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Huna MapkoBa

HALL NMYBJIMKALINA

«Henenzaxkapii» JleBuTaH

«Becph nHTEpEC U ITTAaBHOE 3HAYEHUE BCSIKOIO MCTUHHOTO, KPYITHOI'O XYJO’KHMKA — B HEOTPAa3UMO-
CTU €ro XyJO>KECTBEHHOHN JIMYHOCTH, B TOM, KaK TMOCJE[HSsA NPOSBISAECTCS B €ro paborax», —
nucadn, scnomuHas o .M. Jlesurane, J1.O Ilactepnak'. CBoeoOpa3ue XyaoKEeCTBEHHON JIMYHOCTH
JleBuTana coCTOSNIO B TOM, YTO OH ObUI IPUPOKACHHBIM, a0COJIFOTHO CaMOIOCTATOYHBIM JKMBO-
MUCUEM-TIEN3a3KUCTOM, MOJTHOCTBIO PEAIM30BABIIMM CBOV JIap B Nen3axkHOW KapTuHe. [ler3zax-
HOE TBOPYECTBO 3aTMUJIO BCE €r0 ONbITHI B JPYTUX >KaHPaX M BUIAX TBOPUYECKOM IEATEIBLHOCTH.
KTo ceituac nOMHUT, YTO >KMBOIMUCEL 3aHUMAJICS >KYPHAIBHOW IpadOUKOM M KHUXKHON MILTFOCTpa-
LUEN, MCAN TeaTpalbHbIC EKOPALMH, CO3AABAN MIOPTPETHI U HATIOPMOPTHI?

9Ta cdepa uHTEpecoB JleBuTaHa He
COBceM yI00Ha [T UCCIeI0BaTeIei,
IMOCKOJIbKY CJIOXHO BTUCHYTh B PaMKHU
TBOPYECTBA M3BECTHOIO IEii3aXKCTa BCe

INepsast nonoBuHa
1880-x

Bymara kpemoBasi,
coyc, Tylb, Genuna,

KWUCTb, IEPO TO, YTO HE UMEET OTHOLIECHUS K TIEH3axXy
36,7x 2738 U He BCEeraa IMOJHUMAETCS [0 BBICOT Xy-
e

JIOKECTBEHHOTO TeHusi Mactepa. Ho 310

Self-portrait BOBCE HE O3HAYACT, YTO «HETEH3aXKHYIO»

1881-1885 YacThb €ro Hacleusl CJELYeT UTHOPUPO-

Sauce, ink, white, brush,  parp. T[lombITaemMcsl MOKa3aTh, CKOJb Cy-

‘3121171 :I;f/fgag’npaper IIECTBEHHA [UTS TBOPUYECKON GHorpaduu

Tretyakov Gallery JKUBOIHUCLIA TAKAS «XyJO0XECTBEHHAsI TIe-
pudepusi».

[LIMpoKo pacrnpocTpaHEHHOE MHe-
Hue, yto JIeBUTaH He yMea M300paxkaTh
yesioBeKa — He 6osee ueM Mud. KoHeuHo,
KaK CTYAEHTY Mei3aXHOro Kjacca emy

! Iur. no: N.M.JTeuran. [TncbMa, J0KYMeHTBI, BocnomuHauust / oo, pey. A.Peoposa-JlaBbyiosa.
M., 1956. C. 245 (nanee — [TucbMa, JOKyMEHTbI, BOCTIOMHHAHSA).

2
1Iut. no: KoncrauTin KopoBiH BCTIOMUHAET. .. / COCT. KHUTH, aBT. BCTYIIL. CT. M KOMMEHT.
.C.3unsbepurreitn 1 B.A.Camkos. M., 1990. C. 110.

3 Tpusirens Jlesnrana no MY2KB3 3.E.ITuuyrus, coTpyaHUYaBLINiT OHOBPEMEHHO C HIM B XYypHaje
«BomHa», BenomuHast: «[1o OKOHUaHMM 1 BBIXOJIE U3 YUUIIHILA, YTOGbI MOy YNTh MEjallb, HY>KHO
OBIJIO HAMKUCATB 3TIOJ C TOJIOTO HATYPILKKA, C YeM OH CTIPABUIICS O4eHb yiauno» ([MTuuyeurn 3 E.
W.W.Jlepuran (M3 Monx BociomuHauuit). — PTAJIM. ®. 791. On. 1. Ep. xp. 2. JI. 1 06.). ITo-Bugnvomy,
00 9TOM 3Ke 3MU30/ie BCoMuHas Apyr 1 coyyenuk Jlesnrana no MY2KB3 M.B Hecrepos: «Kak-To
OH NPMILIEJ K HAM B HATYPHBII KJIACC 1 HAMIMCAN HEOOSI3aTe IbHBIN JLIIsl NIef3a3KICTOB 3TIOJ FONOro
TeJIa, HAMICAJI COBEPILEHHO 10-CBOEMY, B IBA-TPU [IHsI, XOTs HA 3TO MOJIATANICs MECsLy
(umr. no: [ucema, fokymenTsl, Bocnomuxanus. C. 123).

4
B mucbmax nogpyre E.JI.TToneHoBa coobiiaet: «...CerofHs Ha HalieM BOCKPECHOM COOpaHun GbIIo
J1Ba HOBBIX lieHa: Bacuibubl yuenyku Jlesuran u Koposun... JleBnran ciienai akBapelb — pazoByio
rOJIOBY, — IpeJIeCTh 4To Takoe!» (uurt. no: Caxaposa E .B. Bacumuit Imutpuesny [Tonenos. Enena
Jmurpuesna Ionenosa. Xponnka ceMbi Xy10xKHUKOB. M., 1964. C. 347, 18 nosops 1884), «Ceituac
BEPHYJIACh C PUCOBANILHOTO COGPaHMsi MaMOHTOBCKOTO. [Tocsie uasi pucoBam KapaHaiiom rojioBy
CTapHKa, OYeHb MHTEPECHO OCBELIEHHOTO 1 XapakTepHoro... Yro Jleutan cienan! Hy npocto
Bocropr!..» (uut. no: Tam xe. C. 348, 23 HosGps 1884).

O pucynkax u3 coopanus I'TT em. Takske: Maprosa H K. HoBble nocTynienust rpacuyeckux pador
W.N.Jlesurana B codpanne Tperbsikosckoil ranepen / Coo6ienust Tocyapersentoit TpeTbsiKoBCKoit
ranepeu. MckyccrBo Bropoit nonosunsl XIX—XX Beka. Bonpock! pecraBpauun i My3eeBejieHHsL.
M., 1995. C. 61-63.

Iut. no: ITucema, foKymMeHTbI, BocnomuHanus. C. 172,

Wurepecnblit anusop 3anomunics 3.E.ITuayruny: «Opuaskp! JleButan 3actan MeHst 3a paboToit Hajy
MOPTPETOM CBOEr0 KBAPTUPHOIO X03siiHa. JI0Nro OH cMOTpes Ha paboTy, MOTOM NONPOCKII NATUTPY,
s HE BO3PAXAJl, a UIYTs CKa3aJl, YTO y MCHSI HET Mei3akHbIX Kpacok. “Huuero, oGoiinyce!” — oteTun
oH. 1 nieiicTBUTE IBLHO, paboTa y Hero yiasnack. S 1 HaTYpUIMK OCTalIUCh JOBOBHbI ([Tuuyeun 3 E.
Yka3. cou. — PTAJIM. ®. 791. On. 1. En. xp. 2. 1. 2).

7 B 1993 ropy I'TT 6b11 npuoGperen «[loprper mManburika Mocuda Jlesuuar.

COBEPILEHHO He 00513aTeIbHO OBLIO J0C-
KOHAJIbHO 3HaThb aHATOMMUIO, J1a OH U HE
CTPEMUJICSI €€ M3YUUTh: «...s1 XOUy MMHUCATh
CTOT CeHa, B HEM K€ HeT HU KOCTei, H1
aHatoMuu...»? OmgHako B Havane 1880-x,
B TOibl pabOThI I WILTIOCTPUPOBAHHBIX
JKYPHAJIOB, €My TTOCTOSIHHO TIPUXOIUIOCH
CTaJIKUBAThCsl ¢ HEOOXOMMMOCTBIO H30-
OpaxkaTh yesoBeueckue (purypsl. [lnaHu-
pysl MPOIOKUTE 00ydeHue B UMmmepaTop-
CKOI1 AKaneMuu XynoxecTs, B 1881/ 1882
y4eOHOM rojly MOJIOION XYTOXKHUK MCTION-
HWI B HaTypHOM Kjiacce MOCKOBCKOTO
YUWJIMILA XXUBOIIMCH, BasTHUS U 3014eCTBa
3TION MOJIE/IH, 32 KOTOPBI ObUT YIOCTOCH
MaJioil cepeOpsIHOM Meaiu, YeM BITOCTIe -
CTBMM 3aCITy)K€HHO TOPAMICS’.

C ocenu 1884 roma JleButaH moce-
1Iajd akBapejbHbIe YTPEHHUKH U PHUCO-
BaJIbHbIE Beuepa y CBOETO OBIBILIETO Te/1a-
rora o yunauiy B.JI.IToneHoBa, a Takke
prcoBaJbHBIE Beuepa B JoMe MaMOHTO-
BbIX, BO BpeMsI KOTOPBIX BCEraa CTaBU-
Jack HaTypa. HatypHble mtynuu JleButa-
Ha, CO3IaHHbIE Ha 3TUX COOPAaHUSIX, BbI-
3bIBaJIM BOCXUIIICHUE KOJUIET COBEPIIIEHHO
HEOXUIAHHOU IS TIEM3aXKNCTa YBEPEeH-
HOCTBIO B paboTe ¢ (hopMOiil I BIyMUMBBIM
OTHOIIEHUEM K COIEPKaTeJbHOI CTOPO-
He obpa3za‘.

JleBuTaH He OBUT TOPTPETHUCTOM, HO,
KaKk 3aMeTWJla ero Jpyr XyIOXHHIIA
C.I1.KyBIIMHHUKOBA, «y HETr0 HEPEIKO
SIBJISLTOCH CTPEMJICHHME K TTOPTPETaM, U OHU
WHOTAA BBIXOAWJIM Y HEro MHTEPECHBI-
MHU...»* OH mucaJl UX MacjOM, UCIOJIHSLI
B Pa3HOOOpa3HbIX IpadUYeCKUX TEXHU-
Kax, HO OTHOCHUJICSI K HUM KakK K Cyrybo
YaCTHOMY JIeJly 1 HUKOT/Ia He KCIIOHU-
poBaJ Ha BbicTaBKax. JIo cux mop HEBO3-
MOXKHO Jlaxke MpUOIU3UTENBHO yKas3aTh,
CKOJIBKO TIOPTPETOB co3nai mactep. Ko-

TPETBAKO

JIMYECTBO M3BECTHBIX B HACTOSIIIEE BPEMSI
HEBEJMKO — HEMHOTHMM OoJjiee aecsTKa.
Bo3MoXHO, Kakre-To TMOPTPEThl XpaHsT-
csl B KayecTBe (haMUJIBHBIX DPEJIMKBUIA
B YACTHBIX COOpaHMSIX WM 3aTepsIUCh
cpeny TpPOM3BENCHUI HEU3BECTHBIX XY-
JIO)KHUKOB. YIMOMUHAHMSI O HMX MOXHO
BCTPETUTDH B MEMYapHOI JIUTEpAType U ap-
XMBHBIX MaTepuaiax®, u3peaka 3Tu pabo-
Thl TIOSIBJISIIOTCSI Ha XYHTOXECTBEHHOM
pBIHKE’.

Ecnu He cuuraTh paHHE#l IOHOCTH,
korna JIeBuTaHy MpUXOAUIOCH UCTIONHSITh
MOPTPETHI I 3apaboTKa, Kpyr 3ameyaT-
JICHHBIX UM JIUIl OTpaHUYEH 3HAKOMBIMU.
DTO MO3BOJSIET paccMaTpUBaTh MOPTPET-
HbIA LMK MacTepa KakK yHUKaJbHBIN
JIOKYMEHT, OCBEIIAIONINI pa3TuIHbIC CTO-
poHbl ero Ouorpaduu. OTHOCUTEILHO
XOPOIIIO U3BECTHBI TPaUUIECKUIT U KMBO-
MUCHBIN aBTOMOPTPeTHl JleBuTaHa (Tep-
Bas rosioBrHa 1880-x; 1890-¢; 06a — I'TI)
U Te TIPOM3BEICHMSI, Ha KOTOPBIX U300pa-
JKEHBbI caMble On3kue JIeBUTaHy Jroau 1
HX POACTBEHHUKM — «[lopTper XyaoKHU-
16l Cocuu [TeTpoBHBI KyBITMHHMKOBOI»
(1888, Myseii-kBaptupa 1U.1.bponckoro,
Cankr-IletepOypr), «IlopTper AHTOHa
IMaBnoBuya Yexosa» (1885—1886, I'TT),
«[Toprper Hukonas IlaBnoBuua Ilana-
dununa» (1891, Teepckas obGiacTHas
KapTUHHas ranepesi). JIpyrue paboTsl He
MOJIBb3YIOTCSl TAKUM BHMMaHUEM CIlelMa-
JINCTOB U MyOJIMKU B IEPBYIO OYEepPeIb MO~
TOMY, YTO MCTOPUSI UX CO3MAHMS U 3are-
YyaTJIeHHblE Ha HUX JIOIU HEU3BECTHBI.
HccnenoBanne 3TUX MPOM3BEACHUM TaeT
OoraTeinii HOBBII MaTepuall K Ouorpa-
buu XynoxHuKa.

Ha nByx kapaHmalIHbIX OpTpeETax,
OIMH M3 KOTOPBIX HAXOOUTCS B coOpa-
Huu ['TT, npyroit — B 'PM (06a — 1880),
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Topmpem Jlenwt
Henapoxkoesoii. 1880
Bymara po3osas,
rpachUTHBI KapaHjial,
MacTellb, PACTYIIKA
37,8 x 29 (oBam)

I'Tr

Portrait of Lena
Nenarokova. 1880
Lead pencil, pastel,
blending stump

on rose paper

37.8 x 29 cm (oval)
Tretyakov Gallery
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Nina Markova

Isaac Levitan:

Beyond Landscape

“The import and significance of every true, great artist consists in the irresistible appeal of his
personality and in how it reflects in his artwork”, wrote Leonid Pasternak in a memoir about
Isaac Levitan'. The originality of Levitan as an artist lies in his being a natural, entirely self-suf-
ficient landscape artist who fully realized his talent in landscape art. His landscapes eclipsed all
his forays into different genres and creative activities. Who remembers now that Levitan illus-
trated magazines and books, designed stage sets, created portraits and still-lifes?
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his part of Levitan’s legacy does not

provide a very convenient ground for
researchers to explore, because it is diffi-
cult to circumscribe within Levitan’s land-
scape legacy all of his other artistic ven-
tures that are unrelated to landscape and
do not always match in quality the artist’s
most prominent works. However, this does
not mean that Levitan’s legacy beyond the
bounds of the landscape genre should be
ignored. This article is an attempt to show
that many insights into the master’s cre-
ative biography can be gleaned from the
“periphery” of his oeuvre.

The widely held belief that Levitan
was not adept at representing people is
nothing but a myth. Certainly, as a student
in a landscape class he was not required to
have a perfect knowledge of anatomy;
moreover, that subject did not interest him
much: “I want to paint a stack of hay for it
does not have bones or anatomy..”2
However, in the early 1880s, when he
worked for illustrated magazines, he
repeatedly had to depict human figures.
Determined to continue his studies at the
Academy of Fine Arts, in the 1881-1882
school year he accomplished a piece in a
live drawing class that won him a minor
silver medal, something which he justly
prided himself on later®. From autumn

1884 Levitan visited watercolour morning
classes and drawing evening classes con-
ducted by Vasily Polenov, his teacher at the
Moscow School of Painting, Sculpture
and Architecture (the Moscow Art
School), as well as drawing evening class-
es, always with live models, in Savva
Mamontov’s house. Levitan’s images of
people drawn at those sittings fascinated
his colleagues with their confident mas-
tery of form and thoughtful treatment of
substantive aspects of imagery — surpris-
ing qualities in a landscape artist*.

Levitan was not a portraitist, but, in
the words of his friend Sofia Kuvshinniko-
va, “every so often he would feel an urge to
make a portrait, and some of them were
noteworthy”®. He created portraits using
oil or a variety of other graphic media, but
never made much of it or offered one for
exhibition.

Thus far, the number of his portraits
has not been established even approximate-
ly. Presently we are aware of slightly more
than ten such pieces. Perhaps some other
compositions are still kept as precious relics
in family collections or have been lost
among the works of unknown artists. Ref-
erences to these compositions sometimes
can be found in memoirs and archives®, and
occasionally, on the art market’.

If we discount portraits made by the
artist in his early youth for a living, he por-
trayed only people from his inner circle.
Considering this, it would be safe to say that
Levitan’s portraits constitute unique docu-

Iopmpem Haou
Skoeaesoii. 1880
Bymara po3osas,

Portrait of Nadya
Yakovleva. 1880
Sauce, pastel, lead

rpadUTHBII KapaHjail, pencil on paper
nacTellb, COyc 45 x 32.8 cm
45 %328 Russian Museum
I'PM

mentary evidence highlighting various
aspects of his life. Levitan’s self-portraits
(oil on canvas, 1890s; white and sauce on
paper, between 1881 and 1885, both at the
Tretyakov Gallery) are relatively well
known, as are compositions featuring peo-
ple most close to Levitan as well as their
relatives — Sofia Kuvshinnikova (oil, 1888,
in the Isaac Brodsky Museum), Anton
Chekhov (1885—1886, Tretyakov Gallery),
Nikolai Panafidin (1891, Tver Regional
Picture Gallery). Other compositions do not
enjoy as much attention from researchers
and the public, most of all because the sto-
ries behind them and the sitters’ identities
are unknown. Investigation of these pieces
is bound to yield very rich new material for
the artist’s biography.

Two penciled portraits (both created
in 1880), one of which is at the Tretyakov
Gallery, the other at the Russian Museum,
feature young girls from the Yakovlev
family. In 1880 a lawyer with the rank of
titular counselor Vasily Yakovlev (1839-
1912)%, who was very interested in art,
hired for his nine-year-old stepdaughter
Lena a teacher of painting — the Moscow
Art School student Isaac Levitan. The
memory of the child, who later in life was

s A‘ﬂ.-. 1’1‘(1?* Ry - ,fﬁ, .:.7..._,.___-_‘

Kaaobuwe. Mozauna
Haou fkoeaesoii. 1882
Jluct u3 anb6oma
Bymara, rpacduTHbIi
KapaH/ar

6,5x 13,1

I'Tr

Cemetery. Nadya
Yakovleva’s Grave. 1882
Sheet from a sketchbook
Lead pencil on paper
6.5 % 13.1 cm

Tretyakov Gallery

! Quoted from: Isaac Levitan. Letters, Documents, Memoirs.
Fedorov-Davydov, Alexei, ed. Moscow, 1956. P. 245 (hereinafter —
Letters, Documents, Memoirs).

2 Konstantin Korovin Reminisces... Moscow, 1990. Pp. 110-111.

3 “Graduating students of the Moscow Art School, in order
to receive a medal, had to make a sketch of a nude sitter, and
Levitan pulled it off very well”. Pichugin, Zakhar. Isaac Levitan
(Fragments of My Memoirs). Russian State Archive of Literature
and Arts. Fund 791, inventory 1, item 2, sheet 1, obverse.
Perhaps Levitan’s friend and fellow student at the Moscow Art
School Mikhail Nesterov referred to the same episode: “Once
he came to our live drawing class and sketched a nude body,
although landscape students like him were not required to; the
sketch was very original, and he accomplished it within a couple
of days, although the school would give you a month for the
assignment”. Quoted from: Letters, Documents, Memoirs. P. 123.

“ Inaletter to a friend of November 18, 1884 Yelena Polenova said: “...Today two new members visited our Sunday assembly — Vasily’s students Levitan and Korovin...
Levitan made a watercolour — an impromptu — it’s charming!”; on November 23 of the same year: “I've just returned from a drawing assembly at Mamontov’s. After tea we
penciled the head of an old man, with a very suggestive face and an interesting lighting... And Levitan made a feat! A sheer delight!.”” (Quoted from: Sakharova, Yekaterina.
Vasily Dmitrievich Polenov. Yelena Dmitrievna Polenova. A Chronicle of the Artists’ Family. Moscow, 1964. Pp. 347, 348). On drawings from the Tretyakov Gallery collection,
see also Markova, Nina. Recent acquisition of Isaac Levitan’s graphic works by the Tretyakov Gallery. Communications of the Tretyakov Gallery. Art of the second half of the
19th century — 20th century. Issues in art renovation and museum studies. Moscow, 1995. Pp. 61-63.

5 Quoted from: Letters, Documents, Memoirs. P. 172.

® An interesting episode was recounted by Zakhar Pichugin, Levitan’s friend from the Moscow Art School who worked with him at the Volna magazine: “Once Levitan saw me
working on a portrait of my landlord. He looked long at the piece, then asked if he could use my palette; I didn’t mind and said jokingly that I didn’t have paints suitable for
landscape. ‘Never mind, I'll manage!” — said he. And indeed, his piece came off well. The sitter and I were satisfied.” Quoted from: Pichugin, Zakhar. Isaac Levitan (Fragments
of My Memoirs). Russian State Archive of Literature and Art. Fund 791, inventory 1, item 2, sheet 2.

7 In 1993 the Tretyakov Gallery acquired “Portrait of a Little Boy Iosif Levin”.

8 Information about Vasily Yakovlev was provided by the state archive of Smolensk Province (hereinafter — SASP). Fund 48, inventory 4, item 1784, 1883; item 426,

church No. 46, 1912.

° Quoted from: Letters, Documents, Memoirs. P. 153. A typed manuscript of the memoir is at the manuscript department of the Tretyakov Gallery.

"01bid. P. 152. At that time Levitan indeed made sketches of the sky. One of them, with an authenticating signature of Konstantin Korovin, is held at the State Literature
Museum. He may have used these sketches painting sky on Nikolai Chekhov’s composition “Messalina” (see Letters. Documents. Memoirs. P. 159). For some reason this fact
has been neglected, unlike the widely known fact that the woman on Levitan’s picture “Autumn. Sokolniki” was painted by Anton Chekhov’s brother. It should be remembered
though that at that time such collaboration between two artists was regarded as a matter of course (see: Nesterov. Op.cit., p. 123).

n Nadya drowned in the Dnieper on July 26, 1882. SASP. Fund 48, inventory 2, item1743, church No. 60, year 1882.
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named Yelena Deisha, retained many
interesting details about the artist.
Describing her and her stepfather’s visit to
Levitan’s dwelling, she recalled an easel
with a portrait of some “pale old woman”
painted from a photograph and a pile of
sketches on canvas rags: “all manner of
clouds light and heavy, whitecap clouds,
dark storm clouds, and pink clouds, and
golden clouds at sunset...”.

“My mother commissioned him to
make portraits of me and my sister. He
penciled us on a yellowish-rosy paper. He
turned out my sister’s image quickly, but it
took him a while to come up with mine.
He made two versions, but remained
unsatisfied”', wrote Yelena Deisha, desc-
ribing the story behind the two portraits.
Yelena’s portrait as a child (“Portrait of
Lena Nenarokova”), which survived after
the Bolshevik revolution in her Moscow
home, was acquired in 1969 by the
Tretyakov Gallery as a part of Alexei
Sidorov’s collection. Delicately penciled,
with light touches of chalk and pastel, this
portrait, traditional in concept and com-
position, is very expressive and conveys
the sitter’s complicated character. The
knee-length “Portrait of Nadya Yakovle-
va” has a more sophisticated composition,
although Nadya, Lena’s little sister, looks
much more helpless and awkward — her
carriage stiff, hands folded on her lap and
mouth uneasily half-open. Nadya died in
an accident in the summer of 1882, at the
Yakovlevs’ estate Larino near Smolensk',
and Levitan mourned over this tragic loss
together with his hospitable hosts. In the
same year, in winter, Levitan together with
the girl’s father visited Larino, where he
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sketched Nadya’s tomb (1882, Tretyakov
Gallery), and later used the sketch to
make a bigger picture for the Yakovlevs
(1882, Russian Museum). Nadya’s por-
trait and the picture of her tomb were
handed to the Russian Museum by Vasily
Yakovlev’s younger daughter, Lyubov
Yakovleva-Shaporina', who lived in Le-
ningrad. She also gave to the Tretyakov
Gallery Levitan’s pictures which he gifted
to the Yakovlev family — the black-and-
white prints of the lithographs “Bal-
samine”, “Fortune-telling with Flower
Wreaths”, “Witches Dancing”; the artist
created them in 1882 for the literary and
artistic magazine “Moskva” [Moscow].

It is believed that Levitan’s litho-
graphs in the 1882 issues of the “Moskva”
magazine are his earliest graphic pieces®.
However, according to Yelena Deisha, her
teacher also illustrated a “Budilnik”
[Alarm Clock] magazine: “...Sometimes
he brought his drawings. He worked as an
illustrator for the illustrated magazine
‘Budilnik’ then. One of his assignments
was ‘Jack Frost’ [in Russian: Frost the
Red Nose]. He brought it to me. Frost was
imaged as an old man with a grey beard
and a woolly hat. He had a lively face, and
the eyes under the thick eyebrows, like
Leo Tolstoy’s, were especially good. He
complained about his editor who
demanded that the Frost would indeed
have a red nose.”" The editors of the book
where Deisha’s memoir was published
assumed this information was incorrect”.
Yelena Deisha’a description of the draw-
ing, however, is so expressive and rich in
detail that this author felt compelled to
carefully examine all illustrations in the
“Budilnik” issues for 1880-1882.

3a amiooom. 1884 Working on

JIuct n3 anb6oma a Croquis. 1884
Bymara, rpadpurhblit Sheet from a sketchbook
KapaHpar Lead pencil on paper
163 x 11 163 x 11 cm

I'Tr Tretyakov Gallery

NN KITAHT

«K Ham, k Ham
noxcaayime. . »

LBetHast murorpadus.
O00kKa >KypHana
«BymmbHiK». 1881. Ne 41

Ivan KLUNG
“Please, Please,

Do Visit Us...”
Colour lithograph
“Budilnik” magazine.
1881

Cover of 415t issue

W.N.JIEBUTAH (?)
«[Ipowarocw, arzen moii,
¢ mo60oio»

LetHast murorpadust
O6noKKa KypHana
«BymambHIK». 1881. Ne 42

Isaac LEVITAN (?)
“My Angel, I am Biding
My Farewell to You”
Colour lithograph
“Budilnik” magazine.
1881

Cover of 421 issue

W.M.KJTAHT,
W.M.JIEBUTAH (?)
Hedywka-mopo3
LsetHast marorpadust
O6n0xKa XXypHana
«ByJJJ/IJ'IL]-H/H(»‘ 1881. Ne 43

Ivan KLUNG,

Isaac LEVITAN (?)
Father Frost

Colour lithograph
“Budilnik” magazine.
1881

Cover of 4314 jssue
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Indeed, the cover of issue No. 43 for
1881 features an image titled “Father
Frost” that completely matches Yelena
Deisha’s description: Father Frost in a
woolly hat, with a grey beard and thick
eyebrows, walks amidst frozen trees and
snow-covered firs, and behind him the
edge of a village is visible, with a flaming
stretch of icy sunset sky looking through a
break in the clouds. There is just one prob-
lem: the lithograph is signed [/.Klung.
Meanwhile, “Father Frost” is only one of
the two pictures stylistically different from
the rest of the magazine’s lithographic
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prints of the perky, mostly feather-drawn
pictures of the magazine’s permanent
illustrators, such as Konstantin Chicha-
gov, Nikolai Chekhov, Adolf Levitan
(Isaac’s elder brother), and the above-
mentioned Ivan Klung. But another illus-
tration, on the cover of the 42™ issue —
“My Angel, I am Bidding My Farewell to
You” — is signed, highly unusually for
“Budilnik”, “lithogr.I.Klung”, which
means that Klung, in that case, only lith-
ographed the image created by an uniden-
tified artist. The image features a confused
pub owner and a bottle of vodka that walks
away from him carrying along the “House
of Drinks” [Piteinyi Dom] sign'. Both
drawings are distinguished by soft grada-
tions of black, tints of red, spots of white,
a greenish background and a certain lack
of drive in the overall image. Both pictures
feature an elaborate landscape — this, too,
is very unusual for a satirical magazine
where representations of nature in illus-
trations are usually token. In the “Father
Frost” landscape appears as a natural fix-
ture of the narrative, contributes to the
imagery and makes the composition well-
rounded. Meanwhile, a sylvan landscape
in “My Angel, I am Bidding My Farewell
to You” seems not in the least justified.
Comparison of these two pieces with
Klung’s own drawings, published in large
quantities in the magazine, shows, first,

n300paxeHbl JEBOYKM U3 CeMelcTBa
SlkoBnesbix. B 1880 romy ropuct, TUTy-
JISIpHBIN coBeTHUK Bacunuii BacunbeBuu
SAxosneB (1839—1912)%, mposiBasiBIIMit
WHTEepPEeC K MCKYCCTBY, HaHsUI JJIsI CBOC
NeBSITUICTHEN Maguepuiibl JIeHbl yunTe-
J1s1 pucoBaHus — cryneHTa MY2KB3 Hca-
aka JleBurana. [1amsth JleHsl (Bocnen-
ctBun Enennt ®enoposubl [eiiim) co-
XpaHWJia MHOXKECTBO JIFOOOTBITHBIX TO-
IpoOHOCTel O XymoxkHuke. OmuchbIBast
MocelIeHe ¢ OTYMMOM Xuuiia JieBura-
Ha, OHa BCIIOMUWHAJIA TIOPTPET KAKOW-TO
«ONemHOl CTapylIKM» Ha MOJbOepTe,
MUcaBLINcs ¢ ¢doTorpacdpuyeckoil Kap-
TOYKHU, TOpYy HAOPOCKOB Ha KyCcKax
MOJIOTHA: «...BCEBO3MOXHBIC BUIbI 00JIa-
KOB, T4 W Oejible Oapalllkv, U TeMHbIC
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IPO30BBbIE TYYM, U PO30OBbIE, U 30JOTHU-
cTbhle O0Jlaka 3akaTa...»® «Mosi MaTh 3a-
Kazajga eMmy IOpTPeTbl — MOW U Moei
cecTpbl. OH HaC HapuCOBaJl KApaHIAIOM
Ha XeJITOBaTo-po30Boit Oymare. [TopTtper
CECTPbI MOEIi eMy CKOpO yaajcs, a ¢ MO-
UM TIPUILIOCh TOBO3UThbes. OH chenan
IIBa 9K3eMIUISIpa U TO OCTaJCsl HEIOBO-
JieH...»" Jlerckuii moprpetr Enensr ®de-
,ZLOpOBHbI («[Toptper Jlenst Henapoko-
BOIi»), COXpaHMBIIUICS TIOCJIE PEBOJIIO-
LMK B €e MOCKOBCKOM JoMe, B 1969 ro-
Iy TIOCTYNui B TpeThsIKOBCKYIO rajepero
B cocTtaBe Koyutekiuu A.A.Cumoposa.
HcnonHeHHbI TeTKUMU KacaHUSIMU Ka-
paHiama ¢ OeIVKaTHBIMUA JOOaBIeHU-
sIMU MeJIa U MacTesin, 3TOT MOPTPET, Tpa-
NULIMOHHBIM TIO 3aMBbICIy U KOMITO3U-

12 Shaporina, Lyubov Vassilievna, née Yakovleva (1877-1967),
was an artist, engraver, organizer of the Petrograd Puppet
Theatre (1919), wife of the composer Yuri Shaporin. In the
journals, which she kept writing for nearly five decades, she
chronicles her personal life and recounts, with utmost frankness,
the tragic events unfolding in Leningrad, amid the city’s intelli-
gentsia circles. Yakovleva-Shaporina’s journals have not been
published in entirety as yet. The manuscript is held at the manu-
script department of the Russian National Library.

'3 Fedorov-Davydov, Alexei. Isaac Levitan: his life and art.
Moscow, 1966. P. 362, ftn. 6 (hereinafter — Life and Art);
Fedorov-Davydov, Alexei. Isaac Levitan: documents, reminis-
cences, bibliography. M., 1966. P. 158-159 (hereinafter —
Documents, reminiscences, bibliography).

1I'Quoted from: Letters, Documents, Memoirs. P. 151-152.
15, .
Ibid. P. 287, fnt. 5.

16The reform of 1881 replaced bar-rooms with taverns where not
only vodka was served but food as well.

8 Caepienmst o B.B.Skosnese npefocrasnens Tocyaapersentbiv apxusom Cmornenckoit obnactn (nanee — FACO). @. 48. On. 4.Ep. xp. 1784
(1883 1), ent. xp. 426, uepkosb Ne 46 (1912 r.). B anpec-kanenjiapsx 1890-x rojios ynomunaercst Bacunnit Bacunbesnu Skosnes —

TOBAPHILL IPEICE/IaTeIs OKPYXKHOTO cyaia Bunenckoii ryGepHuu.

IIur. no: IMucema, gokymeHTbI, BocnomuHauust. C. 153. JleBuTaH JeiiCTBUTENLHO B 9TO BpeMsl MUCAI 3TIObI HeOa. OfuH U3 HUX,

¢ ypocro-sepsitoueit Haymicbio K.A Koposuna, Haxogures B coopaniy ITIM. Bo3MOXKHO, 3TUMI 3TIOfaMU OH MOJIb30BAJICS, KOIJ Mical
Hebo Ha Kaprune H.IT.Hexosa «Meccanuna» (cm.: Tam ske. C. 159). DTOT hakT noueMy-To BBIIYCKAETCS U3 BUJLY B OTIIMYKE OT LIMPOKO
M3BECTHOTO OGCTOATENLCTBA, UTO JKEHCKYIO (hurypy B KapTuhe Jlesnrana «Ocenb. Cokonbhnku» Hanmcan 6pat A.T1.Yexosa.

Mexxjty Tem, OJIoGHbIE CIlyyan COBMECTHOIT PaGOTBI JIBYX XY/I0)KHUKOB B T€ TOIbl BOCIPHHAMAIMCH B TIOPS/IKE Bellei

(cm.: Tam ke. C. 123).

10 " o
Iur. no: IMucema, gokymenTbl, Bocnomunauust. C. 152. MammHomicHslit TekeT BocriomuHanuit xpanurest B OP T'TTL

”Ha)m yrouyna B [Tnenpe 26 mons 1882 roga. TACO. @. 48. On. 2. Exi. xp. 1743, uepkob Ne 60 (1882 1.).

lz.HlOGOBL Bacunbesna Illanopuna (1877-1967) — xynoxuuiia, rpasep, opranusarop Ilerporpajckoro teatpa MapinoHeTok (1919), skena
kommnosuropa [0.A Illanopusa. B HeBHMKe, KOTOPBIiT OHA BeJla Ha MPOTSKeHUH noutH S0 NeT, HALM OTpakeHne KaK XPOHUKA JITYHOM
SKU3HH, TAK U TPArMYecKne coObITHs B 3Ki3HM JISHHHIPAjia 1 €ro MHTEJUTUIEHLMN, 3JI0XKEHHbIE C MPEJe/IbHOI OTKPOBEHHOCTBIO. [IHEBHUK
JTi060B1 BachiibeBHbI 10 CHX NOP NMONHOCTBIO He ony6ukoBan. Pykomick xpanurcst B OP PHB (. 1086).

l3@ebopos-ﬂa6btbae A.A. Vicaak Wnbia Jlesnran. [T. 1]. 2Kusub n TBopuectso. M., 1966. C. 362, npum. 6 (anee — Kn3Hb 1 TBOPYECTBO);
Hcaak Wnbiy Jlesuran. [T. 2]. JTokyMeHTbI, MaTepuaibl, oubmorpadus / oy o6, pef. A.A.Pegoposa-Iasbiiosa. M., 1966. C. 158-159

(nanee — JIoKyMeHTbI, MaTepuanbl, Gudmorpadus).

Espeiixa 6 6ocmounom
nokpwiease. 1884
Bywmara, akBapens
39,9 x 26,7
Mys3eii-3anoBe THUK
B.[1.TToneHosa

Jewish Woman in an
Oriental Wrap. 1884
Watercolour on paper
399 x 26.7 cm

Vasily Polenov Museum-
Reserve

Hamypwuya

8 BOCMOUHOM
nokpuiease. 1884
JIuct n3 anp6oma
Bywmara, rpacutHbIit
KapaH/ar

155 x 11

I'Tr

A Sitter in an Oriental
Wrap. 1884

Sheet from a sketchbook
Lead pencil on paper
155 % 11 cm

Tretyakov Gallery

HALL NYBNMKALIMA

LIMU, BIIOJHE BBIPA3UTEJIEH U BbIAACT
HeInpocToil xapakTep mozenu. [TokoneH-
Hbelii «[Toptper Hanu fkoBieBoit» KoM-
MO3ULIMOHHO 0oJiee CJIOKEH, HO MJaj-
masi cectpeHka JleHbl, m3o0paxkeHHas
B CKOBaHHOI1 1M03€, CO CIOXEHHBIMU Ha
KOJICHSIX PYyYKaMU M TMPUOTKPBITHIM OT
HAIPSDKEHUST PTOM, BBITJISIAUT HA PUCYH-
Ke OecroMoIlHOW U Heykmoxkeit. Hans
noru6:a gerom 1882 roma B cMOJIEHCKOM
numeHuu SAxomneBbix JlapuHo". JleButan
MepeXunBall 3Ty Tpareauto BMeCTe C Mpu-
BEeTUBIIEH ero cembeit. Cienyromeii 3u-
MO#1 BMECTE C OTILIOM JE€BOUKM OH €3I
B JlapuHO, OTKyzna nmpuBe3 HAOPOCOK MO-
ruwisl Hamm (1882, I'TT), mo kotopomy
caenan aisi SIKOBJIEBBIX PUCYHOK 0OJIb-
mero pasmepa (1882, 'PM). Tloptper
Hanu u pucyHOK ee MOTrWJIbI Tepeiaia
B Pycckmii myseii kuBmias B JIeHUH-
rpane JI.B.SIkoBneBa-1llanmopuHa, Maan-
mast noyb B.B.SIkomneBa. Ot Hee ke
B TpeThsIKOBCKYIO Tajiepero Momnajiu mo-
JapeHHbIe ceMelcTBY SIKoBieBbIX JIeBu-
TAaHOM YepHO-OeJible OTMEYaTKH JIUTO-
rpacuit «PaspsiB-TpaBa», «[aganue Ha
BeHKax» U «[lisicka BenbM», KOTOpbIE OH
co311aJ1 JU1s1 WUTIOCTPUPOBAHHOTO KYpHa-
na «MockBa».

CuwuTaetcs, yto auTtorpadun JleBu-
TaHa B XypHajie «MockBa» 3a 1882 ron
SIBJISTIOTCSI HanboJiee paHHUMU ero pabo-
TaMd B 00JIacTH Ie4yaTHOU rpacduku’
Opnako E.®d.[leiima cooOIaer, 4to ee
YYUTENIb COTPYIHUYAT C KypHaIoMm «by-
IWJIBHUKY: «...MHOTJIAa OH TPUHOCHUJI CBOU
COOCTBeHHBIE PUCYHKU. B 3TO BpeMsi oH
PUCOBA JJISI WJUTIOCTPUPOBAHHOTO XYP-
Hasa “BynuibHUK”. 3akazaHo eMy ObLIO
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EXCLUSIVE PUBLICATIONS

Paspvis-mpasa

(Houv na Ueana Kynany)
JIurorpacpust. 29 x 23,6
Cobpanue ceMb SIKOBIEBbIX
I'Tr

Iascka 6edbm

(Houv na Meana Kynaay)
Jlurorpacpusi. 34 x 23
CobpaHue ceMbu SIKOBJIEBbIX
I'Tr

Balsamine (Night before

the Feast of St. John the Baptist)
Lithograph. 29 x 23.6 cm

The Yakovlevs’ collection

Tretyakov Gallery

Witches Dancing (Night before
the Feast of St. John the Baptist)
Lithograph. 34 x 23 cm

The Yakovlevs’ collection

Tretyakov Gallery
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fairly obvious stylistic differences between
the two drawings, and second, just as obvi-
ous an influence of Klung’s drawings on
the unknown artist. The idea to represent
a bottle with human arms and legs walking
away was borrowed from one of Klung’s
compositions published in the previous,
41st, issue — the picture of two tradesmen
leading away from a peasant a sack full of
grain, also with human legs and arms.
Third, the confidently delineated facial
features and silhouette of the Father Frost
suggest Klung’s involvement with the cre-
ation of the image. Yelena Deisha may
have been correct and Levitan indeed
worked for “Budilnik”, accomplishing for
it two illustrations — those published in the
42nd and 43rd issues. The Father Frost
picture, begun by the young artist and
rejected by the publisher, was finished by
another illustrator, who then signed it as
his own piece of work.

This guess is better founded than may
seem at first glance. Ivan Ivanovich Klung
(?-1919) was an illustrator, lithographer,
one of the pioneers of Russian chromolith-
ography, and a publisher — in the last
capacity he was not very successful. He
worked for “Budilnik” in the mid-1880s,
first as a lampoon artist, then as a lithog-
rapher. At about the same time, in 1882,
Klung together with the writer Yeugeny
Stalinsky ventured into publishing,
launching a big illustrated magazine called
“Moskva”". As a publisher, he engaged his
former “Budilnik” associates: Anton
Chekhov as a literary editor®®, and Nikolai
Chekhov and Adolf Levitan as illustrators.
Isaac Levitan too became a regular con-
tributor. All prints in the magazine were
made using the method of chromolithog-
raphy; in the words of a contemporary,
“the way things were then, it was quite a
bold and original undertaking”".

If Levitan indeed made his debut in
“Budilnik”, it was not a great success: the
satirical thrust of the magazine proved dif-
ficult for the young man’s delicate nature.
The generic focus on literature and art at
“Moskva” magazine was more congenial to
Levitan’s gift: in 1882 the magazine pub-
lished 12 lithographs signed by him?®.
These pieces do not have the stamp of indi-

viduality, and neither their narrative nor
artistic qualities make them stand out
against the ordinary fare offered by maga-
zines then. Levitan created some of his
images using other artists’ works; in some
cases other artists helped him to draw fig-
ures?. On the other hand, the opposite may
be true — Levitan’s talent may have con-
tributed to the creation of landscape back-
ground in other artists’ genre scenes®. Less
experienced and skilled than the rest of the
magazine’s illustrators, Levitan, however,
did not remain in the shade. He was grant-
ed a chance to “perform solo” in one of the
summer issues (No. 25) which ran three of
his lithographs themed around celebrations
on the Feast of St. John the Baptist — “Bal-
samine”, “Witches Dancing”, “Fortune-
telling by Flower Wreaths”.

As a publishing venture, “Moskva”
failed quite quickly. Klung fell out with
Stalinsky, who remained the publications’s
owner, and started a new magazine —
“Volna” [Wave]®. There too, Klung enlist-
ed the services of Isaac Levitan and Anton
Chekhov*. In terms of format and con-
cept, “Volna” was a continuation of
“Moskva”, although the overall level
declined because of Klung’s financial
losses caused by a law suit against Stalin-
sky. The magazine took to printing anony-
mous illustrations, some of which were
copies of famous compositions with
altered names and without an indication
of the authorship. A remarkable litho-
graph by Levitan, printed in No. 4
(vignette to a poem “I Grew up near My
Mother...”), too, is unsigned, although
the first page of the publication carries an
announcement about the artist. The piece
is a portrait of Alexandra Yakovlevna
Glama-Meshcherskaya (1859-1942), at
that time a young and very popular actress
working in Moscow — since 1880, at Anna
Brenko’s Pushkinsky Theatre, and after
that was closed down, at Fyodor Korsh’s
and Mikhail Lentovsky’s companies. A
brilliant ingénue actress, she was literally
“turning the heads”” of Moscow theatre
aficionados; we can see from the lady-lov-
ing Levitan’s gallant expression of feel-
ings, he did not remain unmoved either.
The portrait was made from a photograph

7 “Moskva™ was a literary and artistic weekly published in 1882-1883; Yeugeny Stalinsky was publisher and editor.

'81n 1882 Chekhov published five short stories in the magazine.

19Che:khov, Mikhail. Around Chekhov. Moscow, 1980. P. 89.

20]-‘edorov-Dalvydov even tried to identify Levitan’s works among unsigned pictures. See: Documents, reminiscences, bibliography. P. 33.

2 Prepress proofs of the lithographs “Hunting sketches (Mishka)”, “Caretaker in a kitchen garden™ and the pieces currently held at the
State Literature Museum (registeries 54794/7 and 54794/8) carry Adolf Levitan’s notes stating that he drew the figures on the pictures.

z Very illustrative is Fedorov-Davydov’s mistake in attributing to Isaac Levitan “Favourites”, a lithograph signed by Adolf Levitan.
See: Documents, reminiscences, bibliography. P. 158, No. 910. The same mistaken assumption was repeated by Vladimir Petrov

in his book Isaac Iliich Levitan. St.Petersburg, 1992. P. 19, illustration.

zs“Volna", an artistic and literary magazine published in 1884-1886; N.Russiyanov was its official publisher and editor.

%1n No. 12, 1884 of the *“Volna” magazine Anton Chekhov published an article “The lives of noteworthy contemporaries”.

% An epigram by a famous playwright and man of letters Dmitry Averkiev circulated among theatre people:

“You're repeating on and on

That you're GlamA, and not GlAma,
But whether you’re GlAma or GlamA,
You’ve enraptured us.”

(Glama-Meshcherskaya, Alexandra. Recollections. Moscow-Leningrad, 1937. P. 217.)

HapucoBaTh “Mopo3, KpacHblii HOC”.
OH MHe ero mpuHocuJ. Mopo3 ObLT U30-
OpakeH B BMIE CTapuKa C ceaoil 6opo-
IIoH1, B MOXHATOM 1anke. JInio sHepruy-
HOEe, 0COOCHHO XOPOIIY OBbLIN IJ1a3a U3-
MO TYCTBIX OpoBeii, Kak y JIbBa Toscroro.
OH anoBajcsl Ha u3HaTessl, KOTOPbIA
TpeboBasl, YToObl y Mopo3a ObLT B caMOM
Jiesie KpacHbIil Hoc» ', CocTaBUTE M COOP-
HMKa, B KOTOPOM OBLITY HarevyaTaHbl BOC-
noMuHaHust Jleiim, couaum 3TU CBele-
HUS HETOYHOCTHIO", HO OMUCAHUE pHU-
cyHKa, caenanHoe Enenoit ®enopoBHOIA,
HACTOJIbKO BBIPA3UTEIbHO U KOHKPETHO,
YTO 3aCTaBWJIO BHUMATEJIbHO MPOCMO-
TPEThb BCe WLTIOCTPALINY B « By AMIIbHUKE»
3a 1880—1882 romsl.

Ha o6noxke Ne 43 neiicTBUTENTLHO
KpacyeTcsi M300paxKeHue, BITOJHE COOT-
BeTCTBYylolllee omnucaHuwoo Jeimm: den
Mopo3 B MOXHATOI 111anKe, ¢ ceaoit 6opo-
Ol M TYCTBIMM OpOBSIMU IIaraeT Mex
3aCThUIBIX CTBOJIOB IEPEBLEB U 3aCHEXKEH-
HBIX €JI0K, 32 €r0 CIIMHOW BUIHA OKpauHa
ceJsia M KpacHelollee B IPocBeTax 001akoB
MOpO3HOe 3akaTHoe He6o. [IpobGiema
JIIIb B TOM, YTO Ha JuTOrpadvyd CTOUT
noanuck «M.Kianr». OgHako «/lemyiika-
MOPO3» — 3TO TOJIbKO OJTHA U3 IBYX UJLTIO-
CTpauuii, CTUJIMCTUYECKU OTIUYHBIX OT
obuiero psina autorpacduii, BOCIIPOU3BO-
ISALIUX 601KKe, MPeMMYILECTBEHHO Mepo-
Bble PUCYHKU IOCTOSIHHBIX XYIOXXHUKOB
«bynunbHuka»: K.H.Yuuarosa, H.I1.Ye-
xoBa (0para A.I1.YexoBa), A.1.JleButaHa
(opatra W.W.JleButana), WM.M.Knanra.
Bropasi nurorpacdusi, BeImagaroiias u3
obiiiero psina, — «[Iporiarck, aHTe Mo,
¢ To6o10» — Ha obnoxke Ne 42 umeer
OecrnpelieIeHTHYIO [Jisi 9TOTO XypHajia
Hanmuch «autorp. M.KnaHr», koTopas
o3HauvaeT, yto KiaHr B maHHOM ciy4ae
OBLT JIUIIIb PETIPOAYKLIMOHUCTOM, BOCITPO-
U3BOMASIIUM OpPUTMHAJI HEyKa3aHHOTO
aBTopa. Ha pucyHke m3o0OpakeH pacTe-
PSIHHBIN KabaT4yuK, OT KOTOPOTO YXOIUT
BOIIOYHAs OyThUIKA, YHOCSI C COOOI BbIBE-
cky «IlureitHpii mom»'®. OGa pHCyHKa
OTJINYAIOTCSl MSITKOM KMBOMUCHOCTBHIO
TOHAJIBHBIX TEPEXOJ0B UYEPHOTO 1IBETa,
BKJTIOUEHUEM OTTEHKOB KpacHOro, Oe-
JIUJIBHBIX TISITEH, UCTIOIb30BaHUEM 3eJie-
HOBaToi1 (POHOBOI TUIAIIIKY U HEKOTOPOIiA
BSUIOCTBIO OOILIETO BrevaTaeHusl. 3HaYu-
TEJIbHOE MECTO B HMX YIEJEHO Mei3ax-
HOMY MOTHBY, YTO HETUTIMYHO JJIsI CaTU-
pUYecKoro XypHaja, rae mpupoja Mo-
SIBJISIETCSI B WIUTIOCTPALIUSIX JIMIIb Kak
o0o03HaYeHMe MecTa JelicTBus. B ciydae
¢ «/lenymikoii-Mopo3om» Meii3ax opra-
HUYEH TSI CIOXeTa, CIIOCOOCTBYET CO3/1a-
HUIO 00pa3a U onpeaessieT B LeJIOM yaady
komno3uunu. [losiBieHue e JecHOro
neiizaxa B «[Ipo1arock, aHTea MO, C TO-
0010» CIOXETHO HUKAK He OINpaBAaHo.

CpaBHeHUE 3TUX ABYX paboT C TIpo-
u3BeaeHussMU camoro Kianra, B 00JbIIOM
KOJIMYEeCTBE MpeAcTaBlIeHHbBIMU B «by-
IWIBHUKE», CBUIETEIBCTBYET HE TOJBKO
00 MX CTUJTUCTUYECKOM OTJIMYMH, HO U 00
OYEBUJHOM BJIMSIHUM €r0 PUCYHKOB Ha
HEU3BEeCTHOTO aBTopa. Mmest n3o6pasuth

OYTBIIKY C YeJIOBEUECKUMU PYKAMU U HO-
raMy TMO3aMMCTBOBaHa M3 KOMITO3UILIUU
Knanra, omy0JaMKOBaHHOW B TMpemle-
CTBYIOLIEM HOMepE (1Ba TOProBLA YBOAST
Yy KpPECThSIHMHA aHAJIOTUYHO TPE/ICTaB-
JIGHHBII MEIIOK C ypoxaeMm). B yBepeHHO
MPOPUCOBaHHBIX YepTax juia Jdema Mo-
po3a u abpuce ero (GUrypbl MOKHO YBU-
neTh pyky camoro Kianra. Bo3moxkHo,
Jleiia He omnobach, v JleBuTaH Bce-Ta-
KU COTpyIHUYAN ¢ «ByIuibHUKOM», HC-
TMTOJIHMB TSI HETO JIBE MJLTIOCTpaLuu. Pu-
CYHOK «Jlenylka-Mopo3», HauyaTblii MO-
JIOABIM XYIOXHUKOM M HE OJ0OpEHHBIN
uzaaresneM, 3aKaHYMBajl APYToii UITIOCT-
partop, MOCTaBUBIINii 3aTeM Ha HEM CBOIO
MOJIMTUCH.

CMmbICTIa B TaKOM TPEATNOTOXEHUN
ropaszio 0oJIbIlie, YeM MOXET IMOKa3aThCsl
Ha TiepBbIii B3misiAa. MBan MBaHOBUY
Knanr (?—1919) Obi1  XyZOXHUKOM-
WJUTIOCTPATOPOM, JIMTOrpahoM, OTHUM U3
MMUOHEPOB OTEUECTBEHHOW XPOMOJIUTO-
rpaduu U, K COXaJICHUIO, HE CIUIIKOM
yaawimBbiM uznaresieM. C «bynuibHU-
KOM» OH COTPYJHMYAJ B TIEPBOIi MOJIOBHU -
He — cepeauHe 1880-X romoB cHavaia B
KauyeCcTBE PUCOBAIbIIUKA-KAPUKATYPU-
cra, a mo3aHee — Jutorpada. B 1882-m
coBMecTHO ¢ JuteparopoM E.C.CranuH-
ckuM KitaHr 3artes1 coOCTBEHHOE M3/1a-
HMEe — OOJIBIIOW MJUTFOCTPUPOBAHHBIN
XypHal «MockBa»". OH NpUIIacui Tex,
¢ KeM paboTas B «byauiabHUKe»: B TUTE-
patypHbiii otnen — A.Il.UexoBa®™, B xa-
yecTBe XymoxHUKoB — H.[1.YexoBa m
A.N.JleButana. OMHUM M3 TOCTOSIHHBIX
COTPYIHUKOB XypHasa ctan u M.1.JleBu-
TaH. Bce mmmoctpauum mast «MocKBbI»
WCTIOJTHSUTMChH B TEXHUKE XPOMOJIUTOTPa-
¢un. ITo oleHKe COBpeMEHHHKa, «3TO
ObLIa [0 TOTHAIIHEMY BPEMEHU IOBOJILHO
cMeJtast i OpUTMHaJIbHAsT 3aTesi»'®.

[He6rot JleButaHa B «bynuabHUKe»,
€CJIM TAaKOBOI MMeJl MECTO, OKa3aJicsl He
CJIMIIKOM YCTICIIHBIM: CATUPUYECKUIA
nadoc KypHajia Ui TOHKO OpPraHU30-
BaHHOTO IOHOIIX ObUT HeBbIHOCUM. Crio-
KOWHasl JIUTepaTypHO-XYI0XECTBEHHAsI

Taoanue na senkax
Bunbetka

K CTUXOTBOPEHUIO

MLIL. (M.A JloxBuukoii ?)
«JIyun npouanbHbie
3aKara...»

JIurorpacpus. 34 x 29
Cobpanune cembu SIKOBIEBbIX
I'Tr

Fortune-telling. Flower
Wreaths.

Vignette to M.L.’s [Mirra
Lokhvitskaya’s(?)] poem
“Farewell Beams

of the Setting Sun...”
Lithograph

34 x29.2 cm

The Yakovlevs’ collection
Tretyakov Gallery

M].IPIT. no: [TucbMa, JoKyMeHTbI, Bocriomutanmst. C. 151-152.

|5TaM xke. C. 287, npum. 5.

1 o
6PecpopMa\ 1881 roja 3ameHsia Kabak TPAKTHPOM 1 KOPUMOIT, [Jie NOJIaBAlT HEe TOMBKO BOJIKY, HO H €fly.

17 o o o
EskeHefie/bHbIIT TUTePaTyPHO-Xy/I0)KECTBEHHbII XKYPHAI, BbIycKaBiumiics B ceeT B 1882-1883 ropax

B Mockse. Ero usparenem-pegakropom 6bi1 E.C.CTanmHckuii.
35 1882 roty UexoB ony6IMKOBAN B XYPHANE MSTh PACCKA30B.

lgum. no: Yexos M.I1. Bokpyr Yexosa. M., 1980. C. 89.

20
(I)SHOPOB-H&BBIHOB TBLITAJICS TAKXKE ONPE/IC/UThH paﬁO’l‘bI JleBurana Cpen HENMOAMUCAHHBIX PUCYHKOB

(cm.: JTokyMeHTbI, MaTepuansl, Gubmmorpacust C. 33).

21 o
Ha npoGubIx orTickax mutorpacuit «OxoTHnub acku3bl (Muka)» «CTOpPOXK Ha oropoe» 13
co6panns [JIM (uuB. KIT 54794/7 u KIT 54794/8) ectb nomerk, caenannbie A M .JleButatom,
CBHJICTELCTBYIOMIME O TOM, UTO (DUTYPhI B PHCYHKAX ObLITH BBIMOTHEHBI M.

2 Tlokazarenbua ommoka Pegoposa-/lasbigosa, npurcasiero Y.M.Jlesurany smrorpacguio
«JTroGumupbl», Ha KoTopoit durypa eByukn ucnonnena A M.Jlesuranom (cM.: JJokymeHTbl,
marepuanbl, Guomuorpacus. C. 158). Ty sxe oumoky nosropun B.A Tletpos (em.: [lempos B.A.

Hcaak Wnbna Jlesuran. CI16., 1992. C. 19).

s XynoKeCTBEHHO-TUTEPATYPHbIIT 3KypHAIT, BBIXOAMBLIMIT B cBeT B 1884—1886 rogax B Mockse.

Ero odunpmansubiv usjarenem-pegakropom ssisiicst H.Y.Pyceusios.

24
Yexos ony6mkosan B 12 Homepe «Bonub» (1884) crarbio «Kusneonucanus ocTonpuveyaTesibHbIX

COBPEMEHHMKOB» .

HALL NYBITMKALIMA

HanpaBJIeHHOCTb «MOCKBBI» OoJiee Oya-
TOIMPUSITCTBOBAJa €ro jaapoBaHuio. Ha
npoTskeHuu 1882 roma B KypHajie ObLIO
HaneyataHo 12 monnucaHHbix JleBura-
HOM JiuTorpaduit®. D1t paGOThI JIMILIE-
HbI BBIPaXKEHHBIX WHIUBUIYAIbHBIX YePT
U HU CIOXEeTaMU, HU XY/I0XECTBEHHBIMU
IOCTOMHCTBAMM HE BBIIESIOTCS HA (hoHE
00111ei1 MacCOBOI XKypHaJIbHOI MPOAYK-
uuu. HekoTtoprie nzoopaxkeHus JleBuran
WCIIOJTHSIT TI0 Yy>KMM OpUTMHAaIaM; B Ka-
KHX-TO Cly4yasx B paboTe Han ¢urypa-
MU €My MOMOTaIN APYTUE XYJAOXKHUKHU?'.
C npyroit CTOPOHBI, HE UCKJIFOUEHO 1 00-
paTtHoe — TajaHT JleBUTaHa MOT UCTIOJb-
30BaThCs TSI CO3MAHUSI Men3akHbIX (o-
HOB B PUCYHKax >XaHPUCTOB?. Ycrymast
B OMBITHOCTH U MAcTEPCTBE APYTUM MJI-
JIIOCTpaTopaMm XypHaia, JIeBuTaH, TeM He
MeHee, ObUT CPe/ii HUX JaJIeKO He Ha To-
clIeIHMX potisix. Tak, eMy MpeaoCTaBUIn
BO3MOXKHOCTb «COJIMPOBATb» B OTHOM U3
JieTHUX HoMmepoB (Ne 25), rne 6buIM Ha-
revaTaHbl TP JUTOTpadUun XyIoKHUKA,
MOCBSIIEHHBIe Mpa3nHuKy MBana Kyma-
nbl: «PaspeiB-TpaBa», «Ilasicka BeIbM»
u «[aganue Ha BeHKax».

3ates ¢ uzgaHueM <«MOCKBBI» 10-
BOJIbHO OBbICTpO TpoBaiauiach. Ilocco-
puB-1MCch co CTaTMHCKUM, B COOCTBEH-
HOCTM KOTOPOTO OCTAJICSI 3TOT XYypHa,
Knanr navyan usnaBaTh HOBBINE — «Bo-
Hy»*. Yl BHOBb €ro COTPYIHUKAMU CTAIL
W.N . JleButan u A.I1.Yexos*. I1o dhopma-
Ty 1 KOHLenuu «BosHa» crana npoaosn-
keHueM «MOCKBBI», HO 1O CPaBHEHMIO
¢ Hell oOlIMii ypPOBEHb HOBOTO M3/IaHUS
ObUT HUXXE M3-3a MaTepUalibHbIX U3Iep-
kek KiaHra, BeI3BaHHBIX CyIeOHBIM pa3-
ouparenbcTBOM co CTaMHCKUM. 3HAYM-
TeJIbHOE MeCTO B «BoTHe» 3aHUMaJn aHO-
HUMHbIC WJUTIOCTPALIMU, B PsIIC CTydaeB —
BOCIIPOM3BE/ICHUST TOMYJISIPHBIX KapTUH
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EXCLUSIVE PUBLICATIONS

Tocenox
Jlutorpacusi ¢ ToHOM
26,5 x 18,5

Kypuan «Poccusi»
(M., 1884)
XynoxKecTBeHHOE
npunoxenne K Ne 40
TocynapcTBeHHBIIT
JIMTEpaTypHbIN My3eit,
Mocksa

A Village

Toned lithograph

26.5 x 18.5 cm
Rossiya Magazine
(Moscow, 1884)
Supplement to No. 40
Literary Museum, Moscow

Bwesonvie sopoma
Cassunckoz0
MoHacmuips 6.4u3
Beenuzopooa
Jlutorpacpusi ¢ ToHOM
17,6 x 24,1

Kypuan «Poccusi»
(M., 1884)
XynoXecTBeHHOe
npunoxenne K Ne 30
TocyapcTBeHHbII
JIMTEpaTyPHBIN My3eit,
Mocksa

Main Gate at the
Savvinsky monastery
near Zvenigorod
Toned lithograph

17.6 x 24.1 cm
Rossiya Magazine
(Moscow, 1884)
Supplement to No. 30
Literary Museum, Moscow

featuring the actress as she plays her best
role — Varya in Alexander Ostrovsky’s and
Nikolai Soloviev’s “The Girl Savage”.
The financial worries of Klung, who
never paid his associates on time, caused
Anton Chekhov to break with him com-
pletely, and later to lampoon him in
“Oskolki” [Fragments] magazine. Klung
in the same year, 1883, started a new mag-
azine, called “Rossia” [Russia]®*. Several
issues of that publication for 1884 carried
Levitan’s four lithographs, three of which —
“A Trail in the Forest”, “Main Gate at the
Savvino-Storozhevsky Monastery”, “Vil-
lage” — featured natural settings near
Zvenigorod, which the artist depicted
from sketches made during his stay in the
Savvinskaya township. Although the litho-
graphs were supposedly illustrating Niko-
lai Bocharov’s article about Zvenigorod —
“Switzerland near Moscow”, in the 28th
issue — they were printed as artwork in
their own right, in the supplement to the
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Jlecnas mponunka
Jlutorpacusi ¢ ToHOM
248 x 188

Kypuan «Poccusi»

(M., 1884)
XypoxKecTBeHHOE
npusnoxenne K Ne 29
TocynapcTBeHHBIIT
JIUTEepaTypHbIil My3eit, MockBa

Trail in a Forest
Toned lithograph

24.8 x 18.8 cm
Rossiya Magazine
(Moscow, 1884)
Supplement to No. 29
Literary Museum, Moscow

magazine. The drawings, which were
printed from two stones, finely rendered
spatial effects, the diversity of tree foliage,
the play of shadows and glints of sunlight
and, in spite of a very spare use of colour
print, featured colourful and picturesque
imagery — in short, the works were already
the “real” Levitan.

So, contrary to earlier beliefs, Levi-
tan’s forays into the world of magazine
illustration in 1881-1884 were not ran-
dom episodes, odd side jobs for different
publishers. For nearly four years he
worked for the same publisher who, pro-
viding the very needy artist with work and
educating him in the basics of lithogra-
phy, not only helped him to survive but
also enabled him to develop artistically.
Although Alexei Fedorov-Davydov may
be correct in arguing that “genre and
illustration quite obviously were not
exactly Levitan’s calling”?, Levitan’s
illustrations for “Budilnik”, “Moskva”

and “Volna”, for all their immaturity,
naivety and ordinariness, were the prel-
ude for the lithographed landscapes in
“Rossia” magazine.

Much has been written about the
friendship between Isaac Levitan and
Anton Chekhov, although the precise date
of their acquaintance still remains a sub-
ject of debate. It can be assumed that they
became close while working together at the
illustrated magazines: for several years the
Levitan brothers and the Chekhov brothers
formed a single artistic team at Klung’s
publications. Klung helped launching the
creative careers of two men of genius — the
writer and the painter. Although literature
scholars know Klung because he gave an
initial boost to Chekhov’s career, he has
remained largely unnoticed by visual art
scholars, although he played a much more
important role in the future landscape
artist’s life than in the future writer’s.
Scholars have gained nothing in neglecting
Levitan’s early experience in print illustra-
tion and largely dismissing magazine illus-
trations of the 1870s-1880s as an artistic
activity in a state of decline. Klung as a
publisher and artist, albeit of a modest
import, as well as significant aspects of the
biography of one of Russia’s most promi-
nent artists, have been relegated to the
margins of art history.

Such a failure to duly appreciate a
certain part of an artist’s legacy, even if it
does not seem “to have any artistic signif-
icance whatsoever”?, distorts our notion
of the artist’s evolution, overly simplifies it
and, therefore, deprives it of objectivity.

26“Rossia", a weekly literary and artistic magazine published in
Moscow in 1883-1885 and 1887-1890; O.M.Umanets and
G Pashkov, official publishers and editors.

27, .
Life and Art. P. 362, ftn.6.
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A 4 Inama-Memiepckast
B por Bapu B komenun
A H.OcTpoBckoro

- nHJS1.Conopbepa
«Jlukapka»

- Pororpadus. 1880-¢

| T'LITM um. A.A.Baxpy-
muHa, MockBa

Alexandra Glama-
Meshcherskaya as
Varya in Alexander
Ostrovsky’s and
Nikolai Soloviev’s
play “The Girl
Savage”. 1880s
Photo

Bakhrushin Theatre
Museum, Moscow

C UBMEHEHHBIMU Ha3BaHUSIMU U 6e3 yKa-
3aHMsl aBTOpcTBa. UMHTepecHass auTO-
rpadus JleButana, HaneyatanHast B Ne 4
(BUHBETKA K CTUXOTBOpeHMIO «f y Ma-
TYIIKU POCIA...»), TOXE HE MMeEeT IMOJI-
MUCHU, HO aHOHCUPOBaHAa Ha MepBOK
CTpaHUIIEe XypHaia. DTO MOPTPET Upe3-
BbIYAHO MOMYJISIPHON B T€ TOAbI MOJIO-
IOl aKTpUChI AJIeKCaHIphl SIKOBIEBHBI
Inama-Memepckoit (1859—1942), Bbic-
TynaBieir B Mockse ¢ 1880 roma: cHa-
yana B [lymkuHckom Teatpe A.A.bpeH-
KO, a TOCJIe ero 3aKpbITUsI — B TeaTpax
®.A.Kopma u M.B.JlentoBckoro. OnHa
OaMcTaNa B aMIlTya MHXEHIO U OYKBaslb-
HO «CBOJAMJIA C yMa»® MOCKOBCKHUX TeaT-
pasioB. Cysl MO CTOJIb TAJIAHTHOMY BbI-
PaXXEHUIO YYBCTB, HE OCTAJICSI PABHOYIII-
HBIM K 00asTHUIO aKTPUCHI U BIIIOOYUBBII
JleButaH. [TopTpeT ucnonaHeH no ¢Gorto-
rpacun, Ha KoTopoii [Nlama-Melepckas
3areyaryieHa B CBOCH «KOPOHHOW» poO-
1 Bapu B kxomenuu A.H.OctpoBckoro
un H.51.ConoBbeBa «/Iukapkar.
DuHaHcoBble Heypsiauibl KiaHra,
peryisipHO 3alepXKMBaBIIETO BBITLIATY
TOHOpapa, MPUBEIU K MTOJTHOMY Pa3pbIBY
¢ HuM A.I1.YexoBa, BbBICMEUBABILIETO HE-
33a4JTMBOTO U3AATeNsl B IOMOPHUCTUAYE-
ckoM XypHasie «Ockonku». B 1883 romy
WMBan MBaHOBMY oOpraHu3oBal HOBBII
JKypHaJI ron HazBaHueM «Poccusi»®. B pas-
HBIX HOMepax «Poccun» B 1884 romy mo-
SIBWJIMCH YeThIpe JuTorpacduu JleButaHa,
Ha TpeX U3 KOTOPBIX — «JlecHast TpOIUH-
Ka», «BbeagHbie Bopota CaBBUHO-CTO-
POXXEBCKOTO MOHACTBHIPST 0J1U3 3BEHUTO-
pona» u «ITocenok» — n300paxkeHbI BUIbI
OKpEeCTHOCTel 3BeHUTOpo/ia, CO31aHHbIe
Mo HabpocKaM, CIETaHHBIM XYTOXHU-
KOM BO BpeMsl ero TpeObiBaHust B CaB-
BUHCKOI ciiobome. XoTs nautorpaduu

CITY>KWJTU WILTIOCTPALUSIMU K TIOCBSILIICH-
Hoit 3BeHuroponay cratee H.I1.bouaposa
«[TonmockoBHas lIBeiinapusi» B Ne 28,
MyOIUKOBAIUCH OHU KaK aBTOPCKHUE pa-
0OTHl — MPUIIOXKEHUS K XypHaiy. Otre-
YyaTaHHbIE C ABYX KAMHEU pUCYHKU TOHKO
repeaaroT MPOCTPaHCTBEHHbBIC 3(PHEKTHI,
pPa3HOPONHBIN XapaKTep JUCTBBI Jepe-
BbEB, UTPY TEHEN U COTHEYHBIX OJINKOB U
Mpu KpaiiHe CKPOMHOM MCTIOJIb30BaHUU
BO3MOXHOCTEH LIBETHOI Ne4aT CO34at0T
BreYaTJIeHUEe KPACOUHOCTH U KUBOIHUC-
HOCTH. DTO YXe MPOU3BEeIeHUsI «HACTOSI-
mero» JleBuraHa.

Wrak, 3aHsaTHE mei3axucTa Xyp-
HanbHOI rpadukoit B 1881—1884 romax
He ObLTIO, KaK IMojarajii paHee, OTAeb-
HBIMU Pa3pO3HEHHBIMU SMU30J]aMU, CITY-
YalHBIMM TMOAPAOOTKAMU B DPa3IUYHBIX
uznanusix. OKOJIO YeThIpex JIET OH CO-
TPYIHUYAJI C OMHUM U TEM Ke U3JaTeseM,
KOTOPBIN, JaBas OTYASHHO HYKJaBIle-
MyCsl XyHOXHUKY paboTy M oOydasi ero
azaMm nuTtorpaduu, He TOJBKO MOMOTal
€My BBIXWUTb, HO W TPEIOCTaBIsUI BO3-
MOXHOCTb /7151 TBOPYECKOTO B3POCIIEHUSI.
U xots npaB @enopos-/laBblaoB, yTBep-
KIABIINIM, YTO XaHP U WITIOCTPALIUS CO-
BEPIIEHHO OYEBUIHO HE OBLIM MpU3Ba-
HueM JleBuraHa?, M Kak ObI OECIIOMOIII-
HO, HAWBHO U 3ayPsITHO HE BBITJISIIEIH eT0
pucyHku 1is «byaunbHUKa», « MOCKBBI»
U «BOJIHBI», UTOTOM 3THUX OIBITOB CTAJIO
MOsSIBJIEHNE 3aMeyaTebHbIX TMei3aXKHbIX
nutorpaduii B xxypHaie «Poccus».

MHoroe HanucaHo o Apyxoe JleBu-
TaHa 1 YexoBa. O4YeBUIHO, OTHOIIECHUS
9TU Pa3BUBAIMCh U KPETUId BO BpeEMsI
COBMECTHOI pabOThl B MJLTIOCTPUPOBAH-
HBIX XypHajaX, KOTjJa Ha MPOTSKEHUU
psina et 6pathbs JleBuTaHbl U OpaThs Ye-
XOBBI SIBJISUTUCH OAHUM aBTOPCKUM KOJI-

Hikemnizmiernn Coark Canat Mtnpnsin.

JIEKTUBOM, TPYIMIUPOBABIIUMCS BOKPYT
Knanra. JlesirenbHocTh Kitanra cBsizaHa
C Ha4YaJlOM TBOPYECKOU Kapbephl IBYX I'e-
HMEB, HO ecliu Gyarogapst yuacTuIo M3/ia-
TeJs B TROpYECKOM cTaHoBIeHUM A.TT.Ye-
XOBa €ro MMsI M3BECTHO JIUTEPaTypOBe-
JlaM, TO BHUMaHUE UCTOPUKOB UCKYCCTBA
OHO JI0 CHX TOp HE MPUBIEKAIO, XOTS
posb Knanra B cynpoe Oymyliiero mactepa
neiizaxka Oblla HECpaBHUMO 0OoJjice 3Ha-
yutenbHOU. [IpeHeOpexkeHne K paHHei
neyatHoii Tpacduke JleBUTaHa M OTCYT-
CTBHE B LIEJIOM MHTEpeca K XypHaJIbHOI
wmoctpauuun 1870—1880-x romos, Kak
K BUJIY XYIOXECTBEHHOI NESITEIbHOCTH,
MpeObIBaBIIEMY B COCTOSIHUM YIAJIKa,
OoKazaiM CreluraanucTaM JAypHYIO YCIIYTY.
BHe ux moJist 3peHust OKa3aIuch Kak JInd-
HocTb KitaHra, Tak 1 BechbMa CyILIECTBEH -
HbIE acreKThl Ouorpauu OJHOTO U3
KPYIHEHIIMX MacTepoB OTEYECTBEHHOM
SKUBOITHCH.

Henoouenka onHolt 13 yacteil Ha-
cieist XyIOXKHMKA, Jaxe eCid OHa, Ha
MEPBbIA B3IJISI/I, «<HE UMEET KaKOro-110o
XyIOXECTBEHHOTO 3HauyeHMs»*, nenaer
NpejcTaBieHrue 00 3BOJIIOIUU €ro TBOP-
YecTBa M3JIMIIHE YIPOUICHHBIM, a 3Ha-
YUT, HE BITOJIHE OOBEKTUBHBIM.

! OKOJIOTEATPAIBLHBIX KPYraX XOJiIa SMATPaMMa H3BECTHOTO
npamatypra u 6ennerpucra J1.B.Apepkuesa: «Bbi nam TBepjmre
npeynpsimo, / Uro bl Diama, otxrons Ha Mhédma, / Ho Gyjib Bl
Tidma wib Diamd, / A Bee 3K BbI HAC CBeJI € yMa (LUT. 110:

Tama-Mewepckasn A.51. Bocnos M.; I1.,1937.C. 217).

% ExxeHeJie/bHbII TATEPATyPHO-Xy/I0KECTBEHHBIN XKYypHAIL,
Bbimyckasumiics: B 18831885 1 1887-1890 rogax B Mockse.
Ero otuipansHbIMm u3aTeIsMI-pelak TopaMn ObLn
O.M. u MLII. Ymanen, ['M.I[Taukos.

27 Oy Kustib 1t TBOpYecTBO. C. 362, npum. 6.
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HALL NYBNMKALIMA

«A 'y mamywxu
pocaa...»

Bunberka

K CTMXOTBOPEHUIO
«W3 HaponHbIX
MOTHBOB»
Jlurorpacbus useTHast
35,5x255

XKypHan «BomHa»
(M., 1884). Ne 4. C. 8.

“I Grew up near

my Mother...”
Vignette to the Poem
“From Folk Themes”
Colour lithograph

355 x255cm

Volna Magazine
Moscow, 1884, #4. P. 8
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