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. TPETbAKOBCKAA FANIEPEA ‘ NbEP KAPOEH MNMPEACTABJIAET ‘

MHe ype3BbIUAliHO MPUSITHO OTKPBIBATh B 3KypHaJie «TpeTbsikoBckas ranepesi» pyopuky «IIbep
Kappen npepcraBnser» npe3eHTalueill CBOMX MPOEKTOB, B KOTOPBIX TeaTp, OaJeT, onepa, u30-
Opa3uTEeIbHOE U MPUKJIAJHOE UCKYCCTBO, MOJIa B YMCTOM, «COJIbBHOM» MCIOJHEHUM CO3JJAl0T TOT

C {/ IIvep Kapoen
S

CUHTE3, 32 KOTOPBbIM — OyylLlee.

PKUM MPUMEPOM CUHTE3a Pa3TMUHBIX

BUIOB UCKYCCTBA SIBJISIETCS TUHAMUY -
HOe, 3axBaTbIBalolllee AyX «omnepa-6aner-
moy» «Mapko Ilono» (opera ballet show
“Marco Polo”) B moctaHoBKe (ppaHITy3-
CKoi1 6anepuHbl 1 xopeorpada Mapu-Kion
IMberparajuia. @yTypucTryeckme KOCTO-
MBI K 3TOMY JCHCTBY CIIWJI JIETEHIAPHBIN
kytiopee Ilbep Kapnmen. Mcropuueckuii
CIOXET, pPACCKA3aHHBII SI3bIKOM COBPEMEH-
HOTO TaHILIa, COMPOBOXKIAECTCS aJIbTepHA-
TUBHOU MY3BIKOW, a MOIIIHOE TEXHUYEC-
KO€ U Iu3aiiHepCcKoe pelleHue HACTOJb-
KO FTApMOHUYHO U KPACUBO, YTO MTOCTAHOB-

DV GALLERY / #32010

Ka OBICTPO CHUCKAJIA JTI0OOBb U IIPU3HAHNE
BO BCEM MMPpE.

Y Kapnena 6oraTblii ONBIT pabOThI
C TeaTpoOM, U B OCOOEHHOCTH — C OIEpOii
u Ganerom. MOHTAHUPYIOLIUNA HACIMU
KYTIOpbEe CO3/1aBajl KOCTIOMBI It Maiin
[Mnucenkoii (6anetsl Ha My3bIKy Ponuo-
Ha Illeapuna «AnHa Kapenuna», «/lama
¢ cobaukoii», «Yaiika», puabM AHATOINS
Ddpoca «PaHTa3KsI» 10 MOTUBAM MTOBECTH
W.C.Typrenesa «BeiHue Boasi»). B 2001
TO/Iy OH BBICTYIIMJI HE TOJIbKO B KAYECTBE
XyIOKHHUKA [0 KOCTIOMaM, HO ¥ ITOIPO-
OoBaJj1 cebs1 B pOJIM MPOIIOCEPA U PEKUC-
cepa CIIEKTaKJIsI-My3bIKaJIbHOM JIET€HIbI
«Tpuctan u M3onpaa», IpUHSITH y4acTUe
B KOTOPOM MPUIJIACKHI MaJ€HbKUX YeUeH-
CKHX TaHLIOPOB aHcaMO1s1 «JloB3ap». Ma-
3CTPO SIBJISIETCS BIafe/IbleM U PYKOBOI -
TeJleM COOCTBEHHOIO TeaTpaibHOIO Ipo-
CTpaHCTBa Mo Ha3BaHUeM «Dcmac [1bep
Kapnen» (Espace Pierre Cardin) n ocHo-
BaTeJIeM €XKeroaHOro (heCTUBAJIST UICKYCCTB
«®ectuBanb Kapmen» (Festival Cardin)
BJlakocte, ormeyvarortiero B 2010 romy cBoit
NECATUNIETHUI I00UIEH.

B 2009 rony Kapnen cosznan KocTio-
MBI, JIeKOpaLuy 1 MeOeJIb IJIs1 My3bIKallb-
Horo crekTakiist «KazaHoBa», B caMOM Ha-
3BaHKMM KOTOPOTO 3By4ar My3bIKa, [I033KsI,
UHTpUra u crpactb. COBMECTHOE JETUIIIE
TaJIAHTJIMBOTO MMAHKCTA U Tu3aiiHepa Po-
npuro bacunukartu (TuleMsSTHHUKA MOZIETTb-
epa), MOJIOIOTO UTAIbSTHCKOIO KOMIIO3M -
Topa JlaHuene MapTUHU U MPOCJIABJICH-

Horo xopeorpacda, conucta HannoHanb-
Horo 6ayieta Mapcens — XKionbeHa Jlecte-
JIis1 1e0I0THPOBajIo B paMKax «DectuBais
Kapnen» Ha moniaau Can Mapko — miaB-
HOI IToIaau pogHoro ropoaa JIxkakomo
KazaHoBbI, Heaeko OT KOTOPOro 1Ba Be-
Ka cryctst poauicst KapaeH. «3To HoBa-
TOPCKUI CTIEKTaKJIb, — paccKasbiBaeT [anm-
Ha nie Byap, ouimanbHbIi TpeacTaBUTe b
rocrionuHa Kapnena B Poccuun. — B Hem
Mbl BUIUM Ka3zaHOBY IOHOIIIEH, KOTOPBIit
Ha Oaje-Mackapajae C TIEpBOro B3IJIsiIa
BJIIOOJISIETCS B MMPEJIECTHYIO 10Yb BEHELIM-
aHCKoOro aoxa. Iepou oGnayeHbl B CIIM-
Thle M3 COBPEMEHHBIX TKaHEil KOCTIOMBI
“oT KyTIop”, (pacOHBI MOACPHUCTCKUE, —
JIMIIIB pa3pe3 Ha OproKax WK Kpou Iieda
TUIaThs, 1a BUABI cTapoii BeHelmu u nH-
TepbepoB 3aMKa Ka3aHOBBI Ha OOJIBILIOM
9KpaHe HAITOMUHAIOT O JaBHO MUHYBIICH
3mnoxe». M3HayaibHO ObLT OIpeae/ieH «Ou-
TMOJISIPHBIN» ITOAXOM K ITOCTAHOBKE: OIep-
Hasl YacTb OTJIaHA UTATbIHCKIM KOMIIO3M-
TOPY M UCIIOJHUTEISIM, TaHLEBaIbHAS —
¢paHIy3am.

B Hemanekom OymyiieM MIO3UKI
TUTaHUPYIOT NTpUBe3TH B MockBy. OmHaKo
¢ TBOpeHueM ero xopeorpacda — 2Kronbe-
Ha Jlectens — cToiauyHasl myOamMKa cMo-
JKET TTO3HAKOMUThCS yxke 30—31 okTsa0opst
2010 roma, nocmoTpeB B LleHTpe onepHo-
ro neHust lanuHbl BuiHeBckoit Ganet
«Koncranuumsi» (Constance), mocTaB/iieH-
HbIii o MotuBaM pomaHa I.I'JloypeH-
ca «JlioboBHuK nenu Yarrepneii» (1928).
C ITOMOIIIBIO CKPBITBIX LIUTAT U3 CTUITUCTH -
YECKUX U TEXHUYECKUX PEIICHUIA, TprCy-
mux xopeorpadpuu Ixopxka bananuyuHa,
BamyiaBa Huxkunckoro, Cepxa Jludaps,
Jeornna Msicuna u Mupxku Kunnana,
a Takke OJaromapsi BOJHYOIIEH My3bIKe
®uumnmna [acca 1 4yTKoit paboTe ¢ ocBe-
meHrueM Makca Xaaca ynajioch nepeaaTh
OTKPOBEHHBIII MarHETU3M, CTPACTHYIO UyB-
CTBEHHOCTh U TPAILIMO3HYIO CEKCyalb-
HOCTh B KaMEpHOIi 0aJIeTHOI MOCTaHOB-
Ke, JIeKOpalusIMU IJis KOTOPOMl CIYKUT
MOpPOIt JINIIIL UTPa CBETA U TEHM.

Peoaruyus ncypnasa

« Tpemvsxosckas 2aqepes»
Oaazodapum laauny de byap
3a npedocmaeaenHsle
Mamepuanol.

XKironben Jlecrensb,
Tnite IMopre

KpacHas momaas,
Mocksa. Mait 2010 r.

Julien Lestel

and Gilles Porte

Red Square, Moscow.
May 2010

Mapu-Knop
IMberparanna,
XKiromnben [apyo

U [Ipyrue apTUCTbI
oy «Mapko Iono»
Ha MOKJIOHe

Marie-Claude
Pietragalla,

Julien Derouault

and other ballet dancers
of Opera Ballet Show
Marco Polo

The Editorial Board
of “The Tretyakov
Gallery” magazine
express their
gratitude to Galina
de Bouard for the
materials provided.

. TPETbAKOBCKAA AJIEPEA ‘ PIERRE CARDIN PRESENTS ‘

I am greatly pleased to pioneer in The Tretyakov Gallery magazine the section “Pierre Cardin
Presents”, introducing my projects in which theatre, ballet, opera, dance, visual and applied arts,
and fashion performed spotlessly and solo are combined to achieve a synthesis that is the thing
of the future.

Asynthesis of different arts is at the core
of the dynamic, breathtaking opera
ballet show “Marco Polo” directed by the
French ballet dancer and choreographer
Marie-Claude Pietragalla, with the futur-
istic costumes designed by the legendary
couturier Pierre Cardin. The storyline
based on historical events, materialized
through the vocabulary of modern dance,
is accompanied with alternative music,
and the technical side and the design fit
together so seamlessly and beautifully that
the production very quickly earned acco-
lades around the world.

Cardin’s experience in theatre, opera
and ballet is very rich. The inventive and
imaginative couturier designed dresses for
Maya Plisetskaya (ballets to Rodion
Shchedrin’s music “Anna Karenina”, “The
Lady with a Lapdog”, “The Seagull”), and
Anatoly Efros’ film “Fantasia” (Fantasy)
loosely based on Ivan Turgenev’s novel
“The Torrents of Spring”.

In 2001 the fashion designer under-
took the production of a musical based on
an old legend “Tristan and Isolde”: he not
only designed the costumes for the per-
formance, but also produced and directed
it, and invited a group of Chechen teenage
dancers called “Lovzar” to dance in the
show. The maestro is the owner and direc-
tor of the theatre venue Espace Pierre
Cardin, and the founder of the annual fes-
tival of arts Festival Cardin in Lacoste,
France, which is marking its tenth anniver-
sary in 2010.

3 {/ Pierre Cardin
S

In 2009 Cardin created costumes, sets
and furniture for the musical “Casanova”,
the very title of which evokes music, poetry,
intrigue and... passion. Dressed in haute
couture clothes, the collaboration between
the talented pianist and designer, and
Pierre Cardin’s nephew, Rodrigo Basilicati,
the young Italian composer Daniele Marti-
ni and the celebrated choreographer and
soloist of the Ballet National de Marseille
Julien Lestel premiered at the Festival
Cardin on Piazza San Marco — the centre
of Giacomo Casanova’s home town, not
far from which Pierre Cardin was born, two

centuries later. “This is a modernist, inno-
vative production,” said Galina de Bouard,
the official representative of Mr. Cardin in
Russia. “It introduces Casanova as a young
man who, at a fancy-dress ball, falls in love
at first sight with the charming daughter of
a Doge of Venice. The costumes are made
of modern fabrics in a modernist style, and
only slits on trouser legs or the cut of the
shoulder part of a dress, as well as the views
of old Venice and the interiors of Casano-
va’s castle on a big screen, recall those
times.” The production has been conceived
as a “bipolar” enterprise, with the Italian
composer and performers responsible for
the opera side, and the French partici-
pants, for dance.

The show is to tour in Moscow soon,
but before that, on 30-31 October 2010,
Muscovites will have a chance to appreci-
ate the choreographer Julien Lestel’s craft
in the production of “Constance”, a ballet
based on D.H.Lawrence’s novel “Lady
Chatterley’s Lover” (1928) at the Galina
Vishnevskaya Opera Centre. Weaving
together covert references to the styles and
techniques of Vaclav Nijinsky, George
Balanchin, Serge Lifar, Léonide Massine,
Jiri Kylidan with the emotional music of
Philip Glass and the sensitive lighting by
Max Haas, Lestel persuasively conveys the
unchecked magnetism and graceful sexual-
ity in this modestly staged ballet, where the
sets in some episodes are created using the
interplay of light and dark.
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