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Tarbana 3ynkosa, Onbra PomaHoBa

[MopTtper
He3abbliBaeMoOro BpeMeHun

K 100-netnto co gHA poxaeHua EkatepuHbl
®epnopoBHbl benawosoi (1906—1972) B fe-
Kabpe 2006 roaa B 3anax TPeTbsAKOBCKOWM
ranepeu Ha Kpbimckom Bany otgenom ckynb-
nTypbl XX BeKa Obina opraHM3oBaHa 3KCMo-
3numnA ee npomssegeHnin ms doxpos MM u
cobpaHus cembu. Ha TBOpYECKOM Beyepe no
cnyyato obunes BbICTYNUAN MU3BECTHblE [e-
ATENN KYNbTYPbl, MHOTUE M3 KOTOPbIX Oblaw
yyeHnKamu benawoson.

ExatepuHa BEJIALLIOBA »
lopmpem ®pedepuxa
LlloneHa. 1969

BpoHsa

Yekaterina BELASHOVA »
Portrait of Frederic
Chopin. 1969

Bronze

EBnokus JibBoBHa
AnekceeBa - Mama
EkaTtepuHbl Benawosorii.
®oto 1912 1.

Yevdokiya Lvovna
Alexeeva - Yekaterina
Belashova’s mother.
Photograph, 1912

®enop AnekceeBny
Anekcees - oTel, Eka-
TepuHbl benawosoit -
y noptperta C.C. BotkuHa
(1906. CkynbnTtop

M.11. Tpy6eukoi)

B [lOMe Ko/ineKuuoHepa
B CaHkr-lletepbypre.
®oto 1912 r.

The sculptor’s father
Fedor Alexeevich
Alexeev in the

St. Petersburg home
of the collector Sergei
Botkin, by Pavel
Trubetskoi’s portrait
of Botkin (1906).
Photograph, 1912

CTbt0 — BONbBLUON, MYAPOA, CUIBHO,

A06poi 1 HexHoi. BHelr yxuBa-
NCb U XYAOXHWUK W rocyfapCTBeHHbIN
JeATeNb, VCKPEHHWIA Apyr U 4YenoBeK C
JETCKN 4ucTbiM BocnpusaTveM mupa. Mo
ee cnoBaM, ©KM3Hb (haHTacTW4Ha, Hajo
TOIbKO MPUMNOAHATL 3aHaBec TPe3BOro
CMbICNIa, U OHa NpeAcTaHeT nepeg T060.
B cBoei thaHTacTUYHOCTM KM3Hb Gonee
peanbHa 1 NpaBAuBa...»

Pogunacb EkaTtepuHa Anekceesa-
Benawosa B CaHKT-[eTepbypre 2 peka-
6pA (19 HosbpAa) 1906 roga. Otey ee,
®enop Anekcees, CnyXun HekoTopoe
BpeMA B fome npodeccopa BoeHHo-
MeJVLMHCKOW aKajeMuW, KoNneKumo-
Hepa Ceprea CepreeBuya boTKuHa
(1857-1910), KoTopbIii Gbin XeHaT Ha
noyvepun [.M.TpetbAkoBa AnekcaHgpe
MaBnoBHe. B nx gome cembs Anekce-
eBblX W MpOXWBana Ha MepBOM 3Taxe.
B netctBe EkaTepuHa benawoBa yacteHb-
KO wurpana Ha 4YepAake MaleHbKUMMU
ckynbntypamu MN.MN.Tpy6eukoro. Torga oHa
BrepBble OLLYTWA XUBYIO NIACTUKY dop-
Mbl. BnocneactBum, Koraa ee otnpasunm
B ceno TbipKkoBbl-TopowkKoBuyn Hosro-
poAcKoi 06nacTv B LIKONY-UHTEpHaT,
ExaTepuHa Kakoe-To BpeMs 6blna HAHel
W 117 CBOMX NOAOMEYHbIX WKAa TPANnY-
HbIX KYKO/ U Ienua MWHAHbIE UTPYLLKN.
B wkone y benawoson npoasuancs yau-
BUTENIbHble CMOCOBHOCTM K MaTeMaTuKe,
HO KOrja OHa yciibilana o JIeHUHrpag-
CKOM Xy/[0)KeCTBEHHO-MPOMbILLIIEHHOM
TeXHUKyMe, To noctynuna Tyaa B 1924 ro-
Ay, ¥ TNaBHbIM B ee XW3HW cTana CKynbn-
Typa. 3aTeM OHa y4yunacb B NleHWHIpag-

E katepuHa ®egopoBHa 6Gbina NMYHO-
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ckom BXYTEMHe (1926-1932) y PPba-
xa, B.B.Jlnwesa, B.J1.Cumorosa, A.-T.Mat-
BeeBa. byayun acnupaHTKon y MatBeeBa
B MIHCTUTYyTe nponetapckunx MCKYCCTB B
JlennHrpage, oHa B 1933 roay nepeexana
B MocKBy, rae nmomorana CBOeMy yyuTe-
nto, cTaB ero accucreHtom B Ctyann no-
BbIWEHUA KBanM@uKaumum CKynbnTopoB
nmenn HA.AngpeeBa. B 1942-1952 ro-
nax E.®.benawosa npenoaasana B Moc-
KOBCKOM WHCTUTYTe NMPUKNAZHOI0 1 AeKo-
paTtuBHoro nckyccrsa, a B 1952-1965 ro-
fax ABnAnack npogeccopom MocKos-
CKOro BbICLUEro Xy/A0XeCTBeHHO-NPOMbI-
LUAEHHOTO YYMmnLLa.

Exkatepuna benawosa cunTana cBo-
UMK yunTenamm Kak AnekcaHnapa TepeH-
TbeBn4a MaTBeeBa, Tak 1 AHHY CeMeHOB-
Hy lony6KuHY, TBOpPYECTBO KOTOpPOWA Fy60o-
KO NMOBNUANO Ha Hee.

1930-e roabl - nopa aKTUBHbIX
TBOPYECKMX MOUCKOB MOJOAOI0 CKYJb-
ntopa. B poBoeHHbIN nepuog onpeaens-
nncb ocHoBHble Tembl. O cBoeM repoe
BenawoBa roBopuT, YTO OH €NPUXOAUT 13
XKU3HW, ecnu XYAOXHUK NpUCTanbHO
BCMaTpPMBAeTCA B XWU3Hb, eMy He npujet-
CA MCKaTb repoAa - OH Bcerja Oyaer
pAsoM”,

B opHoli n3 TBOpuYeckux noesfok
ExaTepuHa no3HakoMunachk C BbIMyCKHU-
KoM MockoBckoro BXYTEMACa ckynb-
ntopom Munxaunnom benawoBbiM, 3a KOTO-
poro BbllWwna 3aMyx. B aanbHeiiwem oHu
BMecTe aKTMBHO y4acTBOBa/iM B PasHbixX
KOHKypcax Ha MNpoeKTbl NaMATHUKOB:

B.M.YanaeBy (1930), T.rlUeBueHko
(1930-1931), nerunkam B.C.Xonb3yHo-
By (1940) n AK.Ceposy (1941). B Hux
BenawoBa npeanoxuna opurMHanbHoe
npocTpaHcTBeHHoe pelleHve. B npoekTe
namaTHuka T.lLleByeHKo (anA nepsoro
MexpayHapoAHoro KoHKypca B Kuese
1930-1931 rr) uHTepecHa uaes KOH-
CTPYKLMU N3 HAaTAHYTbIX }Kee3HbIX KaHa-
TOB, KOTOpble NOAOOHO CTpyHaM Mys3bi-
KanbHOrO WHCTPYMeHTa AOMKHbI Oblin
3By4aTb OT MOPbIBOB BeTpa. B 3ToM cKa-
3blBasiaCb POMaHTUYECKU MPUMOAHATOE
HacTpoeHue 3MoXMm.

M3 f0BOEHHbIX MPOEKTOB NaMATHU-
koB EkatepuHbl Benawosoii 6bin ocy-
wecTneH nuwb oanH - lepoto CoBet-
ckoro Coto3a netunky B.C.Xonb3yHoBy B
CranuHrpase, npsMo nepej BOWHOW, B
1940 ropy. C HUM cBfAi3aHa coBepLUEHHO
HeBeposATHaA uctopuA. MaMATHWUK BbKWA
6narozaps TOMy, OT Yero JOMKeH 6bin Obl
nornbHyTb, Nepexus 60MOeXKyY npu of-
HOM W3 BPaXeCKMX HaneToB Ha FOPOA.
MNepBasa GombBa ocTaBuna rpomMagHyto
BOPOHKY PAAOM C NOCTaMeHTOM, yAapHoM
BOJIHOW OT BTOPOW — ero cBajuiao B 3Ty
Xe sAMy, a Gnarojapa TpeTbeii 6ombe
BOPOHKY 3acbinano 3emnei. Tak, namar-
HUK BblN «MOXOPOHEH» U TEM CaMbIM crna-
CeH BO BpeMs BOWHbI. bbinn nonHocTblo
yTpayeHbl penbedbl noctameHTa. Exate-
pvHa ®efopoBHa BNOCNEACTBMU UX BOC-
cTtaHoBuna. MoxHoO ckasarb, 4TO namAT-
HUK BOCCTan U3 3emiau, Kak (peHukc us
nenna.

Hacnepune
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Tatiana Zuykova, Olga Romanova

A Woman of Her Times:

An Essay on the Sculptor Yekaterina Belashova

To mark Yekaterina Belas-
hova’s centenary, in Decem-
ber 2006 the State Tretyakov
Gallery Department of 20th
century sculpture held an
exhibition of the sculptor’s
work in the Tretyakov Gallery
on Krimsky Val. This includ-
ed pieces from the gallery’s
collection, as well as items
belonging to the sculptor’s
family. The exhibition was
accompanied by a special
memorial event. with guest
speakers including art spe-
cialists and artists, many of
whom were taught by Yeka-
terina Belashova.

trong, wise, tender and kind-heart-
Sed, Yekaterina Belashova was an

unforgettable personality and a
loyal and generous friend. A well-known
artist and statesperson, she retained the
ability to view the world with childlike
wonder: “Life is truly fantastic. One has
only to lift the curtfain of rational sense,
and it will appear before us in all its glory.
This fantastic life is more real, more
frue...”

Yekaterina Fedorovna Alexeeva-
Belashova was born on 2 December (19
November) 1906 in St. Petersburg. Her
father, Fedor Alexeev, was employed in
the home of Sergei Botkin (1857-1910),
professor of the Military Medical Aca-
demy. An avid art collector, Botkin was
married fo Pavel Tretyakov's daughter,
Alexandra.

ExatepuHa benawoBa Student Yekaterina

y CTyAeHYecKo paboTbl. Belashova with one of
BXYTEVH. her works in the Vkhutein.
®oto 1926 . Photograph, 1926
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The Alexeev family lived on the
ground floor of the Botkin residence. As a
little girl, Yekaterina would often play
with Pavel Trubetskoi's toy-like sculptures
in the attic, this early experience no
doubt serving to develop her awareness
of plastic form. Later, she was sent to
boarding school in Tyrkovy-Toroshkovichi
village, Novgorod region. Acting as nanny
to younger children, Yekaterina would
make cloth dolls and clay figures for her
flock. At school, she showed a remarkable
aptitude for mathematics, yet upon hear-
ing of the Leningrad Technical Art and
Industry College, proceeded to enrol
there in 1924, and to focus on sculpture
thereafter. Between 1926 and 1932, she
aftended the Leningrad Higher State
Art and Technical Institute (Vkhutein),
receiving tuition from Robert Bach, Vse-
volod Lishev, Vasily Simonov and Andrei
Matveev. In 1933, as Matveev's post-
graduate student at the Leningrad Insti-
tute of Proletarian Arts, Yekaterina
moved to Moscow. There, she became
Matveev's assistant at the Nikolai
Andreev Professional Training Studio for
Sculptors. Between 1942 and 1952, she
taught at the Moscow Institute for Deco-
rative and Applied Art, subsequently
becoming a Professor of Moscow High
School of Art and Industry, where she
remained until 1965.

Yekaterina always thought of Andrei
Matveev and Anna Golubkina as her main
teachers: the former gave her direct
tuition, whilst the latter was a major influ-
ence on her work.

The 1930s were a time of fireless
creative search for the young sculptor.
The pre-war period served to determine
the main areas of Yekaterina’s work. The
hero, as she herself noted, “...emerges
from life itself, if the artist can but look
carefully. There is no need to search for a
hero - he is always right there beside
you.”

On one of her work trips, Yekaterina
met Mikhail Belashov, sculptor and grad-
uate of the Moscow Higher Art and Tech-
nical Studios (VKhUTEMAS). The couple
married. Together, they went on to take
part in a number of design competitions,
for statues of Vasily Chapaev (1930),
Taras Shevchenko (1930-1931), the
pilots Viktor Kholzunov (1940) and Ana-
toly Serov (1941). Belashova's designs
were consistently innovative and original.
Those for the Shevchenko statue, submit-
ted for the first International competition
in Kiev (1930-1931), involved a fascinat-
ing construction of taught iron hawsers,
which would “sing” in high winds like the
strings of a musical instrument: a true
reflection of the bold and somewhat
romantic mood of those years.

Of Belashova’'s pre-war statue
designs, only one was taken up. The stat-
ue of Viktor Kholzunov, pilot and Hero of
the Soviet Union, was erected in Stalin-
grad in 1940 - on the eve of the war. The

'
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EkatepuHa n Muxaun BEJIALLOBbI Yekaterina and Mikhail BELASHOV
MpoekT namaATHKKa TrLLIeBueHKo Design for statue of Taras Shevchenko

B Knese. 1930-1931 rr.

in Kiev (1930-1931)

PaGota Hap ohopmneHviem 4eMoH- Preparing sculptures fo accompany a
cTpauuu B JleHUHrpage ctyaeHTamu demonstration in Leningrad (Professor

npoceccopa A.T. MaTBeeBa.

Andrei Matveev's class. Yekaterina

EkatepuHa benawoBa cnesa Ha Belashova in the left foreground).

nepsom nnaHe. ®oto 1929 .

Photograph, 1929
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monument’s subsequent history is quite
extraordinary. Surviving heavy bombing,
it was saved by that which ought to have
destroyed it: the first bomb which fell
near the statue left a gaping hole in the
ground. Shock waves from a second
bomb knocked the statue into this hole,
and when a third bomb exploded, so
much soil was thrown up that the statue
was buried beneath it. This saved the
monument, although the reliefs adorning
its pedestal were lost. After the war,
Belashova restored this amazing statue,
which rose up out of the earth, like a
phoenix from the ashes.

Central to Yekaterina Belashova's
work of this period was the human striv-
ing for high ideals: the contemporary
hero who acts, when action is called for.
Years later, the sculptor named a series of
her works “People who change the
world”. She herself, indeed, was indu-
bitably such a person: working every day,
she never allowed idle moods to get the
better of her.

In 1941, war was declared in the
USSR. That very year, Yekaterina's hus-
band Mikhail, who had joined the army as
a volunteer, was killed near Smolensk.
Finding herself alone with her small son,
the sculptor turned to art for support -
and found it. Her hero is now “The
Fighter” (1942; a full-length version from
1957 survives). Sculpture helped Yekate-
rina Belashova to come to terms with her
terrible loss. Her wartime works are clear
and simple, fotally lacking in pretentious-
ness. In 1943, she created “Unvan-
quished” - an image of a fragile, yet
steadfast woman, whose very being
rebels against the horrors of war and
death. Heavy losses have failed to break
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her spirit: in this, she resembles her cre-
ator. Yekaterina Belashova herself was
fighting desperately to survive and carry
on living. Her work always reflected the
spirit of her time, and “Unvanquished”
became a picture of the war years. For
Belashova, “the artist's personality and
his work are intrinsically linked. Art
appeals to the heart, making our minds
clearer” In 1944, she created her “Parti-
san” and “Portrait of an Old Man”, which
came fo be known as the “Russian
Socrates”.

Throughout 1942 and 1943, Yeka-
terina Belashova developed her idea for a
monument to be called “In Memory of the
Victims of Fascism”. This was to consist of
several figures, portraying images of the
war. By 1944, the design was finalised.
An oval balustrade with five figures was
fo be constructed, surrounded by woods.
The central space would contain a two-
figure monument with simple pedestal,
entitled “Love of Man”. Developing her
idea in 1945-1946, Belashova created a
further two designs, “Grief” and “Morn-
ing”, to be erected at the two side points
of the oval balustrade. The composition
“In Memory of the Victims of Fascism”
shown at the recent exhibition included
the pieces “Grief”, “The Fighter”, “The Par-
fisan”, “Unvanquished”, “Morning” and
“Love of Man”.

An important place in the oeuvre of
Yekaterina Belashova is occupied by the
poet Alexander Pushkin. “I will probably
never recover from my Pushkin-itis,”
wrofe the sculptor to the eminent
Pushkin specialist Semion Geichenko.
From the 1950s onwards, she created a
number of works connected with the
poet. Embarking on a project with the
architect  Vsevolod  Voskresensky,
Belashova wrote to him: “Let us work as
Golubkina always encouraged us: out of
wonder, not out of care and anxiety.”
Belashova’s love of Pushkin was not only
emotional, but practical: the sculptor

devoted a large portion of her time and
energies to the Pushkin Museum in
Moscow.

Working on her design for a statue
of Frederic Chopin and portraits of the
composer, in a lefter from the 1970s
Belashova remarked that “Chopin, like
Pushkin, was full of joy and tragedy simul-
taneously. He was always genuine, in hap-
piness as well as in sorrow. Genuine emo-
tion, as opposed fo the discussion of emo-
tion, is the basis of art. The artist has an
inner vision, when the image to be creat-
ed takes shape in his imagination. In his
creative endeavours, the musician is
guided by his inner hearing, when he lis-
tens and hears... so | imagine Chopin.”

Shortly after the war, Belashova cre-
ated her “Girl Reclining” (1947). The
sculpture has an air of calm and tranquil-
lity: “through the heart, the mind can dis-
cover the finest and most profound
aspects of nature and human existence.”
Yekaterina Belashova often gave her
sculptures names: she would refer, not
to her “Portrait of Olia” (Zina, Shurka,
Anna, Lida), but to “Olia”. “Olia” (196 1) is,
indeed, considered by the sculptor’s fam-
ily fo be a self-portrait as a young girl.

The 1950s and 1960s were, for
Yekaterina Baleshova, a time of intense
inner contemplation. This period resulted
in works such as “Dreaming” (1957),
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Ha nepsom nnaHe
npodeccop

A.T. MatBees (cneBa),
cTyAeHTKa EkatepuHa
Benawosa (cnpasa).
®oto 1928 1.

Front, left:
Professor Andrei
Matveev.

To his right is his
student Yekaterina
Belashova.
Photograph, 1928

ExaTtepuHa Benawosa
paboTaeT Haa MoAeNbio
namsaTHuKa lepoto
Cosetckoro Coto3a
netumnky A.l. Ceposy.
Poto 1941 1.

Yekaterina Belashova
working on the model
of the statue of the
pilot Anatoly Serov,
Hero of the Soviet
Union.

Photograph, 1941

which likens human states to the states of
nature, and “Dawn” (1966). Daybreak
was a special time for the sculptor - a
time when “the head is full of nothing but
the joy of the new morning.”

Many of Belashova's pieces appear
made to stand outdoors: she dreamed of
creating a park, where sculpture and
nature would blend harmoniously.

Invitations to one of Belashova's
anniversary events showed the sculptor
by a river, in a pose which came to be
associated with her - “Belashova’s pose”.
Looking at this photograph, we can
almost hear Yekaterina: “They talk about
youth and old age in art, about the young
and the old. | have to admit that | could
never see who was old, and who was
young, or at what point an artist becomes
‘old’. A true artist is young until the end of
his days.”

Yekaterina Belashova loved compa-
ny. At home with the most diverse groups
of people, gladly taking part in debates on
the most diverse topics, she was a good
listener and an intelligent speaker. Com-
bining the joy of life with the joy of art,
she contrived to excel as an arfist,
teacher, statesperson and, simply, as a
human being.

“What a [wonderful] morning!” she
would exclaim. “I shall rest a while, and go
to the studio - today, | want to work.”
Once in her studio, Belashova allowed
nothing and no one to interfere with her
work: no visitors, no telephones, strictly
no interruptions.

In 1957, Yekaterina Belashova
became a member of the Board of the
Union of Artists of the USSR. After sever-
al years as First Secretary, following the
death of Board Chairman Sergei Gerasi-
mov, Belashova took over his duties tem-
porarily, then, at the Third Congress of
Artists in 1968, she was elected Chair of
the Board.

Yekaterina Belashova was a multi-
talented and multi-faceted personality.
She loved making dolls and special cos-
tumes for them. After a hard day's work in
the studio, she would often get out her
sewing machine and set to work, creating
new dolls. Realising that she did not have
long to live, before going into hospital she
packed three suitcases, claiming that they
contained her dearest possessions. One of
these was filled with letters, including
many from Andrei Matveev, Sergei Ko-
nenkov and other artists. A second suit-
case contained her dolls.

Belashova liked to quote a passage
from one of Konenkov's letters: “Each and
every day should bring joy. Remember
this, and rejoice at every day you live.”
She remembered these words through-
out her life.

The organisers of the exhibition and
memorial event would like to thank Yeka-
terina Belashova's son, the sculptor
Alexander Belashov, and the art histori-
ans Anna Zuykova, Olga Porkhailo and

B ee npoussegeHuax 3By4uT Tema
YyenoBeKa, [BWXMMOro CTpemieHueM K
BblcoKo Lenu. CKynbnTop co3gana obpas
aKTUMBHOTIO reposi, COBpPeMeHHIKa, cnocob-
Horo K aerictauto. loabl cnycTa EkatepyHa
benawoBa onpepenvna cepuio cBOUX
paboT eMKUM Ha3BaHueM «O uyenoBeke,
nsmeHstowem mup». OHa n cama 6bina
TaKoi Bce rofbl: paboTana B MacTepcKoi
eXe[JHeBHO, HMKOrAa He No3BonAA Aylue-
BHOW JIeHW OZiepXKaTb Haj cobol Bepx.

1941 roa. BonHa. B atot rog norn6
noa CMoneHCKOM My, yleaLwnin 4obpo-
BOJbLEM Ha QpoHT. benawosa ¢ cbiHOM
ocTtanacb ogHa. /I TBopyectBO cnacano,
nomMorano nepexuTb TAxenyto ytpaty. Ee
repoi Tenepb «boeu» (1942; durypa B
pocT, foweAwana A0 Hac B BapuaHTe
1957 r.). B nponsBeaeHuax Toro nepuoaa
COXpaHAeTcA opraHuWyHasa mMpocToTa,
OTCyTCTBYeT HaZlyMaHHOCTb 1 NO3epcTBO.
B 1943 ropgy poaunacb «HenokopeH-
Has». B KaKoi-To cTeneHn 3To aBTOMOP-
TpeT. B HeM npeacTaeT xpynkas, He cno-
MIeHHaA TAXenenwrMn yTpatamm xeH-
LMHa; BMeCTe C TeM BCe B Hell NpoTecTy-
€T NpPOTMB BOMHbI 1 yXaca cmepTu. EkaTte-
puHa benawosa cobpana Bclo CBOK BO-
N0 C XeNaHWeM BbICTOATb U XWUTb Aalb-
we. Ee npovssegeHna Bceraa 6biin co-
3BY4YHbl 3noxe. [loatomy «HenokopeH-
HaaA» cTaHoBMTCA 0Opa3oM, B KOTOpPOM
Mbl OCTPO OLLyLLaeM BoeHHoe BpeMs. [1na
benalwoBoi «1M4YHOCTb XyA0XKHUKA HEOT-
ZienMma oT ero NpousBefeHNi, a NCKyc-
CTBO BcerAa o6palleHo K cepaLly yenoBe-
Ka, fenan AcHee ero pa3ym». B 1944 rogy
oHa co3pana «[lopTper cTapuka», KoTo-
poro HasbiBanu «pycckum CokpaTom», un
«MaptmsaHanr.

B macTepckoit y npoekTa
namaTHuKa A.C. MyLwKuHy
ana MuxainnoscKoro.
CneBa Hanpaso:

B.b. LLlenos, Hen3BecTHbIN,
E.®. benawoBga v cblH
AM. benawos.

®oTo 1958 1.

Belashova in the studio,
with her statue of Alexan-
der Pushkin, to be erected
in Mikhailovskoye.

From left to right:

Vadim Shelov, an
unknown figure,
Yekaterina Belashova,
her son Alexander
Belashov.

Photograph, 1958

Exatepuna BEJIALLOBA
HenokopeHrHas. 1943

BpoHsa
rr

Yekaterina BELASHOVA
Unvanquished. 1943
Bronze

State Tretyakov Gallery

Yke B 1942-1943 ropax y xynox-
HMKa BO3HWK TBOPYECKMIN 3aMbiCeNl MHO-
rourypHon komnosuumm «amaTtu xepts
dawm3ma», Kotopas BKtovana 6bl 06pa-
3bl BOGHHOFO BPEMEHM.

Mo npeacrasnexunto EkatepuHbl Qe-
LOPOBHbI, B lecy A0MKHa BbITb COOpyKe-
Ha oBanbHanA H6antocTpaga c NATbIO Gury-
pamu. Ha nnowaaKke, B LeHTpe, Ha npo-
CTOM nbegecTane — ABYXMbUrypHas rpyn-
na «Yenosekonio6ue». B 1945-1946 ro-
Aax, pa3suBas 3Ty uaeto, benawosa cos-
Jana ewe ABa NpousBefeHus, KoTopble
JOMKHbI BbiNy pacnonaraTbes Ha KOHLAX
nonykpyxua 6antoctpasbl, — «CKkopbb» 1
«YTpo». Takum obpa3oM, BCA KOMMNO3W-
umna «MamMATK xepTB dawmsma» JomKHa
6bina BKA4aTh «CKopbb», «bonua»,
«MaptusaHa», «HenokopeHHyo», «YTpo»
u rpynny «YenoseKkonobue».

Bonbluioe MecTo B TBOpuecKol cyab-
6e E.®.benawosoi 3aHumaer A.C.Myw-
KUH. «fl, HaBepHoOe, 3a6onena MywWwKrHbIM
Hascerga..» - Hanncana oHa C.C.leityeH-
ko. B 1950-x ropax nossunacb cepus
«MywKnHMaHa». HaunHaa coBMecCTHbI
Tpya c apxutektopom B.J1.Bockpecer-
ckuM, EkatepuHa ®epopoBHa obpatu-
nacb K Hemy: «[laBaiiTe paboTaTb TaK, Kak
Bceraa rosopuna lonybkuHa, ot BocTop-

Hacnepune

ra, a He oT 03a6o4yeHHocTUY. Ee no6oBb K
MywKnHy Bbna He ToNbKO YyMO3pUTeNb-
Hoi. E.®.benawoBa yaenana MHoro Bpe-
mMeHn u cun Mysewo A.CllywknHa B
Mockse.

PaboTtas Hag npoekToM naMsATHUKA
®penepuky LoneHy 1 Haa ero nopTpeTa-
mn, EkatepuHa Benawosa B ogHOM u3
nucem 1970-x rogoB oTMevana, 4YTo
«llloneH, Tak xe Kak u [lyWwKuH, 6bin
CYacCT/IMB 1 TparmyeH ogHoBpeMeHHo. OH
Bceraa Oblal MOANMHHBIM, U B CHaCTbe U B
ctpagaHun. lMofAnMHHOCTL nepexuBa-
HWA, @ He pacCyXAeHWA Mo MOBOAYy -
OCHOBa MCKycCTBa. Y XyAOXHMKa ecTb
BHYTpeHHee BWAeHMVe, Korga co3jaBae-
Mblin 06pa3 Bo3HMKaeT B TBOeM BOOOpa-
XeHunn. Y My3blKaHTa B TBOPYECKOM CO3-
JaHWM ecTb BHYTpPeHHee clyllaHue,
KOrga OH C/ylWaeT M CAblWKWT... TaKUM
BO3HWK B MOeM BoobOpaxeHuu LLionen».

Ewe B KOHLe BOWHbI nosiBUIach
«Jlexxawan gesouka» (1947) n ¢ Hein uys-
CTBO 0E3MATEXHOro MOoKoA: «..uyepes
cepAaue pacKpbiBaloTcA pasymy Haubo-
nee rnyboKMe, TOHKME CTOPOHbI XWU3HU
yenoseka, npupoab». EkatepuHa bena-
woBa fjaBasa CBOWM CKyJbnTypam
nMmeHa. He noptper Onn, a Ona (3uHa,
LWypka, AHHa, Jlnga). «Ons» (1961), no
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Heritage

Ha nepBom nnaHe
C.T. KoHeHKoB 1
E.®. benawosa.
®oto 1960-x rr.

ExatepuHa benawosa

C NaTbILCKUM XMUBONWC-
uem bopucom bepsnHem
B bonrapuu.

®oto 1966 .
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Sergei Konenkov and
Yekaterina Belashova
in the front row.
Photograph, 1960s

Yekaterina Belashova
with the Latvian painter

Boris Berzin in Bulgaria.

Photograph, 1966

Valentina Ryzhova, who, having acted as
chairs and consultants during creative
sessions of the Union of Artists of the
USSR, were able to share not only their
memories, buf also their personal
archives. Thanks are likewise due to the
State Tretyakov Gallery Department of
Information Systems and Technologies,
Galina Chernusskaya in particular, for
invaluable help in making the slide film

based on printed and photographic mate-
rial on the life and work of Yekaterina
Belashova, and also to the art historian
Nina Volodina who presented the
Tretyakov Gallery with an album com-
piled by Vladimir Volodin, art historian
and organisational secretary of the
Artists’ Union of the USSR and his per-
sonal reminiscences of the sculptor.

ceMeiHOMY MpefiaHunIo, CYUTAETCH aBTo-
NoOpTPETOM 13 AeTCTBa.

B 1950-1960-e roabl XyLOXHUK
HaxoAWncA CNOBHO BO BNacTU BHYTpeH-
Hero co3epLaHus, 0 YeM CBUAETENIbCTBY-
0T Takve ee paboTbl, Kak «MeuTaHue»
(1957), B KOTOpOW cocTOAHME YenoBeKa
COMOCTaBUMO C COCTOAHMAMMU MPUPOSbI,
n «Pacceet™ (1966) - MMeHHO 3TOT
MOMEHT 6blf 0c06eHHbIM A EKaTepuHbl
BenawoBoi, «korga HMYero B rofoBy He
WIET, KpOMe cYacTba yTpar.

MHorue ee ckynbnTypbl Obinv €O3-
JaHbl ByATO crneuuanbHO ANA MeH3pa.
EkatepuHa ®epopoBHa Bcerga meytana o
napKe, B KOTOPOM CKY/bNTypa ecTeCcTBeH-
HbIM 06pa3oM coyeTanach Obl C OKpyXKa-
toLLen Npupoaon.

Ha npwurnacutencHom 6unete K
ogHoMy u3 wbunees E.d.Benawosoi
6bina BocnpoussegeHa doTtorpacus, Ha
KoTopoil bunsap ctont Ha Gepery peku
B CTaBlUell 3HaMeHWUTON «BenalioBCKom
nose». I ana Hac cnoBHo 3ByuuT ee ro-
noc: «fl0BOpAT 0 MONOAOCTM U CTApOCTM B
MCKyCCTBe, 0 Monoablx U ctapbix. Ho s
Obl CKasana, YTo He COBCEM MOHMMalO,
KTO CTapblii, KTO MONOAOM 1 KOTAa XyLOXK-
HWK cTaHoBUTCA cTapbiM. Kaxablii Ha-
CTOALMIA apTUCT MONOZ, A0 KOHLA CBOEi
KUSHWY,

OHa nobuna obwatbes, ymena ciy-
watb, Obla MpeKpacHbIM, 3pyAMpPOBaH-

<

a

l06unen E.®. benawo-
BOV B 3anax AKagemuu
XynoxecTs B Mockase.
Cnpasa - T.T. Canaxos.
PoTo 1966 1.

Yekaterina Belashova’'s
anniversary celebrations
at the Academy of Arts,
Moscow.

Yekaterina Belashova
on the left at front,

with Tair Salakhov

to her right.
Photograph, 1966

ExatepuHa benawosa
B y3HaBaeMou
«GenaloBCKoii nosen.
®oto 1965 .

Yekaterina Belashova
in the country outside
Moscow, in her favourite
“Belashova’s pose”.
Photograph, 1965

HbIM cobecefH/KOM U B caMoii pasHoii
ayauTopumn ymena BecTV W Mnojjepxatb
pasroBop Ha Nobble TeMbl. B Heid coue-
TaNnCb PafioCTb XU3HW C PafoCTblO TBOP-
yecTBa.

«Kakoe A cerogHA BuAena yTpo, -
ropopuna oHa. - fl MOCMXY HEMHOro u
noway B Mactepckyto. CerogHs a xouy pa-
6oTaTb». OHa 3aKpbiBana ABepb — HUKTO
He Jo/mKeH 6bU1 MewwaTh.

C 1957 ropa ExatepuHa ®epopos-
Ha benawoBsa Bowna B coctas npase-
Hua Coto3a xypoxHukoB CCCP, B 1968 ro-
Ay Ha lll cbe3pe XyLoXKHUKOB ee N36panu
npeacepatenem npassieHua. OHa npuHs-
na acragety y Ceprea BacunbeBuua
lepacumoBa, Byayun Aonrve roabl nep-
BbIM CeKpeTapeM, a rnocje ero cMepTut -
n.0. npepcenartens.

ExkatepuHa benawosa - pasHocTo-
pOHHe OJapeHHbI YenoBeK. TaK, OHa
nobuna cospaBaTb KyKON U HapsxaTb
ux, caMa wuna ana Hux ogexay. Mocne
paboTbl B MacTepcKoi OHa casunach 3a
MalWWHKY W BJAOXHOBEHHO TBOpMAA.
Korza oHa noHAna, 4To XuUTb e octanochb
Heponro, To cobpana Tpu 4eMmMopaHa u
CKasana, YTo 3/ecb caMble Aoporve ans
Hee mpeameTbl. B ogHOM 13 HuX 6blnn
nucbMma - AT.MatBeeBa, C.TKoHeHKOBa...
B apyrom - Kyknbl.

Ekatepuna benawosa yacto npous-
Hocuna HaBcerga 3anoMHMBLUMECA el

Hacnegue

cnosa u3 nucbma KoHeHkoBa: «Kaxabiii
ZleHb JOMKeH NMPUHOCUTL pajocTb. [Mom-
HUTe W pajyiTechb KaXAoMy NpPOXUTOMY
LHIO».

OpraHusatopbl BbICTaBKM 1 Bevepa
BblpaxatoT 6narogapHoctb cbiHy E.®.be-
nawoBow - ckynbntopy A.M.benawoBy 3a
NoMoLLb 1 MOAAEPXKY, NCKYyCCTBOBEAAM,
6bIBLUMM pedepeHTaMU-NpescesaTensiMm
TBOpYeckux cekuymin CX CCCP, Al 3yiiKo-
Bou, O.W.MNMopxaiino, B.A.PbixoBoit, KoTo-
pble MOAEeNUINCb He TONIbKO XWBbIMU
BOCMOMUHAHVAMM, HO U JINYHBIMU apXu-
BaMW, a TaKxe oTzeny MHhOPMaLMOHHbIX
cuctem un TexHonorun I'TI B yacTHocTM
IC.YepHyccKoii, 3a NoMoLb B NOArOTOB-
Ke cnang-¢bvnbmMa Mo npov3BefeHUAM
E.®.Benawosoin u ¢otomatepnanam o
XM3HW ¥ TBOpYecTBe 6oNbLIOro MacTepa.
Oco6asi npu3HaTeNbHOCTb — WUCKYCCTBO-
Begy H.A.BonoauHown, Kotopas nepega-
na B fap I'MT anbboM yHMKanbHbIX oTo-
rpaduii 1 MaTepranoB O XW3HW U TBOP-
yecte E.®.BenawoBoii, cobpaHHbIii opr-
cekperapem CX CCCP B./.BonoanHbim,
M HanucaHHble UM BOCMOMUMHAHWA O
CKynbnTope.

Exatepuna BEJTALLOBA Yekaterina BELASHOVA
Paccsem. 1966 Dawn. 1966
Mpamop Marble

CoBCTBEHHOCT CeMbU Property of the Belashov family
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