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. TPETbAKOBCKAA ANIEPEA

Kcennss AuToHoBa

HALL NMYBJIMKALINA

Cynpba mmoprpera

Bce, kTo paboTtan korga-imO0 Haj HAyYHbIMU KaTajloramu
MY3elHbIX COOpaHuil, MOHUMAIOT, YTO JIJIsl U3yYeHUsl TIPOn3Be-
ICHWIA, BXOJISIIIMX B COCTAB KOJUIEKIIMI, HY>KHO 3HATh TBOpYE-
CTBO KaXKJIOTO XyJIOXKHMKA B 11eJIoM. TosibKo Takoe MOHOTpacu-
4yecKoe npejicTaBjieHre 00 UCKYCCTBE TOr0 WM MHOTO aBTOpa
MO3BOJISIET TOYHO JJATUPOBATh KAPTUHY, CKYJBITYPY, PUCYHOK,
[IaTh UM MPABUJILHOE Ha3BaHUE, BBIICHUTH UCTOPUIO OBITOBA-
HYSI, TIOHSTH ¥ OLEHUTH 3HAUEHUE KaXK/IOro MaMsITHUKA.

l“omm K M3[JaHUI0 KaTaJIol PYCCKOM
c

kynbntypel XVIII-XIX BekoB us
cobpanmst TocymapctBeHHOU TpeThsIKOB-
CKOI Tajiepen, MbI, ECTECTBEHHO, 3aHUMa-
JIVCh HACJIeUEM BbIIAIOIIETOCs CKYIBITTO-
pa ®enora MBanosunua Illyouna. B mysee
XpaHUTCSI OOIIMPHAS TaJiepesT BBITTOJHEH-
HBIX MaCTEpOM IMOPTPETOB TOCYIAPCTBEH-
HBIX JesITee, BUIHBIX AesITENeH pycCKON
KYJBTYpBI BTopoii mosioBuHbl X VIII cTomne-
Tusi: OparbeB rpadoB OpJoBbIX, BOeHa-
YaJIbHUKOB, YYaCTHUKOB ABOPLIOBOTO I1€-
peBoporta 1762 roxa, KpyIHOro AuriomMara
BUlle-KaHLepa KHsA3 A.M.lonuipiHa,
BJIaJieJiblia YPAIbCKUX M CUOUPCKUX PYI-
HukoB H.A.JleMnooBa, yueHOro, moata u
xynoxHuka M.B.JloMmoHOCOBa U MHOTHX
npyrux. M3yyas tBopuectso LllyouHa, He-
BO3MOXHO OBIJIO HE 3aMHTEPeCOBATHCS
Cynb0OI OTHOTO M3 PAaHHUX €T0 MPON3Be-
neHuii — noptpeta Exatepunst 11, nucnosn-
HeHHoro B 1771 romy MoJsiofbIM ellle, Ta-
JIAHTJUBBIM CKYJIBIITOPOM.

Becna 1767 roga. OKOHYMB C OTJIM-
yreM AKaIeMUIO XYIOXECTB W ITOJyIUB
MpaBo Ha MEHCUOHEPCKYIO MOE3/KY 3a rpa-
Huiy — Bo ®panumio u WUranmio, 23 Mas
Illy6un Belexan u3 Cankr-IleTepOypra.
12 wionst oH nipubkL1 B [Mapux, roe mon-
JKeH ObUT COBEPIIIEHCTBOBAThH CBOE MacTep-
CTBO TIOJI PYKOBOJICTBOM OJTHOTO U3 BEIy-
1mx ¢ppaHiy3ckux ckyabntopoB 2K.-b.ITu-
rajisi M noceiarb kiaccbl Koposesckoit
aKaaeMU¥ XUBOIIMCU U CKYJIBITYPHI. Ye-
pe3 Tpu Tofa, B Hosiope 1770-ro, mis mpo-
JIOJDKEHUST CBOEro 00pa3oBaHMsI OH TpHe-

xan B Utanuio. B 1771 rony Bo Bpewmsi Tipe-
obiBaHust B Pume 11lyOMH M BBITIOJIHUI B
Mpamope Otoct Exartepuns! I, momayuus
3aka3 ot BaHa MBaHoBuya LllyBasiosa —
nepBoro Kypatopa MocKOBCKOTO yHUBEp-
cuTeTa, OCHOBATeIsI U Tipe3uaeHTa MimMme-
paTopcKoii AKaIeMUu XyIn0XXeCTB, BUIHO-
ro MeleHara.

JHonroe Bpemsi, BILIOTb 10 OKTSIOpb-
cKoit peBomtonn, moptpeT Exarepunsr 11
Haxomwics B [TeTpoBcKoM — MUMEHUH KHsI-
3eit TonmuubiHBIX Moa MockBoit (cectpa
W.N.1llyBanoBa Oblia 3aMyXeM 3a KHSI3eM
TomuueraeM). [loce peBomonMu  €To
cienbl TepstoTcsa. OOHapyXWUThb 3ameya-
TeJbHOE TIPOM3BEACHUE ObLIO Obl 0O0Jb-
IIOK ymaueit, U COTPYOIHUKHU, paboTaBIINe
Hall KaTaJoroM, PEIIWIN TOMBITAThC.
MuuumnaTopoM nouckoB crtaja Mapust
MopnecroBHa Komnmakum, pyKoOBOIMBILAS
OTJIEJIOM HayYHOU KaTaJOTH3aIlvH.

W3zyuyeHue nutepaTypbl U KOHCYJIbTa-
MM CO CIelMaJnucTaMu HUKAKOW WH-
dopmaru He namu. MBI TO3HAKOMUITCH
C MpeCTaBUTEISIMU pona KHsi3ei [ommibi-
HbIX, TIpaBaa, MPUHALIEXKAIIUX K APYroi
ero BetBu. CTajo M3BECTHO, YTO TOCIIEI-
HUE BIAAETbIBI [1eTPOBCKOTO, CHENIHO
amurpupysd u3 Poccuu, Bpsia au mMoriu
YBE3TU C COOOM TSIKEJIbIi MpaMOPHBIM
OrocT. B cpene poicTBEHHUKOB CYIIECT-
BOBAJIO MPEANOJIOXKEHUE, YTO, HEHANOITO
MOKKAasi UMEHUE, KaK MoJjarajiy ero Xo3s-
eBa, OHM CIIpsITAI (BO3MOXKHO, 3aKOITa-
JIN) CKYJBITYPY Ha TEPPUTOPUN YCAIbObI.
OTU CBeEHUSI TTO3BOJISUIM HAESThCS, YTO

OrocT octasica B Poccun M MoOXeT ObITh
HaiineH. MBI 00paTUIINCh 32 TIOMOIIBIO K
cTapeieMy MOCKOBCKOMY KOJUIEKITHO-
Hepy @.E.BuniHeBckoMy. beutn Hamede-
HbI TTyTH TTOMCKOB. W CJIOBHO B OTBET Ha
TMPEIIPUHSITHIC YCHIIMSI U OTPOMHOE JKe-
JlaHWE HAWTU MCYE3HYBIIMIA OIOCT, cynbOa
roliia Ham HaBcTpeuy. HeoxxumaHHo
KOJUIETH COOOIIWIN, YTO IO TeJeBUIC-
HUIO B OTHOI U3 TIepeiad, TTOCBSIIIIEHHBIX
JloHnoHYy W ero mocronpumeyaTesbHO-
CTSIM, MMOKAa3aJIM ayKIIMOHHBIN 1oM Sothe-
by's. KoppecIoHIeHT COBETCKOTO Teye-
BUIIEHUsI TIOCETUJI €ro B Te JAHU, KOTIa
ObLT BBICTABJEH Ha TOPTM MPAMOPHbIM
oroct umriepatpuiibl Exarepunst 11 pado-
61 ®.U.11ly6uHa.

CBs3aBLINCh C peAakliMeil, MpocMo-
TpeB B TeselieHTpe 3amuch 3ToM Mepeaayn
¥ OCTAaHOBWB HAa MOHTAaXXHOM CTOJI€ KaJIphl
TUIEHKU C M300pake€HUEeM CKYJbITYPHI,
Mbl TIPEAMOJIOXKUIM, YTO Ha ayKIHOHE
Morjia (pUrypupoBath IMpornaBIias CKylb-
nrypa u3 umeHus [lerpockoe. O6paTuB-
mKch B Sotheby's, Monayduan cBeACHUS,
ONyOJMKOBaHHBIC B KaTajore ayKIIMOHA,
KOTODBIA Mpoxoaua B uioHe 1964 roxa:
«Ne 134. CobeTBeHHOCTB T-Ha Bonbmema-
pa Beprena.

MpamopHBIi1 O10CT pycCKOi uMIiepa-
tpunbl Exatepunsr Il pa6orer @.U.11y-
OvHa, MOAMUCHOM U JaTUpoBaHHbIN 1771
TOJIOM, M300paKalolInii ee YIbIOaroIei-
cs, C TIIATEIbHO 3aBUTHIMU BOJIOCAMM,
CTaAIONIMMU JIOKOHAMU Ha OOHaXKEHHbIE
mieuynd. Ha romoBe mpocrtast avanema, Ha
BoJslocax ceTka. brocT ykperieH Ha mocTa-
MeHTe u3 nopdupa. C3aau Hannucu: Uc-
nonHeHo B Pume 1771, ®.U. Lly6uH...»"

B otBer Ha chbMo TpeThSIKOBCKOIM
rajieper OBIBIIVI BJamesell CKYyIbIITyPhI
¢dpany3ckuit koutekionep B.BepieH,
pabotaBumii B Mockse B 1930-x rogax B
KavecTBe TIpeAcTaBUTeNsT MeXIyHapo-
Horo komurtera KpacHoro Kpecra, coo6-
ILIMJI, YTO MpHOOpeT 010CT B AHTUKBapra-
Te W He pa3 Mmpeyiarai ero K mpruoopere-
Huto B My3en CCCP. B otnerne pykonuceit
Tanepeu coxpaHugach KOnusi MUuchma oT
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Kseniya Antonova

The Fate of a Portrait

Anyone who has compiled catalogues of museum collections
knows that in order to study individual works one has to be famil-
iar with the artist’s entire creative output. Only such a mono-
graphic overview of the author’s work allows us to accurately
date a painting, sculpture or drawing, to correctly name the piece,
establish its history, and understand and evaluate its significance.

While cataloguing the 18th- and 19th-
century Russian sculpture in the

Tretyakov Gallery collection we naturally
came to the oeuvre of the great 18th-cen-
tury sculptor Fedot Ivanovich Shubin. The
museum contains an entire gallery of
sculptures by Shubin depicting Russian
public figures of the 18th century: portraits
of the Count Orlov brothers, military com-
manders and participants in the palace
revolution of 1762; the eminent diplomat
and vice-chancellor Prince Alexander
Golitsyn; the Urals and Siberian mine-
owner Nikita Demidov; the scholar, poet
and artist Mikhail Lomonosov, and many
others. Our research into Shubin's work
inevitably sparked interest in the fate of
one of his most interesting pieces — a por-
trait of Catherine II that the gifted young
sculptor modelled in 1771.

The story begins in the summer of
1767. The 27-year-old Shubin left St.
Petersburg on May 23 after graduating with
honours from the Academy of Arts and
receiving permission to travel to France
and Italy on a scholarship. On July 12 he
arrived in Paris to study in the atelier of the
famous sculptor Jean-Baptiste Pigalle and
attend classes at the Académie Royale de
Peinture et de Sculpture. Three years later
in November 1770 he arrived in Rome to
continue his education. In 1771, during his
stay in Rome, Shubin sculpted this bust on
a commission from Ivan Ivanovich Shuval-
ov, the first curator of Moscow University
as well as the founder and president of the
Imperial Academy of Arts.

For many years prior to the October
Revolution the marble portrait of Cather-
ine Il was preserved at the Golitsyns’
Petrovskoye estate outside Moscow (Shu-
valov’s sister was the wife of a Prince
Golitsyn). After the Revolution all trace of
the work was lost. When we completed the
catalogue we decided to try and find this
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outstanding work — what a wonderful
achievement it would be if we could track
it down! The initiator was Maria
Modestovna Kolpakchi, head of the
gallery’s cataloguing department. Our
search through written material and con-
sultations with specialists failed to elicit
the necessary information.

We met with representations of the
Golitsyns, although admittedly from a dif-
ferent branch of this noble family. Appar-
ently the last owners of Petrovskoye had
emigrated from Russia in haste, so it was
unlikely they took the heavy marble bust
with them. Some family members suspect-
ed the former owners had left the estate
assuming they would soon return, and
therefore hid and possibly buried the sculp-
ture in the grounds of Petrovskoye. This
disclosure gave us reason to hope the bust
had remained in Russia and we might yet
pick up the trail. We appealed to the veter-
an Moscow collector Fyodor Vishnevsky
for help. Possible avenues of exploration
were taken into consideration. But as if
aware of our efforts and determination to
find the missing bust, fate met us halfway.
Out of the blue colleagues informed us that
Sotheby’s auction rooms had been shown
in a recent television programme on sight-
seeing in London. The Soviet television
correspondent’s visit coincided with an
auction preview that included Shubin’s
marble bust of Empress Catherine I1.

We contacted the producers. By
watching the broadcast at the television
centre and freezing the frame with the
sculpture in the editing studio, we estab-
lished that the lost bust from the Petro-
vskoye estate may indeed have been sold at
auction. When we turned to the auction-
eers they provided us with a catalogue
entry for the June 1964 auction:

'No. 134. The property of Mr. Volde-
mar Verlaine.

Marble bust of Russian Empress
Catherine II, the work of Fedot Shubin,
signed and dated 1771. The Empress is rep-
resented smiling, with carefully curled hair
falling in ringlets on bare shoulders, a sim-
ple diadem on her head and a net over the
hair. The bust is mounted on a porphyry
pedestal. Inscription at the back: ‘Sculpted
in Rome 1771, EI. Shubin’...""

In reply to the Tretyakov Gallery’s let-
ter, the French collector and former owner
of the sculpture Monsieur V. Verlaine, who
worked in Moscow in the 1930s as a repre-
sentative of the Moscow Red Cross Com-
mittee stated that he purchased the bust
from Antikvariat while working in Moscow
in the 1920s and had never offered it to any
Soviet museums. A copy of Verlaine’s letter
dated October 5 1956 to the cultural attaché
of the Soviet embassy in France Vladimir
Yerofeyev has been preserved in the Tret-
yakov Gallery’s Department of Manu-
scripts. He writes: “I venture to ask if you
could notify the appropriate authorities that
art objects selected in 1950 for acquisition
by Soviet museums are still at their dispos-
al...” 2. Included in the list of items chosen
by the commission is the following entry:
“1. EI. Shubin — Bust of Catherine II,
marble, signed — dated in Rome by E Shu-
bin, 1771”. Further on in his commentary
Verlaine notes: “A well-known piece by the
great Russian sculptor; the earliest in date,
this is also his best work. Shubin later
repeated the work by government commis-
sion with a few modifications... Since these
are essentially copies they bear no signature
or even date, except for the dated Her-
mitage bust marked 1792.”

For a while the marble bust described
above was considered lost, as described in
Isakov’s “F. Shubin” (Moscow, 1938).
Until the Revolution it belonged to the
Golitsyns and was kept at their Petrovskoye
estate near Moscow. Verlaine ends his letter
with the words: “It is hard to reconcile one-
self to the idea that all these art objects
which one would assume were inseparably
linked to Russia and whose roots go back to
the very heart of national artistic genius will
always remain abroad — all these old icons;

' ORGTG [State Tretyakov Gallery Manuscript Department], archive
8.I1, unit 75, sheet 30.

2 OR GTG, archive 8.IT unit 33, sheet 7.

5 oktsa6pst 1956 roma, aapecoBaHHOIO
aTTamie 1o KyJbTYpHBIM BOIIpOCaM IIpU
TToconsctBe CCCP Bo ®@panunu B.Epo-
deeBy, B KOTOpoM BepyieH mpocui «He
O0TKa3aTh YBEAOMMTH TOJJICKAIME Bla-
CTH, UTO TIPEIMEThI UCKYCCTBA, HAMEUEH-
Hele B 1950 rogy K mpuoOpeTeHu1o B
myszen CCCP, mpogoykaloT HaxOAUThCS
B MX PacIOpsDKEHUH...»* B crmcke oro-
OpaHHBIX KOMHUCCHEH TPEeIMETOB yKa3a-
HO: «1. ®.U.1llyoun — Brocr Exkartepu-
Hol 11, Mmpamop, oanucek — 1. Bb. I. Pume
®.1y6uH, 1771 t.». [lanee B MOSICHUTEIb-
HbIX cJloBax BepiieH oTMeuaeT: «3HaMeHu-
TOE€ TIPOU3BEICHUE BEJIMKOTO0 PYCCKOTO
CKYJIBIITOpPA; TIEpBOE IO Jare, OHO SIB-
JIIeTCsl U Jydiieit ero padoroit. ITo 3akazy
npasutesbctBa LIyOuH nenan Brmocien-
CTBUM HECKOJIbKO TIOBTOPEHMII, HEMHOTO
BUIOU3MEHEHHBIX... OYIyIH TIO CYIIECTBY
KOMUSIMU OHU HE UMEIOT HU TMOAMUCH, HU
JlaXke NaThl, TTOCJIENHEe MCKIIIoYash SpMH-
TaXXHOro 010cTa, moMeueHHoro 1792 1. ...
OnuchIBaeMbIii MpaMOp CYMTAJICSI OIHO
BpeMsl yTepsiHHBIM, cM. Mcakos "®.111y-
o6uH, Mocksa, 1938 .". J1o peBOJIOLIMY OH
npuHaIekal [OJMLIBIHBIM 1 HAaXOIWJICS B
ux nmoagMockoBHoii "IlerpoBckoe"». 3aBep-
1maeT cBoe MNMHWCHbMO BepiieH cioBamu:
«TpyaHO IPUMUPUTBCS C MBICJIBIO, UTO BCE
39TU MpeAMETbl MCKYCCTBa, Hepas3pbIBHO,
Kazajioch, CBsi3aHHbIe ¢ Poccueil, KopHsi-
MM YXOISIINE B CaMylo CEepALICBUHY Ha-
POIHOTO XYIOXXECTBEHHOIO TeHUSI, UTO BCE

2 OPT'TL . 8.1 En.xp.33.J1.7.

3 OPTTT. ®. 8.11. Ex. xp. 33. 1. 5.

Toprper

H .U Illysanosa. 1771
Bapenwed. Mpamop,
mopurt. 65x51

I

Ilopmpem evinonnen

6 Nepuo0 npedbleaniis
.U Illlybuna 6 Pume

6 Kauecmee NeHCUoOHepa
Akademuu xyooxcecms.

Portrait

of Ivan Shuvalov. 1771
Bas-relief. Marble,
greenstone. 65x51 cm
Tretyakov Gallery

The portrait was accom-
plished when Fedot
Shubin, a holder

of the Academy of Arts
fellowship, was

in Rome.

Topmpem

Examepunwt 11. 1771
Broct. Mpamop

Beicora 65

Myseit Buktopuu n Anbbepra,
Jlonon

Portrait of Catherine Il
1771

Bust. Marble

Height: 65 cm

Victoria and Albert Museum,
London

9TU ApPEeBHUE HWKOHBbI, BUHOTPATOBCKUE
"mopueauHb", TAe gaxe "chinoiserie” cBe-
Xa M CaMOOBITHA, OJIMCTaTEIbHBINA Y-
OMHCKUII Mpamop, TMOUIMHHAs TOPIOCThb
PYCCKOU CKYJBITYPHI, peayaiiiime sManu
AHzpest YepHOBa, UTO BCE OHU OCTaHYTCS
HaBcerga 3a rpaHuueil. [lostomy meHst
rmyboko mopanyeT, eciu CoBeTCcKUe Biia-
CTH HAIyT BOZMOXHBIM Pa3pelInuTh Mpu-
0o0OpeTeHe My3esIMHU BCEeX MJTU YaCTH Tiepe-
YKMCJIEHHBIX TOJIbKO YTO BELLIEii».
HeiictButensHo, B 1950 romy mexmy
KoMuteroM mo nenramM WCKycCTB TIpuU
CoBere MunuctpoB CCCP u Tanepeeit
BeJIach MepernucKa 1mo BOIpocy npruodpe-
TEHUsT TIPOUM3BENEHUI W3 KOJUIEKIIUU
B.Bepsiena. B nucbme 3amectutenio Ha-
yanpHuka KoMureTa mo genaMm MCKycCTB
I1.H.Psa6unkuny ot 30 aaBaps 1950 roma
BPEMEHHO WCTIOTHSIIONIUI 00S3aHHOCTH
nupekropa ['TT I'B.2KuakoB, BEICOKO olie-
HMBasi cOOpaHHyI0 BepieHoM KOJIeKInio
TPOM3BENIEHUIT PYCCKOTO UCKYCCTBA, CO00-

Tlopmpem kunass Portrait of Prince Fyodor
@.H Toauypina. 1771 Golitsyn. 1771

Broct. Mpamop Bust. Marble

Beicora 60 Height: 60 cm

I'Tr Tretyakov Gallery

ITopmpem evinoanen The portrait was

6 nepuoo npebwviéarus.  accomplished by Fedot
.U Ilybuna 6 Pume, Shubin in Rome, where

20e no npuAaueHuIo Fyodor Golitsyn, the

H .U llysanosa future owner of the Petro-
Haxoouacs e20 naeman-  vskoye estate in the

Hux @ .H Toauywvin, Zvenigorod county
6yoywuii eaaoeney of the Moscow region,
umenus Ilemposckoe had been invited by his

3eenuzopoockoeo yezoa uncle Ivan Shuvalov.
Mockoeckoii eybepHui.

HALLW MYBITMKALIMA

miaer: «JIst TpeThSIKOBCKOM rajiepert MOryT
[IPEICTABUTH OCOOBII MHTEPEC MAMATHUKI
JIPEBHEPYCCKOM XXKMBOITUCU U CKYJIBIITypa
®.U.1y6ouHa»®. OqHaKo MONTOKUTEILHOE
peleHKe MPUHATO He Obu10. TpyaHo yeTa-
HOBWTb, TIOUEMy Tak rpousoiiuio. Ckopee
BCET0, 3alpaliBaeMasi BiaaeibleM ILieHa
0Ka3aJach CIIMIIKOM BBICOKA.
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the Vinogradov porcelain where even the
chinoiserie is fresh and original; Shubin's
superb marble, the veritable pride of Russ-
ian sculpture; and the rare enamels of
Andrei Chernov. I would therefore be
delighted if the Soviet authorities allow
acquisition by their museums of all or some
of the items listed.”

Correspondence was indeed exchan-
ged between the Arts Committee and the
Gallery in 1950 regarding the possible
acquisition of works from the Verlaine col-
lection. In a letter to the deputy head of
the USSR Council of Ministers Main Arts
Committee P.N. Ryabinkin on January 30
1950 the Tretyakov Gallery’s temporary
acting director G.V. Zhidkov gives a high
evaluation of the Russian art in Verlaine’s
possession: “The monuments of Old Russ-
ian painting and the sculpture by EI. Shu-
bin could be of particular interest to the
Tretyakov Gallery”®. Nonetheless no fav-
ourable resolution followed. It is hard to
ascertain why the works were never pur-
chased. Probably the owner asked too high
a price.

The issue of obtaining the sculpture
arose again in 1957. The head of the
Tretyakov Gallery sculpture section Valen-
tina Shalimova sent the following reply to
an inquiry from the Soviet Culture Min-
istry’s Fine Arts Museum Department:
“The information provided by Mr. Verlaine
about the portrait of Catherine 11 by EI.
Shubin is correct. Acquisition of the work is
not only advisable, but absolutely essen-
tial” . Most regrettably, again the purchase
did not take place for some reason. As we
know, for many years central museums
affiliated to the State had no funds to buy
works of art themselves. Paintings, sculp-
tures and other items were acquired by the
Culture Ministry of the USSR at the
request of museums. It was only from 1981
that the Tretyakov Gallery had the means
for independent purchases of works from
private sources. We should also mention yet
another evidence of the Gallery’s eagerness
to get hold of the sculpture from the Petro-
vskoye. According to V. Verlain®, following
instructions of the museum’s trustee Igor
Grabar, several years prior to the Bolshevik
revolution the Tretyakov Gallery had nego-
tiations with Prince Golitsyn about acquisi-
tion of the bust of Catherine I1. But nothing
came out of it. The owner believed the
10.000 ruble offer was too little.

When the bust by the outstanding
18th-century Russian sculptor was auc-
tioned at Sotheby's in 1964 it was acquired
by the Victoria and Albert Museum. The
famous London museum fully appreciated
its value. John Pope-Hennessy, the keeper
of the museum’s architecture and sculpture
department, mentions the bust in his reply
to the Tretyakov Gallery secretary Vsevolod
Volodarsky on October 13 1964: “...it was
bought for the museum at a sale organised
by a group of friends in memory of the late
Mrs. Syrie Maugham. Since I first saw the
magnificent series of Shubin busts in your
museum seven or eight years ago it was my
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dream for this Shubin work to be displayed
here. Although the bust is earlier and there-
fore less accomplished than some of yours,
it is nevertheless a superb bust. This is the
first Russian sculpture acquired for our col-
lection.”® In his letter of November 25 1964
Pope-Hennessy expressed his absolute con-
fidence in the authentity of this Shubin’.

The portrait of the Empress dated
1771 is one of Shubin’s early sculptures,
and of course it has none of the subtle psy-
chological characteristics and mastery of
the mature works. But this image of a
young, laughing Catherine the Great, an
attractive woman depicted by a young
sculptor, is charged with a delightful vitality
and youthful charm. Experts have noted
that the Empress was satisfied with the
artistic merit and iconography of the por-
trait. This iconography was used by Shubin
again in later portraits, allowing us to
observe gradual changes in the image of
Catherine II with unusual precision.

After its arrival at Petrovskoye the bust
stayed there for over a hundred years. There
is no reference to it in catalogues of exhibi-
tions including works by Shubin. Neither
was it shown at the Tauride Palace in St.
Petersburg for Sergei Diaghilev’s famous
1905 portrait exhibition, which featured a
large number of paintings and sculptures
from museums and many private collec-
tions from old country estates. Until the
troubled years of the Revolution the bust
led an untroubled existence, but we can
easily imagine the tragic fate that might
have befallen it in the grim years of revolu-
tion and civil war.

Now, many years after the search was
launched, I would again like to express my
satisfaction that we finally succeeded in
finding the work; that it was not lost in the
long years after the Revolution, but is now
in the collection of one of the UK’s most
important museums. When we began to
compile the catalogue and were still
unaware of the 1950s correspondence it was
hard to believe that the clue to the bust’s
whereabouts could be so close at hand. For
the authors the supposedly dull and scrupu-
lous task of cataloguing a painting, sculp-
ture or drawing was transformed into an
exciting investigation that sometimes
seemed more like a detective story.

TTopmpem TTopmpem KkuA3:A

AE Hemuoosoii. 1772 AM . Toauypina. 1773
Broct. Mpamop Broct. Mpamop

Bricora 69 Beicora 70

T T

Portrait of Alexandra Portrait of Prince
Demidova. 1772 Alexander Golitsyn. 1773
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3 OR GTG, archive 8.IT unit 33, sheet 5.
4 .
Op. cit. sheet 10.
5 OR GTG, archive 8.1, item 75, sheet 18.
6 Op.cit. 8.I1, item 75, sheet 40.

7 Opcit. 8.11, item 75, sheet 44.
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BHoBb BOmpoc 0 mnpuoOpeTeHUUn
CKYJBNTYpBI BO3HUK B 1957 tomy. Ha 06-
pamieHue Mys3eiiHoro otaena [1aBu3zo
Mununcrepcrsa kynstypbl CCCP 3aBenyio-
mas oraenoM ckyiabnTypsl ['TT B.I1.11a-
JuMoBa oTBeTwIa: «CBeeHUsT, TaHHbBIE T-
HoM Bepaunbim o noptpere Exarepunsr 11
pa6oter @.U.111y6uHa, BepHbl. [1Tprodpe-
TEeHUEe TIPOU3BEICHUS HE TOJBKO 3KeJla-
TeJIbHO, HO KpaiftHe HeoOXomumo»*. On-
HaKo, K BEJIMKOMY COXaJeHWIO, MO Ka-
KUM-TO TIPUYWHAM U Ha 9TOT pa3 TIOKYITKa
He cocTostiach. Kak M3BeCTHO, moirue
TO/Ibl LIEHTPAJIbHbIE MY3€U TOCYIapCTBEH-
HOTO TIOMYMHEHUS He UMENU CPENCTB IS
TTOTIOJTHEHUST COOpPaHUS HOBBIMU IKCITO-
Hatamu. [Ipou3BeneHust McKyccTBa MpUo-
OpeTaych 1O 3asiBKaM My3eeB MuHMC-
tepctBoM KybTypel CCCP. Tonbko B 1981
rony I'TT monyyusia BO3MOXHOCTb Camo-
CTOSITEJIbHO TMOKYTaTh paboThl, Mpe/Jiara-
eMble BJIa/Ie/IblIaMU.

Henb3st He yrmoMsTHYTH eliie 06 OTHOM
CBUETENBCTBE OOJBIION 3aMHTEPECOBAH-
Hoctu lanmepen mojyduth B CBOE coOpa-
Hue cKymbnTypy u3 [lerposckoro. [1o cBe-
neHusiM B.Bepriena®, corsmacHoO yKazaHUIO
noneuntess myses W.D.Ipabaps, TpeTbsi-
KOBCKasl Tajiepest 32 HECKOJIBKO JIET JI0 pe-
BOJTIOLIMA TIPOBOIMJIA TIEPETOBOPHI ¢ KHSI-
3eM [OJMILIBIHBIM O MPUOOPEeTeHNH OlocTa
Exarepunnl 11. Ho neperoBopsl He yBeH-
yanuch ycrexoM. [Ipemnoxennsie 10 000
pyOJieii B Ty ropy ObLIM paclieHeHbI Bia-
JEJTbLIEM KaK O4eHb He3HAYUTETbHAS CyMMa.

B 1964 roay mpousBencHUe BbIIAI0-
merocst pycckoro ckysbnropa XVIII Beka
ObUIO TIpoAAaHO Ha aykluoHe Sotheby's.
Bckope kak gap oHo moctynujio B My-
3eit Buktopuu u Ansoepta B JIoHnoHe, 1o
JIOCTOMHCTBY OLICHUBILIMiII paboTy macTe-
pa. B muceme ot 13 okTs16pst 1964 roma Ha
umsi yueHoro cekpertapst ['TI' B.M.Bosno-
JApCKOTO XpaHUTE b OTEIa apXUTEKTYPhI
U CKYJBITYPBl JJOHIOHCKOTO MYy3esl roc-
nonuH JIx.B.I[Toyn-XeHnHeccu cooOuiui o
cKkyabnTypHoMm noptpere Exatepunsi 1I:
«...OH OB KyTUIEH UTsI My3esl MOC/Ie pac-
TMPOIAXKM TPYIIIION APY3€el B MaMITh yMep-
meit Muccuc Caiipst Moam. C Tex mop,
Kak 51 BUIEN BEJTMKOJICITHYIO CepuIo GIoC-
ToB IllyOuHa B Baiiem mysee cemb uiu
BOCEMb JIET Ha3aj, s MeuTall, YTOObI 3TO
LIyOMHCKOE TTpor3BeAeHEe ObUIO Obl TIpe/i-
CTaBJIEHO Y HAC; HECMOTPSI Ha TO, YTO 3TOT
OrocT Oojiee paHHUI U, CJEAOBATEJIbHO,
MeHee MaCTepOBUTHIN, YeM HEKOTOPhIE U3
Bammx; HecMOTpsT Ha 3TO, OIOCT 3amMeva-
TeJIeH. DTO TepBasi pyccKasi CKyIbIITypa,
KoTOpasi ObUTa TIpUOOpeTeHa sl Hallei
KoJuekimmn»®. Kacasich moummHHOCTH G10C-
Ta, [Toyn-XeHHecu B MUCbMe OT 25 HOsIO-
pst 1964 roma ormeuaetr: «[Ipenmbimyiiee
ObITOBaHME ILIYOMHCKOro OtocTa ObLIO,
€CTECTBEHHO, BBISICHEHO TPEXJe, YeM OH
obl1 puobpereH MyszeeM. COMHEHUI B
TOM, UTO UMEHHO 3TOT OIOCT OBLT TIpexIe
B IletpoBckom, HeT. OH ObUI coXpaHEH
TOCJIEIHUM BJIaJesibLieM U3 KHsi3ei [omu-
IIBIHBIX ¥ OBLT BOCITPOM3BENCH, HA CBOEM
TerepentHeM opGUPOBOM TTOCTAMEHTE,
B cTaphbIx (pororpacusx [TerpoBckoro»’.

IMopTpeT ummepaTpulibl, BHITIOJTHEH-
Hbllt B 1771 romy, — onHa U3 paHHUX padoT
®.U.1lyouHa. KoHedyHo, B HEM HET TOH-
KOM TCHUXOJOTUYECKON XapaKTepPUCTUKU
MOJEIM W MAacTepCTBa, OTIMYAIOIINX €TO
3peJTble POU3BEICHUS, HO 00pa3 MOJIOION
cmetonieiics Exarepunnt 11, mpusneka-
TEJIbHOW >XCHIUWHBI, CO3IAHHBIA MOJIO-
IIBIM CKYJIBITTOPOM, TIOJIOH YIWBUTEITLHOM
SKUBOCTH 1 0b6astHust. CIieluaIricThl OTMe-
YaJii, 4TO XYyJIOXKECTBEHHOE TOCTOMHCTBO
¥ UKOHOTpadus opTpeTa yIOBICTBOPHIN
WMITepaTpuIry. DTa UKOHOTPadUs UCITOJb-
3oBaHa lllyOouHbIM M B 0oJjiee IO3IHUX
MOPTPETax, MO3BOJISISI OTUETIUBO TTPOCTIe-
IIUTh TIOCTETIEHHOEe W3MeHeHHue obOpasa
Exarepunsi I1.

3aHsB cBoe MecTo B [leTpoBcKOM,
61ocT He mokuaa ero 6osee 100 1et. OH He
YIIOMUHAETCSI B KaTajlorax BBICTABOK, Ha
KOTOpbIX ObIBau padoThl LIlyouHa. daxe
Ha 3HAMEHMTOM BBICTABKE ITOPTPETOB,
ycrpoeHHoi C.I1.JsrunesbiM B 1905 rony
B TaBpuueckom aBopue Cankr-IletepOyp-
ra, rae ObuIo coOpaHO OOMbBIIOE KOJIuYe-
CTBO TIPOM3BEICHUI KUBOIUCH U CKYJIb-
MTYPBI U3 MY3eMHBIX W YACTHBIX KOJIIEK-
114, @ TaKXKe U3 CTApMHHBIX ycaned, 3TOT
MOPTPET OTCYTCTBOBaA. JlO0 TpPEeBOXKHOI
PEBOJTIOIIMOHHON TTOPHI €T0 KU3Hb TeKJIa
0e3MsTEXHO, HO HETPYAHO MPEICTaBUTb,
Kako#l mevajbHOM Morja cTaTrh cyab0a
MMaMSITHUKA B CypOBBIE TOIBI PEBOIIOIIUN
W TPaXIAHCKOW BOWHBI.

CnycTss MHOTO JIET TOC/ie TOro, Kak
ObUTM TIPEANPUHSTHI TTOMCKU, €lle pas
XOUeTCST BBIPA3UTh YIOBJIETBOPEHME IO
MOBOJY TOTO, YTO 3aMHTEPECOBaBllee HAC
MPOU3BEACHNE BCE-TaKU yIaJoCh HAWTH.
HaMm, TOoNbKO HaYMHABIIMM 3aHUMATHCS
KaTajgoroM, He 3HaBUIMM O CYLIECTBOBa-
Huu nepernucku 1950-x romos, TpyaHO
OBIJIO MPEANOJIOXUTh, YTO Pa3rajka Mec-
TOHaxXOXJeHus Orocta psigoM. Bor Tak,
Kazajoch Obl, cyxasi, CKpyIyJe3Hasl KaTa-
JIOXKHasl paboTa MpeBpallaeTcsl B yBJIeKa-
TEJIbHOE pacclieIoBaHKEe, HOCSIIEe WHOT-
Jla TIOYTU JeTEKTUBHBII XapakTep.

Topmpem 2pacpunu Examepuna Il
M .P.Ilanunoii Hauano 1770-x
Cepeauna 1770-x Broct. Mpamop
Broct. Mpamop Beicora 63
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Catherine I1
Portrait of Countess Early 1770s
Maria Panina Bust. Marble
Mid-1770s Height: 63 cm
Bust. Marble Tretyakov Gallery

Height: 60 cm
Tretyakov Gallery

* OPT'IT. ®. 8.1 Ex. xp. 33. I1. 10.
® OPI'IT. ®. 8.I1. Ex. xp. 75. 11. 1.
& OPI'TL . $.11. Ex. xp. 75. I1. 40.
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