THE PARIS CERAMICS WORKSHOP OF RUSSIAN ARTISTS

3A [1BA TOJA [0 MPUE3LA W.M. MOXUTOHOBA B MAPUK, B
1875 FOAY, MO UHWULIMATUBE A.M. BOrO/IIOBOBA HA OfHOM
M3 MAPUXCKUX YIWL, B APEHLOBAHHOM MOMELLEHUN B
[OME ®GABPUKAHTA KMIO BblJIA OPTAHWU3OBAHA «MAPUX-

KASl KEPAMUUYECKASI MACTEPCKAS PYCCKMX XY.ILOXKHUKOB»!,
PABOTABLUAS 1O HAYA/A 1880-x FO/IOB. B JEATE/NbHOCTK
MACTEPCKOM MPUHUMA/IN YYACTUE MHOTME PYCCKUE XY-
[LOKHUKW, MPOKMUBABLUVE B TO BPEMS B MAPUXE2 3TA PA-
BOTA BbI/IA OLHUM 13 UCTOUYHUKOB MUX 3APABOTKA 3A IPA-
HWLLEM, MOCKO/bKY CPEACTB, OTMYCKAEMbIX AKA/EMWEN
XYJOXECTB HA COJEPKAHWUE MEHCMOHEPOB, KAK MPABU-
N0, HE XBATA/NIO. B OAWH MPUEM XYAOXHWKM PACMUCHI-
BAJIM TOTOBBIE BIOAA M TAPENIKM, KOTOPBIE 3ATEM MOJ-
BEPTA/INCb OBXWIY W MOCTYMAJAN B MPOJAXY. PABOTA
B MACTEPCKOW 3AXBATU/IA SKMBOMMUCLLEB HOBbIMW TBOPUYE-
CKMMU BO3MOXKHOCTAMM.
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IN 1875, TWO YEARS BEFORE IVAN POKHITONOV'S ARRIVAL IN
PARIS, A VENTURE CALLED THE “PARIS CERAMICS WORKSHOP
OF RUSSIAN ARTISTS"”* WAS SET UP; IT WAS ESTABLISHED ON
THE INITIATIVE OF ALEXEI BOGOLYUBOV IN A SPACE RENTED
FROM AN INDUSTRIALIST CALLED GILLOT, AND IT WOULD
CONTINUE TO OPERATE UNTIL THE EARLY 1880s. PARTICIPANTS
INCLUDED MANY RUSSIAN ARTISTS LIVING IN PARIS?, FOR WHOM
THE WORKSHOP WAS ONE OF THEIR SOURCES OF INCOME
OUTSIDE RUSSIA (THEIR STIPENDS FROM THE ACADEMY OF FINE
ARTS WERE INSUFFICIENT TO COVER ALL NECESSARY LIVING
EXPENSES). THE ARTISTS IN ONE SITTING APPLIED IMAGES TO
FINISHED PLATES AND DISHES WHICH WERE THEN HEATED IN A
KILN AND SOLD. THE VENTURE ATTRACTED THE ARTISTS FOR
ITS NEW CREATIVE OPPORTUNITIES.

Kopabab 8 mope

Koney 1870-x—Hayano 1880-x
Pocnucs no ¢papdopy. & 22,8
Cobpanue O./1. Mapzarus, Mockea
AShip at Sea. Late 1870s-early 1880s
Painting on porcelain. & 22.8 cm

Otar Margania’s collection, Moscow

XynosxHuk M.E. Pennun nucan xkputuky B.B. CracoBy o ma-
CTepCKOM: « MBI Tereph BCe KepaMUKOU 3aHUMAaeMCsI, TTH-
1IeM Ha JiaBe ¥ Ha GJII0IaX; 3aHSITHO OYeHb, KPACUBO MO-
5KeT BBIXOJIUTH, a TVIABHOE, BEIb KaKas IPOYHOCTH I1OCJIe
06°K0Ta B OTHE; BOT YyJZIleCHO IPUMEHUTH OBl K HAPY>KHOU
SKUBOITHCH U K >KUBOITUCY B MECTaX, TJe OHa CKOPO TOP-
TUTCS U TJIe ee 3aMeHSIOT TSI’KeJIOBECHOM, aJISITIOBATOM MO-
3aMKOH. A Beb Ha JIaBe MOSKeT HallUCaTh XOPOUIUH Xy-
JMIOKHUK KU BO, JIETKO U TPAITUO3HO. [IpestecTHEUTITHU CI10-
co6! [TomHuTe u Bel Tapesku, 6Jtoxa B marasuHe Deck,
npotus Grand Opera pa6oTsl AHeJ0? UTo 9TO 3a IIpe-
JecTs! Boo6pasure ce6e 1esiblii $ppr3, pacCIUCaHHBIN TT0-
JIO6HBIM 06paszom!

3mech 1Ba TONa yKe paboTaeT OAUH PYCCKUHU XYI0MK-
HUK Eropos?® (CBIH 3HAMEHUTOT0) ¥ TEXHUKY 3TOTO Jejia
3HaeT; )KeHa ero Toke paboTaeT. Bororto60B oueHsb yBIIeKCs
3TUM JIeJIOM, HATIKCAJI Y3Ke MHOTO GJIIO/, U3 KOTOPBIX He-
CKOJIBKO Belllel UyZeCHBIX BBIILIO. Tereps OH 6beTCs U30
BCEX CUJI U XOUET TOOGUTHCS, ITOGBI KEPAMUKON BEITECHUTH
coBceM Mo03auKy. KepamMmuyeckuii crroco6 CKOp M JIETOK,
Kak ppecka, ¥ TOTOMY OH He 6yJeT TaK JJOPOTO CTOUTH; 1A
TIPUTOM >Ke 9TO OYAYT OPUTHUHAJIbI, & HE KOTIU U, KaK BCET-
Jla B TSIOKEJION Mo3auke. 3alenu <...> [TossikoBa“ 3a 6oKa,
Tot moskepTBoBaJ 1000 fr. Ha mepBoe 063aBeleHUE, HAH -
JIV OGIILYI0 MacTepPCKYyIo ¥ 06pa30BaIy 06IIEeCTBO MUY~
LIMX Ha JaBe (KaK BOAMUTCS, YTOOBI HEe OCTaThCs Ha 606aX,
HaBepP6OBAJIU ITIOYETHBIX YJIEHOB->KePTBOBATEJIEH, YTOGHI
06€CIIeYUTh PACXOIBI IT0 MACTEPCKOU. YsteHaM aTUM 06e-
LIAHBI IPEMUHU — PAGOTHI).

Eropos Bce XJIOITOYET 0 TOM, YTOGHI ZOGHITh ABYX-TPeX
MOJIOJBIX MY>KUYKOB U OOy YUTh UX CEMY UCKYCCTBY 3/1€CH;
TOT/Za, IPHUEXaB B CBOU JIEPEBHH, I/le OHU 3aHUMAIOTCSI 110~
JOGHBIM ITPOU3BOACTBOM, OHU MOYYHUJIU GBI CBOUX CO-
6paTUid, 1a U TPUBE3JIN 6B 06PA3I[0B XOPOIIIETO BKyCa’».
Koudepenir-cekperapio Akagemuu xynoskects I[1.O. Uce-
€BY, KOTOPOMY ITeHCUOHE Pl 06BIYHO TTOCHLIAIY CBOU OT-
4yeThl, PenmuH mucaj o cBoell paboTe B KepaMUYeCKOU Ma-
CTEePCKOM: « 4] caesas HeCKOIbKO PYCCKUX UCTOPUIECKUX
THUIIOB (Ha 6JII0JAX) U HAPOAHBIX, PACKYTIAIOTCS Hapac-

XBaT, HEAABHO YyTb HE ITIOAPAJJTHNCH U3-32 OMHOTO YyXOHIIa,

Ilya Repin wrote to Vladimir Stasov about the workshop:
“We're all into ceramics now, painting on lava rocks and
plates; very fascinating, things can turn out beautifully,
and most importantly, they are so hard after the kiln; it
would be good to use the method in outdoor painting and
for painting in those places where it deteriorates soon and
where it’s replaced with elephantine, garish mosaic. After
all,a good artist can paint on a lava rock vividly, lightly and
gracefully. What a lovely method! Do you remember dishes
and plates by Angelo [Asti], in the Deck store across the
street from the Grand Opera? That’s delightful! Imagine a
whole frieze painted in this manner!

“A Russian artist Yegorov (son of the famous Yegorov®) has
been working here for two years and knows the technique;
his wife works too. Bogolyubov fell for pottery and paint-
ed many plates, several of which are just magnificent. Now
he’s doing all he can to have ceramics replace mosaic com-
pletely. The ceramic method is as quick and easy as fresco,
so it will be less expensive; besides, the objects will be orig-
inal, and not copies as they usually are in heavy mosaic.

“I tested the water with <...> Polyakov 4 who donated
1,000 francs for the initial expenses, we rented a shared
workshop and formed a society of painters on lava rocks
(as usual, for fear of being left high and dry, we roped in

donors offering them honorary membership, to pay for the

25

Jlectas peuka

Koney 1870-x—Havuano 1880-x

Pocnucs no gapdopy. J 23

Cobpatue O.J1. Mapearus, Mocksa

A Forest Stream. Late 1870s-early 1880s
Painting on porcelain. & 23 cm

Otar Margania’s collection, Moscow

1 PyKOBOAM MAaCTEPCKOM XYAOKHUK
E.A. Eropos, xusonuceu, no papdopy

v dasHcy.

2W.E. Penun, B.[l. MoneHos,

K.A. Casuukun, B.E. MakoBckuit,
AK.Berrpos, H.[. AmnTpues-OpeH-
6yprckwnin. C 1877 roga B MmacTepckoi

HaunHaeT paboTaTh 1 W.T. MoxnToHOB.

3Eropos Erop Anekceesuy (18327
1891), CbIH M3BECTHOTO UCTOPUYECKOTO
sxusonucua Anekcest Eroposuua Ero-
posa (1776-1851). Ero xeHa — Mapus

KnpunnosHa Eroposa, rpasep.

4Monskos Camyun ConomMoHoBMY
(183771888), npeanpvHUMaTeNsb,
WM3BECTHbIN KOHUECCMOHEP U CTPOUTEND
)KenesHbix gopor 8 Poccuu, 6ankup, me-
ueHat, dunantpon. B 1876 roay pabo-
TaBwWne s KepaMMHECKDW MaCTEpCKOL;I
XYAOXHUKU KONNEKTUBHO pacnucanm
611040 pUCYyHKaMu, 06be[MHEHHBIMY
Temown CTPOUTENBCTBA XKENE3HbIX
popor 8 Poccuu, v npenogHecau ero

Monskosy.



[lsoe 8 n00ke Ha peke

Korey 1870-x

Pocnuce no papdopy. & 22,8

Cobpanue O./1. Mapzarus, Mockea

Two People in a Boat on a River. Late 1870s
Painting on porcelain. & 22.8 cm

Otar Margania's collection, Moscow

® Penun M. N36paHHble nucbma. 1867—
1930:B27.T.1.M.,1969. C. 171.

¢ XpaHutcs 8 Capatosckom locyaap-
CTBEHHOM Xy,CLO)KeCTBeHHOM My3€€

nm. A.H. Paguuwesa.

7Peub naet o Bo3spaeHnn MoneHosa
n3 Mapuxa nocie 3aBepweHns neHcmo-

HEpPCKOW noe3aku.

#Caxaposa E.B. Bacunwnit imutpuesny
MoneHos. Enena imntpresHa
MoneHoBa: XpoHMKa CEMbU XyL,0KHN-

koB. M., 1964. C. 209.

°M.. Bunnne (1838-1910). XKusonu-
ceu-akBapenunct. C 1865 no 1885 r.xxun

NperMyLLeCTBEHHO 3a rpaHnLEen.

1 Boronto60o8 A.l. 3anuncku Mmopsika-
Xypo0xHUKa. Bonra, 1996. N2 2-3.
C.139.

KOTOPOTro s 1306pa3uJt Ha Tapesike (MakoBCKUI OTTSI-

raJ). A renieps ETopoB (X03sIMH MacTepCKoOii) BOT y>Ke Tpe-
TUH IeHb XOJUT, KaK TIOMEIIaHHBIM OT OZHOU TaAPEJIOUKH,
Ha KOTOPOU MHe IIPUIILIO B TOJIOBY CeJIaTh Nypadyka MBa-
HYIIKY, KAKMMH U300MITyIOT HAIlIU JilepeBHY U ropoza. Ko-
JIMYeCTBO U KAYECTBO PAGOT PacTeT C HEUMOBEPHOU CH-
JIOI0, OT IIEPBOTO Y HAC JIOMSTCS IMOJIKY; a TTOCJIefHEMY U
$paHILy3bl HAaYaJIU OTABATh yBasKeHUE».

Oco60# TOHKOCTBIO U TIIATEJIBHOCTHIO POCTIVICY OTIV-
YaJIvCh, 10 MHEHUIO PerrHa, Tapesky ¥ KepaMuvyecKye
mJacTel ¢ neiizaskamu A.Il. Boroaw6osa. «y Boroamo6o-
Ba BBIILJIO HECKOJIBKO Belllell 3aMevyaTebHOU IEHHOCTH.
Hago otmath emMmy CIipaBeJIMBOCTD, YTO €T0 BEIIX yKpala-
0T MACTEPCKYIO U TOAHUMAIOT BBICOKYIO KepaMuKy». Ha
BCTpeye HOBOTO, 1876 rofja XyLOKHUKU IpeNnofgHecau bo-
roJII060BY 60JIb1IOE 61010, paciucaHHoe PenmuHbIM, [To-
JIeHOBBIM, JIMUTpUeBLIM-OpeHOyprckum, BerrpoBsIM 1
K.E. MakosckuM. [To 60pTy 6ir051a 6b171a CllesIaHa HAATIUCH:
«Hamemy xopomremy Anexcero [lerpoBuay boroso6oBy oT
IOHBIX IPYy3€el ero MPEeTrofHOCUTCS Ceil TePBBIH GJIH» °.

ITo mpumepy PenmrHA POCTIMCHIO TIO KEPAMUKE YBJIEK-
cst u B.JI. TlosteHos. JIpyr cembu [TosteHoBbIX, O.B. YnKoB, B
CcBOEM JHEBHUKE CAeJsaJt 3anuch ot 11 ceHTs16pst 1876 roxa:
«Kakwue xoporiue Bemy npuBe3 ¢ co60if Bacs cBoeit pa-

60ThI’, — BCe 6OJIbIIIE 3TIOABL... OYeHb XOPOIIIUe, TeTEPh
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1The head of the studio was the artist
Yegor Yegorov (1832-1891), a porcelain

and faience painter.

2|lya Repin, Vasily Polenov, Konstantin
Savitsky, Vladimir Makovsky, Alexander
Beggrov, Nikolai Dmitriev-Orenburgsky.
Pokhitonov joined the workshop in 1877.

3Yegor Yegorov was the son of the
renowned historical painter Alexei
Yegorov (1776-1851). He was married to

the engraver Maria Yegorova.

#Samuil Polyakov (1837-1888) was an
entrepreneur, a famous figure in the
railway industry. In 1876 the team of
artists painted a big plate with images
themed on Russia’s railways and gifted

it to him.

5Repin, llya. “Selected Letters”. 1867-
1930. In two volumes. Vol. 1. Moscow,

1969.P.171.

workshop’s expenses. These members have been promised
bonuses - painted pieces of pottery).

“Yegorov is working relentlessly to find two or three
lads and to teach them this art here; when the lads return
to their villages, where they ply this trade, they would
teach their fellow potters and show them examples of
good taste®”. Repin wrote about his work at the Ceramics
Workshop to the Academy’s secretary Pyotr Iseev: “I finish-
ed several Russian historical characters (on plates) and
folk figures, they are being snapped up like hot cakes,
recently the buyers very nearly had a scuffle over one Finn
I depicted on a plate (Makovsky separated them). And now
Yegorov (the studio’s head) for three days in a row has been
pining over a small dish on which I fancied to picture Ivan
the Fool, the sort of image you come across in our every
village and every city. The number and quality of the
images are growing at incredible rates; as for the number,
the store shelves are groaning under the weight of the
wares, and as for the quality, even the French have begun
to appreciate [it].”

In Repin’s opinion, dishes and ceramic panels with
Alexei Bogolyubov’s landscapes were marked by their
special subtlety and fineness of style. “Bogolyubov
produced several astonishingly good pieces. We should
give him his due, his images embellish the workshop
and lift the art of ceramics to a high level.” Celebrating
the advent of the New Year 1876, the artists decided to
present Bogolyubov with a big plate painted by Repin,
Vasily Polenov, Nikolai Dmitriev-Orenburgsky, Alexander
Beggrov and Konstantin Makovsky. The plate’s rim
carried the inscription: “To our beloved Alexei Petrovich
Bogolyubov goes this first ‘pancake’® [meaning first

attempt] from his young friends”.

Peibaku Ha bepezy mops

Koney 1870-x—Hayano 1880-x
Pocnucs no gpapdopy. & 22,8
Cobparue O./1. Mapzarus, Mockea
Fishermen on the Seashore.

Late 1870s-early 1880s

Painting on porcelain. & 22,8 cm

Otar Margania’s collection, Moscow

Jlecras peuka c semaamu Ha Gepezy
Korey 1870-x—Hauano 1880-x
Pocnuce no ¢papgopy. & 22,8
Cobpanue O./1. Mapzarus, Mockea
Forest River with Trees on the Bank
Late 1870s-early 1880s

Painting on porcelain. & 22.8 cm

Otar Margania’s collection, Moscow

¢ At the Radishchev Art Museum in

Saratov.

7The matter discussed is Polenov’s return
from Paris after the completion of his

fellowship.

8 Sakharova, Ye.V. “Vasily Polenov. Yelena
Polenova. A Chronicle of the Family of the
Artists”. Moscow, 1964. P. 209.

® Mikhail Villie (1838-1910) was a
watercolour painter. Between 1865 and

1885 he lived mostly outside Russia.

12 Bogolyubov, Alexei. “Diaries of the
Sailor and Artist". Volga Magazine, 1996,
NN. 2 and 3. P. 139.

BXOAAIIVE B MOAY, TAaPEJIKU U 6.)'[]0,[[3. Cl)aHHCOBLIC, Ha KOTO-

PBIX TTUIIYTCS LIeJIble KAPTUHKYU KaKUM-TO HOBBIM CITOCO-
60M U IT0CJIe 06KUTAIOTCS. Y HEro TaKUX HECKOJIBKO, U BCe
OYEeHD XOPOIIU»®,

BrrocsienctBry Borosrto60B mmycalt B CBOMX BOCIIOMUHA-
HUSIX O JIeITeJIbHOCTU MaCTePCKOM: «JlydIIUMU Xy 109K~
Hukamu okasaauch U.E. Pertun, B.JI. [loreHOB, a moToM
Butiue® u TToxutoHoB! ». MacTepckasi mosib3oBajiach B I1a-
pYKe GOJIBIION TTOIYJISIPHOCTHIO. Belu packymasuch Ha-
pacxBar IpsMO U3 evYr. BeposiTHO, M3-3a 3TOU MOITYJIIP-
HOCTH B HACTOSIIIee BPeMs B POCCUUCKUX My3esiX U 4aCT-
HBIX COOPAHUSIX IIPEJCTABIEHO BCETO JIMIIb HECKOJIBKO
TakuX uanenuii. Tem 6ojiee OTpaHO, YTO HA FOOUIEHHOMK
BeicTaBKe [ToxuToHOBa B TpeThsikoBCKO rasepee B 2010
TOJIy BIIEPBbIE SKCIIOHUPOBAJIVCH LIECTh TAPEJIOK C PUCYH-
KaMU 1 aBTorpadaMu XymoskHUKa (co6panue O.JI. Mapra-
Hus, MockBa). HempuTsizarepHbIe, C IPOCTHIMU SCHBIMU
crosketamMu — «Ha JiecHoI opore», «[[Boe BJIOLKE HA peKe,
«JlecHas peuka», «kKopa6sb B Mope», «Pri6aku Ha 6epe-
Ty MODPSI» — OHU JAIOT IIPeJICTABJIEHYE O XapaKTepe pa6oT
XYLOXKHUKA B IapUKCKOM KepaMU4eCcKOU MacTepcKoi

¥ 0 pAaHHEM ITe3a’KHOM TBOpYecTBe [IOXUTOHOBA.

OneoHopa [lacmoH
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Like Repin, Polenov enthusiastically took up pottery
painting. A friend of the Polenov family, Fyodor Chizhov,
wrote in his diary on 11 September 1876: “Vasya brought
excellent pieces he made’ — mostly drafts... Excellent dishes
and faience plates, now coming into fashion — artists paint
entire compositions on them using some new technique
and then put them into the kiln. He has several such
objects, and all are very good”®.

Bogolyubov’s memoir about the workshop’s activities
read: “Ilya Repin and Vasily Polenov, and then Villie® and
Pokhitonov', proved to be the best artists”. The studio was
very popular in Paris, its objects often acquired direct
from the kiln. That explains the fact that museums and
private collectors in Russia today hold only a handful of
pieces. So it was all the more gratifying that Pokhitonov’s
exhibition at the Tretyakov Gallery in 2010 featured for the
first time six plates with the artist’s images and signatures
(from a private collection in Moscow). Unpretentious, with
simple clear story-lines, these pictures — “On a Forest Road”,
“Two People in a Boat on a River”, “A Forest Stream”, “A Ship
at Sea”, “Fishermen on the Seashore” — are representative of

the mastery of Pokhitonov’s early landscapes.

Eleonora Paston



