< MOPTPET E.MN. HECTEPOBOW. 1905
XONCT, MACNO. 142,5 x107,8
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4 PORTRAIT OF YEKATERINA
NESTEROVA. 1905
OILON CANVAS.142.5 x 107.8 cm
Tretyakov Gallery
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ECTb XYAOXXHWKW, YbE TBOPYECTBO MOXXHO AHAJTM3NPOBATbL, HE KACASICb AETANEN NNY-
HOWM BUOTPADU N YMANYMBAS O BIN3KNX. ECTb APYTUE XYAOXKHWKW, MPOU3BEAEHWSA KO-
TOPbIX CBA3AHbI C CEMbEW TAK TECHO, YTO 3TO HEOBXOAMMO YYUTLIBATbL U MPU AHAIN3E
NXTBOPYECTBA. KMTOCNEAHNM, BE3 COMHEHNA, OTHOCUTCA XYAOXHUK MNXAWNT BACU/Tb-
EBMY HECTEPOB. B 3TOWM CTATbE, BK/TKOYAIOLWEN NYBANKALMIKO APXMBHbIX MATEPUAOB,
MVNCEM, ®OTOTPADKIN, Mbl MTOCTAPAEMCSA HAMETWUTb CBA3b MEXAY TBOPYECTBOM HECTE-
POBA N EFO POAHbLIMW, B OCOBEHHOCTU ETO MOTOMKAMW, HAXKN3Hb KOTOPLIX TMYHOCTb
XYOOXHUKA HANOXWIA BOTbLLIOW OTMEYATOK.

NMMCbMA NMOMOTYTYBUAETb HAM TO, YTO TPAANUMOHHO CKPbITO OT INA3 3PUTENA, TE PA3-
JIMYHDbIE POJTN, KOTOPBLIE UTPAET B XXMN3HN XYJOXHUKA ETO CEMbSA. OCOBO C/ZTEAYET NMOA-
YEPKHYTb, YTO YJ1EHbI CEMbW HECTEPOBA YACTO BAOXHOB/IA/IN ETO HA CO3AAHWNE KAPTUH
NN CNY>KUNW MPOOBPA3SAMMW ANA TEPOEB KPYMHbIX MONOTEH U AAXKE POCMMCEN XPAMOB.
3TO, BE3 COMHEHMWS, Bbl/IO OYEHb BAXXHO AN XYOOXHUKA, KOTOPbI CYUTAN: «..ECTb
JINUO, ECTb N KAPTUHA. HET ErO, HET HY)KHOIO MHE BbIPAXKEHNA <...> N HET KAPTUHDI... MHE,
KAK CEPOBY, HY>KHA BbIJTA MPEXAE BCEMO AYLWA YEJTOBEKA» .

HEKOTOPBIE N3 TTUCEM, MPUBOANMDbIX HVXXE, MYBJTMKOBATNCb B PA3JTMYHBLIX N3AAHWAX, HO
ANA 3TON NYBANKALMK TEKCTbI MACEM BbI/TA YTOYHEHDI.
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MOPTPET B.N. HECTEPOBA. 1877
XOJICT HA KAPTOHE, MAC/1O
29x23,8

rmr

PORTRAIT OF VASILY NESTEROV. 1877
OIL ON CANVAS MOUNTED

ON CARDBOARD. 29 x23.8cm
Tretyakov Gallery

MOPTPET M.M. HECTEPOBOW
KOHELL|1870-x

XONCT HA KAPTOHE, MAC/1O
28,5%x23,8

rmr

PORTRAIT OF MARIA NESTEROVA
LATE 1870s

OIL ON CANVAS MOUNTED

ON CARDBOARD. 28.5x23.8cm
Tretyakov Gallery

M.B. HECTEPOB
Y®A, 1874 1. DOTOI PADUS
OPTTI

MIKHAIL NESTEROV
UFA, 1874. PHOTO
Department of Manuscripts,

Tretyakov Gallery

(19) mas 1862 roga B Yde nosiBuaCa Ha CBeT Manb4mK, KO-
3 -I TOPOMY CY>XAEeHO BbI10 OCTATLCS B UCTOPUMN PYCCKOrO UC-

KyccTBa nof uMeHem Muxanna Bacunbesmya Hecteposa.
Ho Torga Muwa, 601bLWoN 030pHUK, BbI1 TaK Xe Aanek oT yBaXu-
TeNbHOr0 BeIM4aHNS N0 UMEHM-0THECTBY, Kak U OT UCTOPUM UCKYC-
CTBA: OH 6blN €ANHCTBEHHbLIM CbIHOM B KyMe4yeckon ceMbe, a MoTo-
MY — eANHCTBEHHOWM HaAeXA0M CBOero oTua Ha TO, YTO CeMeilHoe
neno byaet NpofonxKeHo. [lBeHaauaTnaeTHero MuLly poguTenu oT-
NpaBu/iv B MOCKOBCKOE peasnbHoe y4unuLle, rae nposiBUnoCh ero

yBrie4eHne pycoBaHMeEM, HACTO/IbKO CUJTIbHOE, YTO He YKPbINIOCb U OT
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npenogasartenen. IMeHHO no nx coBeTy oTel, Muwu, Bacunun Mea-
HOBWY (1818-1904), paspeLunsi CbiHy MOKUHYTb peasnibHoe yYnauLLe 1
B 1876 rofy NoCTynuThb B Apyroe — MOCKOBCKOE Y4UANLLLE XKMBOMUCH,
BasiHNSA 1 3044eCTBa.

MprHMMas 370 peLeHne, Bacunmi MIBaHOBUY e Ha XePTBbI:
OH MOHMMa, 4TO NPOAO/KUTL CeMenHoe Aeno byaeT HeKoMy, 1
BCKOPe ero 3akpbi/l. OfHAKO OH He MpOoCTO OTNYCTUA CbiHA B CAMO-
CTOSITeNbLHOE «M1aBaAHMEy, 3 Npeaynpeansi TOro, YTO MPU3HAET B HEM
XYAOXHMKA TOMbKO TOrAa, KOrAa ero KapTuHy npuobpeteT ans
cBoeu ranepeu MNasen Muxannosuy TpeTbaKOB. 3TO MPOU3OLLIO B
1889 rofy, korga TpeTbsikoBs Kynuay Hecteposa «IyCTbiHHMKay. Criy-
cTs roa Ans ranepeu 6bina npuobpeteHa v KapTuHa «BuaeHue oT-
poky Bapdonometor. Tak Muxann Bacunbesmy COCTOANCS A8 CBOeM
CeMbM B Ka4eCTBe XyA0XKHMKaA.

OTLy OH A0 KOHLA XXW3HK ocTancs 6narogapeH 3a 1o, 4To TOT
NyCTWA ero «no n3bpaHHoOM 1 N3N6eHHOM Aopore» 1 Aan CpeacTea
Ha obpasoBaHue. Moaaepxka Mmatepu, Mapum MuxannosHbl (1823—
1894), 6bIna MHOWM, O HeW OH Hanucan B CBOMX BOCMOMUHAHMUAX TaK:
«MHe Ka3anocb, fa 1 Tenepb KaXKeTCs, 4TO HUKTO U HUKOrAA Tak He
CIyLIAN MeHSA 1 He MOHMMA MOUX FOHOLLECKMX MOOAbIX MEYTAHWUNA,
OMnaceHnn, NIaHOB, KaK OHA, XOTS HeObpa3oBaHHas, HO Takas YyyTkas,
SKMBLLIASA BCELLEIO MHOWM 1 BO MHE — MOS MaTyLwKar. Jluua pogutenen
HecTtepos 3aneyatnesn B Ha4ane 1880-X rof0B Ha CBOUX eLLie yHeHnYe-
CKMX NOPTPEeTax, XpaHALWMXCA Tenepb B TPETbSIKOBCKOW ranepee.

MucbMa XyAOXKHUKA K POAUTENAM U CeCcTpe OXBaTbiBalOT
KOHeL, 1880-X—1890-e rofbl, NOpy TBOpYeckon Mmonofoct M.B. He-
CTepoBa, M 4acTo HanOMWHAKT AHEBHUKOBbIE 3anncK. Mo HUM
MOXHO COCTaBUTb NpeACTaBNeHNe O TOM, Kakue COBbITUS MPOUCXO-
OVAN B XXM3HU Munxanna BacuibeBunya, y3HaTb O ero 3aMmbIC1ax U nna-
Hax. OH 4acTo Aennncsa ¢ 6aM3KMMN CBOUMU MbICASIMU MW MPOCUN
MX MOMOLLM, COBETA. B mepenuncke HaL1o OTpaxkeHue 04HO 13 Taknx
«CeMeNHbIX COBELAHMM»: B 1897 FOAY XYAOXHWUK NMULWeT POAHbLIM O
CBOEM XeNlaHWW NPUHecTn B Aap TPeTbsKOBCKOW ranepee KapTUHbI
«CepruneBcKkoro LUukaa» , CnpalmBaeT MX MHEHWS 1 FOTOB He CoBep-
LWaTb 3TOT NOCTYMOK, eC/IN Te He COrnacsaTcs ¢ HUM. Ho cecTpa 1 po-
ANTeNn-Kynubl  NOALEPXMBAKOT ero B pelleHun npuHecTu
TpeTbsKOBY Aap CYMMOW B HECKO/bKO ThiCAY, 1 6narogaps stomy

KapTUHbI TeNepb HaXo4ATCA B rasiepee .

PUCYHOK O.M. HECTEPOBOWM
HAHEOKOHYEHHOM MUCbME
[K TETKE A.B. HECTEPOBOW].
OP ITT. My6nuKyeTtcsa Bnepsble

A DRAWING MADE BY OLGA
NESTEROVA ON AN UNFINISHED
LETTER [TO HER AUNT, ALEXANDRA
NESTEROVA].

Department of Manuscripts,

Tretyakov Gallery. First publication

JETCKUIM PUCYHOK M.B. HECTEPOBA
KAPAHOALL, AKBAPE/Tb. 8 x 6.

HA OBOPOTE MOAMUCh PYKOM

M.B. HECTEPOBA: «MOW PUCYHOK,
KO LA MHE BbIJ1O JIET 10. [1872]

OP ITT. My6nuKyeTtcs BNepsble

A DRAWING MADE BY MIKHAIL
NESTEROVIN CHILDHOOD.
PENCILAND WATERCOLOUR. 8 x 6 cm
ONTHE REVERSE, AN INSCRIPTION
BYTHE ARTIST:"MY DRAWING,

MADE WHEN | WAS 10", [1872]
Department of Manuscripts,

Tretyakov Gallery. First publication

M BCe ke BANSIHWE poAMTeNEeN HA TBOPYeCTBO HecTepoBsa 6bii0
0nocpeaoBaHHbIM. [0pa3fo 3HaYUTENbHEee 0Ka3anoch BAUSHWE ero
nepBoOW XeHbl 1 BO31t061eHHOM, Mapun MIBaHOBHbLI MapTbIHOBCKOM
(1862-1886), C KOTOPOM XYAOXHMUK MO3HAKOMUICS B poAHOM Yde
netom 1883 roaa. OAHy 13 NepBbIX BCTPeY CO CBOen byayLuen cynpy-
ro HecTepoB no3xe onucan Tak: «bapbllHS WNa, 9 NoaBUrancs
BAANV NOYTU LWAroM. loAro nyTewecTBOBaAM Mbl, U 8 3aMeTUA, 4TO
He3HakoMKa Aoraganacb, YTo BCafHUK efleT He cam no cebe, a ¢
KaKO0-TO LLeNbIo, U CTana 3a HAM HabntoaaThb B AbIPOYKY, H4TO Bbinay
Hee B 30HTWKe...». Ty BCTPeUy XyA0XKHMWK 3ane4atien Ha pucyHke, Ko-
TOpbIN Tak 1 Ha3Ban: «Mepeas BCTpeyan. PUCYHOK OTKPbLIBAET LieNyto
cepuito n306paxkeHnt M. . MapTbIHOBCKOW, 60/bLLE TOrO: CaM XeH-
CKknin 06pas, Npexae 0TCYyTCTBOBABLUMNM B PUCYHKAX, ICKM3AX, ITIOAAX
N KapTUHaX XyA0XHMUKA, NOSBASETCS B HUX UMEHHO 3TUM IETOM.

OceHbto, Nocae 3HaKOMCTBa ¢ Mapuen ViBaHOBHOM, HecTepoB
BepHyCcs B MocCKBy, B yyunuie. Cneaytollas BcTpeya BaobneH-
HbIX COCTOSIACh TONLKO CIefyIOLWMM IETOM, @ B NepepbiBax Mexay
oTbesgamu B Yy Hectepos ¢ BO306HOBMBLLUMMCS YNOPCTBOM pabo-
Tan. B 1885 roay oH LO6UACS AONTOXAAHHOMO 3BaHWS «CBOHBOAHOIO
XYLOXKHMKA», B TOM Xe rofy KeHuncs Ha MapTbIHOBCKOW.

Kakow 6bina nepsas cynpyra XyLodxKHMKa? «KpacoTbl B 06bI4-
HOM, TpadapeTHOM CMbIC/1Ee B Hel He 6b110. bbina NnLub HeynoBumas
npenecTb, NPUPOAHAS OPUTMHANBLHOCTD <...> U YANBUTENbHASN XKEH-
CTBEHHOCTb, Tak MpUBEKaBLIAS He TONbKO OTLA, HO U BCEX 3HABLLMNX
ee. MepBbI BECEHHW LIBETOK C €r0 TOHKMM apoMaToM» , — NULLeT
[04b M.V, MapTbiHOBCKOW 1 M.B. HecTeposa — Onbra .

MosBneHne Ha ceeT ONbrn, CTapluern n Ntobumon govepu He-
CTepoBa, CTano A8 Cynpyros 60/1bLLIOM pafoCTbio, HOy Mapum MBa-
HOBHbI MNOC/1e POOB HAYaNINCh OC/IOXKHEH WS, 1 BCKOPE OHa yLuia 13
SKU3HW. TTOTPSACEHHDI XYA0XKHWK 311N CBOE FOPe B XXMBOMUCH: «[104,
BneyaTeHnem 3TOro CNafA0CTHO-TOPbLKOrO HYyBCTBA § MHOTO pUcoBan
Toraa, n obpas NoKOMHOWM He OCTAB/S MEHS: BE3/ie Te YepThl, Te 0COo-
6eHHOCTM ee 1MLa, BbIpaXKeHMs MPOCUINCH HA NaMSTb, BIXOAUAN B
pUcyHKax, B Habpockax. <...> M oHa kak 6bl bblna Torga co MHowm». Ee

061K M.B. HecTepoB 3ane4yaT/ien Ha NOCMepTHOM MopTpeTe Cy-

Npyru B BeHYa/IbHOM Hapsaae (Mo3Xe UM YHUYTOXEHHOM), B KAPTUHE

«XpucToBa HeBecTar. Kak B pucyHKax Hecteposa 0Tpasnioch 3Ha-
KOMCTBO [BYX MOJIOAbIX JIOAEN, TaK U NPOLAHMe C yMUpAIoLLen cy-
npyro 6bi710 3aneYaT/ieHo UM B akBapesiv «[locieHee BOCKpeCeHbe.
11I0HA 1886 rogan.

«/1t060Bb K Malle 1 noTeps ee caenany MeHs XyA0XKHUKOM,
B/TOXMJIV B MO€ XyA0XKeCTBO HeAoCTaloLLLee coaepXXaHme, 1 4yBCTBO,
M KMBYIO AyLY, C/IOBOM, BCE TO, YTO NMO34HEE LEeHWUIN U LeHAT AU
B MOEM WUCKYCCTBe», — nuweT Muxamn Bacunbesuy, BbICOKO OLLeHN-
Basl pO/ib XXeHbl B €r0 CTAHOBNEHUM KaK XYA0XHMKA.

K coxxaneHuto, nucem M.M. MapTbiIHOBCKOWM MPaKTUYeCKM He
COXPAHWIOCh, a TE HEMHOTME, YTO BbiNV NepeaaHbl B TPeTbsIKOBCKYO
ranepeto ctaplien fovepbio ONbron, oHa Npocuna He Ny6AMKOBaTb.
CTpaHumubl e nucem M.B. HecTepoBa k Onbre MuxannoBHe oTamn-
YaroTCs 0CO6EHHOM TeNIOTON. 10 HUM Mbl MOXKEM CYAUTbL 1 06 OTHO-
weHnn Muxamna BacmnbeBmnya k ee matepu. O4HO M3 TaKUX MNCEM,
nyéankyemoe Huxe, MoMoraeT yTO4HUTL A4aTy cmepTu M.U. MapTbl-
HOBCKOW. He nponncaHHas 4eTko B BOCMOMUHAHUAX XYA0XKHMKA AaTa
OWMBOYHO yKa3biBAETCS MHOTUMW UCC/Ief0BaTeNsIMU Kak 29 Mas.
Ho B cBOEM nucbme K O.M. HecTepoBOM OT 1 MOHS 1906 roga Muxamn
BacunbeBnY NULLET O FOAOBLLMHE CMEPTU MaTepu, MUHYBLLEN B TOT
AeHb. Ha To, 4yTo paTton cmepTn M.U. MapTbiHOBCKOW siBNseTcs
1 VIIOHS, YKa3bIBaeT M Ha3BaHMe akBapenu, rae XyAoXKHVK 3aneyatnen
YMUpatoLLY0 cynpyry, — «[locnegHee BOCKpeCceHbe. 1 MoHS 1886», a
TaloKe TO, YTO 3TOT AeHb, a He 29 Masd, 6b1a1 B 1886 roay BOCKpeCeHbeM
(MMeHHO B BOCKpeceHbe, Kak nuweT M.B. HecTepoB B «BocnomMmnHa-
HUsAX», ymepna Mapus MiBaHOBHaA).

CBOO CTapLUYO A0Yb, C KOTOPOR 6bina cBs3zaHa NamMaTb M.B.
HecTepoBa 0 ropsi4o 1t061MMOM XeHe, OH 1306pas3na He Ha OAHOM
nopTpeTe, HO CaMbIM M3BECTHbLIM cTan «MopTpeT O.M. HecTepoBomn»
(«AMa3oHKa») 1906 roaa. OTOT NOPTPET HANMCAH MexX Ay ABYMS onac-
HbIMW OMepaLusaMu, KOTOpble MPULLNOCL NepeHecTy ONbre, U CBA3aH
CO CTPaxoM XyAOXKHMKa NOTepsiTb A04b, C KeNaHNEM COXPaHUTL ee
YyepTbl. KapTnHom BocToprancs apyr M.B. Hecteposa C.H. ZlypbianH
B nucbme K Onbre MuxannoBHe: «Kak «geBywka C nepcukammm
(B.C. MaMOHTOBA) —3TO Jly4LLas, MPeKpaCcHenLas pycckas AesyLuKka
1880-X rOA0B, TaK «AeBYLIKA B aMa3oHKe» — Bbll — 3T0 fyywas, npe-
KpacHenLwas pycckas AeByLika Ha4yana1900-Xx FOA0B. <...> Kak YyAeCcHO
coeanHun oH [M.B. HectepoB — O./.] B Bawem nopTtpeTe nt060Bb
CBOIO K ;0MEpU C II0BOBbIO CBOEN K PYCCKOM AeByLUKe». DTOT MOpTpeT
XYAOXKHMK 3aCYXKEHHO CHUTaN OJHOM 13 IyYLINX CBOMX paboT.

HemHorme 3HatoT, 4yto Onbra MuxamnoBHa NpoOAoIKMAA
[eno oTua 1 ctana XyAoXHUKOM. B TpeTbaKOBCKOW ranepee xpa-
HUTCS N060MbITHOE MMCbMO Muxaumna Bacunbesmya K ManeHbKom

One, HanMcaHHoe nevyaTHbIMU 6yI(BaMI/I. B Hem OH npocuT ee
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HA PYCW (AYLLA HAPO/ZIA). 1914-1916
OPATMEHT

XONCT, MAC/IO. 206,4 x 483,5

rmr

INTHE LAND OF RUSSIA

(THE SOUL OF THE PEOPLE). 1914-1916
DETAIL

OIL ON CANVAS. 206.4 x 483.5cm
Tretyakov Gallery

choTorpadupoBaThbCs AN NOPTPeTa U AeNaeT NPUMepHbIA Habpo-
COK. PSAOM C HUM NOANMCL: «MOXHO PacKpacUTb» — M PUCYHOK AeW-
CTBUTENLHO pacKpalLLeH LBETHbLIMY KapaHaatamu. C Takmx 4eTCKUX
«packpacok» 1 «paboT B COABTOPCTBEN HAYMHaNA, BEPOSITHO, PUCO-
BaTb ManeHbkas Ons. OHa Tak U He NOly4Mna XyA0XKeCTBEHHOM0 06-
pasoBaHMs, 3aTO 0CO6LIM LWBOM, Kak 3010TowBenkn XVI Beka,
BbILIMBANA WENKOM Ha MOA0THe paboTbl, KOTOpble 6bl10 HEBO3-
MOXHO OT/IMYNTbL OT akBapenu. STOMy ee Hay4mna J1énsa Mpaxosa,
[pyr CEMbU W — HeloNroe Bpems — Hesecta M.B. HecTepoga.

C Nlénen MpaxoBon Mwuxamn BacunbeBuY MO3HAKOMMUICS
nocsae Toro, kKak B 1890 rogy nonyymn npeanoxeHne y4acTBoBaTh
B pocnucu Bnagumupckoro cobopa B Kuese 1 nepeexan Tyaa Ha
NOCTOSIHHOE MeCTO XWUTenbCcTBa. TamM OH CHAM3MACA C CeMben
AfpuaHa Buktoposuya lMpaxosa, pyKkoBoAuBLLIero pabotamu B
cobope, a go4yb A.B. MpaxoBa — EneHa AgpuaHoBHa [MpaxoBa
(1871-1948), nnu, Kak ee HasbiBanwu, J1Iéns — crana 6aM3KUM Lpyrom.
XYAOXKHUK HAX0AWAN ee TaNaHTAMBOM, HEO6bIYaMHO YUCTOM 1 A06-
pown 1 Bbibpan ee B kayecTBe Moaenu Ang obpasa cesTon Bapsapbl
B cobope. Ho B pe3ynbTaTe CXOACTBO CBATOM W JIENM 0Ka3anoCh Tak
BE/IMKO, YTO OfHA M3 BbICOKOMOCTABMEHHbLIX KMEBCKUX AaM 3a-

asuna: «<He Mory >ke 1 MOANTLCA Ha J1Ento Mpaxosyl. OT Hecteposa
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A.M.HECTEPOB MNO3MPYET ANA
KAPTUHbI «<HA PYCW»
DOTOIPAGKA. 1914

OP Tl

ALEXEI NESTEROV POSES FOR THE

COMPOSITION"IN THE LAND OF RUSSIA".

PHOTO. 1914
Department of Manuscripts,

Tretyakov Gallery

noTpeboBanu nepenncatb 06pas, 1 eMy NpULLNOCL U3MEHUTb NO3Y
W N0 CBATON.

J1éns MpaxoBa, No y6exaeHMI0 XyA0XKHMKA, Bblna YenoBekoMm,
XOPOLLO MOHMMABLLMM ero: «Ty 061acTb MOen AyLun Unmn ayxa, KoTo-
pasi 1 bbl1a ICTOYHMKOM MOero TBOpYecTBa, «Bapdonomesn, « JMMUT-
pus-LuapeBmyan 1 Apyrux Monx KapTUH, TOT YroloK MOen NpupoAbl,
MOeI TBOpYECKOW yLLM 3HA/IN O4eHb HEMHOT e — BOe, Tpoe. 3Hana
0 Hel NoKoWHas MaTb, forasbiBanack J1éns Mpaxosa...». B1899 rogy,
«rocne gecstuneTHen apyxobin, M.B. Hectepos caenan E.A. Tpaxo-
BOV npeanoxeHune. OHO 6bIN0 NPUHATO, HO BCKOpe MOMOBKA pac-
CTPOMNACh, YTO HE MOMEeLLAN0 XyAOXHUKY 1 EneHe AopraHoBHe Ha
BCHO XKM3Hb COXPaHWTb iPY>KeCKMe OTHOLEHUS. A B O4HOM 13 Ny6au-
KyeMblX HvKe nncem Muxamna Bacunbesmnya k godepm O.M. Hecte-
POBOW, HAMMCAHHOM CMYCTS 14 €T NOC/1e pa3pbiBa MOMOJIBKM, XY 40K~
HWK BHOBb BCMOMMWHAET JIENI0, 1 B 3TUX CTPOKAX Mepes Hamu He Apyr
XYAOXHMKA, a ero bbinas mysa.

Hosown Bo3nob6neHHon M.B. HectepoBsa v maTepbto ero cpe-
Hewn foyvepw, Bepbl, ctana yuntenbHuua tonusa HukonaesHa YpycmaH
(1877-1962). BonnoweHne B XMBOMMUCK XYAOXKHUKA UMEHHO ee YepT
MO3)Ke Ha30BYT «kHECTEPOBCKOM XEHLLMHOM»: TO4eHOe OAYXOTBOPEH-

HOE INLLO, OrpOMHbIe NneYvasibHble I1a3a, B KOTOPbIX OTPaXKaKTCA rny-

60KMe BHYTpeHHMe nepexunsanma... KOnns HukonaesHa ctana re-
pOUHEN TakMX KapTUH HecTeposa, Kak «ymbi», «3a Boaromn, «Po-
OVHa AxcakoBan», «BockpeweHue Jlaszapsa». [lo3uposana Ans
pocnvcen B Mapdo-MapumnHckon obutenn, yragbiaeTcs ee obpas
1 B pocnucsx Hecteposa B AbacTymaHu. B kapTuHe «CTpacTHas cea-
MuLa» GUrypa >KeHLWUHbI, AepKaLlen B pykax rony6om rpobumk (rpo-
6b1 3TOr0 LBeTa npeAHasHavannch A1 MaageHLes My>KCKoro nona),
BEPOSITHO, TaloKe CBA3aHa ¢ FO.H. YpycmaH v nx obwmm cbiHom de-
[ler, yMepLUIUM NpU POXXAEHUN B 1902 roay.

o4 M.B. HecTeposa 1 tO.H. YpycmaH, Bepa MuxainnosHa,
Takxke n3obpaxeHa Ha HecKonbKMx NopTpeTax. HecTepos Xasno-
Ba/ICs LJOYEPU, HTO MY «He Jat0TCS» ee YepTbl, OH Bbl He BNO/HE 10-
BOJIEH ee MOopTpeTamu, 1 TONIbKO O rpaduyeckomM nsobpaxeHnmn
Bepbl M1XxannoBHbLI 1918 rofa roBOpUA: «...He Xy>Xe, Yem nucan Ba-
NeHTUH CepoBy.

Xota tOnna HukonaesHa 1 Muxann BacuibeBny coXxpaHsaam
LpY>6Y BCO XM3Hb, NncbMa M.B. Hecteposa K FO.H. YpycmaH mano-
M3BECTHbI. 3aTO COXPAHUNOCh MHOIO NMUCEM XyA0XHMKa K Bepe Mu-
XalNoBHe, N0 KOTOPbLIM MOXHO COCTaBWUTL MPeACTaBAeHNE O XU3HU
XYAOXKHMKA B1920-1930 rofax. 3T NucbMa onybmMKoBaHbl B 2012 ro-

[y BHy4Kon M.B. HecTepoBa, fo4epbto Bepbl MyxannosHbl — Mapuein
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MBaHoBHOM TTOBOWN. C N0O3BONEHNS Mapun MBaHOBHbI Mbl Ny6an-
KyeM 3/ecCb 0[HO M3 3TUX Nucem, B KOTOpOM Mwuxaunn Bacuabesuy
npeacTaeT He Kak XyAOXHWMK, a Kak 3a60T/NMBbIN, HO CTPOruiA oTew, 1
[lef, a Takxke OCTPOYMHbIV YenoBek, bnecTsile BnaferoLwmii nepom.

B 1902 rogy Muxann BacunbeBuny XeHWIca CHOBa, Ha EkaTe-
puHe MeTpoBHe BacunbeBon (1879—1955), «K1aCCHOW AamMe» 13 KMEeB-
CKOro MHCTUTYTA, rae yymnacb crapwas goyb M.B. Hecteposa —
Onbra. 3HaKOMCTBO C EkaTepuHOW MeTPOBHON XyA0XKHUK ONMUCbIBaeT
B OAHOM 13 nncem K A.A. TypbIrnHy: «Pas, Hegem Tpyu TOMy, 91 y3Har,
YTO KO MHe cobrpaeTcs, MPOCUT paspeLleHns NOCMOTPeTb KapTUHY
O/iHa K/lacCcHas Aama MHCTUTYTa, MHOIO He BUAEHHAas paHee, — MO0~
fas, kpacmeas, ntobrumuua rp. KOHOBHMLLIHOW 1 npoyee. 4 aan ceoe
cornacwe... 1 BOT Tenepb 3Ta AeByLUKa CTPACTHO, A0 camo3abBeHuns
nonobuna MeHs —a s BA6UNCA, Kak Manbynwka, B Hee. OHa aen-
CTBUTE/IbHO NPEeKPACHa, BbICOKA, U3SILLHA, O4eHb YMHA 1 N0 06LWKM
0T3bIBaM AVBHbIN, HAZEXHbIA, CAMOOTBEPIKEHHbIV YeN0BEK» .

BTOpas cynpyra xyAoXH1Ka bbi1a BEpHOW CyTHULIEN HA NpOTS-
SKEHUW 40 NeT, 0 CaMOK ero cmepTu. Muxamnn BacunbeBny LieHWn B
Hel «Heobbl4HOE, CepAeYHOEe N YMHOE BHUMAaHWE K ero UCKyCCTBY», TO,
YTO OHa «THOBUT BCe, Y4TO eMy CAMOMY JOPOro», a B CBOEN Nepenmcke oH
4acTo ynoMurHaeT 0 H6bITOBbIX 3aboTax, KOTopble bpana Ha cebs ExaTe-
pviHa MeTpoBHa. ©WKeHa y NAWTbI, BAPUT, dKapWT, LUITOMAET PasHbIv X1am
— S NULWY-NKLLY», — COOBLLAET OH CBOeMyY Apyry A.A. TypbIrvHy.

MopTpeT EkaTepuHbl MeTPOBHbI, CO3AAHHbIA XYAOXHUKOM B
1905 rofly Ha Mx KMeBCKOM KBApTupe, CTan nepebiM NOpTpeToM He-
CTepoBa, KOTOPbIV OH NPU3HAN XyA0XKECTBEHHLIM NPON3BEAEHNEM,
[LOCTOMHbIM NMOSBUTLCSA Ha BbICTaBKe. CKOMbKO rPyCTH, TOCKM U pas-
04apoBaHUs, pasnaja C BHELHUM MUPOM cofepykaT B cebe ero paH-
HWe >KeHcKkMe o6pasbl, CTONAbKO AYLIEBHOro CMOKOWCTBUS U
rapMOHUK, PaAOCTHOrO, HO TUXOro NO60BAHMS MUPOM 3aK/IOHEHO
B 3TOM nopTpeTe. Mo3xe XyA0XKHUK CO34aN eLle MHOro NOpTPeToB
CBOeW Cynpyru, oHa nosvpoBana emy AN MKOHbI U pocnucen B

Mapdo-MapunHckon obutenun (Tak, ¢ Hee co3gaH obpas Mapuu,

MPUCAYLLMBAIOLLENCS K CI0BaM XpUCTa).
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E.M. HECTEPOBA C AETbMW
ANEKCEEM U HATANIBEN. 1908
KVEB. ®OTOMPA®USA

OPITI

YEKATERINA NESTEROVAWITH HER
CHILDREN, NATALYA AND ALEXEI
KIEV.1908. PHOTO

Department of Manuscripts,

Tretyakov Gallery

E.M. HECTEPOBA N H.M. HECTEPOBA,
NO3MPYIOLWME AN MKOHOCTACA
MAP®O-MAPUNHCKOW OBUTE/N.
®OTOrPA®NKS. [1908-1909]

OoPITr

YEKATERINA NESTEROVAAND
NATALYA NESTEROVA POSING
FOR IMAGES DESTINED FOR
THE ICONOSTASIS AT THE
MARFO-MARIINSKY CONVENT.
PHOTO. [1908-1909]
Department of Manuscripts,

Tretyakov Gallery

BOTOMATEPb YMW/TEHWME. 1909 »
OBPA3 MKOHOCTACA

MEZb, MAC/1O. 115 x 98

LlepkoBb Mokposa BoropoauLsl Mapdo-

MapumnHcKkoi obutenn munocepamnsa, Mocksa

HOLY MOTHER OF GOD ELEUSA »
1909

IMAGE FOR THE ICONOSTASIS
OILON COPPER.115x 98 cm
Church of Intercession of the

Marfo-Mariinsky Convent. Moscow

XPUCTOCY MAP®bI M MAPUMN
(®PArMEHT). 1918

ABTOPCKOE MOBTOPEHWME POCMNCK
CEBEPHOW CTEHbI LIEPKBW MOKPOBA
BOrorPOANLbI MAPD®O-MAPUNH-
CKOW OBUTENN MUNOCEPANSA

B MOCKBE.

BYMATA HA KAPTOHE, I'YALLIb,
TEMMEPA, TPAGUTHbIN KAPAHAALLL.
49 x 54

rmr

CHRISTVISITS MARTHA AND MARY
DETAIL.1918

ARTIST'S COPY OF AMURAL ON

THE NORTHERN WALL OF

THE CHURCH OF INTERCESSION

AT THE MARFO-MARIINSKY
CONVENT IN MOSCOW.

GOUACHE, DISTEMPER, LEAD PENCIL
ON PAPER MOUNTED ON CARDBOARD.
49 x 54 cm

Tretyakov Gallery

Yepes rog nocne 3akntoveHns bpaka y EkatepuHbl [eTpoBHbI
1 Muxaunna Bacunbesmya pogmnachk Ao4b Hatasbs, B KOHLE 1904
roja ete ogHa [o4vb — HacTeHbKa, KoTopas ymepsa B MaageHye-
CKOM BO3pacTe, B1907 roay — CbiH Anekcein. et HectepoBa OT BTO-
poro 6paka Takxe CTaHyT reposiMM MHOrO4MC/IEHHbIX MOPTPETOB, a
CbIH Anekcen — eLle 1 Tpoobpasom Manbynka, yBuaesLlero Xpucra,
Ha kapTuHe «Ha Pycu (Jywa Hapoaa)». XyA0XKHWK, AONT0 NCKABLIUIA
HY>KHbIM 06pas 1 HyXKHYI0 MO3Y, O4HAXAbI YBUAUT UX B CBOEM CbiHE
1, 60SICb yTPaTUTbL HAMAEHHBIV pakypc, caenaeT GoTorpadpuyeckmin
CHUMOK, NYBANKYEMbIV HAMW Ha 3TUX CTPaHULLAX.

Mepenucka M.B. HecTeposa C ero BTOpOW Cynpyron v JeTbMu,
HaTanbem n Anekceem, XpaHUTCS B TPeTbSIKOBCKOM ranepee. NucbMa
M.B. HecTepoBa K E.M. HecTepoBow, ecim MOXHO Tak BbIpa3uThCs,
«aeaTenbHbl». MHOrMe ero nMcbMa K cTapLien 4o4epu IMPUYHDI,
nncbma K A.A. TypbIrMHY — HanoAHeHbl GUA0COPCKMMMN pa3MbiLl-
neHnsaMu, a nucbMa Muxamna Bacunbesumya K E.M. HecTepoBow
3MWUYHBI: B HUX NpeobnajaeT noBecTsoBaHMe. HanncaHHble B OTb-
e3fje Koro-nmbo 13 cyrnpyros, OHW COAepXaT NoAPO6HbIe pacckasbl
0 MOBCeAHEBHOW XM3HM Muxanna Bacuabesmya, ero BCTpeyax u
BreyatneHusx. /13 nmcem BUAHO, 4TO KeHa MHOr0 Momorana XyA0x-
HMKY He TONbKO B BbITY: HacTO OH AAeT el Nopy4YeHus, CBSI3aHHble C
ero paboton. B ogHom 13 nucem M.B. HecTepos 0603Ha4aet ponb,
KOTOpyto urpana EkatepuHa MNeTposHa B X COBMECTHOM KM3HU: «Tbl
«MaxXOBMK» B HALLEN MalLMHe (2 MaLllMHA-TO BCe xe sl)» .

Muncbma K HecTepoBy aeTen oT BTOporo 6paka, Hatanbu un
Anekces, xpaHswmecs B OTaene pykonucen ', nepekankaroTcs ¢
nx noptpetamu. MucbMa HaTanbu — XuBble, SpKne, OCTpble; Takon
npeacTaeT M OHA cama Ha nopTpeTe oTua «[esyLiKka y npyaar (1923).
MucbMa Anekcest — 6onee pasmepeHHble, co3epLaTenbHble, Kak M OH

B «lopTpeTe Anelun Hecteposar (1919, 3Tto4). PasHuLy B xapakTepax

6paTa 1 cecTpbl HecTepoB XOPOLLIO YyBCTBOBA/ U B OAHOM U3 MUCEM

LYTNIMBO Ha3biBaeT HaTanblo «asaen Hatawewn», a Anexces — «teten
Aneuen» .

WNHTepecHo cnoxunack cyabba ynoMmHaeMblx B nepenucke
4seHoB ceMbn M.B. Hecteposa.

[o4b Onbr MuxannosHbl Hecteposon-LUpetep, MpuHa Lpe-
Tep (1918-2003), CTana XyAOXKHUKOM-MOCTAHOBLUMKOM, Cpean ee
pa6boT B knHemaTorpade duabMbl «ZeByatar, « paHaToBbI 6pacieT,
«X035MH Tanruny, «CBOV CPeAM Yy>KNX, Yy>KO Cpesiv CBOUX» U Apyrue.

BHy4Kk1 Muxaunna Bacunbesmya ot cpefHeit go4epu, Bepol Mu-
XannoBHbI HeCTepoBON-TUTOBON, A06MANCHL yCnexa Ha Hay4HOM Mo-
npuwe. Mnagwas 13 Hux, TaTbsiHa MIBaHoBHa TUTOBA (1939—-2010),
paboTana B IHCTUTYTe puU3nyeckomn xummmn PAH, 6bina kaHaAMAATOM
dur3MKo-MaTemaTuyeckmx Hayk. Ctapwas, Mapus VisaHosHa TUToBa
(poa. 1937), cTana npodeccopom B 061aCT MeAULMHCKUX HayK, pa-
6oTaeT B IHCTUTYTe XMpyprum M. A.B. BuwHeBckoro. Mapus Vea-
HOBHa UCMOMHWNA XenaHne Aefad, KOTOPbIV XOTeN, YTOBbl KTO-TO 13
ero pofHbIX CTa/l Bpa4oM, M MO CEroAHALLIHNIA AeHb IBNSeTCS XpaHu-
TeNbHULEeN NaMaTh 0 CBOeM fefe.

Mo XMTpoMy cnneTeHnto cyaed BTOPbIM My>Kem Jo4epy XyLodK-
HMKa OT BTOpOro 6paka, Hatanbn MuxannosHbl (1903—-2004), cTan
®epop Cepreesuy byarakos (1902-1991), CblH OHOrO 13 repoes Kap-
TWUHbI M.B. HectepoBa «®unocodbin, pycckoro punocoda C.H. byn-
rakosa.

CbIH OT BTOPOro 6paka Anekcen (1907-1942), Cneumnanuct no
KOHEeBOACTBY, YBAeKancs pucoaHunem, Gotorpadpuen, nucan cTuxm
(OAHO 13 ero CTUXOTBOPEHUI ONy6NKOBaHO HUXKeE). Anekcen ymep
nocne gonron 60pbObI € TY6epKyne3oM B O4MH roj, C OTLOM.

Mwuxann Bacunbesny Hectepos coxpaHsan 604pocTb gyxa u

TPYAUNCA Ha4 KapTUHaMM 00 nocnegHux net CBOEW A0JITOM XKU3HW.
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MNCbMO M.B. HECTEPOBAKB.U.,
M.M. N A.B. HECTEPOBbIM CEFO
PNCYHKOM, PACKPALUEHHbIM
[OYEPBIO OJIbIOM.
BEHELWNSA, 17 ABITYCTA1893 1.

OP I'TT. My6nuKyeTcs BNepBble

MIKHAIL NESTEROV'S LETTER TO
VASILY, MARIAAND ALEXANDRA
NESTEROV, WITH HIS DRAWING
COLOURED BY HIS DAUGHTER OLGA.
VENICE, 17 AUGUST 1893

Department of Manuscripts,

Tretyakov Gallery. First publication
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MUCbMO M.B.HECTEPOBAKB.U.,
M.M. N A.B. HECTEPOBbIM CEFO
PUCYHKOM, PACKPALLEHHbIM
[OYEPLIO ONbION.

KWMEB, 9 MAS1892r.

OP I'TT. NMy6nuKyeTcs Bnepsble.
«OJTIOLWKA KOTAA BYET 5OJIbLLASY.

MIKHAIL NESTEROV'S LETTER TO
VASILY, MARIAAND ALEXANDRA
NESTERQOV, WITH HIS DRAWING
PAINTED BY HIS DAUGHTER OLGA.
KIEV, 9 MAY 1892

Department of Manuscripts,

Tretyakov Gallery. First publication

“LITTLE OLYAWHEN SHE'S GROWN-UP"

M.B. Hectepos - B.1., M.M., A.B. HectepoBbIM
18/30 1OHA 1889 roga. Heanonb

<...> [OBOPUTb HEYEro, YTO MOe3Ka 3Ta HaL0/ro OCTAHeTCA Y
MeHS B MaMATW, MHOTO€ BUAE/ TaKoe, YTO TPYAHO No3abbiTh. s
MOET0 Xy40XECTBEHHOr 0 Pa3BUTMS, lyMato, TOXE 3TO He OCTAHETCA
6eccneqHo, Aaxe eCv S HUYEro 34ech He YCrer HanmcaTtb, TO BCe
e A1 CTONbKO BMAEN U eLle YBUXY, 4To, nprexas B POCCUIo 1 nosa-
HABLUMCb MOCEPbe3Hee, MOXHO HAAeATbCS, YTO HEAOCTATKM, KOTO-
pble TaK KPYMHbI Tenepb, TOrAa MOHEMHOTY UCYE3HYT.

MHoraa BManib ACHO 1 61aroaapuLlb Cyabey, 4To BCE Xe, He-
CMOTPS Ha BCEBO3MOXHbIE HEB3rO/ibl, YBEYEHUA U OLINEKM, He Te-
pselb PaBHOBECMA W elle [AepXKWLbCs, Tak CKasatb, Ha
MOBEPXHOCTY, TOrAA Kak MHOTME YyKe MOLLUAN KO AHY, Ad, TPYAHO MHO-
raa 6bIBAET, HO BCE XKe MOKa XMTb MOXHO. YKaseellb 0 TOM, 4TO He-
BO3BPATHO, HO BCE 3TO XOPOLIMIA YPOK W MpPeaocTepexeHne Ha
6yayliee BpemMs... IHOTAQ, B MUHYTbI OTHOCUTENIbHO CYACT/IMBLIE,
TAXENO M 60/IbHO 6bIBAET: OTYEM0 TO, YTO A UMEKO BO3MOXHOCTb BU-
[eTb, YeM MOry 060BaTbCA M BOCXMLLATLCS, HELOCTYMHO BCEM
6/13KMM MHE, 32 YTO MHE Tak MHOT0, TOra Kak pyrvM HUYero, He
CAMLWIKOM N1 3T0? C/I0BOM, 6bIBAET MHOMAA U XOPOLWO U 60/1bHO B

OAHO BpeMs. <...>

OPTTr. ®.100. EA. Xp.1279. /1. 1-2.

MNCbMO M.B.HECTEPOBA K CECTPE
A.B.HECTEPOBOW C EFO PUCYHKOM,
PACKPALLIEHHbBIM JOYEPLIO
ONbIrON. KNEB, 15 MKOHA 1893 1.

OP I'TT. My6nuKyeTcs Bnepsble.
«MOAHULA-KMEBAHKA. YEPHbIN
WEBWMOT, ATMHA — HECKOJ1bKO
BbILE KOJIEH, C3AAN CKNALKWN,
OTKNALHOW 1 CTOSAYNI BOPOT,
HAMEPEAN NALKAHbBI C
MNYrOBMUAMMW. CLUEW TEBE, CALLA,
3TO KPACMBO C YEPHOW IOBKOM U
3EJIEHBIM KOPCAXEM (3A MOSACOM
MAATOK)».

MIKHAIL NESTEROV'S LETTER TO HIS
SISTER ALEXANDRA NESTEROVA,
WITH HIS DRAWING COLOURED BY
HIS DAUGHTER OLGA.
KIEV, 15 JUNE 1893

Department of Manuscripts,

Tretyakov Gallery. First publication

"A FASHIONABLE KIEVAN WOMAN.
ABLACK CHEVIOT SHEEP [COAT],
LENGTH — SLIGHTLY ABOVE

THE KNEES, FOLDS AT THE BACK, THE
COLLARTURNDOWN AND STANDUP,
LAPELS AND BUTTONS ON THE FRONT.
SEW THIS ONE FOR YOURSELF, SASHA,
THAT'S BEAUTIFULWITH A BLACK
SKIRT AND GREEN BODICE (A HAND-
KERCHIEF TUCKED BEHIND THE BELT."
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M.B. Hectepos - A.B. Hecteposon
8 anpens 1890 roga. Abpamueso

<...>[loporas Cawa, Kk Te6e Ha 3TOT pa3 ecTb y MeHs Npock6a,
BOT OHa. BozgepykmBarcs ynotpebnaTth (a naye Toro 310ynoTpebnsh)
C/10Ba «3HAMEHUTDINY, «M3BECTHbIMY, «FreHMUANbHbIAY 1 BOOBLLE FPOM-
K€ C/10Ba B CBSA3M C MOUM MMEeHEM. He Mp1MM 3T0 3a inemepume, 3To
€CTb HEYTO, OT Yero MeHs MOCTOSIHHO KOPOBUT U flenaeTcs 60/1bHO. A
€C/I1 3TO LWYTKA, TO WYTUTb 3TUM HE3A0POBO M OMACHO... <...>

OPTTr. ®.100. EA. xp. 57. /1. 2 06.

M.B. HectepoB — O.M. HectepoBom
19 Mas 1906 roga. Knes

34paBcTByK, Most Munas OntoLukal

CerofHs 8>KAan OT BaC BECTEN C LOPOrM, BMECTO HUX MONYHUN
Tenerpammy n3 Yobl. Cnacmbo 3a namaTh U No3apasreHme. A MHe ce-
rOfHS M BNpaBay CTYKHYO 44 rOAa, NPOAET eLle HeCKONbKO AHEN,
nTebe byaet 20...

MHOro BOAbI yTEKNO 33 3TW rofbl, 6bII0 KOE-4TO 1 XOopoLuee,
6b1710 M Hexopoluee... 6e3 KOTOPOro He NPOXKMBeLUb... S He MOry cKa-
3aTb, Kak «[JeMOH», — «M NPOLLEALLIEro He Xasb», HeT, MHe ero Xasko,
1 KaK eLLe >kanko! Ero v BepHyTb Henb3s, U UCNpaBuTb TPYAHO... Oco-
6eHHO Korga HayMHaellb YyBCTBOBaTb HAM30CTL CTAPOCTH.

Tebe nonerye — Tbl Yenosek ByayLLero, cymeellb cama He Npo-
3eBaTb Y HE UCMOPTUTL CBOEN KU3HW. <...>

Kak 3HaTb, MOxeT, Tebe, Ja U BCEMY TBOEMY MOKOSIEHUIO
nofen, NpuaeTcs bbiTb CBUAECTENSIMM U yHaCTHUKAMMN COBLITUI UC-
KAYMTENbHBIX. focnoaa byayT Te, KTO yMeH, AesTeneH, SHepruyeH,
arnynole, N1eHUBbIE Y NPa3fHble 04y TATCS B NONOXeHMM paboB (B 1C-
TOPUW 3TOMY BbINN pasuTesbHble NpUMepbl). IHTepecHoe, XoTS U
6ypHOe Bpems HacTaeT, MHOIo HaAeX/, BOCTOProB 1 pa3oyapoBsa-
HWUW NepexmByT pycCKune NAN, Noka BbIpaboTatoT AyHLLYO HOPMY
SKU3HU <...>

YTo TBOS BbILUMBKA? Sl HE TEPSAIIO HAZEXAbl B KOHLe KOHLL0B 1

0T Tebs NoNYy4YNTL MOAAPOK M MPUMY ero C HacnaXAeHUeM.

OPTTI. ®.100. EA. Xp. 1419. /1.1-2 06.

M.B. HectepoB — O.M. HectepoBom
1UIOHA 1906 roga. Mocksa

[oporas mos Ontowkal

CeroHs B NonfeHb MUHYNO 20 NeT, Kak He CTano Hawen
Mambl.

S TONbKO 4TO Npuexan u3 JaHuaoBa MOHaCTbLIPS, FAe OTCy-
KWW naHuxuay, ybpanu Moruny, BbiIMbIAM NAMATHUK, U Nepeao
MHOW NPOLUIN, KaK XXMBbIe, MAMSTHbIE CTpaLLHble AHW 1886 roaa.

Ax! Kak Bce 3T0 60MbHO BbI10 U TAXKeNO... <...> V1 06a Mbl C
TO60M 6bINN TOrAa OAMHAKO[BO] 6€CMOMOLLHBI.

Momonmnack v Tel cerogHs o Mame?

Buepa 5 6bi1 B MeTpoBCKOM Napke, NpoLues OKoA0 Lepksu, B
KOTOPOW BEHYa/IM Hac, @ NOTOM MUMO A0Ma B 3bIKOBOM Nepey ke, rae
XUNa v KMBeT 6elHOTa U rAe XXMM Mbl C MaMOW nepep cBaabbom.
Llen v LOMULLKO, Len M YepAayoK B OAHO OKHO, FAe MpoXmBa[] a.

Bce npowno, Bce MuHoBaso!..

A cTan «6oNbLWOM», CTaN KM3BECTHBLIN XYA0XKHMK», @ CHaCTANB
nmar.

Tbl BbIPOC/1A, CTana TOXe «60/bLUasy, U nepes TO60M «KMU3Hb».
MocTapamcs yCTpouTb ee yMHee, lyylle, CHacTAnBEN MeHS.

He «MyapcTByI», KAK 4aCToO Aenan s 1 BCceraa packampancs.

Tak-To, MOs xopoLuas 6onblyxal <...>

Llenyio Tebs,

TBOM Mana.

OPTTr. ®.100. EA. Xp.154. /1.1-2 06.

M.B. HectepoB - O.M. HectepoBou-LLipeTtep
27 iHBap# 1913 roga. Mocksa

<...> Kak 4acTo (1 BCe yalle v yalle) s BCnoMuHat J1énw —
3TOT UCTOYHUK MO33UM U UCTUHHOTO XYyA0XECTB[€HHOr 0] BAOXHOBE-
HWs. OHa CTapeHbkasl, C 06pyYNKOM Ha HEMHOTMMX CeAeHbKMX OCTaB-
lwmxcs Bonocax (MOMHWUWb, Kakue Bbinn MblWHbIe?) cMamT cebe
nocemyac, a OKOM0 Hee UAET XU3Hb, 1 JAoropatoLme nyyum 6biaon

JIénv eLLe rpetoT Tex, Ha KOro OHW ynagyT... <...>

OPTTr. ®.100. EA. Xp. 1453. /1.1 06-2.

A.M. HecTtepos. «Mope». 1922 rof,

[anb Mopckas cepebpuTcs,
CnbILWEH BO/IH O KAMHW 3BOH,
PasbapuTcs, 3aknybuTcs,
MepenaeT Ha TUXUI CTOH.
HabexuT BosHa, OTNpSHeT,
HabexuT noToM onsaTh
(ByATO NONK Ha KPenoCTb BCTAHET
M OTCTYNWUT CHOBA BCMNATD).
Mope 651eLLeT, Mope AbIWKnT,
Mope LenyeT, Kak BO CHe,

W pe3sBaLymecs pbibkm
XoaAT cTankamu Ha gHe.
34ech, Ha AnvKe pa3buTom
CTaHy s nokeBa XaaTb

W virpatowmmn cpeab nexbl
MonnaBoK cBOM HabNAATb.
CTaHy 1 CMOTpeTb y MONa,
Benokpbinibis cyaa

N KopabnnKoB YepaeHbIx
Kak menbKkaroT napyca.
[anb Mopckas cepebputcs,
CnbILWEH BOJIH O KAMHW 3BOH,
PasbapuTCs, 3aknybuTcs,

MepenaeT Ha TUXUI CTOH.
Mawme 1 Mane Ha
POXECTBO1922T.

Anewa

OPTTr. ®.100. EA. xp. 1101. J1.1-106.

M.B. HECTEPOB
CAHKT-METEPBYPI, 1887
OOTOrPAGUSA

OPITF

MIKHAIL NESTEROV
ST. PETERSBURG, 1887
PHOTO

Department of Manuscripts, Tretyakov Gallery

MOPTPET OJ1bIr MUXANNOBHbI
HECTEPOBOW (¢AMA3OHKA»). 1906
XONCT, MAC/IO. 175 x 86,5
FocyaapcTBeHHbIN Pycckuii myseit,

CaHkT-MNeTepbypr

PORTRAIT OF OLGA NESTEROVA
("AN AMAZON"). 1906
OIL ON CANVAS. 175 x 86.5cm
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MocTtynnexue B TpeTbsikoBCKyto ranepeto B 2012 rogy
13 cobpaHus U.B. LLpeTtep, BHy4Kkn M.B. Hecteposa

MNy6nukyeTcs Bnepsble

MARIA MARTYNOVSKAYA

FIRST HALF OF THE 1880s. PHOTO

Donation to the Tretyakov Gallery in 2012 by bequest
of Irina Schreter, granddaugher of Mikhail Nesterov

First publication

O.M. HECTEPOBA B M/IATbE A/14
BbIMYCKHOTO BANIA B KUEBCKOM
WHCTUTYTE BIATOPOAHbLIX AEBULL.
CAHKT-METEPBYPT, 1904. ®OTOIPADUA
OPITr

OLGA NESTEROVA IN A DRESS MADE FORTHE
GRADUATION CEREMONY AT THE INSTITUTE
FOR NOBLE YOUNG LADIES IN KIEV.

ST. PETERSBURG, 1904. PHOTO

Department of Manuscripts, Tretyakov Gallery
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M.B. HECTEPOB
KMEB, [1898]
DOTOTPADUSA
OPITI

MIKHAIL NESTEROV
KIEV, [1898]

PHOTO

Department of Manuscripts,

Tretyakov Gallery

B.M. HECTEPOBA, CPEAHAS »
[104b XYIOXKHVIKA. [1934-1935]
®OTOrPAGUSA

OP T

VERA NESTEROVA, THE ARTIST'S »
MIDDLE DAUGHTER. [1934-1935]
PHOTO

Department of Manuscripts,

Tretyakov Gallery

M.B. Hectepos - U.B. LLipeTep
25 aBrycra 1938 roga. Kontywm

3[paBCTBYN, MO MUnas «CTapluas BHy4YKan!

M3 TBOEro NMUcbMa <...> BUXY, 4TO Thbl TOJIKOBO «OCMOTpena Pyc-
CKNI My3ei». YTO MOV BeLLM NOBELLEHbI N10X0 —3TO S 3HaJ1, FOBOPAT,
YTO OHM BUCAT TaK «BPEMEHHO», Kak 1 Bpybenb. — MoCMOTpUM...

Tbl MnLWeLb, YTO Tebe He fatoTcs «sgpKme Kpackuny, Jobusamncs
He IPKOCTU, @ rapMOHMU: OHa AAcT Tebe 1 ApKOCTb. XOPOLLO 3aNOMHU
3T0.<..>

Lenyto Tebs — [len.

OPTTT. ®.100. EA. Xp. 1470. J1.1-106.

M.B. HecTepoB - U.B. LLUpeTep
11/24 vitona 1939 roga. [Mockaa]

MuncbMo TBOE, Munas Most ipuHa, nonyynn, cnacnéo. <...> Pag,
4TO XXMBeTCs Tebe XOpOoLLO M 4TO Thl paboTaellb. CMOTPU Ha Npupoay
Kak Ha t0B61UMYI0 KpacaBuLLy, HAXOAM B HEM ThICAYM CKPbITLIX Mpene-
CTen, AOCTYMHbIX NULbL Tebe 0AHON. He MaXb 3ps, pUcym, NUwu ¢
NOJIHbIM CO3HaHMEM. Y Tebsi XOpoLLmnK rnas: 6epun oT Hero Hambosb-
wee. BoT Te6e 1 «noyyeHmen. <...>

len, Te6sa mobawmn. MH

OPTTT. ®.100. EA4. Xp. 1471. /1. 1.

M.B. HectepoB - O.M. HectepoBowu-LLipeTep
28 aBrycra 1940 roga. [Mocksa]

<..> VipuHa nokasana caenaHHbIA et ¢ Tebs pUCYHOK, OH
0YeHb XOPOLL, XOPOLL MO MATKOCTU BbIPAXEHWS, U 8 NpoLLy VpuHY

NOCTaBUTb €ro B paMy 1 NoBeCUTb Y cebsa B KOMHATe, 4YeM-TO BCe Xe

TPETbAKOBCKAA MANTEPEA / 1' 2013 (38) / HALLW MYBJTMKALINA

O4eHb XOpOLWKNM, XOTA U TPYCTHbLIM OH 6\/,D,ET HaNOMWHAaTb MHe Tebs.

<>

Mocbinato Tebe MoK KapToUKy, CHATYIO AJleKCeeM C MeHs Ha
6ankoHe. Cenyac A[nekcler 3aHaT 1 yBneyveH poTtorpaduen <...>

C nopTpeToM Myx1MHOW Aeno 06CTOUT TaK: Y MeHs OAHOBpe-
MeHHO 6b11M M3 TPeTLAKOBCKOW ranepen 1 13 «Pycckoro Myses». la-
nepes, KOHEYHO, y MEHS Ha NePBOM MaHe, XOTS Y HUX U HeT aeHer. Y
Pycckoro mMyses fieHbrv eCTb, HO S NOPTPeT TyAa OTAAM NNLLb B TOM
c/yqae, ecv Apyroro Bbixoaa He 6yaet. MopTpeT BCem HpaBuTCs, Aa
N 8 CHATAIO ero OAHUM 13 bonee yaasLUMXCS. TakMX 8 CHUTALO 4, OH
OfIVIH U3 HUX. <...>

Bepe nnucbMo TBoe nepeaan. OHa <...> BCsi Takas xe LobpoayLu-
Hasl, 3a60T/1MBas 0 BCeX, XOPOLLWIM OHa YenoBeyek.

<...> Llenyto, nobswwmm Tebs OTed,.

OPTTT. ®.100, eA.Xp.1464, n.1-106.

M.B. HectepoB - B.M.TutoBOM
20 CceHTA6ps 1939 roga. [Mocksa]

Bepyuuka! Apyr mon!

[laBHO He nosnyyan oT Tebs nucbMa. B Bo3gasHue yero 60y
MeHs VB[aH] VB[aHOBM]Y 1 nopacckasan o Ballem XUTbe-6biTbe.
MHOroe MHe NOHPaBMIOCh, @ MHOroe HeT. K nociiegHemy OTHOLLY
BOCMMUTaHWe TOBOW 1 TBOEN MaMON MOMX BHy4eK. Bbl «3anobnm-
BaeTe» Mx cebe Ha roNoBy. <...> HAL0 AepxaThbcs «meTodar MB. MB-ya.
Mpu BCSKOW NOMbITKE K UCTEPUKE, HEMOCYLLAHWIO HEOBX0AMMO No-
[aBUTb B cebe pasHble HeXXHble YyBCTBA M OTLUenaTb, A1 Yeroy Tebs
eCTb NAfloHWM, @y MaLLUMHBKM — «TyTyLLKa», NOC/1e Yero B onpaBAaHue
ceb6s, B KOMMNEHCALMIO 33 U3bSAH TYTYLIKN He yABaMBaTb HEXHbIX
YYBCTB W HE 3aKapMANBATb HW 1ACKOW, HU CNAf0CTSIMK, @ BblAepXKaTb
N KPUYK, W CNe3bl, ¥ Npoyme 06bl4HbIe MPYeMbl MaseHbKNX XUTPeLoB.

Tak fenana c BamMmu TBos Mama (Ha BHyYeK ee He XBaTaer), Tak Aesam

M.B. HECTEPOB CO BTOPOW XXEHOM
EKATEPMHOW NETPOBHOM W X
LETbMU HATANTBEA N ANEKCEEM.
APMABWP, 1918-1919. DOTOIPADUSA
OPITr

MIKHAIL NESTEROVWITH HIS
SECOND WIFE, YEKATERINA,
AND THEIR CHILDREN,
NATALYA AND ALEXEI.
ARMAVIR, 1918-1919. PHOTO
Department of Manuscripts,

Tretyakov Gallery

M.B. HECTEPOB W W.B. LUPETEP.
MOCKBA, 1939. DOTOKOMNSA
OPITI

MIKHAIL NESTEROVAND
IRINA SHRETER.

MOSCOW, 1939. PHOTOCOPY
Department of Manuscripts,

Tretyakov Gallery

1 [lenatoT Te, KTO He XO4eT U3 CBOMX AieTel CAenaTth Ypoaos. <...>
BHyYeK — M MOC/YLIHbIX, U HEMOCAYLWHbIX — LIeNyto, Kak 1 Tebs.
MNana.

M3 apxvea M.WN. Tutoson

M.B. Hectepos - E.I. HectepoBon
Mionb 1939 ropa. Mockea

<..> HayHy c Toro, 4to npoBoAMBLLM Tebs B 7 4ac[oB], B 9
Yac[oB] HaYan nepenucbiBaTh «Ineruton. Hanmncan «gamy B 6enom»,

nossan HaTanblo — cnpalimBsato, iydile Uam xyxxe, roBopuUT Xyxe,

nporHarn, a cam, He byab niox, Bce ctep (bec-To BCe LenyeT B yX0: Co-
ckobnm ctapyto purypy, cockobnu, a g Bce Monyy). To 6bi1 Hac BTO-
pown. Moobenan, nocnan, ctan NMcath «Aamy B YepHOM», Hbli Hac
LecTomr, 3BOHUT E.I., 5 eABa BOPOYato A3bIKOM, MPOLO/KAL NUCATb,
Hanucan, No3Ban CyAbko — HaTanblo, YTO FOBOPIO — NlyyLle, FOBOPUT
Nyylle, HO CcTapoe BCe Xe 6bl10 NyyLlle, MPorHan, peLumna n3 YepHown
[aMbl CAenaTb TEMHO-CUHION, caenan, bbin vac 9-bi, 6pocun, nowen
KWUCTU MbITb, HOMM efiBa BO104Y: npocugenioyac.!!ll <..> K4acy Houn
KapTWHa bblna BOCCTAHOB/IEHA, U 1 YCHY CHOM MAajeHLa. <...>

OPTTr. ®.100. EA. xp. 1834. J1.1-106.

M.B. HectepoB — A.A. TypbIrMHy
2 UOHS 1922 roga. Mockea

<...> fl caenancs xyLoXKHUKOM, MPOXU B6ONbLLYIO, UHTEPECHYO
SKU3Hb, [OXAANCSA B3POC/bLIX AeTer, BHYYKM, — 1 BOT He 3a ropamu
BpeMs, Korga npuaeTcs nepecTynuTb Nopor 1 nosHatb 6onbluee,
rnaBHOE, a rOTOB /1M K 3TOMY Noc/iefHeMyY? — He rOTOB, 1 60t0Cb, YTO
roToB He ByAy A0 NOCNefHero MOMeHTa. V1 3TO NIOX0: BCe NpUAeTcs
NPOVTK Hacnex, HayepHo. Mexay Tem KaXKAbl U3 Hac 3HaeT, Kak
MOT/IN M yME/N Yac 3TOT BCTPETUTL HALLW CBATbIE, A OAHW NN CBS-
Tble, HO M HALWW HeCBsATble NpeaKku. MbICIM v 0 KApTUHAX, au cyeTa
SKM3HW AABHO M MOCTOSIHHO OTBNEKAKOT MEHS, YBNEKaT MeHs A0 3a-
BbIBYMBOCTU, N TaK BbII0 BCIO XM3Hb, Tak byAeT n 4O NocnefHero

Yaca<..>
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JEBYLLKAY MPYAA (MOPTPET
HATANbU MUXAMTOBHbI
HECTEPOBOW). 1923
DOPArTMEHT

rmr

YOUNG GIRLBYTHE POND
(PORTRAIT OF NATALYA
NESTEROVA).1923

DETAIL

Tretyakov Gallery

Exclusive Publications

Mikhail
Nesterov's
Family
In H|S Art

OLGA IVANOVA

THERE ARE SOME ARTISTS WHOSE ART MAY BE EXAMINED WITHOUT MUCH STUDY OF THEIR BIO-
GRAPHIES, OR REFERENCETO THEIR LOVED ONES, WHILEWITH OTHERS THEIR WORKIS SO CLOSELY
LINKED TO THEIR FAMILIES THAT IT BECOMES ESSENTIALTO ANY ANALYSIS OF THEIR OEUVRE. MIK-
HAIL NESTEROV (1862-1942) ISAMONG THE LATTER: THIS ARTICLE, WHICH INCLUDES MATERIALS, LET-
TERSAND PHOTOGRAPHS FROM VARIOUS ARCHIVES, EXAMINES THE CONNECTION BETWEEN THE
ARTIST'S FAMILY AND HIS WORK.

THESE LETTERS HELP US SEEWHAT IS USUALLY HIDDEN FROM THE VIEWER'S EYES —THE DIFFERENT
ROLES THAT AN ARTIST'S FAMILY PLAYS IN HIS LIFE. NESTEROV'S FAMILY MEMBERS OFTEN INSPIRED
HIM TO CREATE HIS PAINTINGS, OR SERVED AS “PROTOTYPES” FOR THE SUBJECTS OF HIS LARGE-
SCALE WORKS, EVEN FOR THE FRESCOES THAT THE ARTIST CREATED FOR VARIOUS CATHEDRALS.
WITHOUT DOUBT, THIS WAS VERY IMPORTANT FOR THE ARTIST, HE WROTE THAT “...IF THERE IS A
FACE, THERE IS A PAINTING. IF THERE IS NO [FACE], NO EXPRESSION THAT | SEEK <...> -THERE WILL
BE NO PAINTING. LIKE SEROV, ITISTHE HUMAN SOULTHAT | NEEDED FIRST AND FOREMOST”

IN MAKING THE ACQUAINTANCE OF NESTEROV'S FAMILY MEMBERS IT ISNOT ONLY HIS LETTERS AND
PAINTINGS THAT ARE IMPORTANT, BUT ALSO THE PHOTOGRAPHS THAT HAVE BEEN PRESERVED,
WHICH SOMETIMES REFLECT MUCH ON NESTEROV'S CREATIVE PROCESS. THE LEGACY OF THE AR-
TIST'S DESCENDANTS, WHOSE LIVES WERE PROFOUNDLY INFLUENCED BY THE PERSONALITY OF
THEIR FATHER AND GRANDFATHER, IS ALSO REVEALING.
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H.M. HECTEPOBA
1948. ®OTOrPADUSA
OP I'TT. NMy6nuKkyeTcs BnepBeble

NATALYA NESTEROVA
1948. PHOTO
Department of Manuscripts,

Tretyakov Gallery. First publication

AEBYLIKAY NPYAA (MOPTPET
HATANbY MUXANNOBHbI
HECTEPOBOW). 1923

XONCT, MAC/IO. 94 x 90

rm

YOUNG GIRL BY THE POND
(PORTRAIT OF NATALYA
NESTEROVA). 1923

OILON CANVAS. 94 x 90 cm
Tretyakov Gallery

n May 31 (19) 1862 a baby boy was born in Ufa, who would

be remembered in the history of Russian art as Mikhail Va-

silyevich Nesterov. But back then, Misha was a little misc-
hief-maker who was as far from being respectfully called by his name
and patronymic as he was from art. The only son of a merchant, he
was his father's single hope of preserving the family business. When
his parents sent the twelve-year-old Misha to study in a secondary
school in Moscow, the only thing that betrayed the boy's future asan
artist was the fact that he was quite fond of drawing. Misha'’s passion
for drawing was so strong that it impressed his teachers; it was on
their advice that his father Vasily Nesterov (1818-1904) gave the boy
permission to leave the school and start, in 1876, his education at the
Moscow School of Painting, Sculpture and Architecture.

In making this decision, Vasily Nesterov was also making a sac-
rifice: he realized that there would be no one to take over the family
business, and it was not long before he closed it down. However, he
did not just send his son“sailing” out on his own: he warned Mikhail
that he would only consider him an artist when Pavel Tretyakov ac-
quired one of his paintings for his gallery. This happened in 1889, when
Tretyakov purchased“The Hermit” from Nesterov, and a year later, the
gallery acquired“The Vision of the Young Bartholomew". Thus, Mikhail
Nesterov had succeeded as an artist in the eyes of his family.

Nesterov remained grateful to his father for the rest of his life —
for letting him take“the chosen and beloved path”, and for financing
his education. His mother Maria (1823-1894) provided a different kind
of support, described by Nesterov in his memoirs: “I have always felt,
and still feel that no one ever listened to me or understood my chil-
dish, young dreams, my fears, my plans like she did; though uneduca-
ted, she was so caring and considerate, she lived entirely for me and
through me — my darling mother” Images of Nesterov’s parents sur-
vive in their portraits, now in the Tretyakov Gallery, which he painted
while stillan art student in the 1880s.

Nesterov's letters to his parents and sister cover the period from
the end of the 1880s through the 1890s. Written by a young artist at
the beginning of his career, they often read like notes from a diary; the
reader is able to get an idea of some events of Nesterov's life, as well
as his intentions and plans. He often shared his thoughts with his
loved ones and asked them for help and advice. His correspondence
reflects one such "family council” - in 1897 the artist wrote to them

about his desire to donate his series of paintings dedicated to Sergius
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of Radonezh to the Tretyakov Gallery; he was asking for their opinion
and was prepared to change his mind should they disagree. His sister
and his father (in spite of being a merchant) supported Nesterov in
his decision to donate art worth a few thousand rubles, and it is
thanks to this that the paintings are now housed at the gallery.

However, his parents’influence on Nesterov's art was indirect.
The inspiration he received from his beloved first wife, Maria Marty-
novskaya (1862-1886), was much more profound. The artist met her
in Ufain the summer of 1883. Later in life he described meeting his fu-
ture wife for the first time: “The young lady kept walking; I followed
her slowly [on horseback]. We went on like this for a while, and I no-
ticed that the stranger had guessed that the rider was not just out
and about, but rather had a purpose, so she began watching him
through a small holein herumbrella...” The artist made a drawing de-
picting this encounter and called it accordingly“The First Meeting”. It
was the first of a whole series of Maria Martynovskaya's images;
more than that, it was in that summer that the female image itself
became part of Nesterov's art — before then, it had been absent from
his drawings, studies and paintings.

In the autumn following his acquaintance with Maria, Neste-
rov returned to Moscow to continue his education. The love-struck
couple only saw each other again the following summer; Nesterov
worked with renewed tenacity between his visits to Ufa. He finally
obtained the long-awaited title of a“free (independent) artist” in 1885
and married Maria in the same year.

What was the artist’s first wife like? “She was not beautiful in
the ordinary, conventional way. What she did have was elusive
charm, innate originality <...> and amazing femininity, which was so
attractive not only to my father, but everyone who knew her. [Like] a
first spring flower with its delicate scent,” wrote Olga , Maria and
Mikhail's daughter.

The birth of Olga, Nesterov's eldest and favourite daughter,
was the source of great joy for the couple, but Maria developed com-
plications after childbirth, and soon died. Shaken, Nesterov poured
his grief into art:"That bitter-sweet feeling still upon me, I drew a lot
back then, and the image of my deceased [wife] would not leave me;
herfeatures were everywhere, the peculiarities of her face and her ex-
pressions came back to me and found their way into drawings and
sketches. <...> It felt like she was with me then." Nesterov captured
his late wife's image in a posthumous portrait (which he later de-
stroyed) in her wedding attire, as well as in his painting "Bride of
Christ”. In the same way that the first meeting of the young couple
was reflected in Nesterov's drawings, his last farewell to his dying
wife was depicted in his watercolour“The Last Sunday. June 11886

“My love for Masha [nickname for Maria] and losing her made
me an artist, brought substance into my art that had not been there
before, gave it feeling and a living soul — in a word, everything that
people came to value, and still value in my art,” Nesterov wrote to
describe the important role his wife played in his development as an
artist.

Unfortunately, very few of Maria's letters survive today; Olga,
the eldest of Nesterov's children, gave some letters to the Tretyakov
Gallery but requested that they not be published. Nesterov's letters
to Olga are marked with special warmth; they give the reader a
chance to appreciate his attitude towards her mother. One letter
helps us clarify the date of Maria Martynovskaya's death. Many rese-
archers have mistakenly stated the date, which is never clearly indi-
cated in the artist's memoirs, as May 29. However, in his letter to
Olga of June11906 Nesterov wrote about marking the anniversary of
her mother’s death on that day. Another fact pointing to June1is the

name the artist gave to the watercolour depicting his dying wife,“The

MMCbMO M.B. HECTEPOBA K POAIHbIM.

CAHKT-METEPBYPT, 4 ®EBPA/IA 1893 .
OPITr

«BYEPA OKOHYATENIbHO
YCTAHOBW/IN MO0 KAPTUHY
<PEYb MAET O KAPTUHE

M.B. HECTEPOBA «KOHOCTb CEPIM1S
PAOOHEXCKOTO»>, MO BOKAM EE
HA CTEHE CMPABA NMOCTABJIEH
MEN3AX (O3EPO) AMN[ONTNHAPKSA]
BACHELLOBA, A C/IEBA (OT 3PUTE/IA)
MOPTPET M.J1. TOJICTOVI PABOTbI TE.
<...> B KOHLE MNCbMA MPUNTATAIO
PUCYHOK, HA KOTOPOM
V30BPAXEHA MOA KAPTUHA U EE
COCEAV CNECTHULLBI OT 3PUTENS».

MIKHAIL NESTEROV'S LETTER

TO HIS FAMILY.

ST. PETERSBURG, 4 FEBRUARY 1893
Department of Manuscripts,

Tretyakov Gallery

"YESTERDAY MY PAINTING WAS
FINALLY MOUNTED [REFERENCE

TO NESTEROV'S COMPOSITION

“THE YOUTH OF ST. SERGIUS OF
RADONEZH"], FLANKED ON THE WALL
BYAP[OLLINARY] VASNETSOV'S
LANDSCAPE (A LAKE) TO THE RIGHT
AND GHE'S PORTRAIT OF MARIA
TOLSTAYATO THE LEFT (MIRRORWISE)
<..>ATTHE END OF THE LETTER

I ATTACH A DRAWING FEATURING

MY COMPOSITION AND OTHER
NEIGHBOURING ONES AS VIEWED

BY SPECTATORS FROM THE STAIRS".

Last Sunday. June 11886." Also, it was June 1, not May 29 that fellon a
Sunday in 1886 — it was indeed on a Sunday, according to Nesterov's
memoirs, that Maria died.

Nesterov painted many portraits of his oldest daughter, who
reminded him of his beloved late wife, the most famous of which is
“Portrait of O.M. Nesterova” (“Woman in a Riding Habit", or "Ama-
zon"), executed in1906; he painted it in between two dangerous ope-
rations that Olga had to undergo, expressing his fear of losing her and
his desire to preserve her features in his art. Nesterov's friend Sergei
Durylin wrote to Olga about this portrait:“In the same way as'the girl
with peaches’ (Vera Mamontova) is the best, the fairest Russian
young woman of the 1880s, so is ‘the girl in a riding habit’ (you!) the
best and fairest Russian young woman of the early 1990s. <...> How
marvelously did he [Mikhail Nesterov] combine here his love for his
daughter with his admiration for the young Russian woman." Quite
justly, the artist considered this portrait among his best works, and
viewers mainly know his daughter Olga from it.

It is less known that Olga Nesterova continued her father’s
work and became an artist herself. Anintriguing note from Nesterov
to his very young daughter, written in block letters, is kept at the Tre-
tyakov Gallery. The artist is asking her to have her photograph taken
fora portrait and includes a rough sketch with a note that says“You
can colourit”; indeed, the drawing is“finished” with coloured pencils.
It seems it was with such“colouring” and “collaborative work” that
little Olga started drawing. She did not receive any formal art educa-
tion; however, from Lyolya Prakhova, a friend of the family who was
briefly engaged to Nesterov, she learned to create silk embroidery
using a special stitching technique of the 16th-century embroidery
masters, and her works were indistinguishable from watercolour.

Mikhail Nesterov met Lyolya Prakhova after he moved to Kiev,
where he was invited to take part in painting the interior of the Cat-
hedral of St. Vladimir. It was there that he became close to the family
of Adrian Prakhov, who was in charge of the work on the cathedral;
Prakhov's daughter Elena (1871-1948), who was nicknamed Lyolya, be-
came a dear friend. The artist found Lyolya to be talented, uncom-
monly pure and kind, and chose her as his model for painting the
image of St. Varvara in the cathedral. As a result, the small saint in
the fresco had such a likeness to Lyolya that one of Kiev's grandes
dames declared: "l cannot pray to Lyolya Prakhova!”, and Nesterov was
required to re-paint the image, making changes to the saint's pose
and face.

The artist was convinced that Lyolya Prakhova was someone
who understood him very well:"That part of my soul, or my spirit that
was the source of my art, the source of ‘Bartholomew’, ‘Tsarevich
Dmitry’ and my other paintings, that corner of my very nature, my
creative soul was not known to many — maybe two or three [people].

My late mother knew it, and Lyolya Prakhova guessed..." In 1899,
“after ten years of friendship”, Nesterov proposed to Lyolya, and was
accepted; however, the engagement did not last, which did not pre-
vent them from remaining lifelong friends. In one of the letters (inclu-
ded here) Nesterov wrote to his daughter Olga fourteen years after
he and Lyolya Prakhova broke their engagement, he remembers Lyo-
lya not as a friend, but as someone who was once his muse.
Nesterov’'s new love, and the mother of his middle daughter
Vera, was Yulia Urusman (1877-1962), a teacher. Her images in Neste-
rov's art would later be referred to as"Nesterov's woman” — a refined
and spiritual face, enormous sad eyes full of deep feeling... Yulia Urus-

man’s image became part of such works as “Thoughts"”, “Beyond the
Volga”,"Aksakov’'s Motherland”, and“The Raising of Lazarus”. Yulia also
modeled for Nesterov's frescoes in the Marfo-Mariinsky Convent of

Mercy; her features may be discerned in the frescoes Nesterov painted

for the St. Alexander Nevsky Cathedral in Abastumani. In Nesterov's
“Holy Week", one of the female figures is that of a woman holding a
small light-blue coffin (coffins of this colour were used to bury male
babies who died in infancy) — this image also likely related to Yulia
Urusman and Fedya, her son with Nesterov who died at birth in1902.

Nesterov also painted several portraits of his daughter with
Urusman, Vera. The artist complained to Vera that her features pro-
ved"elusive” to him, that he was not entirely happy with his portraits
of her; it was only his 1918 drawing of Vera that he praised:"...as good
asValentin Serov's”

Even though Urusman and Nesterov remained friends all their
lives, his letters to her are little known. At the same time, much of his
correspondence with his daughter Vera was preserved and can help
us understand Nesterov's life in the 1920s and 1930s. The artist's
granddaughter (Vera's daughter) Maria Titova published these letters
in 2012. With Ms. Titova's permission, one of them is included here; in
it, we see Nesterov notas an artist, but as a devoted, albeit strict fat-
her and grandfather, a witty man with a way with words.

In1902 Nesterov married again — his bride, Yekaterina Vasilyeva
(1879-1955), was a schoolmistress at the Kiev Finishing School, where
Olga, Nesterov's eldest daughter, was studying. In a letter to Alexan-
der Turygin, the artist described how they met: “About three weeks
ago, | was told that a certain schoolmistress from the Institute
(whom I did not know) was asking for permission to visit me and see
my painting —young, beautiful, a favourite of the Countess Kono-
vnitsyna, et cetera. l agreed... and now this young woman has fallen
in love with me, passionately and with abandon, and I fell in love with
her like a schoolboy. She is indeed beautiful, tall, elegant, very intelli-
gent, and by allaccounts, a wonderful, steadfast and selfless person”

The artist's second wife remained his faithful companion for 40
years, until the end of his life. Nesterov valued her“unusual, heartfelt
and intelligent interest in his art”, her "love for everything he holds
dear”; in his correspondence, he often mentioned that Yekaterina
took care of household work."My wife is in the kitchen, cooking, roa-
sting, darning all sorts of things — and | keep painting,” he wrote to
his friend Turygin.

Yekaterina's portrait, which the artist painted in 1905 in their
apartment in Kiev, was Nesterov's first portrait that he considered
good enough to be exhibited. The sadness, sorrow and disappoint-
ment, the discord with the world thatfilled his earlier female images,
in this portrait gave way to peace of mind and harmony, to a quiet
delightin the world. Later, the artist would paint many more portra-
its of his wife and use her as a model for an icon and frescoes at the
Marfo-Mariinsky Convent; thus, she served as the model for Mary
listening to the words of Christ.

After a year of marriage Yekaterina gave birth first to a daugh-
ter, Natalya (another daughter, Nastenka, was born in 1904 but died
ininfancy), and then their son, Alexei, in 1907. Nesterov would paint
numerous portraits of his children with his second wife, and his son
Alexei would also serve as the model for the young boy who sees
Christ in"In the Land of Russia (The Soul of the People)”. For a long
time the artist was looking for the right image and the right pose, so
when one day he noticed all that in his son, he hurried to take a pho-
tograph (published here).

Mikhail Nesterov's correspondence with his second wife and
their children is housed at the Tretyakov Gallery. The artist’s letters to
his wife Yekaterina are“active”, so to speak. Many of his letters to his
oldest daughter may be called lyrical, while his letters to Turygin are
philosophical; his letters to his second wife may be called “epic” as it
is narrative that prevails in them. Written when they happened to be

apart, these letters contain detailed accounts of Nesterov's everyday
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life, of his social meetings and impressions; they prove that the artist's
wife did not only help him run the household — he often asked for her
assistancein his work. In one such letter, Nesterov outlined Yekateri-
na's role in their life together: "you are the wheel in our mechanism
(but I am still the mechanism!)”.

Nesterov's letters to Natalya and Alexei (Alyosha), his children
with Yekaterina (in the Tretyakov Gallery Manuscripts Department),
echo the impressions the viewer gets from their portraits. Natalya's
letters are alive, vibrant and sharp, and that is how she comes across
in the portrait"Young Girl by the Pond", painted by her father in 1923.
In contrast, Alexei's letters are more measured and contemplative,
very much like his image in his father's 1919 study “Portrait of Alyosha
Nesterov”. The artist was well aware of how different his children’s
personalities were — in a letter, he called Natalya "Master Natasha”
and Alexei —"Miss Alyosha”.

As for the future lives of family members:

Irina Shreter (1918-2003), the daughter of Olga Nesterova-Shre-
ter, became a production designer; her work in the cinema included
such films as“Girls", “The Garnet Bracelet”, "Master of the Taiga”, "At
Home Amongst Strangers, a Stranger Amongst Friends”, and others.

Nesterov's other granddaughters, the children of his middle da-

ughter Vera Nesterova-Titova, became successful scientists. Tatiana
Titova (1939-2010), the younger of the two, earned a graduate degree
in physics and mathematics and worked at the Institute of Physical
Chemistry. The older one, Maria Titova (born 1937) is a Professor of Me-
dicine at the Vishnevsky Institute of Surgery. Maria fulfilled her grand-
father's desire that one of his relatives became a medical doctor; to
this day she remains the guardian of her grandfather’s legacy.

As fate would have it, the second husband of Nesterov's daugh-
ter Natalya (1903-2004) was Fyodor Bulgakov (1902-1991) , the son of
the Russian philosopher Sergei Bulgakov, one of the subjects of Ne-
sterov's painting “The Philosophers”.

Alexei (1907-1942), Nesterov's son with his second wife, was a
professional horse breeder, an amateur artist and photographer; he
also wrote poetry, and one of his poems is included here. Alexei died
the same year as his father after a long battle with tuberculosis.

Mikhail Nesterov himself remained in good spirits and continued
painting until the end of his life. He was 8o when he died on October
181942 in the arms of his wife Yekaterina, who, along with his children
and grandchildren, did so much to preserve the artist's legacy.
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Mikhail Nesterov to Vasily, Maria and Alexandra Nesterov
June 18 (30) 1889. Naples

<...> Needless to mention, | will remember this trip well; | have
seen a lot of things that would be hard to forget. | believe that it will
not fail to influence my advancement as an artist, even if | am unable
to paint anything, because | have seen so much, and there is still so
much to see; so when | come back to Russia and study hard, it is my
hope that the flaws that are so big now will gradually disappear.

There are times when | can see things clearly and thank my
lucky star, because despite all kinds of hardship, dalliances and mi-
stakes, | am able to remain grounded and stay afloat, so to speak,
while many others have sunk to the bottom; yes, it gets to be hard
sometimes, but one can still live. One misses whatis gone, butitisa
good lesson and a warning for the future... Sometimes, in moments
of relative happiness, it gets to be difficult and painful: why is it that
the things | can see, enjoy and admire are not accessible to all my
loved ones? Why am | given so much, and others have nothing? Is it
not too much? In short, sometimes | feel good and hurt at the same
time <...>

Tretyakov Gallery Manuscripts Department, F. 100, item 1279, pp. 1-2.

Mikhail Nesterov to Alexandra Nesterova
April 81890. Abramtsevo

<...> Dear Sasha, I have a favour to ask of you this time around;
hereitis. Please refrain from using (and even more so from excessively
using) words like “famous”, “renowned", “brilliant”, or any other big
words in connection with my name. Please do not think | am being
hypocritical - this is something that makes me constantly cringe, and
gives me pain. Should this be a joke, then itis an unhealthy and harm-

fulone... <...>

Tretyakov Gallery Manuscripts Department, F. 100, item 57, p. 2 (reverse)

Mikhail Nesterov to Olga Nesterova
May 19 1906. Kiev

How are you, my dear Olyushka!

I was expecting that you would send me a message today, while
still on the road, but instead | got your telegram from Ufa. Thank you
for remembering, and for your congratulations. | did indeed turn 44
today, and in a few days you will be 20!

Alot has happened through the years, some good, some not so
good... one cannot live without that... | cannot be like "Demon” and
say that I"do not miss the past”—1do missit, | missitalot! One cannot
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bringitback—anditis hard toamend... Especially when one starts fe-
eling that old age is approaching.

It is easier for you — you belong to the future, you will not let
your life slip away from you, or spoil it. <...>

Who knows, you and maybe even your entire generation may
bear witness of and participate in exceptional events. Those who are
smart, active and energetic will become the masters, and the stupid,
lazy and idle will find themselves enslaved (history provides us with
striking examples.) Interesting, though turbulent times are upon us;
much hope, elation and disappointment will visit the Russian people
before we work out a better way of life <...>

How is your embroidery coming along? | will not give up hope
of receiving a gift from you one day, and | will do so with great plea-

sure.

Tretyakov Gallery Manuscripts Department, F. 100, item 1419, pp. 1-2 (reverse)

Mikhail Nesterov to Olga Nesterova
June 11906. Moscow

My dear Olyushka!

Noon today was 20 years since your mother passed away.

I just came back from the Danilov monastery, where we atten-
ded the memorial service, tidied up the gravesite, cleaned the monu-
ment; and | saw in front of my eyes, like it was happening now, those
terrible days of 1886, impossible to forget.

Oh! How excruciating, how hard it was... <...> And, both you
and | were equally helpless then.

Did you pray for your mother today?

I went to Petrovsky Park yesterday, walked by the church where
we were married; then | walked by the house in Zykov Pereulok, where
the poor folk used to live, and still live, and where your mother and |
lived before the wedding. The little house is still standing, as is the
attic with the single window where | lived.

Itall has passed, all gone!

| have "grown up”, have become “a famous artist”, but am |
happy?

You have grown up, you are now “a big girl”, and your"life" is in
front of you. Try to make it work better, smarter, and happier than |
did.

Do not"“overthink”it, as | always did, and always regretted later.

There you go, my“big girl"l <...>

| kiss you,

Your Papa.

Tretyakov Gallery Manuscripts Department, F. 100, item 154, pp. 1-2 (reverse)

Mikhail Nesterov to Olga Nesterova-Shreter
January 271913. Moscow

<...> I think of Lyolya more and more often now — the source of
poetry and true artistic inspiration. She has grown old, with a head-
band over her gray hair, what remains of it — remember how lush her
hair used to be? She just sits there now; life goes by, and the fading
rays of the former Lyolya are still warming those on whom they fall...

<..>

Tretyakov Gallery Manuscripts Department, F. 100, item 1453, pp. 1 (reverse)-2.
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Mikhail Nesterov to Irina Shreter
August 251938. Koltushi

How are you, my sweet"“oldest granddaughter™?

I call tell fromyour letter <...> that you“toured the Russian Mu-
seum”quite thoroughly. I knew that my works are not displayed well,
that they are hung as“temporarily” as Vrubels's. We will have to see...

You write that “bright colours” are difficult for you to master.
Strive for harmony, not bright colours — harmony will deliver them,
too. Remember this well. <...>

Kisses from your grandfather.

Tretyakov Gallery Manuscripts Department, F. 100, item 1470, pp. 1-1 (reverse)

Mikhail Nesterov to Irina Shreter
July 11 (24) 1939. Moscow.

| received your letter, my dear Irina, thank you. <...> I am glad
that your life is happy, and that you are working. Look at nature as
you would at a beloved beauty, seek in it a thousand hidden delights
thatyou alone can reach. Do not just throw paints on a canvas; paint
with full awareness. You have a good eye, so use it to the full. Here is
your“lesson”. <...>

Your loving grandfather

MN

Tretyakov Gallery Manuscripts Department, F. 100, item 1470, p. 1.

ENEHA ALLPUAHOBHA (IENA)
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KMNEB. POTOIPA®UA

OoPITr

YELENA ADRIANOVNA (LYOLYA)
PRAKHOVA. LATE 1880s

KIEV. PHOTO

Department of Manuscripts,

Tretyakov Gallery
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Mikhail Nesterov to Olga Nesterova- Shreter

August 28 1940 [Moscow]

<...> Irina showed me a drawing she made of you; it is very
good, with its soft expression, and | am asking Irina to frame it and
hangitin her room —it will remind me of you in a good, albeit sad way.
<>

Iam sending you a photograph of me on the balcony that Alexei
took. A[lexei] is now enthusiastic and busy with photography <...>

Here is what is going on with the portrait of Mukhina: | have
had a visit from both the Tretyakov Gallery and the Russian Museum.
The gallery is, of course, my first priority, even though they do not
have the money. The Russian Museum can pay, but I will only give
them the portrait if there is no other way. Everyone likes the portrait,
and | also think of it as one of my best. | count four of those, and it is
one of them. <...>

I gave your letter toVera. She <...> is so good-natured, so caring
towards everyone, a sweetheart.

<...> Kisses from your loving father.

Tretyakov Gallery Manuscripts Department, F. 100, item 1464, pp. 1-1 (reverse).

Mikhail Nesterov to Vera Titova
September 201939 [Moscow]

Verushka! My dear friend!

It has been a while since | got a letter from you. I was rewarded
by Ivan's visit, who told me all about your life. There was a lot that |
liked, and a lot that I did not. The latter includes the way you and your
mother are raising my granddaughters. You both “spoil” them with
your love, at your own cost. <...> You should stick to lvan’'s“method".
Whenever they throw a fit or become disobedient, you should sup-
press your tenderness towards them and give them a spanking, for
which purpose you have the palms of your hands, and Mashinka [nic-

kname for Maria] has her rear end. Having done that, to redeem yo-
urselves and compensate for the“injury” to the rear end, do not redo-
uble your tender feelings or give them affection or sweets, but endure
their cries and tears, as well as all the usual tricks of the little mischi-
efs. This is how your Mother raised you (she does not have it left in her
for her granddaughters), and it is how it has been done by all those
who do not want to make their children into monsters. <...>

My love and kisses to my granddaughters, whether obedient or
not, and to you.

Your father

From the archives of Maria Titova.

Mikhail Nesterov to Yekaterina Nesterova
July 1939. Moscow

<...> Let me tell you first that, having said good-bye to you at
seven, at nine | started making changes to my “Elegy”. | painted the
“lady in white", called for Natalya and asked her if it [the painting] was
better or worse; [she] said it was worse. [I] sent her away, and to be
sure, wiped everything out (and the devil kept whispering in my ear
to scrape the old figure off, scrape it off, but I kept silent). It was after
one. [I] had lunch, took a nap, and began to paint the“lady in black”;
it was already afterfive that Ye.P. called; | was barely able to talk, kept
painting, finished and called my judge, Natalya, and asked her if it was
better now —she said better, but the old one had been better still than
that; [I] sent her away, decided to make the lady in black into a lady in
dark-blue, did that; it was already after nine, [I] quit working, went to
wash the brushes — | could barely walk after having sat for ten hours!!!
<...> By oneinthe morning the painting was restored, and | fell asleep

like a baby. <...>

Tretyakov Gallery Manuscripts Department, F. 100, item 1834, pp. 1-1 (reverse).

Mikhail Nesterov to Alexander Turygin
June 21922. Moscow

<...> | have become an artist, | have lived a long and interesting
life, I have seen my children grow up, | have granddaughters — and
now, the time is not far off when I will have to cross the final line and
behold the greatest, the ultimate, the final, butam I ready forit? lam
not, and I am afraid | won't be till the last minute. And it is bad — | will
have to go through it hastily, without reflection. Meanwhile, we all
know how our saints, and not just saints, but our“unsaintly” ance-
stors as well were able to meet that hour. Thoughts of my paintings
and the vanities of life have distracted me constantly and for a long
time now; they captivate me to the point of forgetfulness — it has been
like that all my life, and it will be till my final hour <...>
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