexander Nikolayevich Radishchev, an
acclaimed writer and publicist of the 18th century, was born in
the Saratov province. The latter was famous for his book "Journey
from St. Petersburg to Moscow", in which the Empress Catherine the
Second to her great dissatisfaction saw a revolutionary message.

To a considerable extent thanks to his authority, and the broad
support with which the public met the idea of opening an art muse-
um in the province, Bogolyubov was able not only fo open the muse-
um but to name it after Radishchev. Emperor Alexander the Third
played a special role in the process. In reply to Bogolyubov's request
he wrote: "As far as Radishchev is concerned, he died and was for-
given eighty years ago. The freedom of the Russian people for which
he strived is already granted by now. Therefore past mistakes can't
stand in the way of his popularity".

The Petersburg architect I.V.Shtrom designed a new building
on Saratov’'s main square reproducing the typical design of Western
European museums, while the local master A.M.Salko supervised
construction. The interior is adorned by iron stairs cast at
AV.Chirikhina's plant in Saratov. The building houses the museum
to this day.

The collection’s core is about one thousand works given fo the
museum as gifts by its founder A.PBogolyubov: his own pictures, as
well as works of his friends and disciples - I.Ye.Repin, V.D.Polenov,
I.N.Kramskoy, K.A.Savitsky, LI.Shishkin, |.PPotikhonov, and
AA.lvanov and K.PBrullov's sketches, paintings, graphics, pieces of
folk and applied arts; works by painters of the German Dusseldorf
and French Barbizon schools. At A.P.Bogolyubov's request, and with
the Emperor’'s support, pictures of the old masters were sent fo
Saratov from the Hermitage and the Academy of Fine Arts. One of
them was the rare "Triumph of Bacchus" by Giorgio Vasari.
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The inauguration of the museum took place on June 29 1885.
In connection with this event many collectors including the broth-
ers PM.Tretyakov and S.M.Tretyakov, A.PBakhrushin, A.V.Zveni-
gorodsky made gifts to the new gallery. FA.Bronnikov, M.M.Antokol-
sky, FS.Zhuravlyov donated their works. The descendants of
A.N.Radishchev passed over the family relics, including icons and
family portraits. The famous singer Polina Viardo donated some per-
sonal belongings of her long time admirer, the great Russian writer
I.S.Turgenev.

According to the Radishchev Museum Catalogue of 1886, a
year after the inauguration the collection already amount to 2,000
works. It included a variety of works of European and Russian art:
from ancient numismatics and Pompeii frescos to pictures by con-
temporary artists.

Until 1917 the Radishchev Museum extended its collection
mostly through donations. Many helped to complement the collec-
tion of Russian art of the second half of the 19th century, while the
collection of the late 19th - early 20th century also improved. At the
same time the museum received its first works by V.E.Borisov-
Musatov.

After the Revolution major changes occurred when the collec-
tions of mineralogy, architecture and ethnography were removed,
and only exhibits related to art were left. From 1922 until 1936 the
Saratov museum was an administrative part of the Museum of the
Lower Volga Region.

In 1973 a section of ancient Russian painting was established,
featuring masterpieces such as the icons "St.Nicholas and the
Selected Saints" of the 15th century, and "Our Lady of Tikhvinsk" of
the 16th century

The 20th century collection has been constantly supplement-
ed: in the 1920-30s with the works of the artistic associations
Makovets, OST, the Four Arts Society; and later, with works of both
mainstream socialist realism and the so-called "severe" style of "new
wave" artists of the 1960s.

The State Saratov Museum of Fine Arts named after
A.N.Radishchev is one of the richest collections in Russia, with more
than 20,000 exhibits. Its paintings of the 19th-20th centuries are
among the highpoints of Russian art.

At the turn of the 19th century Saratov became an important
centre of art which produced many outstanding painters, such as
V.E.Borisov-Musatov, PV.Kuznetsov, PS.Utkin, K.S.Petrov-Vodkin,
and A.l.Savinov. APBogolyubov dreamt of founding a painting
school to advance education among the young, and the Bogolyubov

KOPOBWH K.A. BynbBap B Mapuxke. N3 cepum «Mapmkckme orim». 1912
Xoncr, macno. 73,2x92,2

Konstantin A. KOROVIN. A Boulevard in Paris. "Parisian Nights" series. 1912
Oil on canvas. 73,2 by 92,2

Painting School opened in 1897 already after the death of its
founder, as a subsidiary of Baron Shtiglits' St. Petersburg Central
College of Technical Painting. Many famous artists including
PV.Kuznetsov and A.l.Savinov studied there.

The Saratov Museum has several affiliates. One of them is the
Pavel Kuznetsov House, where alongside the permanent memorial
exposition, exhibitions of young artists from Samara and Moscow
are periodically arranged. Another is the V.E.Borisov-Musatov
Estate. In 2002, the K.S.Petrov-Vodkin Memorial Art Museum in
Khvalynsk and the Engels City Picture Gallery became parts of the
Saratov Museum. The affiliate in Balakovo on the Volga is a site for
temporary exhibitions from the Saratov Museum.

Natalia Tolstaya
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