Hom kpecmbvsarura
Ilonkosa 6 Oepeshe
Topoook
dororpadus
Cepenuna XX Beka

House of the Peasant
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. TPETbAKOBCKAA FANIEPEA

MY3EN POCCUA

/lom nenzazka umenu V.1.J/leButana
Ha Bragmmupckou semie

23 asrycrta 2008 ropa B iepeBHe EnuceiikoBo IleTyumHckoro paitona Brnagumupckoit o6nactu
NPOU30IIJIO 3HAKOBOE COObITHUE — OTKpbITHE [ToMa neitzaxka umenu .M .JleButana.

Brniepsble Xy0KHMK NpUOBbLT B 3TH Kpasi B Mae 1891 roga no npurnatuennto uctopuka B.O .Kuro-
YEBCKOr0, Jlaya KOTOporo Haxoauiach Ha 6epery peku Ilekum. Crneyrolmmm JeToM B OKPECTHO-
CTsIX JepeBHM [OpOIOK MacTep Hamucasl CTaBLIEE 3HAMEHUTBIM MOJIOTHO «BiaguMupka». BHOBb
JleBuTaH npuexan croga oceHbto 1892 roga, HO y>ke He 1O CBOEW BOJE: OH ObIT BBIHYXK/JEH MOKU-
HYTb MOCKBY B CBSI3U C YKa30M O BbICEJICHUM €BPEEB (BEPHYTHCS IOMOM XKMBOIUCEL, CMOT TOJIBKO
B JlekaOpe). 3a HECKOJIbKO MECSLEB, MPOBECHHBIX B 3TUX MecTax, JleBuTan Hanucan 17 kapTuH,
3TIOMIOB M 3CKU30B, HA KOTOPBIX 3anevatiieHbl okpectHocTu [opopka, Enuceiikosa, Kocrepesa.

Hneﬂ CO3/IaHUST B ATUX Kpasix My3est
BBIIAIOIIETOCS PYCCKOTO Mei3aKu-
cta 3apoauiachk B 1980-x romax. JIroou-
TeJssM TBopYecTBa JleBMTaHa XOTEIOCh
YBEKOBEUUTD ero ums. Ellle B toBoeHHOE
BpeMsI BOBHUKIIO JICBUTAHOBCKOE JIBUXKE-
HHE, OCHOBOITOJIOKHUKOM KOTOPOT'O CTajl
CTPACTHBIN MOKJIOHHMK TaJlaHTa XydOX-
Huka EBrenmii JImutpueBuy CoJIOBLEB.
[To ero nnuumaruse B 1977 romy ObL1 B3AT
MOJI OXpaHy oM B nepeBHe [opomok, rie
JleBuTaH xun u padoran B 1892-m. Xo3si-
uH n1omMa — [TonkoB — mpoaan cpyo B mo-
cenok Koctepeso. B 1989 romy on 6bu1
Bo3BpallleH B [opomok (B coBeTCKOe Bpe-
MsI 3Ta ACPEBHS BOIILTIA B COCTaB IEPEBHU
Ilexmn, o mpeObIBAaHUM 3/1€Ch MacTepa
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HalloMUHaJIa yJIuiia 1oja Ha3BaHueM [o-
nopok-JleBUTaHOBCKAsT).

B 1987 rony rpyrina KkpaeBeaoB U Xy-
JIOKHUKOB BO IiaBe ¢ B.B.SIcTtpe6oBbiM
u A.U.bapTeHeBbIM opraHu3oBaa oo1e-
CTBEHHBII KOMUTET, Ha TTPOTSKEHUU 10T~
TUX JIET 3aHUMaBIIMICS U3yYEeHUEM U T10-
nyasipu3alnueid Haciaeaus >KUBOIMCIIA.
MHoro cun atomy otnanu B.H.ManuHoB-
ckuii, B.H.Mammragapos, M.A.KouyeBa.
W BOT, KOrma JeBUTAaHOBCKMIT KOMMUTET,
uMesl OOJIBILION HAKOIJIEHHBIN TBOpYEC-
KUt kKanmuTai, npuctymua B 1980—1990-x
rojax K MCCJIeOBAaHUIO KU3HU XYTOKHU-
Ka Bo Brmamumupckom Kpae, MosiBUIach
Waest OpraHu3allMu ero My3esl B JIepeBHE
Toponok. B 1990-m Hauanoch cozmaHue

oyayiero Jloma-my3est Mo TIPOEKTY, pas-
paboTaHHOMY TOIOM paHbIlIe COTPYIHU-
LEW XyIOXECTBEHHOU MacTepCKOW ropo-
na Bnagumupa JI.B.AHuCUMOBOIA.

B 1992 romy coctosuicsi mepBblit
npa3aHuK, NocBsIeHHbIN 100-1eThIo co
BpeMeHU MpeObIBaHUS Meii3aXK1CTa B 3TUX
Mectax. B manpHeiilieM JeBUTaHOBCKUE
TOPXKECTBa CTaJId TTPOBOIUTD PETYJISIPHO.
[TpueskaBiiye Ha HUX XyTOXHUKHY TTPe.-
CTaBJISIJIA CBOM PabOThI, OBIBAJIU TOCTU U3
MockBbI (HayuyHbIE COTPYIHUKU TpeThsi-
KOBCKOI1 ranepeu, npeacraButenu Ctpo-
raHOBCKOTO YHMBepcuTeTa, Poccuiickoit
aKaJieMUU XUBOITUCH, BasTHUS 1 3014ECT-
Ba), Bnagumupa, Daekrpoyrieit, Kocre-
peBa, [letymkoBa, KapaBaena.

K necuactrio, 16 urosst 1999 rona mpu
HEBBISICHEHHBIX 00CTOSITEJILCTBAX C 00Jb-
LM TPYIOM BOCCTaHABIMBAaBIIUIACS Me-
MOpHUabHBIN My3eil cropen. Kazamocs,
BMECTE C HUM CTOPEJIM U MEUYThl MHOTMX
JrobuTesieit ucKyccTBa M KpaeBenoB. Of-
HaKO «JIEBUTAHOBIIEB» HE TMOKUIada Ha-
JIeXIa OCTaBUTh MTOTOMKAM MaMsITh O TIpe-
ObIBAaHMM BBIIAIOIIETOCs Tel3aXuCcTa Ha
Bnagumupckoii 3emiie.

JlecsiTh 1T Ha3a/ B JIEBUTAHOBCKOM
KOMUTETE POAMIACH UAEs CO3MaHUSI MY-
3es1 B EnucelikoBo, Te B mocieHee Bpe-
MsI TIPOBOIMJIMCH MEPOTIPUSITUSI, CBS3aH-
HbIE C )KU3HBIO M TBOPUECTBOM XYIOKHU-
Ka. OmHaxIbl, OyIy4r CO CBOMMM YICHU-
KaMu Ha 3Tionax noja Mocksoii, JleButax
cKaszal: «fl CKOIUTIO JEHETL.. BBIKYILIIO
CBOIO MacCTEPCKYIO U, KOT/Ia CTaHy CTapoii
KQJIOIIEN WJIM YMpY, Bbl YCTPOUTE B HEW
Jlom mieiizaxka». MbIC/Ib 00 OTKPBITUM Ha
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Bnagumupiiune Jloma neiizaxka BIOXHO-
BWJIa YWICHOB JICBUTAHOBCKOTO IBUXKECHUS
Ha Co3/1aHNe KYJIBTYPHOTO «THEe3[a», Kyaa
nmpue3Xaid Obl XyIOXHUKM, TOE OHU
MOTJIM OBl XKUTbh, XOAUTb HA 3TIO/IbI, pabo-
TaTh Hall XydOXXECTBEHHBIMU MPOU3BEIC-
HUSIMHU, KOTOpPbIE BITOCICICTBUM MOTJIM
OBl HE TOJILKO BOMTHU B 9KCITOZUIIMIO WIK
y4acTBOBaTh BO BPEMEHHBIX BBICTaBKaX,
HO M cocTaBWIM ObI hoHa My3es. Maero
MoJIePXKald MacTepa UCKYCcCTBa U Kpae-
Benbl. Bech rpy3 cTpouTenbcTBa B3sUT Ha
cebs menieHat Bnagumup MBanosuu Ko-
csipyMoB. Ha mpoTskeHUM MHOTUX JIeT
OH TMOMOTajJl B OpraHM3alliM Tpa3dHU-
KOB, TOCBsIIeHHbIX JleButany, ¢ 1995
roja TpuUrjaman XyIoXXHUKOB Ha CBOIO
TBOpUYecKyto 0a3y B EnucelikoBo, nmpemno-
CTaBJIsIsl UM 0€3BO3ME3THO BO3MOXKHOCTh

MPOXMBATh B TOOPOTHOM 3IaHUU 3eMCKOI
mKoabl Havayna XX Beka. Ho co Bpeme-
HEeM B HeM cTajlo TecHo. [loHumasi, uyto
JloMy meiizaxka HEOOXOIUMBI HOBBIE TO-
MEILIeHUS, TIe PACTIONOXWINCH ObI BbIC-
TaBOYHBIN 3aj, MacTepckasi, (hoHIOXpa-
Huauie, oubiauoreka, JleBUTaHOBCKUIA
3aJ1 C SKCIIO3UMLMEN, pacCKasbIBaIOIIECH
0 XM3HM XyIOXHUKa BO Brammmupckom
kpae, KocsipyMoB Ha COOCTBEHHBIE Cpeji-
CTBa BBICTPOMJI TTPOCTOPHBII IOM B pyc-
ckoM cTtuiie. B HeM pasmecTuiach KO-
JIEKLIMS TIeN3aKe MECTHBIX XYIO0XKHUKOB
1 paboT, cOOpaHHBIX «JIeBUTAHOBLIAMU»
3a UCTEKILKE TOIBI.

lTopsiyasg cTopoHHHUIIA yBEKOBeue-
HUS MaMSTU O BEJIMKOM XXHUBOIMCIIC TIa-
Ba [lekimmHckoro moceneHuss A.A.Jlo-
MMYHA BBICTYNWIA C UHULIMATUBOI O BOC-

Jlom neiizaxka

B nmenn M.1.Jlepurana
B fiepesre EnnceiikoBo
dororpacusi. 2010

Levitan House

of Landscape

in Eliseikovo village
Photo. 2010

DKCMO3ULIUS
Homa neiizaxa
dotrorpacust. 2010

Exhibition in House
of Landscape
Photo. 2010
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CTaHOBJIEHUU UCTOPUYECKOM CITpaBe LI~
BOCTHU: OHA MPEIIOXKMIa BO3ABUTHYTh Ha
COXpaHMBIIEMCSl ydacTke BraguMupku
KpecT-Troyoell, Kak 3To u300paxeHo Ha
OIHOMMEHHOI KapTuHe JleBuTaHa. 19 aB-
rycta 2007 roma B mpa3aHuk [lpeoOpa-
xkeHust Tocriogusa B Ilekie mpou3sonIo
YCTaHOBJIEHME M OCBSIIEHUS KpecTa-ro-
JyO1ia.

Ha teppurtopuu TBOpYecKOro 1eHTpa
B EnuceiikoBo yxe moutu 20 JeT mpoxo-
JISIT JICBUTAHOBCKUE MPA3IHUKU, TOITHU-
yeckue (pecTUBaIu, BBICTABKM XYIOXKHU-
KOB-TUICHApUCTOB. B mocienHee necsatu-
JIeTHE KYJIbTYpHas XXKM3Hb YaCTHOTO My3esI
craja ocoOeHHO HachileHHou. Mmst Jle-
BUTaHa BJeyeT B okpecTHOocTH [lexim
TYpPUCTOB, MCCJeIoBaTeeii TBOpYECTBa
MacTtepa, JIoO0UTeNIeil pyccKoro rneiizaxa.
B mutaHax y4acTHHUKOB JIEBUTaHOBCKOTO
JIBVDKEHUST — BOCCTaHOBJIeHUE noMa [Tom-
KOBa M TIEpeMellleHre ero B MY3eiHYO0
30HY, I7Ie OH CTaHET IJTaBHBIM MEMOpHU-
aJTbHBIM 00BEKTOM MoKasa. B HacTosee
BpeMsI BelIETCSI KPOTIOT/IMBast COOMpaTeib-
cKasl paboTa, B KOTOPOil yuacTBYIOT MHO-
rue 9HTy3MacThl. YTOOBI MPeaCTaBUTD Ce-
0Oe UHTepbep AoMa, rae X JleBuTaH, Tpe-
OYIOTCSI M HAayYHbIC U3bICKAHUS, U YCUITUS
kpaeBenoB. Co3naHue MeMOPHaIbHOTO
My3esl XyTOXKHUKA — JIeJI0 OYIYIIero, U ero
OTKPBITUE CTAHET MOMTMHHBIM COOBITUEM
KYJBTYPHOU KM3HU HE TOJIbKO PErMoOHa,
Ho u Poccun.

Peoaxuus scypnasa

« Tpemosaxoéckas casepes»
Oaazodapum H.B.Kocapymosa 3a
npedocmaeaeHHbvle MAmMepuatbl.
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Kpect-ronyo6er,
BOCCTaHOBJICHHbII

B 2007 rogy Ha
COXPaHMBIIEMCS
ydacTke Bragumupku

Golubets Cross
mounted in 2007
on the Vladimirka road

IIpasnyku cecmpot

U .U Jlesumana Tepesv.
Daeonopa Hcaakosna
Kueanuna, yponoennasn
Bupuanckas (mpemos
cnpasa) u Bumaauii
Hcaaxosuu Bupuanckuii
(emopoii cnpasa)
dotorpadusi. 2009

Levitan’s great-
great niece —
Eleonora Zhigalina,
née Birchanskaya
(third right) and
great-great nephew
Vitaly Birchansky
(second left)

Photo. 2009
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“The Levitan House of Landscape”
Near Vladimir

A landmark event happened on August 23 2008 in the village of Eliseikovo, in the Petushinsky
District near Vladimir — the Levitan House of Landscape opened.

The artist first visited this area in May 1891, on the invitation of the historian Vasily Kluchevsky,
who had a summer home by the Peksha River. Next year Levitan painted his famous “Vladimirka
Road” in the neigbourhood of the village Gorodok. Levitan would come back to that place again,
although now not of his own free will: the authorities had banished Jews from Moscow, and he
had the chance to return only in December. Over the several months he spent in the region the
artist created 17 paintings, sketches and drafts featuring the environs of Eliseikovo, Peksha and

Kosteryovo.

he idea to open a local museum ded-

icated to the prominent Russian
landscapist dates back to the 1980s,
among Levitan enthusiasts who wanted to
immortalize the great painter’s art. It was
after World War Il that devotees of the
artist formed a union of sorts, whose
founder was Yevgeny Soloviev, a keen
admirer of Levitan’s talent. Thanks to
Soloviev’s solicitation, the rural home
where Levitan lived and worked in 1892
was granted protection by the state in
1977, and the house owner, a certain Mr.
Popkov, sold the frame of the house to
Kosteryovo village. In 1989 the house was
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returned to Gorodok village (in Soviet
times Gorodok was incorporated into
Peksha village; a street named Gorodok-
Levitanovskaya recalls the artist’s sojourn
in the area).

In 1987 a group of historians of the
region and artists headed by Vladimir
Yastrebov and Anatoly Bartenev organ-
ized a citizens’ committee, which for
many years popularized Levitan’s art.
Such local residents as V.N. Malinovsky,
V.N. Mashtafarov and Maria Kochueva
put much work into studying and popu-
larizing Levitan’s legacy throughout the
region. Finally, in the 1980s-1990s, when
the Levitan committee, now in possession
of a considerable creative “capital” that it
had accumulated, started to study the
artist’s life and work in the area, the idea
to create a Levitan museum in Gorodok
village was put forward. In 1990 the con-
struction of the museum began, on a
design created in the previous year by
L.V. Anisimova, an employee of an arts
and crafts workshop in Vladimir.

1992 saw the first Levitan Festival,
dedicated to the 100th anniversary of the
artist’s stay in the region, and it subse-
quently became a regular event. Artists
displayed their works at the shows. Guests
included visitors from Moscow (including
researchers from the Tretyakov Gallery
and representatives of the Stroganov
University and Moscow Academy of
Painting, Sculpture and Architecutre),
Vladimir, Elektrougli, Kosteryov, Petush-
ki, Karavaev. Unfortunately, on July 16
1999, the Levitan Memorial Museum in
Peksha village, whose creation had

required so much time and labour, burned
down in unclear circumstances. It felt as
it the dreams of the many art aficionados
and regional historians had been con-
sumed by the fire as well. But the “Levita-
nians” did not give up and continued
their efforts to immortalize the artist’s
sojourn near Vladimir, and their work
bore fruit.

A decade ago the Levitan committee
proposed to open the museum in Eliseiko-
vo, which for several years had been host-
ing events dedicated to Levitan’s life and
art. Once, sketching with his students near
Moscow, Levitan said: “I’ll save money...
and buy out my studio, and when I
become an old wreck or die, you’ll set up
in it a House of Landscape”. The mem-
bers of the Levitan movement became
enthusiastic about the idea of opening the
House of Landscape in the Vladimir
region. The plan was to create a cultural
“hub” where artists would come and stay
for a while, making sketches in the open
air and creating works of art which later
would be showcased in a permanent exhi-
bition or at temporary shows, and become

a part of the museum’s collection. Cultur-
al figures and regional historians endorsed
the idea. The art patron Vladimir Kosya-
rumov shouldered the full burden of con-
struction. Over many years he had assisted
in organizing the festivals dedicated to
Levitan. Since 1995 Kosyarumov had
been hosting artists in his retreat in Eli-
seikovo, offering them for free an oppor-
tunity to stay in a solid house built in the
early 20th century for a local school. But
in the course of time the old house
became crowded. Aware that the House of
Landscape needed a new home with an
exhibition space, a studio, a depositary for

artwork, a library, a Levitan Room with an
exhibition dedicated to the artist’s stay in
Vladimir region, Kosyarumov at his own
expense built a spacious house in the
Russian style. The building hosts a collec-
tion of local artists’ landscapes and art-
work collected over the recent years by the
“Levitanians”. The gala opening of the
Levitan House of Landscape took place in
Eliseikovo village.

Ms. A.Dupina, the head of the ad-
ministration of Peksha village and an
eager champion of immortalizing the
memory of the great painter, came up with
a proposal to restore historical justice and

Pexa Ilexwa

6au3 Oepeshu
E.auceiikoso
dotrorpadcusi. 2010

The Peksha river
near Eliseikovo
village

Photo. 2010

30anue 3emckoii
WKOAbL HAYaAa

XX seka 6 Oepeshe
E.aucetixoso
dororpadusi. 2008

Zemskaya school

in Eliseikovo village.
Early 20th century
Photo. 2008
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to mount an Old Believer tombstone cross
(known as a “Golubets Cross”) on the
preserved stretch of the erstwhile Vla-
dimirka Road, the way it is featured on
Levitan’s picture “Vladimirka Road”. On
Holy Transfiguration Day on August 19
2007, a Golubets Cross was mounted and
blessed in Peksha.

For almost 20 years now, the art cen-
tre in Eliseikovo has been hosting Levitan
festivals, poetry festivals, and shows of
artists who have worked in the open air.
During the last decade the activities of the
private museum has gained greater
momentum. Levitan’s name is the magnet
attracting to Peksha tourists, Levitan
scholars, and lovers of Russian landscape
painting. The members of the Levitan
movement have plans to rebuild Popkov’s
house and relocate it to the museum zone,
where it would become the centerpiece of
the memorial display. Currently, a group
of enthusiasts are painstakingly collecting
relevant artefacts. Bringing back to life the
interior of the house where Levitan lived
requires both scholarly research and the
active involvement of regional historians.
The creation of the memorial museum of
the artist is a matter of the future, and its
opening is bound to become an important
cultural event not only for the region, but
for Russia as well.

The Editorial Board of the Tretyakov
Gallery magazine express their
gratitude to Vladimir Kosyarumov
Jor the material provided.
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