[ MUXAMIIOB
Ipomemeri. 1839
XorcT, Macio
158 x 218

HUM PAX,
Cankr-Iletep6ypr

Grigory MIKHAILOV
Prometheus. 1839

Oil on canvas

158 x 218 cm
Scientific-research Museum,
Russian Academy

of Fine Arts, St. Petersburg

HeusecTHblit
XYO0XKHUK

Pucynox sxopwe
ueypui, mopca

U 20106bL 8 NPOPUNL
Bywmara, xapanpar,
Mmea. 86 x 61

MI'AXH nmenn
B.1.Cypukosa

Unknown artist
Ecorché drawing

of a figure, torso and
head — side view
Pencil and chalk on
paper

86 x 6lcm

Surikov Art Institute,
Moscow

. TPETbAKOBCKAA ANIEPEA

Anna Unpuna

BbICTABKA

Ha nepexpecTkax Tpaguinmmn

B ¢espane—mae 2009 ropa B MOCKOBCKOM My3€€ COBPEMEHHO-
ro uckyccrsa (MMCH) npoxopun npuypoyenHslii K ero 10-se-
THIO MaCIITAOHbIA BBICTABOYHBIN MPOEKT «OT WTYAUM K apT-
00BEKTY». DTa 9KCIIEPUMEHTAIIbHAS, HO, OYEBUJIHO, HE MOCIIEI-
Hsisl TOIOOHAsT 3KCMO3ULKMS ObUIA OCYILLECTBIIEHA NPU MOJIEPXK-
ke [IpaBurenscTBa MoCKBbI, [lenapTamMeHTa KyJasTypbl TOpoja
Mocksbl, Poccniickoi akagemun xyaoxecTs, komnanun ENEL,
a Takxke npu ydactun HaydHo-mccnenoBaTenbCKOro Mys3es
PAX, meropuueckoro ponna MI'AXHM umenun B.M.Cypukosa.

peIcTaBlIeHHBIC TTPOU3BEACHUST OTe-

YeCTBeHHBIX XymoxXHUKoB XVIII—
XXI BEKOB — CBOEI0 pojia aHTOJIOTHSI pycC-
CKOTO MCKYCCTBA, TMEPBHIi B UCTOPUN MO-
JIOAOTO MYy3€esl ONBIT MoKa3a MOCTOSTHHOM
KOJUIEKIIMM Ha OCHOBE €IMHOI TeMaTuyec-
KOI1 TTporpaMMbl, KOTOPast TO3BOJIWIIA TTPO-
JIEMOHCTPUPOBATb MHOTOOOpa3ue My3eii-
HbIX (DOHIOB U OTKPBITh MYOJIMKE paHee He
BBICTaBJISIBILIMECS] PAOOTHI.

KoHuenius akeno3uimu, 6e3ycioB-
HO, 3HAYUTEJIbHO LIUPE, YeM MPOCTO T0-
Ka3 boraTcTBa My3eiiHoro coopanusi. Kon-
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TEKCTOM KYJIBTYPOJIOTUIECKOTO COIepKa-
HUSI CTAJIO CTPEMJIEHUE OPTaHU3aTOPOB U
KypaTopoB MPoeKTa MPOAeMOHCTPUPOBATh
BO3MOXHOCTb HEOPAMHAPHOTO aHaTu3a
Xy/IOXXECTBEHHOI M 3CTETUYECKON 3BOJTIO-
LIMM TBOPYECKOTO 3aMbICIa OT MPEIMETHO-
ro, TOCTAHOBOYHOTO PUCYHKa, HAOpockKa,
STIOJA U 3CKU3a K CAMOCTOSITEJIbHOMY,
CaMOILIEHHOMY TPOU3BENEHUIO MCKYCCT-
Ba. MHBIMM clioBaMU — TyTh OT IITYAWU
K apT-0ObEeKTY.

KiroueBoe aj1s1 3TOro rnmpoexra noHs-
THE — LITYAUSI, WU ITION B KJIACCUYECKOM

€ro 3HaYeHMHU (KakK CJIy>KeOHOro Mpoun3Be-
JIEHMsI ICKYCCTBA, BBITIOJIHEHHOTO C HATYPhI
C 1enbio ee u3ydeHus). OT HEMHOTOUMC-
JIEHHBIX BHICOKOKAYeCTBEHHBIX aKaleMU-
YECKMX HATYPHBIX PUCYHKOB U KOMIIO3M-
LIMOHHBIX ITOCTAHOBOK, KOTOPbIE SBIISIACH
«TOYKAMHU OTCYETa», 10 CAMBIX HOBOMO/I -
HBIX MPOSIBJIEHUI MHTE/UIEKTYyaIbHOTO U
«aKTyaJIbHOTO» MCKYCCTBA — TAKOB OBLI
NIAATTa30H OXBaTa Pa3HOPOMHBIX SBICHUIA
XyIOKECTBEHHOI KYJIBTYphl MPOIILJIOTO U
HACTOSIIIIETO.

BricTaBKa BBISIBIIIA pa3IMIHBIC BEK-
TOPBI TBOPYECKOM MBICJIM MacTepoB, He-
pPEeaKO MPHHAMICKAIIMX K MPSIMO IPOTHU-
BOIIOJIOXKHBIM HAITPABJICHUSAM U CTHJISIM,
U B UTOTE OTpa3ujia MHOTOTPAHHYIO U BMe-
CTe C TeM IIeJIOCTHYIO MOjeIb 00pa3Hoi
TpaHchOpMaLMK MKpa, Pa3IudHbIe (Gop-
MBI €r0 MHTEPIPETaLH.

HeoxumanHoi npencTaBisieTcst Mmo-
Jadya KypaTopamMd HOBBIX XYIOXKECTBEH-
HO-TTACTUYECKUX Maeit Havaima XX Beka.
31ech COCEICTBOBAIN «IPY3MHCKMIT Pyc-
co» [Tupocmanu, Muxaun JlapuoHOB, BO-
CTOPraBILIMIACS MacTepaMy HAUBHOIO MC-
KYCCTBa, Y AJIeKCaHIp APXUTIEHKO, TBOP-
YECTBO KOTOPOIO CPOMHM CKYJBITYpaM
Koncrantnna bpaHky3su.

J1. BEPJIMH
Xyooxucnux. 1994
Kepamuka, metann
275 x 100 x 80
MMCHU

Leonid BERLIN
The Artist. 1994
Ceramics, iron

275 x 100 x 80 cm
MMOMA

HewussecTHblit
XYAOKHUK
HImyous

Bywmara, kapanpann
424 x 57,7

HUM PAX,
Canxr-TlerepGypr

Unknown artist

Study

Pencil on paper

424 x 57.7 cm
Scientific-research Museum,
Russian Academy of Fine
Arts, St. Petersburg

BaxxHoe 3HayeHUe IS MTOHUMAaHUS
3CTETUYECKOM M DMIOCODCKOM KOHIIETI-
I TIPOEKTa UMEJTHM UesT CaMOTo Maplil-
pyTa-myTeleCcTBUS 3pUTEIs 10 3aj1aM My-
3es, KOMITO3UIIMOHHAS apXUTEKTOHUKA
9KCIO3UIMHU, B pa3paboTKe KOTOPOIi Mpo-
SIBUJICSI TAJIAHT OJIHOTO M3 HauboJiee SIpKUX
MOJIOZIbIX apXUTEKTOPOB MOCKBbBI — bopu-
ca bepHackonu. BreineneHHbIe M OCHOB-
Hble YacTu BbicTaBKU — «KaHoH», «Haty-
pa», «MetaMopdo3bl» — YCIOBHO 000-
3HAYWIM TPU CTAAUU XYTOXKECTBEHHO-
ro mpolecca M Jajdu TOYBY U HOBBIX
(GOpPMYIMPOBOK U MPEACTaBICHUI O pa3-
BUTUY HUCKYCCTBA Ha TPOTSKEHUM TpPex
CTOJIETUA.

HaubGonee mupoko B 3KCMO3ULMKA
OBLIY TIpeICTaBIeHBI PA0OOTHI, CO3MaHHBIC
BO BTOpOi1 TToioBrHe XX — Havaite XXI Be-
Ka. 3puTesib CTAIKUBAJICS C TPOU3BEICHUS -
MU pa3HbIX BUIOB U KaHPOB, B KOTOPBIX
packpbIBaeTCs MPUPOIA XYIOKECTBEHHO-
IO MBIIIUIEHWS] aBTOPOB, MCIIOBEMIYIOIINX
pa3Hble HaMpaBJIeHUs U CTUJIU: OT COoLIpe-
aM3Ma U HeoKJIacCUIM3Ma JIo MoI-apTa,
TUIeppeain3Ma, KWHETU3Ma U BHUIEOap-
ta. braromapsi mpoxyMaHHOM KOHIIETITY-
aJIbHOII cucTeMe IoKa3a B paboTax Xy-
JIOXKHUKOB, TIPUICPKUBAIOIIMXCS Ha TIep-
BBII B3IJISIT TIOJISIPHBIX 3CTETUIECKUX yC-
TaHOBOK, HEOXUJIaHHO OOHAPYKMBAIUCh
00I1IMe YePThI ¥ HEeTIPeICKa3yeMble CBSI3H.

[MoctemeHHO — OT TIPOM3BENEHUST K
MPOU3BEJCHUIO, OT 3aJ1a K 3aJ1y, OT pa3ziesa
K pasfeny — 3puTesib MPOHMKAJICS HOBa-
TOPCKOM Weeil BBICTABKU. YCTOSIBIIAECS
MPECTABICHUsI M OTPaHMYMBAIOIIINIE BOC-
NpUSATUE CTEPEOTUIIBI OOpEeTaM HHBbIE
KOHTYPBI; pacHIMpPsUINCh TOPU3OHTHI TIO-
HUMaHUS UCKYCCTBA; MPUXOJUIO OCO3HA-
HUE ero JyXOBHbIX, 3CTETUYECKUX U HpaB-
CTBEHHBIX 3a1a4. OT OTIENbHBIX — OTHIOAb
HE 3HAKOBBIX IJig OOJBIINX MacTepOB
1950-x — 1960-X rogoB — MpPOU3BEACHUI
MOCETUTEU My3esl B COOTBETCTBUU C JIO-
TUKOM TIOCTPOEHMST SKCITO3ULINHU TIepe-
XOIWJIM K CO3eplaHuIo Oosiee HIMPOKOM
TBOPYECKOM TaJIUTPbl, CBOMCTBEHHOI
XYIOXKHUKAM, YHAcCJAeIOBaBIIMM MIeaIbl
MpeaCcTaBUTENeld TaK Ha3bIBAEMOM BTO-
POt KYJIBTYpBI, WJIN «IPYTOTO UCKYCCTBa»,
M 3TO OBLJIO CBOETO pojaa MPOPHIBOM B HO-
BYIO pEaJIbHOCTb.

OpnHako axe He caMble 3HAUUTENb-
Hble nojioTHa 3ypaba Lleperenu, AHapest
MpeuibHUKOBa, Tanpa CanaxoBa M Ipyrux
MIECTUICCITHUKOB CTAIA BAXXHBIM CBSI3Y-
[OLIMM 3JIEMEHTOM MEXIy TaK Ha3bIBa-
eMbIM O(bULIMATbHBIM UCKYCCTBOM TeX JIET
W aHAETpayHIOM. DTH XYIOXHUKH U MX
enIMHOMbIILIeHHUK Hukonait AHapo-
HoB, ITaBen HukoHOB, OpaTbst AnekcaHap
u Iletp Cmonunbl, Bukrop Ilomkos,
EBceit MouceeHKO TpUBHECIU B OTeue-
CTBEHHYI0 M300pa3sUTENbHYIO KYJIBTYPY
TO MHOroo0pasue comepxkaHus, GopM u
CpEeICTB, KOTOPOE ITO3BOJIMJIO HAIleMy
WMCKYCCTBY PaCIIMPUTh TOPU3OHTHI OyIy-
1LIET0, CTaTh HEOTbEMJIEMOM, HO B TO XKe
BpeMsI CaMOOBITHOM YacTbi0 MUPOBOTO
TBOpuecKoro mnpouecca. M3 coenuHeHus
WHAUMBUIYAJIBHOCTEH BbILIECYTOMSIHYTBIX

aBTOPOB CJIaraeTcsi MHOTOTMOJSIPHAST CUC-
TeMa KOOpIMHAT, 00pa3HOe MBIIUICHUE,
KOTOpOE He TIPOTUBOPEUYMT TaKO 3aKOHO-
MEPHOI BOJIONMK Pa3BUTHS OTAETBHBIX
TeHACHLWI U CTWIEH, a, HAIIpOTUB, MOJ-
TBEPXKAAeT UCTOPUIECKYIO JIOTUKY TTpeeM-
CTBEHHOCTHM TpAIWIUN U eIWHCTBA TIPO-
TUBOTIONIOXKHOCTEH. DTO TOATBEPKIACTCST
BKJIIOYEHMEM B COCTaB IOOMJIEMHON 3KC-
no3utu mysest pabot Hatansu Hectepo-
Boii («Mrpa Ha Mope»), Tatbsinbl Haza-
peHko («MsicHuku»), Jleonunaa bepauna
(«XynoxxHUK» ), TarbsiHbl Datigsii («Coo-
panue»), Hanmexmwl JleGemesoit («/Iua-
JIOT»), PACHIMPSIIONINX TIPENCTaBICHNE O
nepunetusix uckyccrea 1970-x — 1980-x
TOJIOB, €TO OTKPBITHSIX U yTpaTax.
3aKOHOMEPHBIM MTPOIOKEHUEM TeH-
JIEHIIMU MeTahoprIecKoro TBOpUYECTBa, U3~
MEHEHMSI COIIMATbHOTO KOHTEKCTa U BHE-
JIPEHUST HOBBIX TEXHOJIOTUH SIBJISUICS TIOKA3
pabot Omnera Kynuka, Banepus Koriisi-
koBa, Tumypa HoBukoBa, KoHcTaHTHHa
barsiakosa, Jleonuna bopucosa, AiinaH
CanaxoBoii, Anexkcanapa BuHorpamosa

BbICTABKWN

A.TOHYAPOB
ObHaxceHHas mooeab.
B macmepckoii

I'. Hucckoeo. 1958
XodcT, macio

99,5 x 130

MMCHU

Andrei GONCHAROV
Nude Model.

In Georgy Nissky's
Studio. 1958

Oil on canvas

99.5 x 130 cm
MMOMA

3. TOPOXOBCKUI
3a npedeaamu 2py6020
u monkoz0. 2004
XoscT, Macio

109.5 x 91

MMCHU

Eduard
GOROKHOVSKY
Beyond the Limit of the
Raw and the Thin. 2004
Oil on canvas

109.5 x 91 cm

MMOMA
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. THE TRETYAKOV GALLERY

Anna Ilina

On the Crossroads
of Traditions

CURRENT EXHIBITIONS

To celebrate its 10th anniversary, the Moscow Museum of
Modern Art, together with the Surikov Arts Institute, and the
Scientific Research Museum of the Russian Academy of Arts,
opened a new exhibition, “From a Study to an Art Object”. The
exhibition, which was supported by the Moscow Government,
the Moscow Department of Culture, the Russian Academy of
Arts and ENEL company was experimental — but it will sure-

ly not be the last of its kind.

TPETbAKOBCKASA TANEPEA

THE TRETYAKOV

GALLERY

#2'2009

A. MbIJIbHUKOB
Bepouka. Con. 1978
Xouct, Macio

200 x 250

MMCH

Andrei MYLNIKOV
Verochka. Dream. 1978
Oil on canvas

200 x 250 cm

MMOMA

he exhibition presented works by Russ-

ian artists of the 17th-21st centuries
from the museum’s collection. In a way an
anthology of Russian art, the new muse-
um’s first thematically organized pro-
gramme showed the variety of the muse-
um’s permanent collection and unveiled
pieces previously not seen by the public.

The idea of the exhibition was, of
course, broader than just a demonstration
of the richness and diversity of the muse-
um’s collection. The project’s organizers
and curators strove to demonstrate the pos-
sibilities of an unorthodox analysis of the
artistic and aesthetic evolution of a creative
concept from a preliminary drawing or
sketch to an independent piece of art that
stands on its own. In other words, this was a
journey from a study to an art object.

Using a small number of high quality
academic figure drawings and compositions
as a point of reference, the exhibition traced
the range of artistic phenomena over the
past 300 years up to the latest intellectual
and “actual” art.

It revealed the various routes master
artists take in their work — directions and
styles that are often polar opposites of one
another. In the end, art is a diverse and yet
integral model of the imaginative transfor-
mation of the world, and the various forms
of its interpretation.

The artistic ideas of the early 20th
century were arranged in an unexpected
way. Side by side there were presented the
works of the “Georgian Rousseau” Niko
Pirosmani, and those of Mikhail Larionov,
who was delighted by the masters of “naive”
art and the art of Alexander Archipenko,
which is similar to Brancusi.

The architectural design of the exhi-
bition helped visitors to understand its aes-
thetic and philosophical meaning. The tal-
ented young Moscow architect Boris Ber-
naskoni singled out three main sections of
the exhibition that represented the three
stages of the creative process: from
“Canon” to “Model”, from “Model” to
“Metamorphoses”. This created a founda-
tion for new statements and ideas of

H. HECTEPOBA
Hzpa na mope. 1989
XomncT, Macyio

170 x 220

MMCHU

Natalya NESTEROVA
Playing at

the Seaside. 1989

Qil on canvas

170 x 220 cm
MMOMA

T. HABAPEHKO
Msacuuxu (neBast 4acTh
munTrxa). 1991
XoncT, Macao

140 x 170

MMCH

Tatyana NAZARENKO
The Butchers (left part
of the diptych). 1991
Oil on canvas

140 x 170 cm

MMOMA

artistic development over the course of
three centuries.

The works created in the second half
of the 20th century and the early 21st cen-
tury were covered extensively in the show.
The viewer encountered art objects of vari-
ous types and genres that revealed the
nature of the authors’ artistic mentality,
their different trends and styles: from
socialist realism and neoclassicism to pop-
art, hyperrealism, kinetism and video-art.
Though at first glance artists may seem to be
polar opposites in their aesthetic views, the
well-thought out exhibition brought out
shared features and unexpected connec-
tions.

From stage to stage, from work to
work, from room to room, from section to
section, the viewer was imbued with the
innovative idea of the exhibition “From a

Study to an Art Object”. Established per-
ceptions and limiting stereotypes of differ-
ent trends, styles, and tendencies were
gradually reshaped in our consciousness,
broadening our artistic horizons and our
understanding of the spiritual, aesthetic and
moral functions of art. This became possi-
ble because of the exhibition’s bold com-
parison of artists and pieces that might seem
to be absolutely incompatible. Naturally,
when the work of the great masters of the
1950s and 1960s, represented by single
pieces that are far from being their signature
works, is followed by an unusually broad
range of artists who inherited the ideals of
the so-called “second culture” or “other
art”, it becomes a kind of a breakthrough
into a new reality.

However, even the least significant
canvases of Andrei Mylnikov, Tair

H. IEBEJEBA
Juanoe. 1998
Xouct, Macio
72 x 88

MMCH

Nadezhda LEBEDEVA
A Dialogue. 1998

Oil on canvas

72 x 88 cm

MMOMA

TPETbAKOBCKASA FANEPESA

CURRENT EXHIBITIONS

Salakhov, Zurab Tsereteli and other
“shestidesyatniki” (artists of the 1960s) are
an important connecting link between the
so-called official art of that period and the
underground. These artists and their like-
minded fellow artists Nikolai Andronov,
Pavel Nikonov, the brothers Alexander and
Pyotr Smolin, Viktor Popkov and Evsei
Moiseenko gave Russian fine art a diversi-
ty of content, forms and means, that
broadened its horizons and made it an
integral but unique part of the internation-
al creative process. The individuality of
each of these artists adds to a multi-polar
coordinate system, an imaginative think-
ing that does not contradict the logical
evolution of individual tendencies and
styles, but, on the contrary, confirms the
historical logic of the continuity of tradi-
tions and the unity of opposites.
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O. JEJIKOB
Cembs. 1985 (?)
Xoict, Macio
1445 x 113
MMCHU

Oleg TSELKOV
Family. 1985 (?7)
Oil on canvas
1445 x 113 cm
MMOMA
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B.IIMBOBAPOB
Cunasn molio

¢ 3 xeocmamu. 2002
XoJCT Ha opranute,
Macjo. 55,5 x 55
MMCH

Viktor PIVOVAROV
Blue Mouse

with Three Tails. 2002
Oil on canvas

on hardboard

555 %x55cm
MMOMA

THE TRETYAKOV GALLERY /

T. PAWBIII
Cobpanue. 2005
XoJicT, Macjo, TKaHb,
komnax. 80 x 85
MMCH

Tatyana FAIDYSH
Assembly. 2005
Oil on canvas,
fabric, collage

80 x 85 cm
MMOMA

#2'2009

This was confirmed by the exhibi-
tion’s inclusion of works by Natalya Nes-
terova (“Playing at the Seaside”), Tatyana
Nazarenko (“The Butchers”), Leonid Ber-
lin (“The Artist”), Tatyana Faidysh
(“Assembly”), and Nadezhda Lebedeva
(“A Dialogue”), works that broaden our
perception of the twists and turns of the art
of the 1970s and 1980s, its discoveries and
losses.

The logical continuation of the
metaphorical art tradition, the change in
social context and the implementation of
new technologies were embodied by the
works of Oleg Kulik, Valery Koshlyakov
(“Head of a Hero”), Timur Novikov’s
series, “Forgotten Ideals of a Happy Child-
hood”, Konstantin Batynkov, Leonid
Borisov, Aidan Salakhova’s “Suspense”,
Vladimir Dubossarsky and Alexander
Vinogradov (“Red-headed Vixen”). Works
by Oskar Rabin, Francisco Infante, Vyach-
eslav Koleichuk, Igor Makarevich, Igor
Snegur, and Eduard Gorokhovsky encour-
aged the viewer to a deeper understanding
of creativity.

The exhibition made the viewer
reflect on the destiny of modern culture, its
place in people’s consciousness and per-
ception of society. The well-known scandal
with the Czech artist David Cherny, who
erected an eight-ton installation in the
European Council building in Brussels,
became the subject of debates, and not just
political ones. Kirill Kobrin wrote in his
essay “Unnecessary Thing”:

“David Cherny admitted that he
made up 27 artists who supposedly each
depicted his or her own country. Cherny
did it all himself: concocted a thing that is
called — especially for fools — ‘Entropa:
stereotypes are barriers that should be bro-
ken’. He invented the artists and even set
up websites for some of them. All in all,
these are not the harmless little jokes of
Ilya Kabakov who placidly invents socialist

realist artists of the past. It is one thing to
construct conceptualism out of Soviet
trash that does not involve anyone (such
work is so harmless that even post-Soviet
billionaires like it), and another thing to
cause the fury of notorious euro-bureau-
crats, diplomatic notes, violent protests of
insulted national feelings, and so on.
David Cherny has demonstrated what real
modern art is. It shakes people up, agitates
them, makes them angry. It reveals a fool
as a fool, a clever person as clever, an artist
— as an artist. This story contains a real
moral lesson for artists: the times when
one could calmly relieve oneself into an
empty can, and afterwards sell it to muse-
ums of modern art for a handsome sum,
are gone.”

Kirill Kobrin’s radically ironic atti-
tude to modern art sets the stage for a seri-
ous reflection on contemporary culture
and art. The exhibition “From a Study to
an Art Object” takes on this reflective task;
it inspired a conversation within the new
system values that is already so far away
from such familiar concepts as the “value”
or “social significance” of an artwork. In
essence, the exhibition gave so much food
for thought that it became in itself nothing
less than an artefact of our times, a sort of
new model of the evolution of Russian art
and its integration into the world artistic
process.

A key concept of the project was the
study — an artwork done as a rough draft,
drawn from life with the purpose of study-
ing it. It is a concept with which an artwork
begins and which subsequently turns into
something whole and finished.

The experience gained by the
Moscow Museum of Modern Art during
the past decade is a guarantee that the
Museum’s future projects and programmes
will be promising, and that contemporary
viewers will continue to have a recurring
interest in them.

u Bnapumupa Jly6ocapckoro, K moHUMa-
HMIO UCKYCCTBA KOTOPBIX 3pUTENISI TOABO-
nunu mpousBeneHusi Ockapa PabuHa,
®pannuyncko MHbaHT?, Bauecnasa Koneii-
uyyka, Urops MakapeBuya, MUropst CHe-
rypa, Oayapaa [opoxoBckoro.
OKCIO3UIUS BBI3bIBAJa HEOTHO-
3HAYHbIe Pa3MBIIIICHUS O CyIb0axX COBpe-
MEHHOI XYIOXXECTBEHHOU KYJBTYphI, €€
MeCTe B CO3HAHUU M BOCTIPUSITUU COLIUY-
Ma. Tak, cKaHIaj, CBSI3aHHBIN C TIOSIBIIE-
HMeM Ha 3naHuu EBpocoseta B bproccene
BOCBMUTOHHOI KOMITO3UIIMM YELICKOTO
xynoxHuka JJasuna YepHsl, cTai mpeame-
TOM HE TOJIBKO TIOJUTUYECKUX Ie0aToB.
Kak nwucan Kupunn KobGpun B 3cce
«HenyxHas Beib», «JdaBun YepHbI Mpu-
3HAJICS, YTO COUYMHWI 27 XYIOXHUKOB,
KOTOpBIE SIKOOBI M300pa3uiid  KaxXAblid
cBolo cTpaHy. Bce cmeman cam YepHbr:
CMacTepusI MITYKY, KoTtopasi (CHeinraibHO
TSI AypaKoB) Ha3bIBaeTcs “DHTpomna: cre-
PEOTUIBI — 3TO Gapbepbl, KOTOPBIE CIEeTy-

T. HOBUKOB

U3 cepuu «3abbimuie
uoeavl CHacmaAUB020
odemcmea». 2000
Tkanb, mopoioH, ¢oro,
Komtax. 135 x 96
MMCHU

Timur NOVIKOV
From the series
“Forgotten Ideals
of a Happy

B. KOLJISIKOB
Tonosa 2epos. 1991
TocpokapToH, Temnepa
190 x 105 x 18

MMCU

Valery KOSHLYAKOV
Head of a Hero. 1991
Tempera on corrugated
cardboard

190 x 105 x 18 cm
MMOMA

Childhood” . 2000
Fabric, polyurethane
foam, photo, collage
135 x 96 cm
MMOMA

€T pPa3pylluTh”, MpUAyMall XYIOXHUKOB
M 1ake 3aBeJT 32 HEKOTOPBIX U3 HUX CAMTHI.
B o6miem, 310 He 6e300MIHBIE HTYTOYKHA
HMnbu KabakoBa, KOTOpbIi MMPHO M30-
OpeTaeT XyIOoKHUKOB-COLPEATUCTOB MPO-
moro. OMHO Ae0 MacTepuTh HUKOTO He
TPOTAIOIINIT KOHLIENTYaJIu3M M3 COBET-
CKOT'o Mycopka (HacToJIbKO Oe300UIHBIN,
YTO Jaxke MOCTCOBETCKMM MUJLTAApAepaM
HpaBUTCS ), IPYTOe — BBI3BATh SIPOCTh IIpe-
CJIOBYTBIX €BPOOIOPOKPATOB, MUIJIOMATU-
YecKMe HOThbI, OYpHbIE MPOTECTHl OCKOP-
0JIECHHOTO HAIIMOHAJIBHOTO YYBCTBA U TTPO-
yee. JaBun YepHBI TTPOIeMOHCTPUPOBAI,
YTO 3TO TaKOE€ — HACTOSIIIEE “COBPEMEH-
Hoe UCKYcCTBO ... OHO 3acTaBiiseT Joaei
BCTPSIXHYTBCSI,  Pa303JIUThCS, TUIyIa
BBICTAaBUTb Ce0Sl MJIYIMLIOM, YMHMKa —
YMHMKOM, XYIOXHMKA — XYIOXHUKOM.
J11s1 XynoXXeCTBEHHOTO COCJIOBUSI 3Ta MUC-
TOPUS CONCPXKUT HACTOSIIAN MOPATbHBIN
YPOK: BpeMeHa, KOorjaa MOXHO ObLIo 0e3-
MSITEKHO HCIIPaXHSITBCSI B KOHCEPBHBIC
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TPETbAKOBCKAA FANEPEA

BbICTABKWN

0aHKH, a TIOTOM MPOaBaTh OHbIE B My3eU
COBPEMEHHOT0 HMCKYCCTBa 3a HeMaJsble
CYMMBI, YILIW». PamukaabHOe MPOHUY-
Hoe otHomeHue Kwupunna KoOpuna K
COBPEMEHHOMY MCKYCCTBY HacTpauBaeT
Ha OYEHb CEpbe3HbIC Pa3IyMbsl 00 MCKYC-
ctBe Homeiimrero BpeMeHM.

BrictaBka «OT IITYAUN K apT-00bEK-
Ty» MHCIIUPUPYET Pa3roBOpP B HOBOIl CH-
CTeME LIEHHOCTEU, TAIEKOUN OT TaKWUX MPU-
BbIYHBIX TOHSTUM, KaK <«OOIIECTBEHHOE
3HaYeHUe» MPOM3BeIcHUs UCKycCcTBa. [1o
CYTH JeJIa, SKCITO3UIINS, TaroIasi CTOJIbKO
MUY IS pa3MBIIIJICHN, cTaja HUYeM
MHBIM, KaK CaMOLIEHHbIM apTehakToM
HAlIeTO BPEMEHU, HEKOW HOBOW MO-
JIEJTBIO SBOJTIOIIMY OTEUECTBEHHOTO UCKYC-
CTBa M €ro MHTErpalu B MUPOBOM Xy/l0-
JKECTBEHHBIU MpoLecC.

OIBIT, HAKOIUICHHBIT MOCKOBCKUM
My3€eM COBPEMEHHOTO MCKYCCTBA 3a MPo-
1Ie/lee AeCATUICTUE, SIBISIETCS 3aJI0TOM
TMEePCIIEKTUBHOCTA OYIYIIUX TPOCKTOB M
TporpamMM, a 3HAYUT, U HETPEeXOISIIeTO
MHTepeca K HUM.
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