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Tatbgaua I0nenkosa

HALLW MYBJITIMKAUMA

«Ctpemienue ObITH
I0JIE3HBIM OOIIECTBY...»

K 175-y1eTuto co 10 POXKIEHNS
Cepresa MuxaiinoBnda TpeTbsgKoBa

Nwmsa Cepres Muxaiinosuya Tpetbskosa (1834—1892) — cobupa-
TEeJsl 3arajHOEBPONENCKOro MCKYCCTBA, KOJUIEKLUMSI KOTOPOro
Jierna B OCHOBY coOpanusi [ocyrapcTBEHHOro My3est n300pasu-
TeabHbIX UcKyccTB mMeHn A.C.IlymikuHa, U3BECTHO HE CTOJb

HINPOKO. O Hem qalle BCIIOMUHAKOT B CBSA3U C ITaBnom Mu-

XalJIoBUYeM TpCTI:.SIKOBI)IM. OHHaKO pu >KU3HU 6paTI)eB HEKO-

TOPOE BpPeMsI OOJIbILIEN N3BECTHOCTHIO MOJIL30BAJICS MU U3
Hux — Cepreii, a [1aBen, Bnajiesnien y>ke M3BECTHOM TOIJIA Xyd0XKe-
CTBEHHOI rasiepeu, MpejICTaBIsICS MOCKBUYAM Kak OpaT «Ha-
LIEro TEeNepelHero ropoAckoro rojosbl». Korga 3Byvyano ums

OJIHOTO 13 OpaThbeB, HE3PMMO NMPUCYTCTBOBAJ U APYyroi. 2Kn3Hb

[TaBna u Ceprest TpeTbsIKOBBIX MPOLLIA BO B3aUMHON TOJJIEPK-

Ke, 001X 3aHsaTusix. OHM MHOTO paboTau Ha 6J1aro OTevecTBa.
[Ipoinst Mo >KW3HM BMECTE, KAK TOBOPUTCS «pyKa 00 PyKy»,
KaK/IbI1 U3 HUX OCTABUJI CBOM CJIE]] B UICTOPUM PYCCKOM Xy I0XKe-
CTBEHHO! KYJIBTYPbI M POTHOIO FOPOJiA.

Bnpouecce MOATOTOBKU MCTOPUKO-
XYIOXECTBEHHOM UM MEMOpPUaJIbHOM
BBICTaBKM, TTOCBSILLIEHHOM OpaThsiM TpeTb-
SIKOBBIM M MpUypouyeHHoi K 150-1etuio
TpeTbsIKOBCKOIl Tanepeu, BBISBUICS OT-
POMHBI TITACT MaTepUaoB, TO-HOBOMY
pPacKpbIBAIOIIMX MCTOPUIO KOJUIEKIIUU,
MPEeANPUHUMATENbCKYIO U CBSI3AHHYIO C
Heil OIaroTBOPUTENBHYIO NEATETbHOCTD
MOCKOBCKMX KYMIIOB, B OCOOOM CBETe
npeactana u ¢urypa Ceprest TpeTbsikosa.
Hecmotpst Ha psin myOuKaiumii mocaeaHe-
TO BpeMeHU', MHOTOE B KU3HU U IESATeITb-
Hoctu Ceprest MuxaiioBuua eiie Hyxaa-
€TCsl B YTOUHEHUU.

ITo BocrmommHaHusM Onam3kux, Ila-
Besl MUXaitioBUy4 «IyllIv He Yasil B Opare
Cepexe», BCIO XHM3Hb NUTAT K HEMY
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Teruible yyBcTBa. «Cepreit MuxaiiioBuu
ObLT TOpOT OpaTy, HU CONEPHUYECTBA, HU
3aBUCTU MEXIy HOIMU HE MOTJIO OBITH»?, —
CBUJIETEIbCTBOBATA AJleKcaHapa [1aBioB-
Ha BorkuHa. OH ObUT «IIEPBBIM IPYTOM»
ITaBny MuxaitioBuuy u KpeCTHBIM OTLIOM
€ero IrecTepbix neteil. OMHAKOo B Ies1ax ciIy-
yajuch 1 pasHoriacus. Crapiiuii OpaT He
BCEraa Corialiajcs ¢ MOCTYIKaMU MJajl-
mero. «MHe ObUIO OYeHBb TPYCTHO YCITbI-
1IaTh OT Te0s1 YIIPEeKH, UTO sl He 3a004yCh O
MoJib3e OOILECTBEHHOM, Torna Kak Tebe
0ojice 4YeM KOMY-JIMOO M3BECTHO, UTO S
ITOYTH BCIO MOIO XU3Hb WIH, 10 KpaitHel
Mepe, JYYIIUi BO3pacT MOEU XKU3HU yITO0-
TPEOUJT TOJIBLKO TS TTOJIb3 OOIIIECTBEHHBIX,
C YCTIEXOM WJIM HEYCTIEXOM — 3TO BOIIPOC,
Ha KOTOpBbI/A TMPUXOAUTCS OTBeYaThb HeE

MHE, HO COBECTb MOSI COBEPIIIEHHO TTOKO¥ -
Ha 3a UCKpEHHee 1 TIOCTOSTHHOE MOE CTpe-
MJIEHUE OBbITh IMOJE3HBIM OOILIECTBY»®, —
rmucan Cepreit MuxaiiioBuy.

OH 110011 00IIIECTBO U CBET, aKTUB-
Hee, HEeXeNIW CTapliuii OpaT BXOIWUI B
COLMATBHO-TIOJIUTUYECKYIO XHU3Hb T'OPO-
J1a, y9aCTBOBAJ KaK IJTaCHBIIT M OCKOBCKOIt
ropoznckoit aymel (1866—1892) B paspa-
0OTKE MHOI'MX 3aKOHOMpoekToB. Kyrmeir
1-ii TMIBLIMY, TTOTOMCTBEHHDIN ITOYETHBIN
rpaxaaHuH (¢ 1856), KoMMepiuu co-
BeTHUK (¢ 1875), nBopsiHuH (¢ 1878),
NCVACTBUTEIBHBIM CTAaTCKUUA COBETHUK
(c 1883), wieH MOCKOBCKOTO OT/EIEHUS
Cogeta TOprosin 1 Manygakryp (¢ 1868),
npeaceaaTeab MOCKOBCKOTO 0O0IecTBa
mobutenein xymoxects (1889—1892), on
TaKke ObUT WIEHOM coBeTa MOCKOBCKOTO
XyJIOXECTBEHHOTO OOIIIeCTBA U JUPEKTO-
poMm mipaBieHusT Pycckoro mMysbIKaabHOTO
001IecTBa, OKa3biBaJl (PMHAHCOBYIO TTOMI-
NepkKy MOCKOBCKOMY YYMJIUIILY SKHBO-
MKICH, BastHUSI 1 30149ecTBa U MOCKOBCKOI
KOHCEepBaTOpUM, OBLT ITOMEYUTEIEM psiia
TOPOICKMX peMecIeHHBIX yawmuil. U a1o
JlaJIeKO He MOJIHBIMA MepevyeHb ero 3BaHui,
TOJDKHOCTEW U 3aCTyL

[Moxaryii, caMbIM SIPKUM TIEPUOIOM
«KW3HHU BO 01aro 0011ecTBa» CTaJlo U30opa-
Hue Cepres MuxaiiloBUua MOCKOBCKUM
ropoackuM royioBoit (1877—1881). ITlpo-
SIBUB OPTaHU3aTOPCKUIA TATAHT, BOJIIO, OH
B3I Ha ce0s1 PYKOBOACTBO XO3SIMICTBOM,
TpeOOBABIIUM TTOCTOSTHHOTO BHUMAaHUS 1
3200Tbl. OTMETHM, UTO TIPU €TO AKTUBHOM
yuactuu B utoHe 1880 roga mporuuy ITym-
KWHCKHME TOPXECTBa, OTKPBITHE MaMSIT-
HUKa 1oaTy Ha CTpacTHOI IUIOLIAIH.
«..Jlyumiero BbIOOpa caenaTh HeJIb3sl
obu10, — niucanu o Cepree TpeTbsikoBe. —
YMHBIH, KyJIBTYpHO-O00pa30BaHHbINM, 00-
JIaaBIIMi TIpeKpacHBIM, HO OYeHb TBEp-
JIbIM XapaKTepoOM, OH yMe... OJYIIEBISTh
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Sergei Tretyakov:
“Aspired to Serve
the Community...”

On the 175" anniversary
of Sergei Mikhailovich Tretyakov

The name of Sergei Mikhailovich Tretyakov (1834-1892) is not
well-known, even though his collection of Western European
works of art was the origin of the collection of the Pushkin
Museum of Fine Arts. More often, his name is recalled only in
connection with that of his elder brother Pavel. Yet, during the
Tretyakov brothers’ lifetime, Sergei enjoyed more fame than his
brother. At that time, Pavel — the owner of Moscow’s renowned
art gallery — introduced himself to fellow citizens as ‘“the
Mayor’s brother”. When one brother was mentioned, another
was also present on the scene, albeit invisible. Throughout their
lives, Pavel and Sergei Tretyakov supported and advised each
other. The brothers shared common interests and did much
work for the benefit of their country. It is possible to say that
they “walked along the path of life hand in hand” — so much was
shared in common — yet each one of them left his own imprint
on the history of Russian art and of their home town.

When an historical and art exhibition
dedicated to the Tretyakov brothers
was organized to commemorate the
Tretyakov Gallery’s anniversary in 2006,
many documents were discovered that shed
a new light on the history of the collection,
as well as on the commercial and philan-
thropic activity of the Moscow merchants.
Other facets of Sergei Tretyakov’s personal-
ity were also revealed. Yet, despite some
recent publications', many aspects of the
younger Tretyakov’s life and work have still
to be clarified.

According to close relatives of the
Tretyakov family, Pavel Mikhailovich
“doted on Seryozha” and throughout his
life had only warm feelings for his younger
brother. As Alexandra Botkina recalls:
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“Pavel valued Sergei; no trace of rivalry or
envy could ever taint their relations.”?
Sergei was “Pavel’s best friend” and a god-
father for Pavel’s six children. Yet, on busi-
ness matters the brothers sometimes dis-
agreed. The elder brother sometimes
expressed disapproval of the younger
Tretyakov’s behaviour. “I feel very sad
when [ hear you rebuking me of being
indifferent to the community’s welfare”,
Sergei wrote to Pavel. “Better than any-
body else, you know that most of my life —
or, at least, my best years — were dedicated
to community service. Whether I succeed-
ed or failed, it’s not for me to answer this
question. Yet, my conscience is at peace,
as I sincerely and steadfastly aspired to
serve the community.” 3

Sergei Tretyakov enjoyed society and
public life, and more actively than his elder
brother participated in the social and politi-
cal life of his home town. As a member of
the City Council (1866-1892), he took part
in preparation of draft legislation. A mer-
chant of the highest rank according to the
Merchants’ Classification, he was granted
the hereditary title of honorary citizen in
1856. He received the title of Councilor of
Commerce in 1875; in 1878 Sergei Tret-
yakov was knighted, and the title of Actual
Councilor of State was granted to him in
1883. From 1868 he was a member of the
Moscow branch of Council for Trade and
Manufacturing. He chaired the Moscow
Society of the Friends of the Fine Arts from
1889 to 1892. Sergei Tretyakov was also a
member of the Moscow Art Society’s Board
and headed the Russian Musical Society’s
Board. He sponsored the Moscow School
of Arts and the Moscow Conservatoire, and
provided financial support to several profes-
sional schools in Moscow. Such a list of his
titles and appointments is still incomplete.

His appointment as the Mayor of
Moscow from 1877 to 1881, perhaps, may
be considered the most remarkable period
of his life, in which he “aspired to serve the
community”. On assuming the office,
Sergei Tretyakov showed his great talent for
administration and strong will. He actively
participated in organizing the Pushkin Days
in Moscow in June 1880 and in the ceremo-
ny of unveiling the statue to Pushkin on
Strastnaya Square.

“He was the best candidate for the
office. Intelligent, educated in culture and
arts, good-natured but very strong-willed,
he could ... inspire his subordinates and col-
leagues and instill in their hearts love and
devotion to the work, which he himself so
passionately loved and knew so well...,” —
such was the opinion of his contempo-
raries.“Under Tretyakov’s leadership, the
Municipal Council supported and guided
young talented specialists in various fields —
engineers, architects, doctors, and the like.
Many of those ‘young talents’ later became
famous and their names were registered in
the city annals.”* The “Moscow Period” of
Sergei Tretyakov’s life deserves more
detailed research, even though many facts
are commonly known. However, the later
days of the younger Tretyakov, which may be
described as the “St. Petersburg Period”
have been hardly ever studied.

After 1881, Sergei Tretyakov lived
mostly in St. Petersburg. In winter he stayed
in the city, during summertime — in the sub-
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® Botkina AP., p. 249

urbs: he rented a summer house in Old
Peterhof. Every year he spent a few months
abroad with his wife. Sharing a business and
living in different cities, the Tretyakov
brothers were engaged in active correspon-
dence prompted by the need to reconcile
business decisions. That is why today the
manuscripts department of the Tretyakov
Gallery has a precious collection of Sergei
Tretyakov’s letters, carefully collected and
saved by his brother. Sergei’s correspon-
dence consists of business letters, which
emphasize the self-discipline of a business-
man and show the author’s talent to express

a topical problem concisely. He preferred
personal conversation to speak about the
“incredible impressions” of his trips. As for
opinions of prominent statesmen and rele-
vant “delicate” details, Sergei also avoided
mentioning them in his letters. Yet, this set
of documents gives a bright insight into
Sergei Tretyakov’s life in the 1880s and
reflects his social and business interests, as
well as the aesthetic and artistic preferences
of that period.

As Botkina recalls, “Sergei Mikhai-
lovich was mostly responsible for import
operations and for Moscow trade”®; Pavel

EXCLUSIVE PUBLICATIONS

Tretyakov single-handedly controlled all
other financial and business transactions of
The Tretyakov Brothers & Konshin’s Trad-
ing Company. From the early 1880s the
younger Tretyakov practically withdrew
from active participation in the business.
Yet, in St. Petersburg his connections, repu-
tation, business acumen and outgoing per-
sonality secured him access to the highest
official circles. That is why his part in the
brothers’ joint business should be re-evalu-
ated. He was well received in the Depart-
ment of Trade and Manufacturing, which
supervised operations of The Tretyakov
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Brothers & Konshin’s Trading Company.
For many years he lobbied on behalf of the
family business, carried out negotiations,
gathering important information on the
new draft laws and impending financial
audits, and petitioned to the authorities on
behalf of his company. He always acted as
the influential representative of the broth-
ers’ trading company and even represented
other Moscow manufacturers.

Often he had to settle business dis-
putes that occurred regularly. In 1884, he
had to put much effort into restoring the
good reputation of the Tretyakovs’ compa-
ny, which had been unjustly accused in
smuggling goods into Russia. At the same
time, he continued supervising import pur-
chases for the Tretyakov brothers’ shop on
Ilyinka street, which received goods from
France and the United Kingdom, and a lit-
tle later from the Netherlands and Ireland.
Goods were imported even from China. On
many business issues he convinced his elder
brother to take risks, even though Pavel
himself always was cautious and preferred
stability and secure contract terms. Unlike
Pavel, Sergei was not afraid of risk: some-
times he offered to enter a new project on
unfavourable terms in the hope that incon-
veniences could be settled later for mutual
benefit.

On November 16 1888, Sergei Tret-
yakov prepared his will, in which he
donated his art collection to the city of
Moscow to found a city art gallery — such
was the desire of his brother Pavel, as each
of the brothers was familiar with the con-
tents of the other’s will. The Tretyakov
brothers had decided to unite their collec-
tions and donate them to the city long
before the actual transfer of the property
took place. On July 25 1892, Sergei
Tretyakov died in Peterhof of cardiac
rupture.

A vyear after Sergei’s sudden death
Pavel wrote: “ ... he loved art passionately
and collected works of Western artists only
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because I chose to collect Russian works of
art; yet, he left his capital to use the interest
for purchasing works of Russian artists only.
As a person, he was better than me.”®

Sergei Tretyakov started collecting
works of art after his brother in the early
1870s. Initially based on different princi-
ples, the Tretyakov brothers’ collections dif-
fered in their contents and nature. It was
quite natural given the difference in the
brothers’ personalities and lifestyle. Yet,
certain similarity did exist: both Pavel and
Sergei started their collections with works of
contemporary artists and preferred land-
scape paintings. However, as new items
were added, the owners felt a desire to turn
them into collections reflecting the history
and development of art, and they started
looking for the works from earlier periods.
One of the main clauses contained in both
brothers’ wills provided for uniting the two
collections and the transfer of their owner-
ship to the brothers’ hometown. Special
halls at the Collector’s House in Tolmachi
were the home to Pavel’s collection, and
available to the general public from 1881.
Sergei’s private residence housed his collec-
tion, which was available only for friends
and persons recommended to the owner.

Sergei was mostly interested in works
by modern West European artists, primarily
from France. They were valued more highly
than works of Russian artists, and for an
inexperienced collector it was difficult to
fully comprehend the complexity of Paris’
art life given the variety of'its styles and gen-
res. In the beginning, Sergei took advice
from Alexei Bogolyubov and Ivan Turgenev.
In the opinion of Irina Kuznetsova,’ the lat-
ter’s advice had the most significant impact
on the contents of the younger Tretyakov’s
collection and fostered his love for the Bar-
bizon school.

Sergei’s letters of the 1870s reveal the
portrait of a young collector, impulsive and
charged with emotions. His interest was
easily kindled, and he was carried away. Yet,

on suspecting dishonest or — what’s even
worse — fraudulent behaviour, Sergei’s
interest “waned” very fast. “Madame
Levenstein again tried to deceive me. It
turned out that Gupil’s offer to her was
10,000 francs, not 12,000, as she had told
me initially. She intended to defraud me of
2,000 franks by sending a telegramme with
the exaggerated price. | have no intention to
buy any painting here, unless it will be
something exceptional,” he states flatly in
his letter to Pavel sent from Paris in the
autumn of 1878. Yet, during his stay in
Paris, Sergei was carried away by the city’s
atmosphere time and again. With all the
passion of a collector, he was caught up in
the whirlwind of sales, purchases and
exchanges of works of art. “I’ve already sent
you two letters... In the first one I was asking
you to send to the address of Arnold &
Tripp, 8, rue st. George, Dupre’s and
Daubigny’s works... In the second letter, I
asked you to send to the address of George
Petit, 7, rue st. George Daubigny’s painting,
which was bought from Vargunin, and a
work by Messonier. Now [ would ask you to
send two more paintings — by Rousseau and
Wahlberg. Being in want of money, I.S. Tur-
genev decided to sell a painting by Rousseau
and I bought it. Now I have two paintings by
Rousseau so I will sell the old one... I think
of buying something extraordinary to
replace the sold paintings, but I haven’t yet
decided what exactly I want to buy. I saw
many exquisite works of art but bought only
Turgenev’s Rousseau and Munkacsi [his
work “Making Up a Bouquet” — 7. Yu.] to
replace the sold paintings. I have mentioned
Munkasci’s work in my previous letter,”®
Sergei wrote to Pavel from Paris in 1882.
Less than a month later, he thanks Pavel for
his assistance: “All paintings that you’d sent
arrived in good shape. I sold them with a
gain, including Messonier. Instead... |
bought truly outstanding works, and now I
have an excellent collection of paintings.”®
From Sergei Tretyakov’s letters it transpires
that he knew Messonier personally and
through Pavel conveyed the artist’s requests
regarding representation at exhibitions for
Moscow collectors.

Sergei Mikhailovich bought artworks
from collectors and merchants, in Paris
from Gupil, Drouot’s auctions, and gal-
leries owned by Duran-Ruel, Petit, Arnold
and Tripp. He also visited the Paris Art
Gallery and the major exhibitions, includ-
ing international ones. Thus, Jules Breton’s
work “Fishermen in Menton” was pur-
chased at the International Exhibition held
in Paris in 1878. At Gupil’s Sergei bought
Luigi Loir’s painting “Smoke of the Paris
Railroad”. Obviously, Bogolyubov and Tur-
genev aided him in establishing direct con-
tacts with artists, whom Sergei visited at
their studios.

Sergei Tretyakov was the first Russian
art collector who attempted to create a col-
lection representing the history of 19th cen-
tury French art. From the late 1880s, Sergei
acquired works by David, the founder of
French Neoclassicism, who lived at the turn
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CBOUX COTPYIHUKOB U COTOBApHUILIEH, BHY-
1IaTh UM JII0OOBb W TIPEIaHHOCTH IECIY,
KOTOpOe caM OH Oe3rpaHWUYHO JIIOOWI U
KOTOpPOE 3HAJI 10 MeJIbYaiuX NoapoOHO-
creit... TpeThsIKOBY ynajoch coOpaTh Mpu
YrpaBe ¥ BOCTIUTATH LIEJTBIN PSI MOJIOIBIX
nesitesield — CHelualucTOB, UHXEHEPOB,
apXUTEKTOPOB, Bpayeil, U3 KOTOPbIX MHO-
TUE 3aCIyXWJIM TPOMKOE MMs B TOpPOJI-
CKHUX JIETOMHUCSIX»*. MOCKOBCKUII TIEpHOT
xu3Hu Ceprest MuxaiiioBuya Tpedyer 00-
Jiee TIOIPOOHOTO M3YYeHUsI, XOTSI MHOTHE
axThl yXe MMPOKO M3BECTHBI, HO O TIO-
cJieHeM Tiepurozie XU3HU Mianero Tpe-
ThsIKOBA, KOTOPbI Clieq0Bao Obl HAa3BaTh
neTepOyprcKUM, ITOYTH HUTAE HE TOBO-
puUTCSL.

IMTocne 1881 roma Cepreit Muxaii-
JIOBUY B OCHOBHOM 3UMOI1 XKu1 B CaHKT-
TleTepOypre, a j1eToM — Ha apeHIyeMOu
naye B Crapom Ilereprode. ExxeroaHo
BMECTE C JXEHOI Ha HEeCKOJIbKO MeCSILIeB
OH ye3xau 3a rpanuity. mes obiuee npen-
MPUHUMATETBCKOE JIEJIO Y HaXOMISICh B pa3-
HbIX ropoax, 0paThsi TpeTbSIKOBbI BEIHYX-
JIEHBI OBLTM BECTU aKTUBHYIO TEPEITUCKY,
CBSI3aHHYIO C TIOCTOSTHHOU 0OOIOHOM TT0-
TPEOHOCThIO COIJIACOBBIBATh MPUHMMAE-
Mble pettieHus1. CeroaHs B OTAe)e PyKOIH-
ceit I'TT" Haxomurcst GeclieHHas KOJLJIEK-
1Mst TMceM mutaiero TpeTbskoBa, KOTO-
pyilo OepexxHo coxpaHus IlaBen Muxaii-
noBud. Ilucema Cepress MuxaitnoBuda
HOCSIT JIeJIOBOU XapakTep, MOIUepKUBAIOT
COOpaHHOCTb MpPeANIPUHUMATENISI, YMEHUE

SICHO W3JIOKUTH BOJHYIOILYIO Tpobiemy.
O «TpOMaJHBIX BIIEUATACHUSIX», TIOTyIeH-
HBIX BO BpeMsI TyTEIIECTBUI, OH TIPEIIO-
YUTal PacCKas3blBaTh MPU JIMYHOM CBUIIA-
HUWU, TIoJarajl HeymdoOHBIM COOOIaTh B
MUCbMaxX U O MHOTUX <«IETMKATHBIX» T10-
JIPOOHOCTSIX A€, CBSI3aHHBIX C MHEHUSIMUA
BaXKHBIX TOCYIApPCTBEHHBIX UMHOBHUKOB.
N tem He MeHee STOT GJIOK MaTepuasioB
sapko xapakrtepusyeT Cepres Muxaitno-
Brya rnepuoaa 1880-x romoB, Kpyr ero oo-
LIECTBEHHO-TTPEATPUHUMATENBCKUX U XY-
JIOKECTBEHHO-3CTETUYECKIX UHTEPECOB.
W3 BocnomuHanmii boTknHON W3-
BecTHO, uTo «Cepreit MuxaiiioBuy riaB-
HBIM 00pa3oM BeJ 3aKyMKU TOBApOB 3a
TpaHULIeH, TakKKe TOProBIio B MockBe»®, a
Bce Mpouee, T. €. TOProBo-(UHAHCOBbIE
oneparu Toproporo goma «I1. u C. bpa-
Tbs1 TpeTbsikoBbl U B.KoHumH» KOHTpo-
nposai [laBen MuxailioBUyu e1UHOINY-
Ho. B camowm nene, Maaaimii TpeTbsIKOB ¢
Havana 1880-x oTomen oT Hemocpend-
CTBEHHOTO BelleHUST TOPTOBbBIX nesl. OmHa-
Ko, Haxomsicb B IlerepOypre, Giaromapsi
CBSI35IM, aBTOPUTETY, BPOXKICHHOW OOIIM-
TEJILHOCTH U JIEJIOBOIA XBaTKe, OH OKa3aJICsT
«CBOVM» B BBICIIMX YNHOBHUYBUX KPYyTax.
B aToM cMbIciie ero poiib B mpeanpuHuMa-
TEJILCKOM JieJie OpaTbeB TPeThsIKOBBIX eIlie
MPEICTOUT OCMBICIUTb. OH ObUT BXOX B
[lenapTaMeHT TOProBiu U MaHy(dakTyp, B
HETIOCPEACTBEHHOM BEIEHUN KOTOPOTO
HaXOIWICS TOPTOBBIA IOM TpeThSIKOBBIX,
Ha MPOTSKEHUM MHOTHX JIET JI0O0MpoBa

HALLW MYBITMKALIMA

MHTEpEeChl CEMEIHOro eja, BeJl pa3HOro
poma TEeperoBOphl, MOOBIBasSi BaXKHYIO
WHOOPMAITUIO O TOTOBSIIIUXCST 3aKOHO-
MPOEKTax, O rPsSAyIIMX (DUHAHCOBBIX PEBU-
3USX, MMPOJIBUTAsT XOAaTaliCTBa COOCTBEH-
Hoii ¢upmbl. [lopoil BeIcTynan u ot auiia
MOCKOBCKMX (paOpUKAHTOB.

To u neno eMy NPUXOIUIOCH YIaXKU-
BaTh MTOCTOSTHHO BO3HUKAaBIINE KOH(MINK-
Thl. B 1884 romy oH IpHIIOXIIT MHOTO YCH-
JIMIA JUTSI BOCCTAHOBJIEHUS TOOPOTO UMEHU
bupmbl TpeThsIKOBBIX, HECIpPaBeITUBO
OOBMHEHHO! B TIPOBO3€ KOHTPAOAHIHOTO
ToBapa. B To xe Bpems Cepreit Muxaii-
JIOBUY MPOIOJIKAJI PYKOBOAWTH 3aKyIKa-
MM I Mara3uHa OpaTbeB TpeThIKOBBIX
Ha WnbpuHKe, Kyma ToBap TMOCTyMmal W3
®dpanumn, Aurmn, nosxe — u3 lomnaH-
nuu, WMpnanoum u naxe usz Kuras. Ilo
MHOTUM BOTIPOCAM TOPTOBO-TIPENITPUHU-
Maresnbckoil nesrenbHocth Ceprero Mu-
XaiiJIOBUYY yIaBaJIOCh YTOBOPUTH CTaplIlie-
ro Opara, TPEIITOYMUTABIIET0 OCTOPOXK-
HOCTh W JIIOOMBIIErO CTaOWJIBHOCTH U
rapaHTUPOBaHHbIE YCJIOBUS JTOTOBOPOB.
B otmmume or IMasma, Cepreit He Gosuics
pUCKOBaTh, TOPOI Tipelnjiarass HavaTh
HOBBII MTPOEKT Ha HEBBITOJHBIX YCIOBUSIX
B HaJeXIe Ha TO, YTO BITOCIEACTBUU
MOXKHO OYIET BCE YIaauTh C MOJIb30M It
oo1uero aena.

16 Hosi6pst 1888 roma Cepreit Tpe-
TBSIKOB COCTaBWJI JTYXOBHOE 3aBelllaHMeE,
10 KOTOPOMY, YUUTBIBasI KeJlaHue Opara,
MOXEepPTBOBAJ CBOE  XYIOXECTBEHHOE
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Tretyakov Gallery

of the 18th century, as well as paintings by
the representatives of the French Romantic
school — Delacroix and Gericault. The col-
lection includes some excellent works of the
Barbizon school, including Rousseau, Diaz
de la Penja, Dupre and Troyon, another
French Barbizon school painter. The artists
whom the collector most valued are repre-
sented by a greater number of paintings —
there are seven paintings by Corot and six by
Daubigny. Another popular school of that
time — Orientalism — also found its place in
Sergei’s collection. Among artists repre-
senting modern Realism the younger
Tretyakov preferred Millet, Courbet, Bas-
tien-Lepage and Dagnan-Bouveret. His last
purchase was Corot’s “Diana Bathing”.
Sergei may also be credited with discovering
talents given that he bought works by then-
unknown artists, such as Luigi Loir and
Pascal-Adolphe-Jean Dagnan-Bouveret.

From the early 1880s onwards Sergei
Tretyakov started purchasing paintings rep-
resenting other famous West European
schools to complement his collection,
including works by Spanish, Belgium, Swiss
and German artists. Thus, he acquired
some works by artists already famous in
Europe: the English painter of Dutch
descent Alma Tadema, the Hungarian mas-
ter Mihaly Munkacsi, and the Spaniard
Mariano Fortuny, admired by many a Russ-
ian artist for his twinkling, lively colours —
both Kramskoy and Repin wrote enthusias-
tically about him.

In selecting items for his collection,
Sergei was very scrupulous and showed his
great taste for true art. In the words of Igor
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Grabar, he founded a “unique” gallery of
European art, which attracted admirers of
Western art. A premises on Prechistensky
Boulevard was chosen as the location for the
younger Tretyakov’s collection, and the
building housing the gallery was always
accessible for young artists, students of the
Moscow School of Art and Sculpture, and
all those who loved art. Thus arranged, the
solution targeted some of the goals set by the
Moscow-born  merchant-philanthropist
who was a true citizen and patriot: to found
in Moscow a permanent exhibition of mod-
ern European art was an important step
from historical, cultural, aesthetic and edu-
cational perspectives alike.

Both Tretyakov’s contemporaries and
his descendants frequently spoke about the
influence of his collection on Russian art,
and remembered it with sincere gratitude.
Thus, it is generally agreed that many Russ-
ian artists, including Mikhail Nesterov and
Valentin Serov, were to some extent influ-
enced by Jules Bastien-Lepage’s “Village
Lovers”. In Vasily Polenov’s opinion, many
paintings were influenced by Dagnan-Bou-
veret’s “Blessing of the Newlywed”, includ-
ing Elena Polenova’s “Visitors”, Illarion
Pryanishnikov’s “Waiting for the Best
Man”, Vladimir Makovsky’s “Declara-
tion”, Valentin Serov’s “A Girl with Peach-
es”, and even Ilya Repin’s “Unexpected
Visit”. According to some specialists, Kon-
stantin Korovin’s “The Tea Table” should
be also included in this list. It is a well-
known fact that many artists visited Sergei
Tretyakov’s gallery with the purpose of
copying famous works — for example, Isaak

Levitan and Konstantin Korovin copied
Corot’s works.

After Sergei Tretyakov’s death, when
the collection had to be transferred to the
city as municipal property, it consisted of 84
items which included paintings and draw-
ings by West European artists, four ancient
statuettes and a pitcher, as well as three
French tapestries dated 17th-18th century.

Every collection reflects the collec-
tor’s particular personality. Sergei Tretyakov
was a passionate collector; he was emotion-
al and impulsive; sometimes he acted reck-
lessly and sometimes cautiously. He was not
afraid to buy and to abandon his purchase
later. Without regret, he often exchanged
some of his collection works for new ones
and easily parted with his recent acquisi-
tions. He passionately argued to reduce the
items’ price, and when he discovered fraud,
he was indignant. Judging by his letters,
Sergei Mikhailovich could be carried away
and inspired easily, yet he kept his desires
under control when it came to the evalua-
tion of a potential purchase’s true cost. In
his letters to brother Pavel he gave a realistic
assessment of the works of art. Of course,
like any other collector, he made mistakes,
and later a few items from his collection
were attributed to other authors (for exam-
ple, “Portrait of a Young Man” by David
then was attributed as belonging to “David’s
school”). Yet, his “errors of judgment” were
rather rare.

Sergei Mikhailovich had a natural
taste and an “eye for art”. The younger
Tretyakov was often called “an amateur”,
yet it was obvious that he appreciated art

A.AVIBAHOB
Toaoea manvuuka-
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S WLEPemun. Ticema: Tlepe-

nucka ¢ [LM. TpeTbKoBbIM.
1873-1898 / MMopror. K neya-

TH 1 npumey. M.H. Ipuro-
poesoit, A.H. IllekoToBoit.
M.; ]I, 1946. C. 165.

7 Kysneyosa M.A. Cobpanne
3aMajHOEBPONEHCKOI JKNBO-
micu Ceprest MuxaitioBida
Tpetbsikoa // YacTHoe KO-

JIEKIIMOHUPOBAHUE B Poccun.

Matepuanbl Hayd. KOH®.
Bem. XVII. M., 1995.
C. 143.

8 Bozoaobos A.I1. 3amicku
MOpsiKa-Xy/I0XKHIKa. Bosra.
1996. Ne 2-3. C. 168.

cobpanue MockBe. Bompoc o ciausHuun
KOJUJIEKIIUIA U CO3JaHUU TOPOJICKON XyIO-
JKECTBEHHOU Tajieper ObUT pellieH OpaThsi-
MM 3a[I0JITO 10 HEMOCPEACTBEHHON Tepe-
JTlau¥ IPOM3BEICHUII B Iap POAHOMY rOpO-
Iy, 9TO OBUT OJTWH U3 TJIABHBIX ITYHKTOB UX
nyxoBHBbIX 3aBemaHuii. CkoHuajncs Cep-
reii MuxailJloBU4 OT paspbiBa cepilia
25 wrons 1892 rona B [ereprode. Crycts
TOJI TIOCJIe eT0 BHE3aITHOW KOHYWHBI [la-
BeJl MuxailJIoBUY Hamucal: «...OH JIIOOWI
JKMBOIIMChH CTPACTHO M €CJIM coOupasl He
PYCCKYIO, TO TIOTOMY 4YTO s ee cobupai,
3aTO OH OCTaBWJI KaluTas JJist puodpeTe-
HUS Ha MPOLEHTHI C HETO TOJBKO PYCCKUX
XyIOKeCTBEHHBIX TIPOM3BENCHMIL. A 4eo-
BEK OH OBUT TOPA3/I0 JIydIlie MeHs»®.

Cepreii MuxaiiloBU4 3aHSIJICSI KOJI-
JIEKIIMOHUPOBAHUEM TI03XE CBOETo Opa-
Ta — B Havasne 1870-x. [puHIUMIIE coOuM-
paTesbcTBa M OCOOEHHOCTU KOJIEKIMIA
OpatbeB TPEThSIKOBBIX €CTECTBEHHO OTJIM-
YaJIACh IPYT OT APYTa, KaK OTIMYAINACH UX
XapakTepbl 1 00pa3 xku3Hu. OTHaAKO OTMe-
TUM U cxonctBo: [1aBen u Cepreit HauMHa-
JIA KOJUIEKIIMOHUPOBAHUE C COBPEMEHHOIT
JKWBOTIUCY 1 HE CKPBIBAIM CBOUX CUMITA-
TUI K XaHpy Iei3axa, a Mo Mepe pocTa
coOpaHMs y HUX BOZHUKJIO XKeJJaHWe Mpei-
CTaBUTH UCTOPUIO MCKYCCTBA B Pa3BUTHUH,
M TOTAa Hayajicsl MOUCK MPOM3BEICHUIM
MPEALIECTBYIONINX CTOJICTHIA.

Komnexums IMaBna pacrionaraiach B
CITEIMAIEHO TTOCTPOSHHBIX 3aJlaX TIPU eTo
nome B TosiMavax 1 ObLj1a JOCTYITHA IIUPO-

Koii myosnnke ¢ 1881 ropma, KOJUIEKLIMIO
Cepresi, HAXOIMBILYIOCS B XKUJIbIX KOMHa-
Tax ocoOHsKa Ha [TpeuucteHcKkoM OysibBa-
pe (ubiHe ToroneBckuii OyabBap, A0M 6),
MOTJIM YBUIETb TOJBKO 3HAKOMBIE U TIO
pEeKOMEHIAIINH.

Cepreit MuxaiiloBud B OCHOBHOM
MHTEPECOBAJICSI COBPEMEHHOI 3amaaHoii
JKUBOITMCHIO, TIPEXIe BCEro — (ppaHILy3-
CKOIi, KOoTopasi IIeHWJIach JIOPOXe MPOU3-
BeICHUI pyccKol Kokl HaunHatronemy
PYCCKOMY KOJUIEKIIMOHEPY ObLIO JTOBOJIb-
HO CJIOKHO pa3o0parhCsl B XyMOKECTBEH-
Hoii xu3Hu [Tapuka, rae cocyiecTBoBaIo
MHOXECTBO CTUJIel 1 >kaHpoB. Ha mepBbix
mopax, Kak TII0JIaraloT HCCIIeI0BaTeN!,
Ceprest MuxaityioBida KOHCYJIETUPOBATIN
A.Tl.boromoooB u M.C.Typrenes. Iloc-
nenHuii, kak cuurtaetr M.A.KysHemona’,
0KazaJl peliaoliee BIUsHIE Ha (GopMUpo-
BaHUE KOJUIEKIMU Miiajiiero TpeTbsikoBa
M ero Jo0OBb K 0apOM30HCKON Meii3ax-
HOW IIIKOJIE.

W3 nucem Cepress 1870-x romos
CKJIaabIBaeTCcsl 00pa3 OueHb SMOILIMOHATIb-
HOTO U WMITYJIbCMBHOTO MOJIONOTO KOJI-
JIEKIIMOHepa. «Y HEero ToxXe [Kak u y
I1.M.TpetbsikoBa. — [lpum. aem.| ObLT
“HI0X” Ha XOpoIlyto Bellb. OH YacTo He el
W He CraJl, Aymasi KyITUTh WIK He KyITUTh
TaKOro-To Mactepa»®, — BcrmomuHan boro-
J11000B. OH JIeTKO BTSTHUBAJICS B MPOLIECC,
«3aropaJicst», HO BCSKMIA pa3 OCTAHABIIM-
BaJICsI, «OCTBIBAJI», KOT/A YTaIbIBaJl TyKaB-
CTBO WU XyXke — obmaH. «[-xxa JleBeH-

HALLW MYBITMKALIMA

IITEHH ¥ Ha 3TOT pa3 3asiBUJIa ce0sl BechMa
HEeTOOPOCOBECTHO: OKa3bIBaeTCsl, 4YTO
[ymans mpemoxun et He 12 ., a 10000
(bpaHKOB, OHa 3Ke Kejala CTSIHYTb C MEHS
2000 numHUMX, TenerpadupoBaB, UTO eit
[ymmans mpenaraer 12 1. [Tokymnarts KapTu-
HbI 37IECh 51 HAMEPEHUSI HE UMEI0, HO pa3Be
YTO-JINOO OCOOEHHO XOpoIliee», — KaTero-
PUYHO 3asgBUJ OH B THCbMEe Opaty u3
TTapuxa ocennio 1878 roma. Bmecte ¢ Tem,
BCSIKMIT pa3 oka3biBasich B [1apuxke, BHOBb
rnorpyxasicb B ero armocdepy, Cepreit
MuxaiiioBUY ¢ TIPUCYILEH eMy CTpacTHO-
CTBIO YBJIEKAJICSI TIPOLIECCOM KYTUIH-TIPO-
JaXkn-00MeHa XyI0KEeCTBEHHBIX MPOU3Be-
neHuii: «f mwmcan Tebe Ba MUCbMA.
...B TmepBOM TpocwsI BBHICIATh Ha UMS
Arnold & Tripp, 8, rue st. George KapTUHBI
Hronpe, Joounbu... Bo BTOpoM mpocui
BoIcaTh Ha uMmsa George Petit, 7, rue st.
George KapTuHy JIOOMHBU, KYIUJIEHHYIO Y
BapryHnuna, u kaptuHy MeccoHbe. Tenepb
TIPOIIIY BBICJIATh €IIIe JIBe KapTUHBI Pycco n
Banwbepra. U.C.TypreHes, HyXnasicb B
JIeHbrax, peuIuics mpoaatk cBoero Pycco,
M 5 €TO KYITWJI, TaK YTO MO TeTiepb OKa3bI-
BaeTCsl JIMIITHUM U 5T €T0 3/IeCh TIPOJaM...
BsameH nposaHHbIX CBOMX KApTUH KYTUTIO
YTO-HUOYIb OUEHb XOPOIIIee, HO UTO €Ie 1
caMm ToKa He 3Hato. Bumen mpeBocxomHeii-
IIUX KapTUH OYeHb MHOIO, HO TOKa enle
HU Ha YTO He peluics kpome TypreHes-
ckoro Pycco m MyHKauu [MMmeeTcs B BULLY
nojotHo «CocTaBieHue oykeTa». — [Ipum.
asm.], 0 KOTOpOM Tebe yxke Tucam»®, —
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10For more information on the
will and the history of trans-
fer of Sergei Tretyakov’s
Collection see the article by
N.L. Priimak: Sergei
Mikhailovich Tretyakov //
The Tretyakov Gallery mag-
azine. 2004. No. 3 (04).
p. 62-73.

" In the 1930s this painting
was loaned to the Belorussia
Museum by the Tretyakov
Gallery. Disappeared during
‘World War II.
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and was a good judge of paintings, even
though he evidently gave preference to the
French school. He was equally interested in
purchasing works which conceptually
resembled paintings of the modern Russian
school, and exquisite examples of “lighter”
styles, including salon paintings. The col-
lection attests the aesthetic talent of its
founder. He included works by Russian
artists in his collection. He bought them by
choice and also on his elder brother’s
advice. It is a well-known fact, but articles
written about Sergei Tretyakov mention that
only occasionally.

Many specialists share Alexandra
Botkina’s opinion that Russian works ini-
tially belonging to Sergei, were transferred
to Pavel Tretyakov’s collection after Sergei’s
decision to deal exclusively with paintings
by Western artists. Yet, this opinion to some

extent is incorrect as Sergei bought his first
West European paintings in the early 1870s,
while in 1878 he acquired Polenov’s “The
Grandma’s Garden”. Until his death,
Sergei kept the painting in his residence.
Kramskoy painted his “Moonlit Night” on
Sergei Tretyakov’s commission in 1880.
The inventory of May 1891, complet-
ed during the younger Tretyakov’s lifetime,
confirms that he owned 29 paintings and
eight statues by Russian artists. According
to his will and testament, on Sergei’s death
his elder brother received the right to select
works from the collection for himself. Given
that the inventory listed the prices of all the
items, it was used as the main financial doc-
ument when the ownership of the united
collection was transferred to the city. The
inventory clearly shows which items
belonged to Sergei’s collection during his

lifetime, which were owned by Pavel, and
which — on Sergei’s demise — Pavel select-
ed for his own collection. Also, the invento-
ry confirms that some items became the
property of Sergei Tretyakov’s widow. '

By the time the inventory collection
had been completed 13 paintings by Russ-
ian artists were already exhibited at the
Tretyakov Gallery. Undoubtedly, all of them
are true masterpieces, among the best
examples of Russian art. Among them
Arkhip Kuindzhi’s “Ukrainian Night”
(1876), a few sketches by Alexander Ivanov,
including “Castellammare View from Pom-
peii” (1846) and “Head of a Pifferaro Boy”,
and Kramskoy’s “Moonlit Night” (1880)
for which, following Sergei’s wish, his wife
Elena Andreevna was posing as a model.
Today the Tretyakov Gallery collection
includes 19 paintings acquired by Sergei
Tretyakov. Seven paintings selected by Pavel
were added to the initial 13 items of the Tol-
machi collection (later the Tretyakov
Gallery parted with one of them). They
included Karl Gun’s “Got You!” (1875),
Alexei Kharlamov’s “Portrait of Elena
Tretyakova” (1875), landscape paintings by
Sylvestr Schedrin (“Landscape. Naples”
and “Street and a House”), Mikhail Klodt’s
“Sunset”", Alexei Bogolyubov’s paintings
“The Ipatyev Monastery” and “The Sum-
mer Night on the Neva at the Seaside”.

Yet, Sergei Mikhailovich’s collection
contained more works by Russian artists.
Unlike his brother, the younger Tretyakov
was eager to lend paintings from his collec-
tion to exhibitions. Letters and catalogues,
which list items from Sergei Tretyakov’s
collection, confirm the fact that some
paintings were not included in the 1891
inventory. Among them were Fedor Bron-
nikov’s “Artists in a Rich Man’s Ante-
Room”, Vladimir Makovsky’s “A Gentle-
woman’s Outing”, Yuri Leman’s “Head of a
Lady”, Eugen Gustav Ducker’s “Land-
scape View”, and others. It is a well-known
fact that Pavel Tretyakov made arrange-
ments for the so-called “clean-ups” of his
collection, even though he disliked them.
Obviously, Sergei parted with purchased
paintings more easily than his brother.

With regard to paintings and sculp-
tures in Sergei’s collection, some details still
have to be clarified. For example, who paid
for Antokolsky’s marble statue “Ivan the
Terrible” — Pavel or Sergei? Pavel was
engaged in correspondence with the sculp-
tor, and made the commission and paid a
loan so that the statue could become reality.
In her book, Alexandra Botkina writes that
it was Sergei who paid Antokolsky. Yet,
according to the available letters, it is appar-
ent that both brothers paid for the statue
since its price 8,000 rubles was very high.
Until Sergei’s death, the statue was kept at
his mansion at the Prechistensky Boule-
vard. Also, Sergei Tretyakov paid for
Vereschagin’s Turkestan series in 1875. To
execute the payment, he had to transfer
money from St. Petersburg, even though
Pavel was initially interested in purchasing
those paintings. In 1873 Pavel bought for his

coobmman Cepreti [1aBmy B 1882 romy. Criy-
CTSI HEMHOTHMM 0oJiee Mecsiiia OH Garoma-
put [laBna 3a xyonotel: «KapTuHbsl mo-
CllaHHble TOOOW TMPUIIUIMA B TIOJHON
WCTIPABHOCTH.... 5l BCe UX CoaJl C XOPOIIUM
OapbIlllOM U B TOM uyuciae ¢ MeccoHbe.
BszameH... mpuobOpen BellM TMepBoOKIac-
CHbBIE, TaK YTO Terepb MOs KOJUIEKIIWS
OymeT mpeBoCXomMHOW» . U3 Tiicem BhIsiC-
Hsietcs, uto Cepreit TpeTbsiKoB ObLT 3HA-
KoM ¢ MeccoHbe, nepeaaBajl MOCKOBCKUM
cobupaTtesisiM yepe3 Opata ero IpochObl
OTHOCUTEJIbHO TMpPEeNCTaBUTEIbCTBA Ha
BBICTABKaX.

Cepreiit MuxaittoBu4 MmoKyra Ipo-
U3BEICHUSI UCKYCCTBA HE TOJIBKO Y KOJI-
JIEKIIMOHEPOB UM TOPTrOBLEB (HANpuMep,
B TOproBoMm jaome [ymuis, ayKIIMOHHOM
nome Jlpyo, B ranepesx JliopaH-Proans,
Tletu, ApHonbaa u Tpuna), oH moceran
TMAPWKCKUM CaJlOH, KPYITHEUIIE BbICTaB-
KU, B TOM YKCJIe BceMUpHbIe. Tak, KapTu-
Ha XKions bperoHa «Pbibaku B MeHTOHEe»
Obuta TpuoOpeTeHa MM Ha BcemupHoit
BbicTaBke B [lapmxke 1878 roma. Bunumo,
yepe3 nocpenHudectBo A.Il.boromo6osa
nu W.C.Typrenesa Cepreii MuxaitaoBuu
00111aJICST HEMOCPEICTBEHHO C XyI0XKHUKA-
MU, HaBeIast NX B MACTEPCKUX.

Cepreii TpeTbSIKOB TEPBbIM Cpenu
PYCCKMX KOJUIEKIIMOHEPOB TOTMBITAJICS
OTpa3uThb B CBOEM COOpaHUM HUCTOPUIO
dpanuy3ckoit xuponucu XIX cronerus.
KonunuectBo mnpousBeaeHUl TOro WU
MHOTO MacTepa B COOpaHUM MPUHSITO CUU-
TaTh BaXKHBIM ITOKAa3aTesleM TPEeArouTe-
HUI KosieKiiMoHepa. HaunHas co BTopoii
nosioBuHbl 1880-x y Ceprest TpeThsikoBa
TIOSIBJISTIOTCST KAPTUHBI OCHOBOTIONIOKHUKA
knaccunmama pyoexa XVIII-XIX Bekos
JlaBuma, mipeacraBuTeliell (PpaHILy3CKOro
pomaHTusMma Jlenakpya u 2Kepuko. B koJ-
JIEKITMIO BOILIM TI0 OJHOW-TPU TEepPBO-
KJIACCHBIX pabOThl MacTepoB 0apOU30H-
ckoii mkosbl — Teogopa Pycco, /Inaza ne
na Ilenbs, Hiomnpe, 01u3Koro K HUM Tpo-
iloHa. TBopyecTBO 0COOO LIEHUMBIX KOJI-
JIEKLIMOHEPOM >KMBOMUCLIEB ObUIO OTpa-
JKEHO OOJIbIIUM KOJIMYECTBOM TOJIOTEH:
J1oOuHbU, HApUMEpP, — IIECTbIO MPOU3-
BeneHusimu, Kammib Kopo — cembio (ero
kaptuHa «Kynanue [luaHbl» craja mo-
cienHuM TipuoopereHuem Ceprest TpeTbsi-
koBa). Takxke B COOpaHUM HaxOAWIHUCh
paboThl, UCTIOHEHHBIE B pycJie MOMyJIsIp-
HOTO B Te romel opueHTtanudma. Cpenu
COBPEMEHHBIX XyJTOXXHUKOB PEaTICTHUE-
CKOTO HaIlpaBJeHUsT MJIaimii TpeTbsIKOB
u3opan Mwuine, Kypoe, bactbena-Jlena-
xka. B 3acmyry Cepreto MuxaitnoBuay
MOXHO ITOCTaBUTb W OTKPBITHE HOBBIX
MMEH — OH IIpuoOpes padoThl MaJlou3-
BECTHBIX XydOXHUKOB Jlynmxku Jlyapa u
IMackans HaubsiHa-byspe.

C mnavana 1880-x romoB Cepreit
MuxaitioBuy cTai npuoopeTaTh U Mpous3-
BEJIEHUsI IPYTUX €BPOTIECKUX MacTepoB,
KeJsast IPeACTaBUTh B CBOEM COOpaHUM BCe
KpyIMHeile >XUBOMUCHBIE IIKOIbl —
WCMAHCKYI0, Oenbruiickyto, IIBeiap-
CKY10, HeMelKy10. Tak, y Hero nosiBUincCh
KapTUHBl TOMYJSIPHBIX KUBOIHUCLIEB,

B.I'TIEPOB
Tmuuyenos. 1870
XozcT, macio
82,5 x 126

ITr

Vasily PEROV

The Bird Catcher. 1870
Qil on canvas

82.5 x 126 cm
Tretyakov Gallery

® OP I'TL: .1. Ex. xp. 3661.

1% OP I'IT. @.1. Ex. xp. 3662.

MOJIb30BABIINXCS €BPOMENCKON CIIaBOWA:
aHMIMYaHUHA TOJIAHACKOTO TMPOUCXOX-
nenus JloypeHca Anbma-TaneMbl, BeHrpa
Muxass MyHkauu, ucnaHua MapuaHo
DopTyHH, TMOKOPUBIIETO CBOEH <«KUBOWM
MeplawIlleil KUCTbIO» MHOTHUX PYCCKHUX
XyIOKHHUKOB (O HEM BOCTOPXKEHHO OT3bI-
Banuch WM.H.Kpamckoit, W.E.Penun,
B.J1.ITonenos, IT.IT1.Yucrsakos, K.E.Ma-
koBckuii, B.B.Bepemiaruxn, a mosxe —
M.A.Bpy0en).

Dopmupyst komtekimio, Cepreit Mu-
XalJI0BUY TIPOSIBIISUT UCKIIOUMTEIBHYIO
Pa3bopYMBOCTb M TOHKMIA XYyTOXKECTBEH-
Hblii BKyc. [1o BeipaxkeHuto MN.5.Ipabdapsi,
OH CO3/1aJT «€IMHCTBEHHYIO B CBOEM POJIC»
rajepero eBpOoIeiCKOro MCKyccTBa, CTaB-
LIYI0 CBOEOOPa3HbIM MECTOM MaJIOMHUYE-
CTBa UIS JItOOWTENel 3amaJHOro MCKYcC-
ctBa. Komekimsa mnanmero TpeThsikoBa
Bcerga ObLla OTKpHITA UISI M30paHHOTO
Kpyra JIIoJIeii: MOJIOJIbIX XYIOXKHUKOB, yye-
HUKOB MOCKOBCKOTO YUWJIUIIA KUBOIH-
cU, BasHUS U 3om4ecTBa. [locraBineHHas
TakuM 00pa3oM 3alaya yIOBJIETBOpsIA
OIHOBPEMEHHO HECKOJbKWUM HarllpaBJie-
HUSIM [IEATEIbHOCTU KyTLa-0JaroTBOpu-
TeJIsl, MOCKBHMYA TI0 POKICHMIO, Tpakia-
HuHa u natpuota. CoznaHue B MockBe
KApTUHHOW rajieperd COBPEMEHHOI €BpO-
MEeNCKON KMBOMUCU OBLIO BaXXHO KakK C
HUCTOPUKO-KYJIBTYPHO!, TaK U C TPOCBETH -
TEJILCKON TOUKU 3PEHUS.

Eme coBpemennuku Cepres TpeTbsi-
KOBa FOBOPWJIM O BO3IEUCTBUM MPUOOpe-
TEHHbIX MM IIPOM3BEIEHUII Ha oOTeye-
CTBEHHOE HCKycCTBO. Tak, mo oOliemy
MPU3HAHMIO, TI0J HEKOTOPHIM BIIUSTHUEM
nojotHa «JlepeBeHckasi J1000Bb» bac-
TheHa-Jlemnaxka HaXoAWJIMCh MHOTHE pYyC-
CKHe XyIOXHUKHU, B ToM uncie M.B.Hec-
tepoB U B.A.Cepos. [1o muenuto B.[1.ITo-
JICHOBA, MOJ BMeYyaTJeHUEeM OT KapTH-

Hbl JJanbsiHa-byBpe «biarocioseHue Ho-
BOOpauHbIX» ObLIM HamucaHbl «locTu»
E.J1.ITonenosoit, «B oxumanuum mage-
pa» U.M.IlpsHumnHukoBa, «O0bsiCHE-
Hue» B.E.MakoBckoro, «/IleBouka c nep-
cukamu» B.A.CepoBa u paxe «He xnanm»
W.E.Penuna; crieluajaucTbl MPUUUCIISIIOT
K HUM U KapTuHY «Yaiinblii croi» K.A.Ko-
poBUHa. MHOTMe XyIOXHUKUA TPUXOTUIN
KommpoBarth B ranepeto Cepres TpeTbsiko-
Ba: BuactHocTtu, .M .JleBuran u K.A.Ko-
POBUH KONMUpOBaIM KapTuHbI Kopo.

Ha mMomeHT mepemayu ropomy Koi-
nekuusa Cepres MuxaiijloBU4a HaCUMTBI-
Bajia 84 Mpou3BeNeHMS 3araaHOEeBPOIE-
CKOI1 >KMBOIUCHU U PUCYHKA, YEThIPE CTa-
TySTKM M OIWH KYyBIIMHYMK BpEeMEH
AHTUYHOCTH, TPY IIIMaepsl HpaHIy3CKON
pabotsl XVII—XVIII cToneTuii.

Kaxmoe cobpaHue HeceT Ha cebe
rmevyarb JUYHOCTU ero cosmarenst. Cepreit
MuxaiiioBu4  ObIT  KOJJIEKIIMOHEPOM
CTPaCTHBIM, TOPSTYUM, WMITYJIbCUBHBIM,
MOpOIi BHITJISAAET a3apTHBIM HMIPOKOM,
IOPOil — OOCTOSITETBHBIM KOJUIEKITMOHE-
poMm. OH He 0osiicsl MOKYyIaTh, a 3aTeM
OTKa3bIBaThCSI OT MOKYITOK, 0€30013HEHHO
paccTaBajicsl ¢ TIPOM3BEICHUSIMU U3 CBOE-
ro CoOpaHUs, 4acTO BBIMEGHUBAJ WX Ha
HOBBIE, TOPSTYO TOProBajics, COUBasi LIEHbI,
BO3MYILAJICSI, €C/IM OOHApY>XKUBaJ OOMaH.
N3 mucem cTaHOBUTCSI MOHSITHO, Hac-
konbko Cepreit MuxaiiaoBuu ObUT 4esio-
BEKOM YBJICKAIOIIMMCSI, YMEBIIIMM JIETKO
U OBICTPO BIOXHOBIISITHCS, HO B TO XK€ Bpe-
Msl, OH BCSIKMI pa3 COOTHOCHJI CBOE >KeJla-
HHME U pealbHyl0 CTOMMOCTb ITPOU3BEe-
HMSI, JOBOJIBHO TPE3BO B ITMCHbMax K Oparty
OIIeHMBAJI KapTUHBI. Kak BCAKMiT KOJUTeK-
LIMOHEp, OH MHorAa omuodancs. CeromHst
HEKOTOpbIE TPOM3BEACHUS TOJYyYMIA
HOBBIE aTpPUOYITMY, OIMHAKO MX HEMHOTO.
Tak, KyruieHHbI MaaamM TpeTbsIKOBBIM
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«[TopTpeT Moomoro yenoBeKa» JlaBuna B
Hacrosiiee Bpems corpynHukamu TMWUN
npunuchiBaeTcs mKosne JlaBuna.

CocraB kojutekiuu Ceprest Muxaii-
JIOBUYA TIOATBEPKIAET €r0 ICTETUIECKYIO
onapeHHocTb. [lpupona Hamenuna cobu-
paTenisi OCTPbIM YyTheM U «XYI0XKEeCTBEH-
HBIM TJ1a3oM». YTo OBl HU TOBOPUIU O
miaameM TpeThsiKoBe, Ha3bIBasi €ro
«TOJIBKO JTIIOOUTEIEM», OECCTIOPHO OTHO —
OH yMeJI LIECHUTh XXWBOIMCH, 3HAJ TOJK B
BBIOOpE KapTWH, HO TIPeAITounTan dpaH-
1y3ckyto 1mikony. Cepreit MuxaitioBuu ¢
paBHBIM MHTEPECOM TMPHOOpETasl MPOU3-
BEICHUS COIepKaTeIbHOM HaIlpaBIEHHO-
CTH OJTM3KHe IO JyXy COBPEMEHHOU pyc-
CKOW >KMBOIMMCU W OJiecTsIIMe 00pa3Libl
JIETKOI XXMBOIMMCHOI MaHEpPhI, IMPOM3BE-
JIeHUs caJIoHHOTOo ncKyccTBa. OH codupan
U TPOU3BEACHUSI PYCCKOTO MCKYCCTBA,
MOKYTIasl UX KaK M0 COOCTBEHHOMY YCMO-
TPEHUIO, TaK U IO coBeTy Opara. O6 3TOM
XOPOIIIO WM3BECTHOM (akTe B CTaThsX,
MOCBSIICHHBIX MJaalieMy TpeTbsIKOBY,
TOBOPHUTCS MEHEE BCETO.

Borkuna, a Beiem 3a Hell MHOTHE
HCCaenoBaTeu, MoJaraloT, YT0 KapTUHBI
PYCCKUX XyIOXHMKOB M3 cobpaHusi Cep-
res MuxaiioBuua repenuii B cobpaHue
TlaBna MuxaitioBuya B TOT MOMEHT, KOTIa
MJIQAIIAI OpaT OKOHYATEIbHO PpEIIIT
KOJIJICKIIMOHUPOBAaTh MHOCTPAHHYIO KU-
BOIMCh. MeXJy TeM, 3TO He COBCEM Bep-
HO: TIepBbIe IPUOOPETEHMSI 3aMTaHOMN X1~
BOITMCH OH clenai yxxe B Havane 1870-x,
a kaptuHy B.JI.IToneHosa «baOymkun
cag» Kynua B 1878 romy (mo cmepTu
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M.M.AHTOKOJIbCKUN
Llapv Hoann Bacuavesuyu
Iposnwuii. 1875

Mpamop. Bricora 151
ITr

Mark ANTOKOLSKY
Ivan the Terrible. 1875
Marble. Height 151 cm
Tretyakov Gallery

®.A.BACUJIBEB »

B Kpvimckux

20pax. 1873

Xouncr, macno. 116 x 90
rTr

Fedor VASILYEV »
In the Crimean
Mountains. 1873
Oil on canvas

116 x 90 cm
Tretyakov Gallery

"
Bonee nospo6Ho o 3aBera-
HUM 1 MCTOPUM TEpeiaUumn
komnexuyn C.M. Tperbsikoa
em.: [putinar HJI. Cepreit
Muxaiinosuy TpeTbskos —
MelIeHaT, KOIUIEKIMOHep,
0OILECTBEHHBII JIeSITeb //
TpeTbsikoBCKast rajiepes.
2004, Ne 3 (04). C. 62-73.
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Cepres TpeTbsiKoBa OHa HAXOAWJIACH B €TO
ocobnske). B 1880 romy mo 3akazy Koi-
nekuuoHepa M.H.Kpamckoit cozman mo-
JIOTHO «JIyHHast HOUb» (B COOTBETCTBUM
C TOXEJIaHMEeM 3aKa3uuKa JJIsT KapTHHBI
no3uposaja ero xxeHa EneHa AnipeeBHa).

CorjacHO OIMCH, COCTaBJICHHON B
mae 1891 roma (eme mpu xwusHu Cep-
ress MuxaiijoBuya), eMy TMpUHaIIexKano
29 KapTWH M BOCEMb CKYJIBITYP PYCCKUX
MacTepoB. B myXoBHOM 3aBelllaHUU MPaBo
oTOOpa Bellleil M3 coOpaHus TOCIe €ro
CMEpTH TIPEAOCTABIISUIOCH CTapiieMy opa-
Ty. B onucu ykasaHa cTOMMOCTb KaxI0To
TMPOM3BEICHUsI, U TIOTOMY OHa OblTa MC-
MOJIb30BaHa B Ka4eCTBe TIAaBHOTO (prHaH-
COBOTO JOKYMEHTA MpH Iepenadye oobeau-
HEHHOI KoJuteKIuu TpeThbsIKOBCKOM Tajie-
pen B cOOCTBEHHOCTh Topona. M3 ommcu
CTaHOBUTCS SICHO, KaKue paboThl XpaHM-
mck nipu xku3Hu Ceprest MuxaiijioBuya B
€ro KOJUIEKIIMM, a KaKue — y CTapIIero
Opara, yto ortoopan ITaBen MuxaitoBuy
nociie cmeptu Cepresi MuxaitioBuya u
YTO OTOIILIO €ro BIoBe''.

Ha MoMeHT cocraBieHUs omucu B
SKCMO3UINKM TpeThsIKOBCKOW Tajiepeun
YK€ HaXOAUJIOCh 13 XXMBOIMUCHBIX TTPOU3-
BeaeHuit. Bce oHu, OeccriopHo, sBIs-
[OTCSI IIIeIeBpaMU PYCCKOTO WCKYCCTBa,
TaK cKaszaTh, «[IePBBIMU HOMepaMu». B nx
qyyciae — yXe ynoMuHaBiasics: «JlyHHas
Houb» W.H.Kpamckoro, «YkpaumHckas
Houb» A.M.Kynnmxku, «Bun uz IMomneun
Ha Kacremnamape» (1846) u «IonoBa
ManmbunKa-nuddepapo» A.A.MBaHOBa.
TTaBen MuxaiiloBU4 OTOOpA ISl CBOETO
coOpaHus ellle ceMb KapTUH M3 KOJUIEeK-
muu Opara: «[Toptper E.A.TpeTbsikoBOIi»
A.A.XapiamoBa, )XaHpOBYIO ClIeHKY «[1o-
nancsal> K.d.I[yna, <«3akat comHIa»?
M.K.Knoara, mneizaxu «MmnarbeBckuit
MOHAaCTHIpb» U «JleTHsisT HOub Ha Hese y
B3MOpbsi» A.Il.Boromo6oBa, 1Be pabOTh
Cunbs. lllenpuHa (coriacHo omucH —
«[leitzaxk. Heamonb» 1 «Yiuiia u 3maHue» ).

OpHako B coOpanue Cepres Mu-
XaiiJloBMYa BOLUIM U APYTHe MpOU3Beae-
HMSI, CO3MaHHBbIE PYCCKMMHM MAacCTepaMM.
OH OXOTHee, HeXeJU CTapIInii Opat, mpe-
JOCTABJIST CBOM KapTWHBI Ha BBICTABKM.
W3 nucem u KaTajgoros, B KOTOPBIX yIO-
MUHAaIOTCS padboThl n3 cobpanus C.M. Tpe-
TBSIKOBA, BBISIBJISICTCST PSIT KAPTUH, HE 3HA-
yaiuxcs B orucu 1891 rona: «XynoKHUKK
B INpueMHol Ooraya» ®.A.BpoHHUKOBa,
«[Iporynka Gapeian» B.E.MakoBckoro,
«XKeHckas ronoska» FO .4 .Jlemana, «Ileii-
3axx» E.O.Jliokkepa u npyrue. M3BecTHo,
yto [laBen MwuxaitioBuy ycTpauBail Tak
Ha3bIBAEMbI€ «UUCTKHM» CBOEH KOJUIEKLINH,
XOTs U He Joobwn sto aenatb. Cepreit
MuxaitoBud, MO-BUAMMOMY, JIerde pac-
CTaBaJics C IPUOOPETEHHBIMY TIPOU3BEIE-
HUSIMU.

MHorve moapoOHOCTH KakK >KUBO-
MMUCHBIX, TaK U CKYJIBINTYPHBIX TPUOOpe-
tenuit Cepresd MuxaiioBuya U 1o ceit
JIEHb OCTalOTCSI HEe MposicCHeHHbIMU. Ha-
npuMep, KTO U3 OpaTheB TUIATHI 3a Mpa-
MOPHYI0 CcKyJbnTypy M.M.AHTOKOJB-
ckoro «Ilappr Moann BacunbeBuu Ipo3s-

Hblii». B mepemucke co cKyabnTopom
cocrosut [1aBen MuxaitioBuu, OH e ciie-
JIaJT 3aKa3 ¥ OTIaTHJI KPEIUT B CUET CTOU -
MocTu Oyayuiei ctatyu. B kHure borku-
HOU CKa3aHO, YTO AHTOKOJbCKOMY TLTa-
tun Cepreit MuxaitsioBuu, oHaKo, cyas
Mo MuchbMaM, OHa ObuUla oIjlauyeHa Opa-
ThIMU TPETHSIKOBBIMU COBMECTHO, TaK
KaK CTOWJIA Ype3BblyaitHo moporo — 8000
pyoneii. 1o cmeptu Ceprest TpeTbsikoBa
CTaTysl HaXoJuJach B €ro OCOOHSIKEe Ha
[Mpeuncrenckom OynbBape. JleHbru 3a
TypkectaHckyto cepuio KaptuH B.B.Be-
pemwaruHa 1875 roma mnepeBOAMT U3
[Tetepbypra Cepreit MuxaitnoBuu, XoTs
WHUIIMATABA TIOKYNKW BepenarmHCKUX
pabor wucxomuna ot IlaBma Muxaii-
snoBuya. B 1873 romy oH mpuobpen st
Mmiamiiero 6para KaptuHy @.A.Bacuib-
eBa «B KpbIMcKkuX ropax», BCKOpe OHa
nepeuria B aKkcnosunuio B Tonmauax.
[Topoit [TaBen MuxaitioBUY TOProBajICs
OT CBOEr0 MMEHM B TIOJIb3Y MIIAMIIIETO
OpaTta, HactauBass Ha ToM, uto Cepreit
MuxaiioBUu «HE COBCEM MyOJMKa» U
IMOTOMY €My BO3MOXKHa yCTyNKa B IIeHE,
HaIrpyMep 3a KapTUHY «JIyHHYIO HOUb».

ITpunsito cuurarb, uyro Cepreii BO
BCEM TTOMUUHSIICST BOJIE CTapIIero Oparta.
OpnHako MHOTHME (hakThl, W3BECTHBIC W3
MUCeM, He COOTBETCTBYIOT 3ToMmy. [laBen
4acTO TPUCTYLIMBAICS K MHEHUIO MJIaj-
mero 6pata. B 1875 romy, moceTnB MacTep-
ckyto Bepemiaruna, Cepreii BbIpa3uil B
MUCbME CBOM BOCTOPTU MO TMOBOAY MSITU
3TIONOB «ISIMIIUKOB» (OypJaKoB), KOTO-
pble Bckope noce atoro [Tasen mprodpen
st cBoero cobOpanwusi. Tom cmyctss oH
Hanucan [1.I1.YucTsakoBy o kKapTuHe «YK-
pauHckas Houb» A.W.Kynnmxu: «KynH-
KU 51 TaKKe BUIEI, HO MPUOOPECTH ee U
HE TIOKyIlAaJcsl, MOTOMY 4YTO MHE OHa
1oKa3aaach COBEPIIIEHHO TaK, Kak 1 Bawm,
HO OpaTy MoeMy OHa TIOHpaBWJIACh, U OH
ee npuobpes» . Ilo BocrtomuHanusM bo-
rogo06oBa, [laBen MuxaitioBuuy He pe-
majicsl Kynutb KaptuHy Jlemana «/lama B
KOCTIOME BpeMeH [IMpeKTOpumn»; «I0JIro
IyMaJl KyMUATh WU HE MOKYIaTh, IIOTOMY
yTo 3TO ObIIa maprkaHka»', a Cepreit
MuxailloBUU yroBOPMJI CTapIlero opara.
[ymaertcsi, 4To yalie pelleHus MpUuHUMa-
JIMCh TI0 06010MHOMY cortacuio. [Ipenmy-
IIECTBEHHBIM IPaBOM B TPHOOpPETCHUN
MPOU3BEACHUI PYCCKOTO MCKYCCTBA, KO-
HEYHO, TOJb30BAICS CTapuIuii 6pat. D10
paBo OBbLIO 3aBOeBaHO MM B 1870-¢ Tombr:
[TaBenn MuxaiiioBUY ITOYTH He UMEJT CePhb-
€3HbIX KOHKYPEHTOB Ha XyJI0XECTBEHHOM
PBIHKE; OHU TIOSIBUJIUCH TTO3XKE, CO BTOPOU
nosioBuHbI 1880-x.

Cepreto MuxaitnioBuuy IpUXOOU-
JIOCh TIOMOTaTh OpaTy B €r0 CJIOXKHBIX B3a-
WMOOTHOIICHUsIX C XymoxHukamu. [lo
BOCIIOMUHAHUSIM CITY>KUTENsST TpeThsKoB-
ckoit ranepen H.A.Mynporensi, ObBagn
citydau, Korna KapTuHy npuobpetan Cep-
reii MuxaiiloBu4, HO BCKOpe OHa Iornaja-
J1a B KOJUIEKLIMIO cTapiiero opata. OgHax-
nbl Mexny B.[LIleposbiM u [1.M.TpeTbsi-
KOBBIM IIPOM30IIIA pa3MOJIBKa, IIOCie
kotopoii IlaBen MuxaitioBuy, y3HaB O
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brother Fyodor Vasilyev’s work “In the
Crimean Mountains”. Soon it became part
of the Tolmachi collection. Sometimes
Pavel entered into bargaining in his own
name to negotiate a price discount for his
younger brother. He insisted that Sergei was
not just a “member of the general public” so
the price of “Moonlit Night”, for example,
should be reduced.

As a younger brother, Sergei was
believed to always submit to Pavel’s will and
to do what Pavel told him. Yet, many facts
in their correspondence proved the oppo-
site. Moreover, Pavel often sought advice
from his younger brother. For example, in
1875, after visiting Vereschagin’s studio,
Sergei expressed his admiration for five
sketches depicting barge haulers in a letter
to his brother. Soon afterwards, the sketch-
es were acquired for Pavel’s collection. A
year later, Pavel wrote to Pavel Chistyakov:
“I also saw Kuindzhi’s work [“Ukrainian
Night” — T7.Yu.] but I did not attempt to
buy it because my opinion of this work is the
same as yours. Yet, my brother liked it, and
so he bought it.”" According to Bogo-
lyubov, Pavel Mikhailovich “could not for
quite a long time come to any definite deci-
sion on whether to buy or not to buy Yury
Leman’s ‘Lady in the Dress of the Time of
Directoire’ because the sitter was a Parisi-
enne.” ¥ It seems that most decisions were
made by mutual consent. Obviously, Pavel
enjoyed the priority right in purchasing
works of Russian artists. He earned the priv-
ilege in the 1870s when he practically had no
rivals on the Russian art market. His com-
petitors appeared only in the late 1880s.

Sergei had to assist his elder brother in
resolving complicated disputes with artists.
According to Nikolai Mudrogel, who
served as an attendant at the Tretyakov
Gallery, sometimes it happened that a
painting purchased by Sergei was immedi-

ately transferred to his elder brother’s col-
lection. Once a dispute arose between
Pavel Tretyakov and Vasily Perov. When
Pavel heard about Perov’s new work, “The
Bird Catcher”, he sent Sergei to the artist
to buy the painting for himself. Sergei
immediately bought it. For a few months
he kept the painting at his mansion at
Prechistensky Boulevard, but later trans-
ferred it to the gallery. However, until
Perov’s death, the painting’s frame bore an
inscription “Property of S.M. Tretyakov.”

Participating in his brother’s complex
“game”, Sergei Tretyakov had to undertake
“reconciliatory” or even “diplomatic”
functions. The artists often confessed to
being unable to tell who was the real owner
of their paintings. “I don’t quite under-
stand how my sketch [“Forester” — 7. Yu.]
could be purchased by your brother for
your collection — as a gift?” Kramskoy
asked Pavel Tretyakov. Pavel tried to
explain the situation: “I walked through
the exhibition... and decided to buy your
sketch (as it has been staged perfectly), but
I did not dare buying it in the presence of
my “escort” [Perov and Makovsky —
T. Yu.]. That is why the next day I asked my
brother to purchase the sketch. But I am its
real owner. Frankly speaking, 1 thought
they would believe I intended to hurt them
deliberately by buying a work of a non-
Muscovite here in Moscow.”"

During his life, Sergei Tretyakov
devoted much time to the Tretyakov
Gallery. On Pavel’s request, he visited
artists in St. Petersburg and abroad. In
Paris he met Bogolyubov, Leman, Khar-
lamov, Pryanishnikov, Vereschagin. Taking
an active part in the affairs of his brother’s
gallery, in 1870 Sergei commissioned
Perov to paint a portrait of Nikolai Rubin-
stein, a musician and the founder of the
Moscow Conservatory. Nikolai was the

youngest of the Rubinstein brothers and
Sergei’s close friend. He was “assigned” a
task to convince his elder brother Anton,
also a pianist and the founder of the St.
Petersburg Conservatory, to pose as a
model for a portrait, which Pavel had
ordered from Repin for the gallery of the
eminent people of Russia. “In any case,
one of the portraits is almost ready,” Sergei
reported to Pavel in 1881. “In my opinion,
it’s an excellent work so I fulfilled your will
and order.”"

In the early 1880s, while living in
St. Petersburg, Sergei Tretyakov requested
a pension for Vasily Perov’s widow. Perov
had close relations with both brothers, and
among the Moscow school artists, they
considered him one of their favorite
painters. Sergei was looking for a possibil-
ity to obtain the pension. “Perhaps, it will
be possible to do something for poor Mme.
Perova,” Sergei wrote in a letter to Pavel.'
In 1889 Sergei negotiated the possibility to
return to the gallery the portrait of the
writer Nadezhda Zayonchkovskaya, which
had been ordered by Pavel and later kept at
Zayonchkovskaya’s estate until her death.

If works by Russian artists constituted
but a small part of Sergei Tretyakov’s col-
lection and doubts existed with regard to
the circumstances under which many of
them had been purchased, its “Western
part”, undoubtedly, played a prominent
part in the history of Moscow, and even
Russian art collecting. It influenced the
development of Schukin’s and Morozov’s
French art collections. To give due credit to
Sergei Tretyakov’s work and his aspirations
“to serve the community”, his role in phi-
lanthropy (which still has to be explored),
as well as in support of Russian art, in the
education of the Russian people, and in the
popularization of Western European art
cannot be underestimated.

HOBO#1 KapTuHe <«[ITuenoB», mocian
K XYIOXHHUKY CBOETO Opara, 4TOOBI TOT
Kynua ee i cebst. KaptuHa Obu1a Heme-
JIEHHO KyTUIeHa U rnmoMelieHa B nome Cep-
rest MuxaitioBuda, HO CITYCTSI HECKOJIBKO
MecsleB Mepeluia B Tajepeto, XoTs Ha ee
pame 10 camoii cmeptu IlepoBa Bucena
TabJMYKA ¢ HAAIMIChIO «KapTUHA TTPUHAI-
sexut C.M. TpeTbsIKOBY».

IpuHuMas yyactue B CJI0KHOMN Urpe
crapuiero Opara, Cepreii MwuxaitnoBuu
OpaJt Ha ce0s1 «ITPUMUPSTIONTYIO» UJIU BOBCE
«IUTUIOMAaTUYECKYIO» POJIb. XYIOXHUKUA
MPU3HABATUCH, YTO HE BCErna MOHUMAIH,
KTO 13 OpaTheB SIBJISICTCS BIIAACIbIIEM TOM
WIM UHOW paboThl. «l He coBceM MOHSLI,
Kak 910 Moit aTion [«[losecoBiMK». —
Ilpum. aem.] xyruien Bammm 6patom, s
Ballleil KOJJICKUMHU (B TOJAPOK)?» —
Bornpoiuan Kpamckoii [Tasna TpeTbsikoBa,
KOTODbII HE TPEMUHYJ OObSICHUTh ITPOUC-
IIeIee: «...s1 00OIIe BBICTaBKY... U pe-
mua npuodbpectu Bainr 3Tion (oH mocra-
BJIEH ObUT OTJIMYHO), HO IyXy HE XBATUJIO
HWCTIOPTUTh XOPOIllee PACMOJIOXKEHNE CO-
npoBoxnaBimux MeHs [[lepoBa u Ma-
KOBCKOTO. — [Ipum. aém.], v BOT $1 TIOIpPO-
CUJ Ha JApYroil neHb Opara MpuodpecTu
3TION; HO MPUOOpENT ero COOCTBEHHO $I, a
He Opar; MHE Ka3ajJloCh, TOBOPS MEXIy
HaMU, YTO COUTYT 32 HAMEPEHHBII yKOJI —
npuobpeteHrue U B MockBe pabOThI He
MOCKOBCKOTO XyHOXKHHUKA...»"

B cBow ouepenn, IlaBen Muxaii-
JIOBUY BBITIOJHSUT HEMpeKpallamImecs
MPpOCKOBI OpaTa: TieperpaBIsl KAPTUHBI U3
ocoOHsika Ha [lpeuncrenke B [Tapuk s
9KCMOHUPOBAHUSI Ha BBICTaBKaX; 3aHU-
MaJiCs CTpaXOBaHUEM TIPOM3BEICHUI HC-
KYCCTBa; TOCBITAJ JeHEKHBbIE TIePEBOIbI;
NpUHUMaI KyrieHHble CepreeM KapTHUHBI
W13-3a TPAHUIIBI.

Ha npotskennn Beeid skuzHu Cepreit
MuxaityloBUd MHOTO BpPeMEHU ITOCBSIIIAI
nenam TpeTbsikoBckoit ranepeu. 1o mpo-
chbam [laBna MuxaiiioBuya oH oO1Iancs
¢ XyIOXXHUKaMU Kak B [letepOypre, Tak u
3a rpaHuieit. B Tlapuke Bcrpevascst ¢
Boromo6oBsiM, JlemaHoMm, XapiamMoOBbIM,
[MpsiHuIIHUKOBBIM, BepelarunbiM. Yya-
CTBysI B fenax rajepeu, B 1870 rogy Cepreit
MuxaiinoBuu 3akasan IlepoBy XXuBOIUC-
HBIII TIOPTpET OCHOBaTeIsT MOCKOBCKOM
KOHCEepBaTOpUM MJIalllero U3 OpaTbeB
PyouHiureitnoB — Hukonast [puropbeBu-
4a, ¢ KOTOPbIM HaXOAWJICS B TECHBIX OpY-
JKECKMX OTHOIIECHMSIX MHOTHE Tombl. Emy
BBITIaJIa JIOJIS yTOBOPUTH CTApIIEro 13 Opa-
TbeB — AHTOHA [puropneBruya, OCHOBaTE-
11 CanHkTt-IleTepOyprckoit KoOHCepBaTO-
puu, no3upoBath PervHy it mopTpera,
3akazaHHoro IlaBimom TpeTbsikoBbIM. «Bo
BCSIKOM CJTydae, OMH TOPTPET YXKe MOYTH
rotoB, — otuutbiBajicss Cepreii Muxaii-
sioBud B 1881 romy, — u, mo-Moemy, Ipe-
BOCXOIIHBII — CJIeM0OBaTeIbHO, TBOE XKeJla-
HUE U TTOPYYEHUE UCTTOTHEHO» 6.

B nauvane 1880-x, xuBsg B CaHKT-
TletepOypre, Cepreit MuxaiiaoBuy xoma-
TaliCTBOBAJI O BBIICJICHUN TIEHCUU BIIOBE
xynoxHuka B.I'[lepoBa. «ABock uTO-
HUOYIb W yoacTcsl chenaTh isi OeaHOM

1 H.KPAMCKOM
Jlynnas Houw. 1880
Xouct, Maco
1788 x 135,2

rTr

Ivan KRAMSKOY
Moonlit Night. 1880
Oil on canvas

178.8 x 135.2 cm
Tretyakov Gallery

1 W .H Kpamckoit. ITucbma,
crarbi. B2 . M., 1965. T. 1.
C. 300.

'8 OP I'IT. @. 1. Ex. xp. 3656.

7 OP I'IT. @. 1. Ex. xp. 3675.

r-xu [1epoBoii»", — BbICKa3aJl OH HameX-
Iy B mucbMe K Opary. st Hux oboux
XYIOXHMK ObUT OJIM3KMM 4YEJIOBEKOM,
OTHUM W3 JIIOOMMBIX MAacTepOB MOCKOB-
ckoii wmkonel. B 1889 romy Cepreit
MuxaiinoBuy Besl MepPeroBopbl O BO3Bpa-
IEHUH B Trajepeio 3akazaHHoro [laBiom
MuxaitioBuueM XHUBOITMCHOTO TIOPTpeTa
nucarebHULBl H.J1.3ali0OHYKOBCKOIA.
Ecnu B cobpanum mmaaiiero TpeTsb-
SIKOBa TIPOU3BENEHUN PYCCKOTO HCKYC-
cTBa OBUIO HEMHOTO U B CaMOM Jejie He
BIOJIHE $SICHO, MPU KaKUX OOCTOSITENb-
CTBaX MHOTHE W3 HUX MMPUOOPETATICH, TO
OTHOCHUTEJIbHO 3alaJHOTO HCKYCCTBa
MOXHO CKa3aThb CO BCEil OmMpeneeHHO-

cthio: kosekuus Cepres MuxaiinoBuya
TpeTbsikoBa 3aHs1a LEHTPATbHOE MECTO B
HWCTOPUM MOCKOBCKOTO, U ILIHUpE — pyC-
CKOTO COOMPATETbCTBA, 3AJI0KUB OCHOBBI
(opMUpOBaHUS TOCHEAYIONIUX KOJUIEK-
uuii ¢ppanuysckoro uckyccrsa C.M.11y-
kuHa u M.A.MoposoBa. Bmecte ¢ Tem
poab Cepress MuxaitioBuua TpeTbsikoBa,
€ro KaXXJIOJHEBHbIC TPYIbl M YCUJIUS,
«CTpeMJICHUsI OBITh TOJE3HBIM OOIIIe-
CTBY» U B aKTUBHOI OJIarOTBOPUTEIBHOM
NeTeJIbHOCTU (KOTopas elle XKAEeT CBOUX
uccienoparesieit), ¥ B TOIAECPKKE pyc-
CKOTO HCKYCCTBA, B MPOCBEIIEHUU pYC-
CKOW MyOJIMKH, B MOMYJISIpU3ALIMU 3aMal-
HOTO UCKYCCTBA TPYJIHO MEPEOLICHUTD.
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