. TpeTbsAKOBCKan ranepes

Mapus bypraHoBa

\ ToyKa 3peHus \

O6wecTBO co3aaeT My3en —
My3eM co34aeT 00LecTBo

B NHxeHepHom Kopnyce [Tl npowna mexayHapoaHas KOH-
tdepeHumns «My3eii 1 06LLECTBO», NOCBALLEHHAA 150-1€TUIO
focynapcTBeHHOW TpeTbAKOBCKOW ranepeun. 3acepaHua
Hayanncb C NPUBETCTBEHHOro C/0Ba B ajpec my3ed OT
Komuccun Poccuiickon ®epepaunn no genam FOHECKO.

oH(epeHuma bbina moprotoBe-

Ha 1 NpoBOAMAAacCh NepBbIM 3aMe-

cTUTeNeM reHepanbHOro AWpek-
Topa [Tl 3amecTutenemM no Hay4yHoWn
pabote Jluguein MsaHosHon NoBnesoii.
Bo BctynutenbHom cnose «Tema “My-
3eil 1 obLecTBO” 1 ee aKTyalbHOCTb B
COBpEMEHHbIX YCNOBMAX» OHa npeacra-
BWNa Te HanpaBs/eHWUs, KOoTopble cerof-
HA CYMTalOTCA NMPUOPUTETHBIMU B My-
3eiiHon npakTuke. Cpean HuMx — My3en
B KOHTEKCTe WCTOpUM U COBpPeMeHHO-
cTW, npobnemMbl My3enHOW Neaarornku,
coumanbHo-ncmxonornyeckue npobie-
Mbl BOCNpUATUA uckycctBa U ap. Kak
06 0AHOM U3 BaKHeWLWmnX nepcrexkTmB-
Hbix npoekToB Jl.M.MoBneBa rosopuna
o BbicTaBKe «EBpona - Poccua», B KoTo-
poli MpUMYT yyacTue Beaylive My3eu
cTpaH EBpocotosa. 310t npoekT obewwa-
€T cTaTb Ky/JbTypHbIM Cc0oObITUEM, B KO-
TOPOM HapAdy C KpYMHbIMU My3eamW,
CTaBWVMKN CBOEOOPA3HbIMU MUPOBLIMU
3HUMKNONEeANAMU UCKYCCTB, ByayT yya-
CTBOBaTb M Malble My3eW, NOCBALLEH-
Hble OfHOW TeMe, OJHOMY XYAOXHUKY

WKW faxe ofHOW KapTuHe. Takum obpa-
30M, MHOTOro/jiocHoe My3eiiHoe c006-
wecTBo, obbegMHMBLWIMCL, Bce Gonee
rpoMKo 3aABnseT o cebe BbICTaBOYHbI-
MW MeranpoeKTaMn U MexayHapoAHbI-
MU KoHpepeHumamn. MimeHHo Takom
3HaYUTENbHbIA MeXAYHapOAHbIA Hayy-
Hbll opyM Obln opraHusoBaH TpeTbs-
KOBCKOWM ranepeen, Ha KOTOPOM Bbl-
cTynunu 6onee nNATMAECATU cneunanuc-
TOB U3 pasHbIX CTPaH.

O6LwwecTBO CO3/aeT My3eil, a My3eit
co3paer obuiecTBo. ITa 3aMKHyTas B
CBOel CMMMeTpuu uaed pasBuBanachb
y4aCTHUKaMN KOHdepeHuMn B caMbiX
pa3Hbix acneKkrax. B ueHTpe BHUMaHWA
OblIM POb U MECTO XyLO0XeCTBEHHOro
My3es B 3noxy rnobanvsauun, suanoru
KyNbTyp B CBeTe BbICTABOYHbIX MPOeK-
TOB, MUP My3ef B KOHTEKCTe COBpEMEeH-
HbIX TEXHONIOTUI, My3eiHaA nejarorvka
1 NpoCBeTUTENbCKNE PYHKLNN.

MepBbiM coobLLEHMEM Ha OTKPBITUN
KoHpepeHuunu no pewenunio J1.N.Nosne-
BOW CTan MPOHWKHYTbIN dunocodcku-
MU pasMmbliwieHnamMn goknag B.HO.Oy-
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3panue LlenTpa
Mayna Knee B BepHe.
LWBenuapus.
ApxwuTtekTop P. lNunaHo

The Paul Klee Centre
in Bern, Switzerland
Architect Renzo Piano

KenbcKoro (PoccMCKUn NHCTUTYT KyNb-
Typonoruu) «Mysein n obuiectso - ABa
0/lMHOYeCTBA, COCTOMTCA 1IN BCTpeya?».
3T1oT BbIGOP KypaTopa KoHbepeHuuu
OKasa/icA Ha yAuBIEeHWe aKTyasibHbIM.
Tema, 3asBneHHaa Bnagmmupom [Jy-
KeNbCKUM, Halna MOoATBEPXAEHVE U
CcoOCTBEHHYIO MHTEprpeTaunio y MHo-
rMx u pedpeHoM Npo3Byyana npakTuye-
CKW B KaX/I0M BbICTYMIEHUMN.

[JlencTBUTENbHO, NPUOPUTETHBLIMYU
3aja4aMn My3ea ABNAIOTCA XpaHeHue,
nornonHeHve M Hay4yHoe obecneyeHuve
konnekumin. ix nybnuyHoe npeacrasne-
Hue ocyllecTBNAETCA AUWb MO Mepe
BO3MOXHOCTW. U KaxeTcA, 4yto ocoboit
Heo6XoAMMOCTM B MPUCYTCTBUM Ny6Nun-
KW B My3eiHOM MpOCTPaHCTBE HeT.
Takune ycnosma MOpoaAuIWN WANO30P-
HbIi MUP CaMOAOCTAaTOYHOCTU U 3aM-
KHyTOCTU My3esa. Ero cBoeobpasHbiM
CMIMBOJIOM MOXHO CYMTaTb TOHKUI LIHYP,
CTaBLWWI rpaHuLen mexay 3putenem n
Myseem. 3Ta HeBecomas nperpaga Ha
caMOM jefle OLyLaeTcA MOHONUTHOW
HernpoHuMLaeMoi CTeHOW caMoro ycTos
My3eiHoro opraHusma. CkBO3b 3Ty
CTEHy MOf4YaHuA A0 MOCeTUTeNns A0XO-
AUT NN CKynaa aHHOTauMA npovsBe-
AeHnA. Ho cama uW3Hb MpekpacHoro
Xpama MCKYCCTB HeBUAMMA U HeJ0CTYMHa.

3auyeMm e 3puTenb npullen coga?
Y106bI COOTHECTM MWUP CBOWX oOluyLie-
HUWA C MMPOM My3eMHOro XpaHeHUs nc-
TOpUM 1 KynbTypbl? YT0ObI COBEpLINTD,
BO3MOXHO, OAHOKpPaTHOEe B CBOEW XMN3-
HW pUTyanbHOe NafoMHMYecTBO — fnoce-
weHune myszeA? MNcruxonornio n MeHTaNb-
HOCTb My3eHOro NoceTuTens, ero nHTe-
pecbl, ero NMOWCKW KyNbTypHOW WAeH-
TUYHOCTM U Hafexnay HaWTu B nuue My-
3eA naeanbHoro cobecefHUKa npeacTa-
Bun B.A.lypyxanos (focynapcTtBeHHas
TpeTbAKOBCKaA ranepea) u JONONHWUIA
cTaTucTnyeckumu cnpaskamm B.H.Ko3wu-
eB (focyaapcTBeHHbIN Pycckuin mysei).

OpauHoyecTBO My3ed W OAMHOYe-
CTBO B My3ee - npobnemMa HacToALlero
BpeMeHun. OHa cTana oTpaxeHuem Bce
Gonee HapacTaloLWero WHTeNNEKTyaNb-
HOro OAWHOYecTBa YenoBeKa, pasBu-
Batolleroca AyX0BHO B rpaHMLax 3eK-
TPOHHOIO U BMPTYanbHOro M1Pa, U 3Ha-
YNTEeNbHON, CTPEMUTENIbHO yBennyunBa-
IoWenca ANCTaHLMM MeXAY pasinyHbl-
Mu cnosimm obLecTsa.

CeroaHA MHMLMATOPOM pelleHunA
3Tol npobnemMbl CTaHOBUTCA My3eW,
NpeANnoXMBLINA MHOXeCTBO pa3Ho0b6-
pasHbiX MyTei [AnNA BblCTpaMBaHMUA
No3WTUBHOIO Auanora ¢ cambiMW pas-
HbIMK cnosiMu obuiectBa. Cpegn HUX -
MHTEpPaKTMBHble MpPOrpaMMbl, COBpe-
MeHHble TeXHOoNornu, obuiecTBeHHble
MeponpuaTuA, obpa3oBaTeNbHble Mpo-
eKTbl. [lycTb Ha NepBOM 3Tane 37Tu WwWaru
CKopee BbIMAJAT KaK 3aHMMaTeslbHble
UTpbl, B KOTOPbIX NPOU3BeJEeHNA UCKYC-
CcTBa AMAAKTMYECKMMW MeTojaMu u
3/1eKTPOHHBLIMW CPeACTBaMU  MOXHO
pa3HMMaTb Ha 4acTu nofobHO feTcKo-

My KOHCTpyKTOpy. Ho 3TO - peanbHoe
MPUKOCHOBEHME K My3elHOMYy Mpo-
cTpaHctBy. /I MOXHO HageAaTbeA, uTo,

co3jaBas KoHUenTyalbHble 3aTteu, a
TaKkXe CTpeMACb C WX MOMOLLbIO rpe-
040/1eTb CBOU 3KOHOMUYecKue npobie-
Mbl, My3ell He yTpaTUT MUP UCKYCCTBa, a
caenaet ero 6avxke K nybauke.
CoBepluieHHO 04YeBUAHO, 4YTO ce-
roAaHs My3ei o6pen HOBbIN 06NKMK. [leno
He TO/bKO B MPWB/IEYEHUN MYyNbTUME-
AVIAHBIX CPeACTB B 3KCMO3ULNN, HO U B
CO34aHWNN COBEPLIEHO HOBbIX 06BEKTOB
My3eedmKauum - TeKCTa, AeNcTBa u
3ByKa. 370 BnecrtALLe NPOUNNIOCTPUPO-
Ban A.B.Jlebeses (Poccuitckuii nHctu-
TYT KyN6TYpONOrnn) Ha NpYMepe Lienoro
pAAa My3eeB, rfe 3/eKTPOHHbIE K30-
OpaXkeHUA U TeKCTOBble KOMMeHTapuu
npuo6penu ABHO BbIpPaXEHHbIN CTaTyC
rMaBHON LLEHHOCTW 3Kcnosuuuun. 370
neMoHcTpupyeT n mMyseinn M.T.KanawHu-
KoBa B leBcKe, nokasbiBalowWMi Ha
MOHUTOPaX XpOHMWKabHble BUAe03anm-
cu MeMyapoB KoHcTpykTopa. Kak u
myseit MNywKnHa B MuxannoBcKom, cno-
XEHHbIA M3 CUMYNAKPOB — KOMWIK Be-
e, KOTOPbIMY B peanbHOCTU repou He
obnapann, myseit KanawHukoBa npea-
CTaBNAeT eAVMHCTBEHHbIV peasibHbl ”
MeMOpUaNbHbI 00bEKT 3KCNO3ULUN —
CnoBo, npousHeceHHoe KanawHuko-
BbIM C 3KpaHa. Bce Gonee craHoBUTCA
OYEeBUJHbIM, YTO He TOJIbKO COBpeMeH-
HO€e NCKYCCTBO, HO My3eliHble 3KCMo3u-
UMM pas3BMBalOTCA B HanpasBieHWUK
yTpaTbl peanbHoro Tena npeamerta. Ero ¢
YyCMexoM 3aMeHsI0T TeKCT, COMpOoBOAM-
TeNIbHbIA KOMMEHTapuil, KOHTEKCT, Bbl-
JleNleHHble KaK caMOCTOATeNbHbIe, U NOo-
poW cCaMOA0CTaTOuHble, My3eiiHble 06beK-
Tbl. IMeHHO no 3ToMy npuHumMny cTpo-
unacb 3KCNosnuMa BbiCTaBKKN «BaBu-
noHckas 6awHs» TMUN um. A.C.Myw-
KuHa (2004), rae rnaBHOe MecCTO B LeH-
Tpe benoro 3ana Obino0 oTBeAeHO
OFpOMHOro0 pasMepa COMNpPOBOAUTENb-

HbIM TEKCTaM, @ KapTWHbI, pa3MeLLeHHble
Ha CTeHax, OKpyXanu ux.

Takne HOBble KOHLENTyasbHble
3KCMO3MLMK, paccynTaHHble Ha UHTep-
aKTUBHbIW AManor co 3puTenem, Ceroa-
HA NOABNAKTCA NoBcemMecTHo. B 3Tom
cBs3M Bce OONbLWININ MHTEpeC npeacTa-
BAAAOT, HAPALY C TPaHAMO3HbIMU My3eii-
HbIMU cobpaHnAMK, Hebonblune My3eu,
paccuMTaHHble Ha NWYHOCTHOE WHTeN-
neKktyanbHoe obueHune. IMeHHo TaKkue
My3eun npejcTtaBuina B CBOeM JoOKnaje
Hwkonetta Mucnep (Wtanua). Mysen
"Jurassic Technology" B Kynsep-Cutu
(CLWA) n Mysein cHoBugeHnin ®penga B
CankT-lMNeTepbypre He Tonbko 0b6beam-
HEeHbl TEMOI, HO CXOXW MO CaMol CyTu
CylLeCTBOBaHMA U Npe3eHTaLumn mMysei-
HbIX npou3BegeHuin. Mysein "Jurassic
Technology" B Jloc-AHaxenece 3aHuMa-
eT Hebonbwoi 0coBHAK B Manonpe-
cTuxHOM pavioHe Kynsep-Cutu, Mysen
cHoBuaeHun ®peiipa B Cankt-letep-
Oypre - Bcero Tpu KOMHaTbl B 3AaHWUU
BocTo4yHoeBpOMencKoro MHCTUTYTa Ncu-
xoaHanusa. 06a TPyAHOAOCTYMHbI U
paccuuTaHbl Ha 3HallWero 3puTens,
BbiGpaBlLero Mx He ciaydaiHo. Ana Ta-
KOro NoceTUTeNs 3AeCb - WHTENNeKTy-
anbHas aypa 3deMepHbIX M accouuma-
TUBHbIX npeaMeToB. MyseliHble 3Kcno-
31MLMKN, HanoJIHEHHble deTuwamMu, 3Ha-
KaMu 1 CMMBONAMW, MOHATHbI TONbKO
noceAweHHoMy. CKeneTuk KpoTta noj
U3ALWHBIM CTEKNAHHBIM KOJMAKOM, C3H-
[BUY C MbILWWbIO, BO3BEAEHHbI B CTATyC
My3einHoro o6bekTa, cTaTyaTKa TaHarpbl
M OpHaMeHT M3 3aBWTKOB MeaHApa Ha
nony, Macka lywknHa 1 nopTpeTsbl pyc-
CKux cobak, nobbIBaBLWNX B KOCMOCE, -
BCe 3TO JMpeKTopa My3eeB JINYHO Npo-
KOMMEHTUPYIOT ANA pefKux nocetute-
nemn 3a vaem.

Myseln coBeplweHHO ApyrMx mac-
wraboe npeacrtasun xkow 3. boynt
(YHnBepcuter HOxHon KanudopHun,
JNloc-Anpxenec, CLUA). Ero BHMMaHue
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Children’s Museum
“Creaviva”,

The Paul Klee Centre
in Bern, Switzerland

MepeaBuxHON My3ei.
Mogaenb. Apxutektop
Wwrepy baH

Nomadic Museum.
Model.
Architect Shigeru Ban

ToyKa 3peHun

npuenek lNepeaBuKHOM My3eln, co3aaH-
HbI ANA NOKa3a Npou3BeAeHU KaHana-
ckoro doTorpaca NKonbepra no npoekx-
Ty AnoHcKoro apxutekTtopa UWwurepy
baHa. [naBHOI KOHUenuMen My3en cTa-
na ero yHUKanbHas BO3MOXHOCTb nepe-
MellaTb CBOK 3KCMO3ULUIO BMecTe CO
3paHnem. CobOpaHHbIN U3 [JecATKOB
TPAHCMOPTHbIX KOHTelHepoB, My3eW
ABnAeT obpa3 rpaHAMO3HOro TpexHed-
Horo cobopa BbicoToW oKono 15 met-
poB, ¢ ob6uwei nnowagbio oT 4500 KBa-
ApaTHbIX METPOB, BO3HMKAIOLWMNIA Ha TPU
Mecsua B Nto60M MecTe 1 cobupatowmii
3a 310 BpeMsa okono 500 TbicAY noceTu-
Teneir. Takum obpa3om, My3el He xaeT
3puTenei, a caM ABMXKeTCA B Hanpase-
HUWN K HAM.

JTa npen cerofHA cTaHOBMTCA BCe
6onee akTyanbHol. KpynHble My3eiiHble
cobpaHUA NpaKTUKYIT MexAyHapoa-
Hble BOAXW ANA AEMOHCTpauum CBOUX
skcno3uunin. Jletrom 2006 roga okono
[ABYXCOT Jly4YlWIMX NPOU3BEAEHUN U3
CBOEN KOoNneKuMu, cpeiu KOTopbIX —
pabotbl Knoga MoHe, BuHceHnTa BaH
lora, Ma6no Mukacco, Mapka Larana un
apyrux, npeactasun Myseir ConomoHa
P. lyrrenxanma (CLUA) B BoHHe. TpeTba-
KOBCKas rajepes Hayana toOuieiHbIn
roa nporpammoni «Myseun mupa nosgpa-
BNAOT TpeTbAKOBCKYW ranepet», B
paMKax KoTopoi B ranepee 6binn noka-
3aHbl WejeBpbl U3 3Kcno3uunn Myses
Opce (®paHuun), locypapcTBeHHOrO
Pycckoro myses, My3seeB — y4aCTHMKOB
npoekta «3onoTas Kapta Poccun» n gp.

Bce 3Tu warm HaBcTpeuy 3puTe-
N0 - XapaKTepHasA TeHAeHUMA coBpe-
MeHHbIX My3eeB. /I OHW, KOHeYHo, AB-
NATCA 3epKaNibHbIM OTPaXXe€HUeM TOoro
WHTepeca, KOTOpbI UCMbITbIBAET COBpe-
MEeHHbIV COLMYM K CBOEMY KyNbTypHOMY
Hacneauto.

O6uecTBO co3aaeT My3ell - My3ei
co3paet obuwecTtso. MiMeHHO B 3TOM
0600JHOM CTPeMeHUN — NpeojoneHne
KyNbTYPHOTO OAMHOYEecTBa M My3ea U
yesioBeKa.
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. The Tretyakov Gallery \

Maria Burganova

Points of View |

Society Creates Museums -
Museums Create Society

The Engineering Wing of the State Tretyakov Gallery hosted
an international conference to mark the gallery’s 150th
anniversary. Entitled “The Museum and Society”, this event
was opened with a congratulatory address from the Russian

UNESCO Commission.

his event was organised and run by
TLydia lovleva - First Deputy Director

General of the Tretyakov Gallery. In
her infroductory speech “The Issue of The
Museum and Society’ and Its Relevance
Today” she dwelt on priority areas of mod-
ern museum practice such as the museum
in the context of history and modernity,
museum pedagogy and social and psycho-
logical aspects of art appreciation. lovleva
also spoke of the forthcoming “Europe -
Russia” exhibition: a major cultural event
bringing together not only the largest
museums of the European Union, but also
a number of smaller galleries and muse-
ums. The importance of this project is hard
fo overestimate, felt the speaker. It will
benefit not only from the “world ency-
clopaedias of art” that are the leading
museums, but also from the contribution
of centres organised around a single fopic,
a particular artist, or sometimes, even a
single painting. Thus, the multi-layered and
diverse museum community is increasing-
ly coming together to organise large-scale
joint exhibition projects and international

conferences. Organised by the Tretyakov
Gallery and boasting over 50 speakers
from different countries, “The Museum
and Society” was one such impressive
international scholarly forum.

Society creates museums, which, in
turn, shape society: this neat symmetrical
concept was examined by participants
from a range of different angles. Central
fopics included the place and role of the
art museum in the period of globalisation,
cultural dialogue through exhibition proj-
ects, the museum world and modern
technology, museum pedagogy and edu-
cational work.

At Lydia lovleva's decision, the first
paper to be presented at the opening of
the conference was Vladimir Dukelsky's
“The Museum and Society: Two Lonely
Entities. Will They Ever Meet?” From the
Russian Institute of Cultural Studies,
Dukelsky gave a philosophical study of
his topic, which was subsequently echoed
by almost all speakers: in one form or
another, this issue was examined by the
majority of participants.
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Indeed, for most museums today,
the task appears to be to preserve,
enlarge and study their collections. The
public only gets a look-in as and when cir-
cumstances allow: the museum space, it
seems, no longer requires viewers to be
present. This has lead to an illusory sense
of the museum’s self-sufficiency. Isolated
from society, the museum is enclosed in
its own lonely world. A barrier has arisen
between the Museum and the Viewer:
invisible yet solid, this is created by the
museum system itself. The only informa-
tion fo pass through this wall of silence
and reach the viewer is the sparse mes-
sage conveyed by the printed material
accompanying the paintings: the real life
within our beautiful temples of art
remains unseen and inaccessible.

So, why do people visit museums? Is
it to compare the world of their own sen-
sations with that of the museum with its
history and culture? Or to undertake a
ritual pilgrimage which, for many, occurs
but once in a lifetime? Viktor Guruzhapov
from the Tretyakov Gallery gave an infer-
esting insight into the mentality of the
museum visitor - his inferests, his search
for a cultural identity and his hopes to
find in the museum an “ideal interlocu-
tor”. Guruzhapov's study was followed by
statistical data from Valery Koziev of the
State Russian Museum.

The museum’s isolation, and the iso-
lation of the visitor within the museum
are truly a problem of modern times. They
reflect the increasing intellectual isola-
tion of modern man kind, whose spiritual
development occurs within the confines
of the electronic and virtual world, as well
as the large and rapidly growing gap
between different social groups.

A solution to this problem can be
found with museums, which offer a multi-
tude of ways to build positive dialogue
with the most diverse social groups. Inter-
active programmes, modern technology,
social events, educational projects: ini-
tially, such activities may come across as
mere entertaining games, in which works
of art are taken apart like lego using ped-
agogy and electronic devices. These ini-
tiatives, however, really do allow people to
“touch” and experience the museum
space. Thus, it can be hoped that their
development and use by museums (in
part, to alleviate financial hardship) does
not damage the world of Art, but serves
to bring it closer to the viewer.

The museum of foday has a new
face. This has to do not only with multi-
media exhibitions, but also with the
changing nature of what is shown: action,
text and sound have now become
exhibits in themselves. Alexei Lebedev
from the Russian Institute of Cultural
Studies offered a fascinating look at sev-
eral museums whose displays consist
chiefly of electronic images and textual
commentary. One such institution is the
Kalashnikov Museum in Izhevsk, showing

the famous constructor's memoirs on
monitors in the form of video chronicles.
Like the Pushkin Museum in Mikhai-
lovskoye, which shows copies of items
which never belonged to historical fig-
ures, the Kalashnikov Museum exhibits
the only real memorial item available -
Mikhail Kalashnikov's words, spoken from
the screen. The physical body of the
object is increasingly absent from muse-
um displays, as from modern art in gener-
al. Its place is being taken by text, context
and commentary, now seen as independ-
ent, and often self-sufficient exhibits.
Such, indeed, was the thinking behind the
“Tower of Babel” exhibition held at the
Pushkin Museum of Fine Arts in 2004.
The main space in the centre of the muse-
um'’s White Hall was occupied by enor-
mous boards bearing textual commen-
tary, whilst the paintings themselves posi-
tioned themselves modestly around on
the walls.

Conceptual exhibitions stimulating
interactive dialogue with the viewer are
now a common phenomenon. Besides
those organised in leading art institu-
tions, today events held by small muse-
ums are raising increasing interest. Nico-
letta Misler (Italy) spoke about the small-
er museums, which allow a more person-
al intellectual exchange with the viewer.
The Museum of Jurassic Technology,
Los Angeles, and Freud’s Dream Museum,
St. Petersburg, share not only a common
theme, but also a particular modus
operandi and display approach. The
Museum of Jurassic Technology occupies
a small defached building in the modest
Culver City area of Los Angeles, whilst
Freud's Dream Museum consists of three
rooms in the East European Institute of
Psychoanalysis, St. Petersburg. Being
somewhat off the beaten track, both
receive viewers already inferested in the
subject rather than chance visitors. To
the enlightened, both offer a veritable
treasure trove of ephemeral objects and
associations in a gloriously intellectual
environment. Museum displays of signs,
symbols and fetishes hold meaning only
for the initiated. A mole’s skeleton under
an elegant glass cover; a mouse sand-
wich; a Tanagra figurine; a floor decorat-
ed with meander curves; a mask of
Pushkin and portraits of the dogs sent
into space: all of these will be cordially
explained by the museum directors over a
cup of tea with their (somewhat rare) vis-
itors.

A very different sort of museum was
presenfed at the conference by John E.
Bowlt (University of Southern California,
Los Angeles). Created to show the work of
Canadian-born photographer Gregory
Colbert, the Nomadic Museum travels
from site to site, taking its premises and
display with it. Designed by a Japanese
architect Shigeru Ban, the Nomadic
Museum consists of dozens of freight
containers. In assembled form it repre-

sents a monumental cathedral-like struc-
ture with three naves, fiffeen metres high,
covering a total area of 4,500 thousand
square metres or more. In the three
months which the museum spends in any
one place, it receives around 500,000
visitors: rather than waiting for viewers to
assemble, this incredible institution goes
in search of visitors itself!

Indeed, mobile exhibitions are also
becoming more common. Many major
museums organise international show-
ings of their collections: summer 2006
saw the Guggenheim present 200 of its
best-known works, including paintings by
Monet, Van Gogh, Picasso and Chagall, in
Bonn. The Tretyakov Gallery began its
jubilee year by launching the programme
“Museums of the World Congratulate the

[MepeaBuxHON My3eit.
BeHeuus

Nomadic Museum.
Venice

MepeaBukHON My3eit.
MoHTax Moayneit

Nomadic Museum.
Module Assemly

Points of View

Tretyakov Gallery”: masterpieces from
the Musée d'Orsay, State Russian Muse-
um, museums taking part in the “Golden
Map of Russia” project and many others
were shown at the Tretyakov Gallery.

The museum of today is clearly
advancing fo meet the viewer. Naturally,
this tendency mirrors the interest shown
by modern society in its cultural heritage.
Society creates museums, and museums
shape society. This mutual attraction can
help to overcome the current cultural iso-
lation of the museum - and of modern
man.
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