4 Aemonopmpem

¢ cobakoii
Bampywoii. 1943
Xonct, macio. 100 x 70

4 Self-portrait with the
Dog Vatrushka. 1943
Oil on canvas

100 x 70 cm
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POCCUA-

NTAJINA

K 120-s1etnro co n1HA poXIAEeHUA XYAOKHUKA
35-s BBICTaBKa IIpoeKTa «3o0JjioTas Kapra Poccums

nekceil BmapumupoBuu pomuiics 10

(22) mapra 1889 rona B Bsitke B cembe
MacTtepa o UKOHOCTACHOMY JIEJTy, pe3urKa
Mo JepeBy M TMo3ojoTuvka Bramumupa
IlerpoBuua Mcymnosa. PaboTa otiia, o0111e-
HHE ¢ MKOHOTHCIIAMU TIPOOYINIIN B OYIy-
IEM XYJIOXHUKE MHTEePEC K TBOPYECTBY.
Ero mepBbIMM yuuTeNnsIMU CTalld «Ka3aH-
CKUI 11€XOBOH >XMBOMMUCEL» AHacTtacuit
MaxkcumoBuuy YepHoropos u Bacumiuii
MBanosuu KpoToB, nipuexaBiiuii B BsTky
C apTesbio MaelIaH paclyChiBaTh YCIeH-
ckuii cobop Tpudonosa MmoHacTsips. [Tox
HX PYKOBOJCTBOM IOHOIIIA O0y4aJICsl UKO-
HOIMCAHUIO U XUBOIUCH.

Tsira K caMOCTOSITEILBHOMY TBOpYE-
CTBY BO3HUMKJIA Y HETO MO/ BIUSHUEM BSIT-
ckoro meisaxucta Hukonas Hukonae-
Bruya XoxpsikoBa. CaMoe aKTUBHOE yda-
cTHe B cyab0e MOJIOJOTO YejoBeKa IMpu-
HUMaJ U ArnojuiMHapuii MuxaitaoBuu

Aunekceii BmagumupoBuu VcynoB — TalaHTIIMBBIA PYCCKUI
XYJOXXHUK, B ceperHe XX BeKa NPUHAJICXKABIINN K apTUCTHU-
yeckuM Kpyram HTanum v 1IMPOKO M3BECTHBINA 3a PyOeskoM,
Ha Jonrue rofpl ObuUl 3a0bIT B Poccum. A Mexpuy Tem 3To
MacTep SIPKOro MHororpaHHoro japosanusi. CdopmupoBas-
IMCh B paMKaxX MOCKOBCKOW >KMBONMCHOM LIKOJIbI, OH MHOI'O€
BOCHPUHSJT U3 UCKYCCTBA UMIIPECCUOHUCTOB U MaCTEPOB 3MOXU
UTAIIbHCKOrO BO3pOXXJeHHs, HO COXPaHWJl CaMOOBITHOCTb M
OCTaJICI BEPEH WJEE€ «BOIUIOLICHNUS BEJMKON KpacOTbl BCErO
>KMBOT0» , KOTOPasi BOJIHOBAJIa MOKOJIEHUE >XKMBONMCLEB pyOexa
XIX-XX croneTuil.

BeicTaBka, oTkphbIBLIasics: B TpeTbsIKOBCKOI rajepee, npeicra-
BJsieT okoJio 100 kapTUH U pucyHKOB mMacTepa u3 Kuposckoro
00J1aCTHOT'O XY/J0’KECTBEHHOT0 My3esi uMeHu B.M. u A.M. Bac-
HELOBbIX, TJIe HAXOUTCS OOJIbILAs YACTh €ro TBOPUYECKOTo Ha-
canenus. [Ipoussenenns Mcynosa xpansarcs B coopanusx ['TT,
Tynbckoro myses n300pa3uTebHbIX UCKYCCTB, JanbHeBoCTOY-
HOTO XYy/I0XKECTBEHHOro myses (Xabaposck), IocynapcTBen-
HOro My3esl uckyccTB Y30ekucrtana (TauikeHT), JlaTBuiickoro
HAMOHAJIBHOIO Xy/10KeCTBEHHOr0 My3es (Pura). EcTb paboThl
XYAOXKHUKA B KAPTUHHBIX ranepesax Mranmm, B 4acTHBIX KOJI-
nexkuusx B Poccun, EBpone u Amepuke.

Bachenios, Toxe ypoxeHnel Bsitku. Ilep-
Bble paboThl KcymoBa cranu MosiBIsAThCS
Ha XyIO0XKECTBEHHBIX BLICTABKAX, KOTOPBIE
oTKpbIBaiuch B Bsitke ¢ 1903 rona, u aTo
ITOITOJIKHYJIO €r0 K MBIC/IM yexaTb B Mo-
CKBY yuuThCs. Pomurenn Bo3paxaiu, mo-
CKOJIbKY He MOTJIM TTOJIIePXKAaTh ChIHA Ma-
TepuaibHo. Ho, BBIpYYMB CpecTBa OT Ipo-

TPETE

naxu aTonoB, Anekceit B 1908 romy Bce
Ke MOCTymu B MOCKOBCKOE YUYMIIHUIIE
KHWBOIIVCH, BasTHUSI M 3014ECTBA.
BacHelloB paaylrHoO MpWHSUT oJa-
PEHHOTO 3eMJIsIKa, B KOTOPOM TOJIKYIIaI0
OTPOMHOE XKeJIaHWE YUMThCS. ATIOJUIH-
Hapuii MuxaitnoBuu yaensn KMcynoBy
«0co00e BHUMaHHUe, 4acTo 3BaJl K cede Ha
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Xoict, Macio

102 x 90,5

Portrait of the »
Artist’s Wife. 1918
Oil on canvas

102 x 90.5 cm

! Vasnetsov Vsevolod. Pages

of the Past, Leningrad, 1976.

P.18

z Moskvinov V. N. Alexei
Isupov. / Author’s archive.
Typewritten text, p.10
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Irina Lyubimova

ALEXEI ISUPOV

BETWEEN RUSSIA AND ITALY
On the 120th Anniversary of the Artist’s Birth

The 35" exhibition of “Russia’s Golden Map”

Alexei Vladimirovich Isupov dedicated his whole life to art and
was shaped by his years at the Moscow School of Painting, and
later absorbed a great deal from Impressionism and the work of
the Italian Renaissance masters. But he kept his distinctive
style and remained true to the idea that excited the generation
of painters of the turn of the 20th century — “the embodiment
of the great beauty of everything alive”.

he Tretyakov Gallery is hosting an

exhibition of about 100 of Isupov’s
works from the collection of the Viktor and
Apollinary Vasnetsov Kirov Regional Art
Museum as a part of the Tretyakov’s
“Golden Map of Russia” project. The
Kirov museum has most of Isupov’s artis-
tic heritage that was brought from Italy,
where he lived half of his life. Isupov’s art
can also be seen in Russian provincial
museums, while a number of his works are
at the Tretyakov Gallery, as well as in Ital-
ian museums and private collections in
Europe and the USA.

Isupov came of age as an artist during
the first decades of the 20th century. He
was born on March 10 1889 in Vyatka, into
a family of a master iconostasis maker.
Isupov’s interest in creative work was
inspired by the work of his father, a wood-
carver and gilder, as well as by his interac-
tion with craftsmen and icon painters. His
first teachers were his “Kazan workshop
icon painter”, Anastasy Chernogorov, and
Vasily Krotov, who came to Vyatka with a
crew of Palekh craftsmen to paint the Tri-
fonov Monastery’s Uspensky cathedral.
Under their guidance, Isupov learned
iconography and painting.

But his passion for independent cre-
ative work emerged under the influence of
the Vyatka artist Nikolai Khokhryakov and
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his friend, the well-known landscape artist
from Vyatka, Apollinary Vasnetsov. Soon
Isupov’s work was appearing at the first
Vyatkan art exhibitions. This compelled
him to think of going to Moscow to study.
But his parents opposed this decision, as
they were not able to financially support
their son; he had his way, however, and
having earned some money from the sale of
his sketches, in 1908, Isupov came to
Moscow to enter the Moscow School of
Painting, Sculpture and Architecture. He
was cordially met by Apollinary Vasnetsov
who saw an extraordinary talent in him and
a huge desire to learn: Apollinary Mikhai-
lovich “would invite the young man for a
cup of tea — to pass evening hours in talks
about art... those were like evening classes
in art history...”.!

Apollinary Vasnetsov introduced
Isupov into a circle of artists and helped
him to find some work. While preparing for
his exams, Isupov visited the school-studio
of Ilya Mashkov and Alexander Mikhai-
lovsky. The studio, one of the most con-
spicuous phenomena of Moscow artistic
life, attracted young people with its fre-
quent discussions and disputes about art.
The school’s discussions strengthened
Isupov’s desire to grasp the foundations of
artistic mastery. He read and thought a
great deal, and visited exhibitions and
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museums. He was delighted by the paint-
ings by Mikhail Vrubel, Valentin Serov,
Vasily Polenov, Konstantin Korovin. He
liked Philipp Malyavin, whose paintings
amazed him with their quintessence of
light. Isaac Levitan’s canvases filled his
soul with gentle sadness. He was interested
in the work of the French painters from the
collections of Sergei Shchukin and Ivan
Morozov that he saw at exhibitions.

The staff of outstanding artists who
taught at the school — Polenov, Levitan,
Serov, Vasnetsov, Korovin — created a spe-
cial atmosphere at the Moscow School of
Painting, Sculpture and Architecture. These
masters helped the students develop an
interest in new tendencies in Russian and
European art and made them solve complex
painterly problems. These artists’ own artis-
tic quests shaped the development of their
students. Among those creative young stu-
dents was Isupov, who studied portraiture
and genre painting under the guidance of
Serov and Korovin, and landscape painting
at Apollinary Vasnetsov’s studio. Isupov’s
natural creative temperament helped him
grasp various sides of his artistic craft. On his
own, he studied drawing and painting by
great masters. Great art nurtured him as an
artist, shaped his tastes, and inspired him to
work hard to achieve a confident and fault-
less drawing and precision in choosing a
hue. According to the artist Vasily Meshkov,
Isupov was respected at school for his huge
industriousness and talent. “Take me, for
instance,” said Meshkov, “you can say [ was
born with a palette, but looking at Alexei
Isupov’s work, I always thought with a cer-
tain good jealousy: no, we are not even close
to him. I, for instance, felt that I could not
do what he did.”?

Isupov’s art of that period was devel-
oping in accordance with the values of the
Union of Russian Artists. The Union rep-
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Hesopux 6 nposunuyuu
1910
Xomncer, macno. 60 x 78

A Yard in the Province
1910

Qil on canvas

60 x 78 cm
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Monacmuvips. 1910
Xouct, Macio
72,9 x 90,1

The Monastery. 1910
Oil on canvas
729 x 90.1 cm

resentatives were in their majority, land-
scapists and passionate fans of Russian
nature. Already in his early work, Isupov’s
outstanding painterly talent and his sensi-
tive understanding of nature’s beauty
became apparent. The work Isupov pro-
duced at the school’s shows the range of his
perception of the physical world. For
instance, in his landscapes “A Yard in the
Province” (1910) he uses devices of tonal
development of the landscape to convey
the feeling of a humid atmosphere. He also
painted “The Monastery” (1910) in alla
prima style thus managed to achieve in it
some intensive colouristic tension, and his
“Northern Landscape” (1911) presents a
certain epic mood.

After graduating in 1912, Isupov trav-
eled across the Urals. In 1915 he was mobi-
lized and sent to Tashkent. This Central
Asian period was a richly creative time in
his art: some of the artworks were a certain
pictorial response to the misfortunes of
World War I (“Easter Night” 1916; and “In
the Field-ambulance”, 1917); though the
landscapes revealed his lyrical talent to
depict some “light harmonious mood that
overwhelmed his soul filled with joy born
by the poetic phenomenon of existence”.?

By the end of 1917 he was free from
his military service due to his poor health
condition. Isupov returned to Moscow, and
there he painted Russian nature scenes: “A
Peasant with Wagon” (1917), “Evening
Landscape” (1918), “By the Monastery
Mill” (1918), and “Old Moscow. Neskuch-
ny Garden” (1918). While working on
these pieces, the artist observed the state of
the atmosphere, searched for precise tonal-
colouristic relations in nature; depending
on the illumination, he strove to maintain
the natural colour of objects and the sharp-
ness of shape, and bring to light the partic-
ularities of the spatial environment.

In May 1918 Isupov came to Tashkent
again. His wife, Tamara Nikolaevna,
remarked, “Turkestan was a wonderful
place for Isupov’s true art. As an artist of the
Russian school, he found there everything
that he was looking for: the light, the sun,
the shadows.... He became a brilliant,
unparalleled creator of poetry, hues, and
colours...”".

By studying various ethnic types —
their everyday life, clothes, and household
effects — he broadened the thematic range
of his paintings. Isupov depicted noisy mar-
kets, teahouses, blacksmith shops, street
scenes, and architectural landmarks. His
palette also grew richer. In his paintings
“The Market by the Samarkand Mosque”
and “Samarkand” (1920-1921), Isupov
masterfully conveys intense sunlight. The
artist paints landscapes in brief quick brush-
strokes that create the effect of vibrating air,
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3 In: Lapshin V.P. Union of Russian Artists, Leningrad, 1974. P. 140.

* The letter from T. N, Isupova to V. N. Moskvinov from July 7,
1964. // KAM Archive — Fund 5.

BEUEPHIOIO YaIlKy 4asi, YTOObI IOrOBO-
pUTH 00 UCKYCCTBE, PACIIUPUTH €TO KPY-
ro30p... MOCTEMEeHHO BBEJ €ro B Kpyr
XYIOXXHUKOB, YCTPOUJ KOe-KakKue 3apa-
OOTKM»'.

MononoMy 4enoBeKy U3 TMPOBMH-
11U ObLIO HEMPOCTO pa300paThCsl BO BCeX
SIBJICHUSIX WHTEHCUBHOU KYJBTYPHOW
Ku3HU MockBbl. [OTOBSICH K dK3aMeHaM
B MY2XKB3, Anekceil mocemana IIKOIy-
crynuio M.M.MamikoBa u A.H.Muxaii-
JIOBCKOTO, TJI¢ 9aCTO CTAaHOBUJICS CBUIC-
TeJeM IIYMHBIX IHCITyTOB 00 MCKYCCTBE.
OcTpble CTYIMIHBIE CHOPbI YKPEIISIIA
crpemsieHue KMcyroBa MOCTUYL OCHOBBI
XyHIO0eCTBEHHOTO MacTepcTBa. OH XOMMIT
B MY3€U, MHOIO YUTaJl M Pa3sMbILLISII.
IOHomy Bocxuianu kaptuHbel M.A.Bpy-
6ens1, B.A.Ceposa, B.JI.I[ToneHosa, K.A.Ko-
poBuHa, .1 .JleButaHa, nopaxana KBUHT-
acceHIMs cBeTa B skuBomucu D.A.Ma-
naBuHa. [Tpusnekanu BHuManue Mcymosa
1 paboThl (HpaHITy3CKUX KUBOITUCIIEB U3
koexkuuit M.A. lllykuna u C.U.Mopo-
30Ba, KOTOPbIE OH BUJIEJ Ha BBICTABKaXx.

B yuwnuiue uapuna ocobast atMo-
cdepa, cioxuBILasics Onaronapsi riesae
Bblnaromxcsi mactepon: [loneHoBy, Jle-
Butany, CepoBy, BacHenoBy, KopoBuny.
OHUM pa3BWBaIM B yYeHUKaX WHTEPEC
K HOBBIM TEHIEHIIMSIM B PYCCKOM M €BPO-
MEeiiCKOM MCKYCCTBE, CTaBWIM Tepel HU-
MM CJIOXHBIE 3alau¥ B pabOTe C HATYPHI.
OMNbBIT MAaCTUTBIX XYTOXHUKOB, UX TOUC-
KU U OTKPBITHUS B KUBOITMCHOM MPaKTUKE
OTIpeeIISITA YCIIOBHSI CTAHOBIICHUS U hop-
MMPOBAaHUS TBOpUYECKOI MoJionexu. Mcy-
MOB C DHTY3MA3MOM 3aHUMAaJICS B TMOPT-
peTHO-XaHpOBOI MacTepckoit CepoBa u
KoposuHa, B neiizaxxHoM kiacce A.M.Bac-
HenoBa. [TpupoaHbIii TBOPUECKUIT TEMITE-
paMEHT ToMoTajJl HauyMHAIIIEMY XyTO0X-
HUKY OCBaWBaThb Pa3Hble TPAHU XyJOXKe-
CTBEHHOTrO0 pemeciia. OH CaMOCTOSITEIbBHO
M3ydyaJl UCKYCCTBO BEJMKUX MacTepOB,
MHOTO paboTal, T00MBasCh YBEPEHHOTO,
0e3011M00YHOT0 PUCYHKA U TOYHOCTU
B BbIOOpe ToHA. Kak cBUAETEIbCTBYET Xy-
noxHuK B.MemkoB, B MY2XKB3 Hcy-
1OBa yBaXajii 32 OTPOMHYIO paboTOCITO-
COOHOCTb M TanaHT. «BoTr s, — roBopui
MelikoB, — MOXHO cKa3aTh, Ha MaJuTpe
pomwiics, a Bcerma, TsiAs Ha paboTh
Anekcest McyrioBa, ¢ KaKoi-TO Xopoliei
3aBUCTHIO AyMaJl: HET, Ky/Ja HaM BCEM J0
Hero. fl, HampuMep, YyBCTBOBAJ, YTO HE
MOTY TaK»>.

Y mouacmuipckoii Cmapas Mockea.
MmeabHuybt. 1918 Heckyunbuii cao. 1918
Xoinct, Macio Xoict, Maco

89 x 104 102 x 121

By the Monastery Mill Old Moscow.

1918 Neskuchny Garden. 1918
Qil on canvas Oil on canvas
89 x 104 cm 102 x 121 cm

! Bacneyos B.A. Crpaunupl nporioro. J1., 1976. C. 18.

2 Mockesunos B.H. Anexceit Vcynos (Apxus asTopa.
Maumsonuchsli Teker. C. 10).
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Cmapwuii bpam
(Tpu auya. Y3b6exu)
1921

JlepeBo, Temmnepa
60 x 50

Elder Brother
(Three Faces.

The Uzbeks). 1921
Tempera on panel
60 x 50 cm

IIpooasey, ¢happopa
1921

Jlepeso, Temnepa

80 x 65

Porcelain Salesman
1921

Tempera on panel
80 x 65 cm

light, and colour, and he achieves a sense of
luminous overtones. Here the artist turns
more consistently towards plein-air impres-
sionism.

When he worked in Central Asia,
Isupov did not limit himself to direct obser-
vations of surrounding life. His active work
as an artist and director of the Art Depart-
ment in the Committee for Restoration and
Protection of Monuments of the City of
Samarkand allowed Isupov to widen his
knowledge of restoration, archaeology, and
history.® At the same time, Isupov painted a
number of pieces, executed in tempera on
wood that reflected his unique authorial
interpretation of the icon painting tradition
and the Oriental miniature painting tech-
nique. While mastering a new technique of
tempera painting, Isupov strove to distrib-
ute colour in his paintings to achieve a har-
monious combination of colour and a
smooth, shiny painterly surface. He man-
aged to feel the peculiarities of the decora-
tive designs and patterns of the Orient; this
sensitivity to Oriental decoration can be
seen in his works “Elder Brother” (“Three
Faces. The Uzbeks.” 1921), “A Woman
Offering Tea and Fruit” (1921), and
“Porcelain Salesman” (1921). This series of
works was executed for the prospective edi-
tion of “Ulugbek” magazine® in memory of
an outstanding scientist-astronomer, the
governor of Samarkand in the first half of
the 15th century.

Upon returning to Moscow in 1921,
Isupov had to work a great deal in order to
overcome everyday burdens and financial
difficulties. This was the hardest and most
intensive period of his life — all about the
struggle to survive. Like other artists, Isupov
was forced to do the work that was demand-
ed by the policy of the new Soviet state. He
took orders to paint portraits of political
leaders, as well as pieces on revolutionary
themes and paintings that reflected the life of
the Red Army. Isupov’s fellow countrymen,
the artists Viktor and Apollinary Vasnetsov
helped him to survive in difficult circum-
stances. On their recommendation, in 1924,
Isupov became a member of the Committee
for the Improvement of the Life of Scientists
(KUBU), which to some degree made his
financial situation easier in Moscow.

Soon, due to his health condition and
following doctors’ recommendations,
Isupov left for Italy in 1926. He settled in
Rome, where he became known as Alessio
Issupoff. There he began working right
away. Isupov was free in his creative choic-
es, his talent was not used for political pur-
poses any longer. He traveled around the
country a great deal, with ample opportu-
nities to study the art of great masters in

® He attended archaeological excavations, restored reliefs during
monument restoration, and created watercolour illustrations to
illustrate reports on the Committee’s restoration works.

6 The album was not published.

B ronsl yueons1 MicymnoB mpeacTasisin
CBOU Tieli3axku Ha BeicTaBKax Coro3a pyc-
CKUX XyIOXHUKOB. YK€ B pAHHUX ITPON3-
BEJCHUSIX MPOSIBUIINCH €r0 He3aypsiiHoe
JKMBOIHMCHOE TapoBaHUE, TOHKOE TOHU-
MaHUe €CTeCTBEHHOW KpacOThbl IPUPO-
nbl. [lpousBeneHust meproaa obydyeHUs:
B MY2KB3 packpbiBaloT nuama3oH BOC-
TIPUATHS XYITOXKHUKOM PealbHOTO MUpA.
ToHkast ToHaJIbHAsI pa3padoTKa Mei3ax-
HOI1 cpenbl B KapTuHe «/IBOpMK B MpoO-
BuHIIUN» (1910) MO3BOMIIIA eMY TIepenaTh
BIIeUaT/IeHUE HAITOJIHEHHBIX BJIaroii o0-
JJaKOB M TOATasiBLIero cHera. B Hamu-
CaHHOM B TexHUKe alla prima Tielizaxe
«Momnactbipb» (1910) HMcymoB noctur xu-
BOITMCHOI LIEIOCTHOCTU 3a CYET TrapMo-
HUYHOTO COOTHOILEHUS] TEMHOU 3eJeHU
3eMJIU 1 OeJTBIX MOHACTBIPCKUX TTOCTPOEK,
BBeJI SIPKUE KPACHbIE, PO30BO-XKEJTHIE, CU-
HUe TISITHA, MOBBILIAIONINE 3ByYaHUEe KO-
JjopuTa. DIMMYECKUil 06pa3 pyccKou mpu-
poubl co3naH UM B «CeBEpHOM Iei3axe»
(1911). B o0111eif MOHOXPOMHOI TOHAJIb-
HOCTY TMOJTHBIX CYyPOBOTO BETUYMS U TUIIIH-
HBI OTKPBIBAIOIINXCS TaJIeil CIep>KaHHBIM
KOHTPAaCTOM BOCIPHHUMAIOTCSI aXKypHBIE
CUJTY3ThI TIOXKeNTeBIIUX Oepe3. Mcronbays
HEKOTOpbIE TPUEMBI TEKOPATUBHOM XKU-
BOITUCH, XYHOXHUK MOOUBAJICS KOJIOPH-
CTUYECKOTO HaIpsKeHUsT B KAPTUHE.

[Mocne oxonvanust yumnuia B 1912
romy Anekceit BranuMupoBuY myTetecT-
BoBaJ 1o Ypaiy. B 1915-m 6611 MoOUIM30-
BaH B apMUI0 1 HarpasjieH B TamkeHT. He-
KOTOpbIe KapTUHBI, HanucaHHbIe B Cpef-
Hell A3uu, — CBOEOOpa3HbIil OTKJIMK Ha
coObITus [1epBoit MupoBoii BoitHbI («ITac-
XaJibHasi Houb», 1916; «B nazapete», 1917),
HO BOEHHBIE TEMBbl BCE X€ He HaXOIWJIN
YIa4yHOTO BOIJIOLIEHMSI B TBopuecTBe Mcy-
nosa. OAHAKO B 9TOT MEPUOL MOSIBUINCH
3aMevaTebHbIe Tel3aKu, B KOTOPBIX OH
pacckasblBaJl «O CBETJIOM M TADMOHUYHOM
MUpe, LApUBIIEM B IyIlIle XyI0XHUKA, O pa-
JIOCTU, POXIAEMON B HEM TMOITUYECKUM
gaBjeHUeM ObiTHs»®. B koHue 1917 roma
McynoBa 0cBOOOAMIN OT BOMHCKOM CITyX-
ObI TI0O COCTOSTHWIO 3I0pPOBbsI. AJIEKCEIO0
BragumupoBuuy ynanoch BeiexaTb B Mo-
CKBY, MOOBIBATh HA POJUHE U CO31aTh PSIIL
JMpUYecKuX neizaxeii. Hadmonas 3a co-
CTOSTHUEM aTMOC(ephl, OH NCKaJl TOYHBIE
TOHAJTLHO-I[BETOBBIC OTHOIIIEHUS, CTPEMIII-
Cs1 B 3aBUCMOCTH OT OCBELLEHUsI MepeaTh
LIBETOBYIO MTPUPOJY MIPEAMETOB U OTpe/e-
JIEHHOCTh (DOPM, BBISIBUTH OCOOEHHOCTH
MPOCTPaHCTBEHHOM cpenbl («KpecTbstHUH
¢ Teneroit», 1917; «BeuepHuii meiizax»,
1918; «¥Y MOHACTBIPCKOIT MEJTbHUIIBI», 1918;
«Crapast Mocksa. HeckyuHblii cany, 1918).
Torna xe VMcynoB Hauan ocBauBaTh XKaH-
pbI IOPTPETa U HATIOPMOPTA.

3 Lw. To: Janwun B.I1. Coio3 pycckux xynoxuukos. J1., 1974,
C. 140.
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Samarkand. 1921
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1920-1921
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Tea-house. By the Pond
1920-1921

Oil on canvas. 45 x 55 cm
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100 x 70

Woman with a Tray
1942

Oil on canvas

100 x 70 cm

B mae 1918 rona xymnoxHuK Bo3Bpa-
tuics B TamkeHT. [omel, TpoBeneHHBIE
B TypkecraHe, cTa OYeHb TUIOMOTBOP-
HeiMu. Tamapa HukonaeBHa Mcynosa
(KeHa) oTMmedasia, 4ro «TypKecTaH OBLI
YyIeCHBIM KpaeM ISl HaCTOSIIIeTO TBOP-
yectBa Mcynosa, obagas pycCKoi 111Ko-
JIOi, OH HallleNn 3[ecCh BCE, YTO WHCKal,
CBET, COJIHIIE, TeHU... U3 HETO TIOMYIUIICS
OJiecTSIIMIA, HE CPaBHUMBbIH HU C KeM
TBOpELL T033U1U, LIBETOB U KPACOK»*.

B MHOTOUMCTIEHHBIX KApTUHAX CPEJI-
Hea3naTCKOTO Iepuoa MPOSIBUIIOCH €ro
cobcTBeHHOE noHuMmanue Boctoka. U3y-
Yasi HAIIMOHAJbHbBIE TUIIBI, OBIT, OJEXKIY,
YTBaph, XYIOXHUK PaCHIMPUT TEMaTUKY
CBOMX paboT: n300paxay IIyMHbIe Oa3a-
PBI, YalixaHbl, Ky3HULIbI, CLIEHbI Ha YIUIIAX,
apXUTeKTypHBIe MaMsITHUKKU. OboraTunach
u nanutpa Mcynosa. B kaptuHax «PeiHOK
y CamapkaHiackoii medyetn» u «Camap-
kaHa» (00e — 1921) mactepcku mepenaH
SJPKUIA COJTHEYHBIA CBET, CMSTYAIOIIN
OYepTaHMs MPEIMETOB U 3aCTaBJISIOLINIA
WHTEHCUBHO 3BydYaThb WU3YMPYIHO-CUHUE
TOHA B M3pa3liaxX, KpacHbIe, XKEThIe, -
JIOBBIC TISITHA — B ofieKIax JTroneid. B Hamm-
CaHHBIX KOPOTKMMU OBICTPBIMU Ma3KaMu
eli3axax, MacTep Bocco3naet 3hdexT Bu-
Opaliy BO3Iyxa, OIIYIIIeHNe CBETSIIINXCS
pedaekcoB. 31ech OH OoJiee MmocienoBa-
TEJIbHO 00paIaeTcsi K MIeHIPHO-UMITpec-
CHOHUCTUYECKO KUBOTINCH.

Kussg B CpenHeii Asum, Ajexkceit
BragumupoBuy He orpaHUYMBAICS HETMO-
CPENCTBEHHBIMU HAOIIONEHUSIMU 33 OKPY-
KAIOIIEH JKN3HBI0. AKTUBHASI e TeTbHOCTD
B KayecTBe XyHOXHHUKA U 3aBEIyIOLIEro
XyaoxXecTBeHHoI cexkumeir Komuccuu mo
pecTaBpalliy 1 OXpaHe MaMAaTHUKOB T. Ca-
MapKaH/a MO3BOJIWIIA EMY PACLIUPUTB MO-
3HAHUS B 00JIaCTU pecTaBpalliM, apXeo-
JIOTUU, UCTOPUU U JIUTEPATYPHI®.

OcMpbIclieHUe NpeBHEH KYIbTypPhI
Bocroka moasurio McynoBa k pabote
HaJ WUIIOCTpAUMSIMU K aabOoomy «Yiyr-
0eK»®, TIOCBSIIEHHOMY BBIIAIONIEMYCS
Y4EeHOMY-acTpoHOMY, ipaBuTenio Camap-
KaH/1a TTepBoi MoIOBUHBI XV BeKa. Xya0XK-
HUK CO3[aJI CepUI0 KapTUH, CTUJIUCTUKA
KOTOPBIX CJIOXHUJIACh Ha OCHOBE CBOEOO-
pa3HOIi aBTOPCKOM MHTEPIIPETALIUY TTPUE-
MOB, XapaKTePHBIX IJISI BOCTOUHON MUHU-
aTIOPHI U IpeBHEPYCCKOM MKOHBI. OBrase-
Bast HOBOM J1J1s1 ce0s1 TEXHUKOM TeMIEPHO
xxuBonucu, VicymoB cTpemMusicst 100UTbCs
TapMOHUWU I[BETOBBIX OTHOIIIEHUIA U TJIafI-
KOl GyiecTsIeil )KMBOMUCHON MOBEPXHO-
cti. OH cyMeJ MOYyBCTBOBAaTh 0COOEHHO-
CTH JeKOPaTUBHOTO y30poubsi Bocroka,
YTO MOXXHO HaOJTIONATh B MPOU3BEICHUSIX
1921 ropa («Crapiuii 6pat (Tpu auia.
V30eku)», «KeHliuMHa, mpeajaraponias
yaii u Gpykrel», «[Iponasen bapdopa»).

B oxTs16pe 1921 roga Mcynossl Bep-
Hyauch B MockBy. Ha mepBbix mopax
Asnekcest BnranuMmupoBuua yraetanu Heyc-
TPOEHHOCTh C XWIbeM M MaTepuaibHbIC
TPYAHOCTU. B 3TOT CIOXHBIN, HAMPsSIKEH-
HBII TIEPUOJ] €My B TIPSIMOM CMBICIIE CJIO-
Ba TIPUXOIWIOCH OOPOTHCS 3a CYIIECTBO-
BaHue. [TomooHO MHOTMM Kosteram, Ucy-

Fllpl

Hamiopmopm

¢ kynasekamu. 1918
Xouct, Macio
102,5 x 115

Still-life with
Glowerflowers. 1918
Oil on canvas

102.5 x 115 cm

TTOB BBIHY>KJIEH OBIJT BBITIOJHSTB TY PaOOTY,
KOTOPYIO TUKTOBaJa MOJUTHUKA MOJIOAOTO
coBeTcKoro rocyaapcTBa. OH ObLT Ha3Ha-
YeH OTBETCTBEHHBIM 32 TIOJTOTOBKY ajlb-
ooMma «Benukas peBOJIIOLMS U XKU3Hb
KpacHoit Apmun»; 3aTeM BCTYIWI B ACCO-
IUAINIO XYIOXHUKOB PEBOIIOITMOHHOMN
Poccuun, mo 3amaHussM KOTOpoil mucan
MOPTPETHI MOJIMTUUECKUX AesTENEN U Kap-
TUHBI Ha PEBOJTIOIIMOHHbBIE TEMBI; TAXKe Jie-
JIaJT 9CKU3bI BUHHBIX 3TUKETOK. [TomMoranm
3eMiisiku Bukrop 1 AnosimnHapuii BacHe-
1oBbl. [To ux pekomeHnauuu B 1924 romy
Wcynos Boiiesn B Komuccuto no ynyuiie-
HUIO OBITa YUEHBIX, YTO B KaKOW-TO Mepe
00JIerYnIIo ero MaTepruaIbHOE MOJIOXEHNE
B CTOJIMIIE.

Bpaun HacTosAITENHHO COBETOBAIM
XyIOXHUKY CMEHHMTh KJIMMaT B CBSI3U
C U3HYpsIBILIEH ero 00Je3HbIO CYCTAaBOB,
u B 1926 romy Anekceit Bragumuposuy
Bblexas Ha JieueHue B Mtanuto, rae 1aBHO
MeuTan nobeiBath. B Pume oH cHsin mac-
TEPCKYIO U cpasy e MPUCTYIIII K paboTe.
JonuceiBall TO, 4YTO PUBE3 C COOOI, TPY-
JWJICS Hal CO3aHMEM HOBBIX TPOU3BE/ie-

4 Tucsmo T.H.Mcynopoii B.H.MocksusoBy ot 7 utons 1964 r. (Apxus KXM. ®. 5. On. 1. [1. 28.J1. 9).

5
OH npUCYTCTBOBAJI HA APXEOJIOMMYECKUX PACKONKAX , BOCCTAHABJIMBAI Peibechbl TP PecTaBpalin
NAMSITHUKOB, PUCOBAIT aKBAPEIH JIsl WILTIOCTPUPOBAHMS JIOKJIA/I0B O PECTABPALMOHHBIX PaboTax

KOMMCCHHU.

6
AnbO0M He ObLT M3[1aH.
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HUI, Oyay4u CBOOOAHBIM B CBOEM TBOP-
YecKOM BbIOope. MHOrourcIeHHbIE MyTe-
LIECTBUS IO CTpaHe 000TaTUIN €r0 HOBBI-
MU BIIEUATIEHUSIMU, OTKPBUIU IUPOKUE
BO3MOXKHOCTH JUISI U3yYEHU S HACJIeIMS Be-
JIMKKX MacTepoB B My3esix Mtanuu. B no-
€3/IKaxX OH THCaJ TIeli3aXu, MHOT/]a OTpaHU-
YUBAJICS STIOJAMU U 3CKU3aMU, HATIOJIHSIS
MHOTHE CBOU TPOU3BEIECHUST MOITUYEC-
KUMU BOCTIOMUHAHUSIMU O poauHe. bomb-
IIWHCTBO TIeli3aKell Ha PYyCCKUe MOTUBBI
Hcynos coznaai, aHTasupys, o nams-
T WJIM TIO 3TIOfIaM, MTpUBe3eHHBbIM 13 Poc-
cum («ITopt Ha Bonre», «Ileiizax ¢ xkeH-
cKoi purypoii», o6a — 1935).
TBopuecTBO XyJOKHUKA B UTAJIbSIH-
CKMii iepuon MHororpanHo. OH obparan-
s K pa3MMIHBIM XaHpaM (0T HATIOPMOP-
Ta 10 aHUMAJMCTUKH), HO TOMYJISIPHOCTh
npuobpesn Kak moptpeTuct. ZKusornucHast
MaHepa, B KOTOPOIl MCITOJIHEHBI ero To-
JIOTHA, KaXeTCsT UMITPOBU3ALIMOHHOM, OJT-
HAaKoO B IEMCTBUTEIBHOCTU KaxK/10€ U3 HUX
XOPOIIO «CPEXKUCCUPOBAHO» B COOTBETCT-
BUU C MOCTABJIEHHOM 3a1aueil.
CB0eo0pa3HyIo OLEHKY MePBbIX MOP-
TPETOB, HAMTMCAHHBIX XYI0KHUKOM B UTa-
muu («XKenmmna 3 CkaHHO», «MTanb-
SIHKU C IeTbMU», 00a — 1928), nan M.bu-
aHKajie, OTMEYaBIIMii, YTO, «HU300paxast
UTATbSTHCKUX KEHIIMH B Y€PHBIX KOCTIO-
Max, McynoB npuaaBai UM pycCKYIO 4yB-
CTBUTEJIBHOCTb, JIUILIAS MX CTIeLU(MUIECKIX
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RUSSIA’S GOLDEN MAP

Italian museums. During his travels across
Italy, Isupov painted landscapes, portraits,
and sometimes just studies and sketches.
He broadened his thematic range, creating
works filled with poetic reminiscences and
references to Russia. Isupov painted most
of his landscapes on Russian motifs from
his imagination, by memory, or based on
the studies brought from Russia. (“The
Port on the Volga”, “Landscape with a
Female Figure”, both of 1935).

Isupov’s art was multifaceted during
this period — he painted portraits, land-
scapes, still lifes, genre pieces, and works
depicting animals. But in Italy he was best
known as a portrait artist. His female and
male portraits, and self-portraits are distin-
guished by seemingly improvisational
painterly manner. But still, each of his por-
traits is well “directed” according to the
creative tasks set by the artist.

The first portraits Isupov painted in
Italy depict Italian women in national cos-
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tumes (“Woman from Scanno”, 1928).
Michele Biancale gave an unusual assess-
ment of these works. He noted that “by
depicting Italian women in black cos-
tumes, Isupov infused them with Russian
sensuality, stripping them of specific pecu-
liarities of local character, which imbued
the image with a special expressiveness”’.
The artist executed a series of female por-
traits in which he tried to bring to light their
individuality, to find a peculiar movement,
to catch an expressive pose or gesture.
Isupov also worked on self-portraits. In
working on portraits, he developed unique
approaches, choosing complex angles in
positioning figures — usually from a low
point of view. In this way, he conveyed the
dynamics of the composition development.
He contrasted light and shadow in his spa-
tial-plastic composition, and used plein-air
impressionistic painting techniques. (“Por-
trait of the Artist’s Wife. At the Spinning
Wheel”, 1930s, “Woman with a Tray”,

#2'2009

Kenwuna uz Cxkanmo
1928
Xoscer, Macno. 93 x 75

Woman from Scanno
1928

Oil on canvas

93 x 75 cm

1942, “At the Mirror”, 1944, “Self-Portrait
with the Dog Vatrushka”, 1943.)

In his art Isupov paid much attention
to drawing. Using pencil, charcoal, san-
guine, pastel, Indian ink, and quill, he
expertly executed many-figured genre
compositions and turned to various
themes: circus, ballet, peasant stories; he
drew portraits, nudes, and animals. Isupov
was fascinated by drawing, by the possibili-
ties it held for freely and directly expressing
the diversity of the physical world in artistic
form. His sketches from nature took their
place alongside his paintings and revealed
the individuality of a great master.

Isupov led an active creative life in
Italy, frequently participating in exhibi-
tions, personal as well as national and inter-
national (his first solo-show took place in
1926). In 1928—1929 his paintings were
exhibited in Rome and Milano, he was
appreciated by art critics and connoisseurs.
Isupov never lost his popularity during his
lifetime, and in his paintings critics noted a
“wide brushstroke, fine detail, striving
towards the truth”. But mostly his pieces
were loved for their “gentleness of colour”.
No matter what Isupov was creating, his
talent unfolded fully and powerfully, and
was expressed in the harmonious and pure
palette of his paintings, in the beauty and
manifold forms of the physical world.
Throughout his creative life, he was true to
the traditions of the Russian school. To this
day, Isupov’s art continues to excite with its
sincerity and emotional truthfulness. He is
truly an outstanding phenomenon in Russ-
ian and world art.

During his life abroad, Isupov never
stopped dreaming of returning to Russia.
He suffered from his separation with his
Motherland. But the most difficult time for
him was World War 11, when he found him-
self living under Italy’s Fascist regime. He
could not remain uninvolved, and actively
helped the Italian Resistance. After the war,
he continued his creative work, but in the
early 1950s Isupov painted very little. He
suffered from a disease, which was compli-
cated by frequent bouts of depression. His
wife remembered that he used to shut him-
self in his studio, and in the later years did
not even visit the openings of his exhibi-
tions. Isupov no longer believed that he
would ever return to his home, to Russia.

Alexei Isupov died on July 17 1957, in
Rome. He was buried in the city’s Testac-
chio cemetery next to the other renowned
Russian artists Fyodor Matveev, Pimen
Orlov, Karl Briullov, brothers Pavel and
Alexander Svedomsky.

His wife Tamara Nikolaevna Isupova
returned to Moscow in 1966, and accord-
ing to the will of her late spouse she
brought his legacy to Russia. She donated
about 300 paintings and graphic works to
Vyatka Art Museum, one of the founders of
which was Alexei Isupov.

7 Biancale M. Alessio Issupoff. Rome. // RGALI [Russian State
Archive of Literature and Art] — Collection 2598. — list 1,
ex.310,1.21.

0COOEHHOCTEI MECTHOTO XapaKTepa, YTo
TpuIaBago o6pasy 0coOylo SKCIPECCUB-
HYIO BBIPa3UTEIbHOCTh»’. ABTOp CTapaJicst
BBISIBUTh MHAMBUIYAIbHOCTb B OOpazax
MOJIOZIBIX UTATBSTHOK, YIIOBUTH XapaKTep-
HOE IBUXKEHUE MOJeIel, 3arevaTieTh ux
BBIPA3UTENbHbIE 03y WU KECT.

OO6pamniasich K MOPTPETHOMY XKaHPY,
OH pa3pabaThiBa pa3HOOOPa3HBIE IPUEMBI
IUTSI pEIIeHUs XKUBOITMCHBIX 3a/1a4: CTpe-
MWICSI HAaWTH CJIOXKHBIN pakypc, 0OBIYHO
BBIOMPAT HU3KYIO TOUKY 3pEHUS TSI TOTO,
4TOOBI TIepenaTh NWHAMUKY Pa3BUTHS
KOMMO3ULIMU, OOJIbLIOE 3HAUEHUE TIPUIa-
BaJIl KOHTPACTY CBETa U TEHU, UCTIOIb30Bal
0COOEHHOCTH TUIEHIPHO-UMITPECCUOHM -
ctryeckoil xuponucu («ITopTpeT XeHbl
XyIoXKHUKa. 3a mpsiikoii», 1930-e; «2KeH-
IIMHA ¢ TTIomHOCOM», 1942; «Ilepen 3ep-
KajioM», 1944; «ABTomopTtper ¢ cobakoit
Barpymikoii», 1943).

Baxnoe Mecto B TBopuectBe MUcy-
1OBa 3aHUMaeT HaTYPHBI PUCYHOK, KO-
TOPBIi, pa3BUBAsICh MapaieIbHO C €ro
JKMBOMUCHBIMU TIOMCKAMU, PACKPBIBAET
WHIVBUIYAIBHOCTh OOJIBIIIOTO MacTepa.
Wcnonb3yst KapaHOailll, yrojib, CaHTUHY,
rnacresib, Tyllb, TIEPO, OH OJecTsIle UC-
TIOJTHSUT MHOTO(UTYPHBIE JKaHPOBBIE KOM-
TTO3UIINY Ha TeMBI IIMPKa, 6ajieTa, KpecTh-
STHCKOM XKM3HU, MOPTPEThI, pUcCoBaj 00-
HaXEHHYI0 HaTypy, XUBOTHbIX. [paduka
yBIIeKaJla eT0 BO3MOXHOCTBIO HETIOCpeT-
CTBEHHO U CBOOOJIHO OTPa3UTh MHOTI000-
pasue peaqbHOro Mupa.

Ve B 1926 romy, BCKope mocJjie mpu-
e3na u3 Poccuu, UcynoB ycTpoust nepBblii
Moka3s cBoux npousseneHuii. B 1928—1929
roliax ero BICTaBKY mpoiui B Pume u Mu-
sane. Kaptunsl McynoBa Hayanu npuo6-
peTaTh My3eM, O HEM MUCAIM Ta3eThl, Xy-
JMOXHMKA Ha3bIBaJIM «HACTOSIIIUM OTKPO-
BEHMEM», «IIPEKPACHBIM PUCOBATBITUKOM
¥ BOJTHYIOIIIM XMBOIUCIIEM». B nanbHeii-
LLIEM OH PEryJisSipHO CTAHOBUJICSI 9KCTIOHEH-
TOM TIEPCOHATBHBIX U TPYTIIOBBIX BHICTA-
BOK (BCEUTATBSTHCKUX M MEKITYHAPOIHBIX).

Ilpu xusHu McynoB Hukorma He
Tepsil cBoeil momyssipHocTu. Kputukm
OTMEYaJIN «IMUPOKUI pa3Max KUCTHU, TOH-
KWii aHaJTU3 IeTalleil, CTpeMJIeHUe K TIpa-
BIe», HO OCOOEHHO €ro MPOU3BEACHUS
JIIOOWJIN 3a «HEeXXHbIe KpacKu». YTo Obl HU
co3IaBall XyIOXXHUK, BO BCEM B TOJTHYIO
CUJTy PAcKpbIBAJICSI €ro TaJaHT, MOILHO
BBIPA3UBIIUICI B TADMOHUYHOW, YUCTON

Ilepeo zepranom. 1944
XorcT, Macio
135,7 x 75

At the Mirror. 1944
Oil on canvas
1357 x 75 cm

7 Bjankale M. Alessio Issupoff. Rome (PTAJIU. ®. 2598. Om. 1.
En. xp. 310. J1. 21).
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MajauTpe KapTuH. Bech TBOpueckuii myTh
MacTepa OTpaxkaeT BEPHOCTb TPATULIVSIM
PYCCKOI IIKOJIbI, €0 UCKYCCTBO MPOI0JI-
JKaeT M CerOIHsI BOJTHOBATh CBOEI NCKPEH-
HOCTBIO M 3MOIIMOHAJIIBHON TIPaBIUBO-
CTbI0, TTO3BOJISISI OLIEHUTD XYTOXKHUKA KaK
SIPKOE SIBJICHME B KOHTEKCTE PYCCKOTO
¥ MHUPOBOTO MCKYCCTBA.

Ha mpoTsbkeHUM Bcex JIEeT, TIPOBeE-
JIEHHBIX 3a TpaHulieit, Anekcest Bnagu-
MUPOBHMYA HE TTOKKUIAIa MEUTa BEPHYTHCS
B Poccuto, oH TsKeITo TiepeskuBall pasiyKy
¢ poauHoii. CaMmoe TpyaHoe Bpemst Mcy-
MOBY MPUIIJIOCH MEePeXuTh B roasl Bro-
poii MUPOBOI BOWHBI. XyTOXKHUK HE MOT
0CTaBaTbCsl B CTOPOHE OT OOPBLOLI ¢ ycTa-
HOBJIEHHbIM B UTanuu dammctckum pe-
JKMMOM 1 aKTUBHO TIOMOTaJT ICJTy UTATbsTH-
ckoro CorpotuBieHust. Bo BpeMst BOMHBI
U B TOCJEAYIOLIME TOAbl OH MPOIOJIKAI
3aHMMAThCSI TBOPUYECTBOM, HO YXKe B Havya-
Jie 1950-X ImouT HU4ero He MUcal: Ooje-
Basia 00J1e3Hb, OCJIOXXHSIBIIASICS YaCThIMU
npucTynamu aenpeccuu. 2KeHa Bcriomu-
HaJla, YTO OH HaJ/I0JITO 3aKPhIBAJICS B Mac-
TEPCKOM, TIepecTall XOAUTh JaKe Ha OTKPhI-
THSI CBOMX BBICTABOK. AJlekceit Biragumu-
pPOBUY yX€ HE BepuJ B BO3BpallleHUE J0-
moii, B Poccuto. XynoxHuk ymep B Pume
17 nronst 1957 rona; MOXOpoOHEH Ha KIIAJI-
ouiie Tecrayuo, rae nmokosirca @.M.Ma-
tBeeB, K.I1.Bpromnos, I1.H. Opnos, 6pa-
Tbs [1.A. 1 A.A. CBenomckue.

B 1966 rony B MockBy BepHynach Ta-
mapa Hukonaesna KMcynosa. BoinmoHsist
3aBelllaHMe MYXKa, OHa TIpUBeE3Jia ero Ha-
cienue B Poccuto. Okosno 300 xuBormnuc-

HBIX ¥ rpaU4YeCcKUX IMPor3BeaeHU I ObLIO
nepenaHo B BITKy — B XymoxeCTBEHHBIM
My3eil, OIHUM U3 OCHOBaTesIeli KOTOPOro
SIBJISLIICS MacTep.

Topmpem ycenvi
XYOONHCHUKA.
3a npaaxoii. 1930-e

Portrait of the Artist’s
Wife. At the Spinning
Wheel. 1930s

Oil on can

106 x

< Tlopmpem xcernuumot
101 Kogpmouke

Crakoevie

Xoct, macio. 100 x 70 aowadu. 1946
XoJcer, Macio

4« Portrait of a Woman 55 x 86

in a White Blouse

1935 Race Horses. 1946

Oil on canvas Oil on canvas

100 x 70 cm 55 x 86 cm




