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. TPETbAKOBCKAA ANIEPEA COBbITUA

Enena BexTuena

Cembd TpeTbsIKOBBIX
n VIBan CepreeBuu
Typrenesn

15 nexabpst 2008 royia B KoH(pepeH1-3aiie TpeThsIKOBCKON rajepeu
COCTOSIIICS] BeUep MaMsITH €€ OCHOBATEJIS, [0 TPAIULIMKA COMPOBOXK-
JABILMIICS YECTBOBAHMEM CTAPEWILIMX MY3€HHbIX COTPYIHUKOB.
OpranusoBannbiii biaarorsopurenbHbM honiom nmenn [1.M. Tpe-
TBHSIKOBA, OH TEMATUUYECKU COEIMHIJI JIBE MaMSITHbIE JAThI TPOLLIE/-

wero rofa: 110 neT co iHsi cMepTH co3/iaTelist HalMOHAILHOM ra-
nepeu u 125 net co nust yxopa u3 xu3Hu V.C. Typrenesa. Tema
Beuepa — «Cembs TperbsikoBbix u MiBan Cepreesny Typrenes» —
JlaJia BO3MOKHOCTb OOPATUTHCS K PYCCKOM JIMTEPATYpe — BasKHEN-
LIEl COCTABJISIIOLIEH KYJIBTYPHOIO IOCYra CEMbU TPEThSIKOBBIX.

Bcro KWU3Hb pajiesT 3a IMpOIBeTaHUe
OTEYECTBEHHOTO MCKYCCTBA, MOYUTASsI
TeaTp W My3biky, [laBen MuxaitnoBuy,
HECOMHEHHO, OCO3HaBaJl, UTO XapakTep
HAUMOHAJIBHON KYyJIBTYPbl OMNpeessieT
pycckasi nutepatypa. OTinuyaiomue ee
«uieifiHasi OKPBUIEHHOCTh U BBICOKOE
MOHMMaHWE 4YelloBeKa, o0Jafgallero
Mpexe BCero oOIIeCTBEHHOM, TyXOBHOMN
CYIIHOCTBIO», COOTHOCWJINCH C HpaB-
CTBEHHBIMU YOESXKICHUSIMA W TpakKIaH-
cKoi mo3uuueir camoro TpeTbskoBa.
HecnyyaitHo B coOpaHHOI UM TTOPTPET-
HOIi rajiepee «IMIl TOPOTUX HAIlUU» TJia-
BEHCTBYIOIIIEE MECTO 3aHMMaiu 00pa3bl
nucareneit. Cpenu Hux — M.C. TypreHes,
3amevyaTieHHbII Ha Tpex TMOpTpeTax W3
coopanus ['TT, coznannbix K.A.TopOyHO-
BoiM (1846), W.E.PenuubiM (1874) u
W.I1.IToxutonoBbiM (1882). OmHako
obOpaienuit [1apna MuxaiinoBuya K pas-
HBIM XYIOXHHMKaM C TPOCHOOI MCITON-
HUTH MOpTpeT TypreHeBa M3BECTHO 3HA-
YUTETbHO OOJIbIlIe; MOXHO CKa3aThb, YTO
UX 4YKUCTO ObLIO OecrnpeleAeHTHBIM B
NnpakTuke cobuparessi. TpeTbsIKOB Bel
neperosopsl ¢ K.@.Iynom, M.Kenepom,
B.['T1epoBbiM, U.H.Kpamckum, K.E.Ma-
KoBcKUM, ¢ M.E.PenmuHbIM — qBaxKbl.

TTonoGHast HACTOMYMBOCTH OOBSICHSI-
eTcsl XKeJTaHUeM BUIETh TTcaTeNsl, KaKUM
ero 3HaJ TpeThsIKOB: «COBEPIIIEHHO XKUBO-
ro 4eJioBeKa, Kak OH eCTb». J1oOpbie yBa-
JKUTEJIbHbIE OTHOIIEHMSI, CBSI3aBIINE IBYX
BBIIAIONINXCSI COBPEMEHHUKOB, «COIIPO-
BOXIATUCh NMEPUOANYECKUMU CBUIAHUSI-
MU 1 OOMEHOM MHUCbMaMHU, a CO CTOPOHBI
[TaBna MuxaiioBuua eie 1 UCKPEHHUM
BOCXUIIICHUEM TAJIAHTOM TTHCATEIISI».

YyscrBa TpeTbsikoBa pazzelisiia U ero
cynpyra Bepa HukonaeBHa. B ee nHeBHU-
KOBBIX 3aITHCSIX O IyIITKITHCKOM TTPa3IHUKe
B MoCKBe 1 OTKPBITUM MaMSITHUKA TO3TY
B Mae-utoHe 1880 roma TypreHes npencra-
eT 3HAYMMOU (UTYPOil TTPOUCXOTUBIINX
Torma TopxecTB. OpraHu3aTopoM Mpasi-
HecTBa ObL1 ropocKoii rojioBa Cepreit Mu-
xaiiyoBu4 TpeThSIKOB, TaKXkKe JIMIYHO 3HA-
KOMBIii ¢ TypreHeBbIM 1 TTOUYNTABIINI €ro
TBOPYECTBO.

M3BecTHBI MHEHUST O BEIMKOM pyC-
CKOM TIHcatelie OM3Koil ceMbe TpeTbsi-
koBbIx E.I'MamonToBoii, nouyepeii IlaB-
Jla MuxaiinoBuya AnekcaHapbl boTkuHoit
u Bepwr 3wroTr, HavaBIIeii KHUTY CBOMX
BOCITOMUHAHUI CJIOBaMU: «...Mbl Be€lb
BocrnuTaHbl Ha TypreHese».

Ha Beuepe B I'TT uyntanucey Kak xo-
PpOIIIO 3HaKOMBIe TIpou3BeeHusT TypreHe-
Ba («Pycckuii sI3bIK»), TaK M PEIKO HC-

MoJHsieMble paccka3bl («O CONOBBIX»),
a TakXe TIOJIHbIe HE3JI00MBOro OMOpa,
a MHOTIA W Pe3KMX 3aMeYaHUil BOCTIOMM-
HaHUsI COBPEMEHHMKOB TMCaTeNsl, cpe-
I KOTOPBIX 0CO00€ MECTO 3aHMMaeT
B.B.CracoB. TpeTbsIKOB MpPUCTYLINBAJICS
K COBETaM BEAYIIETO XYAO0XKECTBEHHOTO
KPUTHKA, TpUOOpeTast Mpou3BeIeHUS T1e-
PEIBIDKHUKOB. [opstarie UCKYCCUU, CTONTh
XapaKTepHbIe JUIsl BTOpOoit mosoBUHBI XIX
BeKa, BeposITHO, U mooyawiu TypreHesa
HaIcaTb CTUXOTBOpPeHHUE B Ipo3e «C KeM
CITOPHUTB...», TIPEOCTEperaoliee He Tojie-
MU3KPOBaTh TOJbKO ¢ Branumupom Cra-
COBBIM. [IpUMUPHUBIINM CITOPSIIIIAE CTO-
POHBI 00CTOSITETLCTBOM OBIJIO TIPU3HAHUE
umu My3biku I1.M.YaiikoBckoro, oco0o
MOYNTAEMOro ceMbell TpeThbSIKOBBIX.

Beuep 3aBepimmics yecTBOBaHUEM
naypearoB npemuu umeHu [1.M. TpeTbsiko-
Ba 2008 roga, ybM MMeHa OObSIBUJI COOpaB-
muMcsl nipe3aueHT ¢donHaa B.M.bextu-
eB. Jlaypeatamu crtanu JI.M.Pomaiikosa,
N .M.Topman u I.C.FOmkesuu. C cepaeu-
HBIMU TIO3APABJICHUSIMU U cJIOBaMU OJia-
TOJAPHOCTH K HAarpaXkIeHHBIM 00paTHJICS
TeHEePAIbHBIN TUPEKTOP TPeThIKOBCKOM
ranepeu B.A.PoanoHoB.

JInaua WBanoBHa PomamkoBa —
3aCy>KEeHHBI aesiTeb uckycet Poccuii-
ckoit Denepanuu, COTpyAHUK TpeTbs-
KOBcKoii rasiepen ¢ 1961 roma. 3a Bpemst
paboThl B My3ee OHa 3aHUMasa JOJKHO-
CTM HAyyHOTO COTPYIHUKA, XPaHUTENs,
3aBEIYIONIETO OTAETIOM (DOHIOB, TJIABHO-
ro xpaHutessi TpeTbsIKOBCKOI rajiepeu
(1981-2001), B HacTosee Bpemst Jluaust
MBaHOBHA — 3aMeCTHUTENTb T€HEPATILHOTO
JIUPEKTOpa Mo 0e30MacHOCTU U KOOPIU-
HallMM BOIIPOCOB COXPaHHOCTU MY3eii-
HBIX LIeHHOCTel. B mepuon pekoHCTpyK-
uuu I'TT oHa pykoBoauia ClIOXHEHRIINM
MPOLIECCOM TEpPEeMEIIeHUs] BCeX KOJUIeK-
LM U3 OCHOBHOTO 3[aHUsI B NEMO3UTa-
puit u Ha Kpbimckuit Ban; nmpu npoekTu-
POBaHUU U CTPOUTENIbCTBE JACMO3UTAPUS
aKTMBHO y4yacTBOBaJla B pa3pabOTKe TeX-
HUYECKOTO 3alaHUsl, CUCTEMbI TeMIlepa-
TYPHO-BJIAXKHOCTHOTO PEXUMa, TTPOTUBO-
MOXAapHOW M OXpPaHHOW CHUTHAJTM3ALUMU.
BceoObemittoliiast 11000Bb K rajiepee npo-
sesieTcss y Jluguu MiBaHOBHBI 1 B Tiepe-
Jlaye KoJIJleraM OTbITa XpaHEHUS U y4yeTa
MYy3eiHBIX (DOHAOB, U B HAyYHO-ITyOJIM-
KallMOHHOM eSITeNbHOCTH, U B IPOCBETH-
TesibecKoii padote. [lybokoe 3HaHUE coOpa-
HUSI U OTBETCTBEHHOCTb 32 HEro ornpese-
JISIIOT cTporue TpeboBaHus PomanikoBoit
K MYy3e{HBIM COTPYIHWKAM U BCEM, KTO
paboTaeT MoJ, ee HayaJaoM.

Nna Mapkosna Topman — goxktop
MCKYCCTBOBEICHUSI, 3aCIy>KeHHBIN pa-
GOTHUK KyJIbTypbl Poccuiickoit denepa-
U, TpyauTcs B TpeThsIKOBCKOI rajepee
¢ 1954 ropa, 3aHMMasl TOCIEIOBATEIIBHO
IOJDKHOCTA HAyYHOTO COTPYIHUKA-3K-
CKypCOBOJIa, CTaplllero, a 3aTeM Beayllie-
o Hay4yHOTO COTPYAHMKA OTHeNa KUBO-
nucu BTOpoi nonoBuHbl XIX — Havana
XX Beka. Enie Oyayuyn 3KCKypCOBOAOM,

1 .H.KPAMCKOM
Topmpem

I1.M Tpemvsakosa. 1876
Xoret, Macno. 59 x 49
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Ivan KRAMSKOY
Portrait of Pavel
Tretyakov. 1876
Qil on canvas

59 x 49 cm
Tretyakov Gallery

OHa TposiBIIa ce0s KaK MHULMATUBHBIN
Y TBOPUECKUIA YeJIOBEK: PYKOBOIWIIA 3aHSI-
TUSIMU 10 UCTOPUU PYCCKOTO MCKYCCTBA,
yyTanga JEeKUUU B MyOJMIHOM JIEKTOPUU
I'TT, BbIMONHSIA 00SI3aHHOCTU COTPY/I-
HMKA OTJIeJla KaTaJoru3aluu, pelakTupo-
BaJla HayyHble u3naHus My3est. Heyemnast
SHEePrusl U r1y00Kasi NCKYCCTBOBEIUECKAsT
spynuums Vst MapKoBHBI BOTUTOTUITUCH
B OpraHu3alyy U KypaTopcTBe OrcTaTeib-
HbIX BbICTAaBOK: «CKa3ku 1 cHbl CapbsiHay»,
«Hukomnait CanyHoB», « MockBa—bepina»,
«ABTOIOPTPET B PYCCKOI U COBETCKOM KM~
Bonvcu», «Pycckuit cumBoausm. Tonyoast
Poza», xotopast B pamkax loma Poccuu
o matrpoHatoM EBpocoro3a 3KCTIOHMPO-
Bajiach B bproccesie u B Mockge. MznaHue
«Jony6ast Po3za» ObL10 y1O0CTOEHO cepedpsi-
Hoit Menanu Poccuiickoil akamemMuu Xxy-
JIOXECTB U TIpu3HaHo «KHuroii roma» Ha
XIII MocKOBCKOI MeXIyHApOIHOM KHU-
XHOW spmapke. bosbuioii ob1ecTBeH-
HbIIi pe30HaHC umelia u BeictaBka 2008 ro-
na «3oy0t1oe PyHo». Tpynbl, HanmMcaHHbIe
TodmaH, HOCTOITHO MpPeACTaBIsIIOT aBTO-
pa B 6ubmmoreke Konrpecca CIIIA B Ba-
muHrroHe U B HayuHoii 6ubanoTteke Ha-
LIMOHAJIbHOM rasiepen B bepnune. B mna-
HaX UCKYCCTBOBE/Ia — BHICTABOUHBIN TTPOEKT
2013 ropa, npuypodyeHHblid K 150-1eTuio
co aHs poxaeHust A.f.TonoBuHa.

lamaa CepreeBna IOmkeBuy —
3aCJIy>K€HHBII paOOTHUK KYJIBTYpbl Poc-
cuiickoit Menepalinu, pecTaBpaTop BhIC-
el kateropuu, objagaTelb Harpaibl
«3omo0T1oit ckanbreab» 11 crenenu, 6osee
50 neT mpopaboTayia B OT/Ae/Ie pecTaBpa-
LI MacJsTHOM >XUBOMUCU TpeTbsIKOB-
CKOIf Tasiepen. 3acTaB MpeablAyIlee MOKO-
JICHUE CIIeLMAINCTOB BBICOKOTO KJjlacca,
takux Kak K.A.®emopos, M.H.MaxaJos,
M.®.VBaHoB-YypOHOB, SIBJISIOIINXCS TOP-
JTIOCTBIO POCCUIACKOI pecTaBpauun, [ammHa
CepreeBHa HakarMBaja npogeccuoHaib-
HbII OMBIT, BCEra TBOPUECKU TOIXOIMIA
K pabore. COBMECTHO C BBITAIOIIMMUCS
MactepaMu AsiekceeM [letpoBuuem Kopa-
neBbiM U Jleonunom PomaHoBuyem Ac-
TabeBbIM OHA 3aHUMaJIaCh BOCCTAHOBJIE-
HHMEM TaKWX BBIIAIOIINXCS TTOJOTEH, KaK
«¥Y1po cTpeneukoit kazHm» B.U.Cypukosa,
«MBan Ipo3Hblit u ceiH ero MBan» U.E.Pe-
nuHa, «[IpuHuecca Ipesa» M.A.BpyoGenst.
Cpenu criaceHHbIX HO1IKeBUY U KOJIIEK-
TUBOM PECTaBpaTOpOB TpeThsIKOBCKOI ra-
Jleped Tpou3BedeHU — maHHO BpyoOenst
«Y1po», «[longenb» u «Beuep», moctpa-
JaBiive rpu mnoxape B Jlome mnpueMoB
MMU], Poccun. becuieHHBII OMBIT U pec-
TaBpalmoHHoe MactepcTBo lammHbr Cep-
reeBHbl C 0JIAarOJAPHOCTBHIO TIEPEHUMAIOT
ceroniHs 6oJiee MOJIObIE COTPYIHUKH.
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and Ivan Turgenev

A special event in memory of Pavel Tretyakov was held on
December 15 2008 in the Tretyakov Gallery, honoring, accord-
ing to tradition, the most senior museum employees. Organized
by the Pavel Tretyakov Charitable Foundation, the event’s date
marked two notable anniversaries: the 110th anniversary of the
death of Pavel Tretyakov, the founder of the Gallery, and the
125th anniversary of the death of the writer Ivan Sergeevich
Turgenev. Dedicated to the Tretyakov family and the great
Russian writer Ivan Turgenev this event gave an opportunity to
turn to Russian literature, an important part of the Tretyakov

family’s cultural world.

avel Tretyakov, who all his life helped

Russian art prosper and honoured the-
atre and music, was, undoubtedly, aware of
the fact that Russian literature defined Rus-
sia’s national culture. Russian literature —
distinguished by “ideological inspiration
and elevated understanding of the social and
spiritual nature of a human being”—corre-
sponded with Tretyakov’s own moral beliefs
and civic stance. It is not a coincidence that
the images of men of letters occupy the
main place in the gallery of the collected
portraits of “beloved faces of the nation”.
Ivan Turgenev is among them, depicted in

IEPEA HE TRETY GALLERY #1'2009

three portraits from the Tretyakov Gallery
collection: by Kirill Gorbunov (1846), Ilya
Repin (1874), and Ivan Pokhitonov (1882).
However, Pavel Tretyakov made many more
requests to various artists to paint portraits
of Turgenev. Tretyakov had negotiations
regarding this with Karl Gun, Vasily Perov,
Ivan Kramskoy, Konstantin Makovsky, and
twice with Ilya Repin.

Such persistence is explained by
Tretyakov’s desire to see Turgenev the way
he knew him — as “an absolutely real man,
as he is”. The two outstanding contempo-
raries were connected by a kind and

respectful relationship, nurtured by “seeing
each other from time to time and exchang-
ing letters, and [by] Pavel Mikhailovich’s
sincere admiration of Turgenev’s talent”.

Tretyakov’s wife, Vera Nikolaevna,
had the same feeling about Turgenev; she
mentioned Turgenev’s name many times
in the pages of her blue notebook. Writing
about the Pushkin celebration in Moscow,
and the unveiling of the monument to the
poet in May-June 1880, she portrayed Tur-
genev as a significant figure who played an
important role in the festivities that took
place at that time.

Turgenev, the writer, whose creative
work influenced the worldview of a whole
generation is often mentioned in the
memoires of both Elizaveta Mamontova,
who was close to the Tretyakov family, and
Pavel Tretyakov’s daughters, Alexandra
Botkina and Vera Ziloti, who remembers:
... we were brought up on Turgenev.”

The December 15 event featured
readings of all kinds of works by Turgeneyv,
from well-known pieces (“The Russian
Language”) to rarely recited short stories
(“On Nightingales™”). Presenters also read
recollections by Turgenev’s contempo-
raries, full of humour and sharp comments.
Particularly notable among these reminis-
cences was that of the leading art critic
Vladimir Stasov, whose advice Tretyakov
valued while acquiring the art of the
“Peredvizhniki” (Wanderers) movement.
The heated discussions, so notable in the
second part of the 19th century probably
prompted Turgeneyv to write the prose poem
“Who to Argue With”, which warned
against arguing with Stasov. Turgenev and
Stasov were reconciled by their apprecia-
tion of the music of Tchaikovsky, whom the
Tretyakov family held in great esteem.

The masterly musical performances
were the highlight of a ceremony honouring
the winners of the Pavel Tretyakov award.
Tretyakov Foundation President Victor
Bekhtiev announced the names to the audi-
ence, and, according to tradition, bestowed
a certificate, a commemorative token, and
the prize itself. The award winners in 2008
were Lidya Romashkova, Ida Gofman, and
Galina Yushkevich. The General Director
of the Tretyakov Gallery, Valentin Rodi-
onov, warmly congratulated each award
winner and expressed his gratitude.

Lidya Ivanovna Romashkova —
Honoured Artistic Worker of the Russian
Federation. She has worked at the
Tretyakov Gallery since 1961, in the
capacity of research associate, curator,
director of collections, chief curator of the
Tretyakov Gallery (1981-2001), Deputy
General Director of Security and Coordi-
nation for Preservation of Museum Hold-
ings. During the period of renovation of
the Gallery she managed the very compli-
cated process of transferring the whole
collection from the Gallery into the
depository and the building on Krymsky
Val. During the design and construction of
the depository, she took an active part in
the development of technical specifica-
tions, the temperature and humidity con-
trol system, the fire and security alarm sys-
tem — all that provides the conditions for
the preservation of an art collection. Lidya
Ivanovna — a true example of a personali-
ty with deep knowledge and a sense of
responsibility — is always ready to share
her experience with her colleagues in
maintaining and record-keeping for the
museum collections, in scientific publica-
tions, and in educational work.

Ida Markovna Gofman — Doctor of
Art History, Honoured Cultural Worker of
the Russian Federation. She has worked at
the Tretyakov Gallery since 1954 as succes-
sively, research associate-guide, research
associate in the catalogues department,
research associate-editor of the Gallery’s
publications, senior research associate, and
chief research associate for the late 19th and
early 20th century painting department. Her
boundless energy and deep artistic erudition
took shape in the organization and curation
of the following brilliant exhibitions:
“Saryan’s Fairytales and Dreams”, “Nikolai
Sapunov”, “Moscow-Berlin”, “The Self-
portrait in Russian and Soviet Painting”,
“Russian Symbolism”, and “Blue Rose”.
“Blue Rose” was exhibited in Brussels and
in Moscow under the auspices of the Euro-
pean Union as part of the Year of Russia.
The book “Blue Rose” was awarded the sil-
ver medal by the Russian Academy of Fine
Arts and was declared the best book of the
year at the 13th Moscow International Book
Fair. The works written by Gofman hon-
ourably represent the author, an employee
of the Tretyakov Gallery, in the United
States Library of Congress in Washington,
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D.C. and in the Scientific Library of the
National Gallery in Berlin. The recent exhi-
bition, “The Golden Fleece”, also received
wide public attention, and was accompa-
nied (like the previous exhibitions) by a cat-
alogue. Ida Gofman plans to organize a
exhibition of the artistic heritage of Alexan-
der Golovin in 2013.

Galina Sergeevna Yushkevich —
Honoured Cultural Worker of the Russian
Federation Galina Yushkevich is a first-cat-
egory art restoration specialist. A winner of
the “Golden Scalpel” award (Second
Degree), Yushkevich has worked at the
Tretyakov Gallery for more than 50 years,
the whole time at the department of restora-
tion of oil paintings. As a contemporary of
the previous generation of such master
restorers as Fedorov, Makhalov, and Ivanov-
Churonov, the pride of Russian restoration,
Yushkevich accumulated a wealth of profes-
sional experience and always maintained a
creative attitude towards her work. Together
with the outstanding masters Alexander
Petrovich Kovalev and Leonid Romanovich
Astafyev, she worked on the restoration of
such works as “The Morning of the Strelets
Execution” by Vasily Surikov, “Ivan the Ter-
rible and His Son Ivan” by Ilya Repin,
“Theatre Panels” by Marc Chagall, and
“The Princess of Dream” by Mikhail
Vrubel. Among the paintings saved by Gali-
na Sergeevna and the staff of restorers of the
Tretyakov Gallery, were the three panels of
Vrubel “Morning”, “Noon”, and “Even-
ing”, which were damaged in the fire in the
House of Receptions of the Ministry of
Foreign Affairs of Russia. Today, younger
colleagues gratefully use the invaluable
experience and restoration mastership of
the older generation.
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