B Tpersskosckas ranepes BbicTaBKM

Anekcanpp Cusug

boeBble C/IOHbI
3PMUTAXKHON CTpaTernm

ipeonorna BbiCTaBOYHOM AeATeNbHOCTU [oCyaapCTBEHHOTO JpMuUTaxa B
06nacT¥ COBPEMEHHOr0 MCKYCCTBA C KaX/blM HOBbIM Liarom obpeTaer
BCce 6onee ABCTBEHHble YepTbl. [IpMyYem neproanmyecKnin nokas KynbTo-
BblX 3aMajHOEBPONENCKNX U aMePUKAHCKMUX XYAO0XKHUKOB BOCNPUHUMA-
eTCA Y)Xe KaK 00bl4yHOE IBNeHMe, KaK COOTBETCTBYIOWAA AaHb MUPOBOTO
My3esl U aBTOPUTETHEWLIEro Hay4YHoO-UCCnefoBaTeNbCKOro LeHTpa npu-
3HAHHbIM M3TpaMm. TakoBbIMU ObiNK 3Kcno3uuuyu nosaHero MM.Mukacco,
3.Yopxona, HeMelKUX 3KcnpeccnoHucToB, rpynnel «Kobpa», Ax.Curana,
C.Teomb6n1. MeHee o4yeBUAHONM NpeCcTaBNAETCA BbICTABOYHAA NONUTUKA,
CBA3aHHAaA C MMEeHaMu COBPEMEHHbIX OTeYeCTBEHHbIX MAaCTepoB, yCneBs-
WX TPOMOTIACHO 3asABUTb O cebe CBOUM TBOPYECTBOM.

npeumywiectso - [MaBHbIA wWwTab,  Bpowroposka N6

3abl KOTOpOro MoryT ctatb (yxe 2002
cranm!) cBoeobpasHbIM NOANFOHOM B OTpa- .

y y Vadim VOINOV
60TKe COBpeMeHHOW BbICTaBOYHOI CcTpaTe- Binding No.6
rn. CKaxkeM, He COBCEM Yj@uHyl0 3CTeTU-  9q02
YEeCKM, KOHLIeNTyalbHO MW KaK-TO MHaye
3KCMO3MLMIO BCErfa MOXHO OnpaBAaThb
n3gepxKamu skcneprmenTa. Ho Bce geno
B TOM, 4TO MO CBOeMy cTaTycy IpMuUTax
npocTo 0653aH ObITb cTpaTernyeckn Hesy-
npeyeH W ¢yHAaMeHTanbHO YybeauTeneH.
MHaue roBops, oAMH OMPOMETYMBbIN Luar,
nyCcTb Aae 3KcrepuMeHTaNbHbIN, MOXeT
HaNOXUTb TeHb Ha ero penytauuio. Takas
0MacHOCTb CYLLECTBYET, eC/IM UMETb B BULY
BE/IMKYI0 apMUI0 COBPEMEHHBIX aMbuLm-
03HbIX XYA0XKHVKOB, B3IBLUMX B OCafy BCe
3HAKOBbIE My3eMu.

BbictaBka «Cnyyain B My3ee» Vnbu
KabakoBa 6biia 6ecnpourpblllHbIM
WwaroM 3pMuTaxa, X0TA U MO yxe NpoTo-
peHHoMmy nytn. OamMH K3 ocHoBatenem
MOCKOBCKOIO KOHLUenTyannsma u cou-
apta KabakoB, nposouupylowmii Boob-
pa)keHue napajoKCanbHOCTbIO CBOEW
3CTETUKM, yexaBlMiA Ha 3anag v Tam
o6peTiLnNii MMPOBYIO U3BECTHOCTb, CTaj
NnepBbIM CBA3YIOLWMWM 3BEHOM MEXAY
COBpEMEHHbIM OTEYeCTBEHHbIM U MUPO-
BbIM MCKYCCTBOM. [lBe HenpoAomKuTenb-
Hble 3Kcno3uummn pabot Baguma BonHo-
Ba, MpoBejeHHble JpMuTaxeM Ao
BbICTaBKM mnpousBeaeHnit KabakoBsa,
ABUANCH CKOpee COOTBETCTBYHOLLEN apT-
NOArOTOBKOW AJ1A Yero-To 3HaYUTesNbHO-
ro, YTO JOMKHO BbINO C HEM36eXHOCTbIO
3aTeM nocneposatb. Ho ato - ansa ucto-
pVYeCKOro NpuopuTeTa NMeH.

y IpmuTaxa ecTb AUCMO3ULIMOHHOE  Bagum BOMHOB
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[inAa noHnMaHuA cMenocTM M npo-
30pJIMBOCTU 3PMUTAXKHOWN XYZL0XKeCTBEeH-
HOW MOAWTMKM Hafo oTAaBaTh cebe oTyeT
B TOM, 4YTO COBpPEMEeHHOe MCKYCCTBO
MHOrO LUVpe MpOCTO M306pasnTenbHOro.
CerogHAa npu3HaKoM Xxopollero ToHa B
TBOpYECTBE CYUTAETCA He TOJIbKO OpUrk-
HanbHaA NpaKTMYyecKas cocTaBaAwoLasn,
HO M AOMoNHAWan ee TeopeTMyecKas
YacTb. 34ech, KaK NpaBuio, Mano NpocTo
AeKnapupoBaTtb HeKylo ugeto. OHa - 3Ta
naes, KOHLUEeNUuA - JomkHa bbiTb yoeam-
TeNbHO 060CHOBAHA, }enaTenbHO B HOBA-
TOpPCKOM TepMUHONOrMU. ACHO, 4TO He
KaXXAbl XYAOXKHUK-NPAKTUK crnocobeH
Ha TaKol yHMBepcannu3m MUpoBOCMNpUSA-
TMA 1 anucTemMonormun. MiIMeHHo no Tako-

My Harpas/ieHUI0 M nolen 3pMUTax -
BbICTaB/ATb KOHLENTyaabHbIX NepBONpo-
xojLeB. 3aMeyy, YTO eANHCTBO 3CTETUYE-
CKOW 1 KOHL,eNnTyasbHOWM COCTaBNAOLWMX
B TBOpYecTBe ecTb HeoOXOAWMMBIA npu-
3HaK KayecTBEHHOCTW, BCTpevaloLminca
OTHIOZb He YacTo.

OkasaBwwchb B cpefie C UHbIM MeH-
TaNINTETOM, NHOW 3CTETUKON W LEeHHOCTA-
mu, KabakoB cmeHun cBou npodeccuo-
HanbHble npuopuTeTbl. BMecTo 3agopHo-
ro toMopa, MpoHuyecKoin OyddoHaabl
Tenepb OH OTAAeT NpeAnoyTeHVe pauuno-
HaNMCTUYEeCKON MPOAYMaHHOCTW, An3ali-
HepCKON BbIBEPEHHOCTW, KOHCTPYKTUB-
HOI BMUCAHHOCTW CBOWX MPOU3BeAeHUI
B MPUPOAHBIN 1N apXWUTEKTYPHbIA NaHA-
wadT. TakTMKa MacTepa cTpouTcA Ha
KOMMepyecKkn 00ycNoBAEHHbIX MPUHLW-
nax, YTo B OnpejeneHHON Mepe fvluaet
€ro Npon3BefeHNs HeKoW HenpeacKasye-
MOl Maruyeckoin cunbl. [lpusHaBaa B
TBOpYeckoin MeTtogonorum Kabakosa
feccrnopHoe HOBaTOPCTBO, XOTA U ONu-
palolleeca Ha MpeALecTBYOLWNA ONbIT
aBaHrapHoro MMpoBOro MCKYCCTBa, TeM
He MeHee Haj0 VMMeTb B BUAY, 4TO BCA
3CTeTMKa 3TOro aBTopa MOCTpOEeHa Ha
CTapoll Hay4HO-XyJ0XeCTBEHHOI napa-
aurme.

CnpaBeanvBoCTM paju Henb3A He
OTMETUTb 1 TOT (PaKT, 4TO B COBPEMEHHYIO
3anajHyl0 3CTETUKY OpraHuW4yecKku BHe-
APUNUCE MPUHLMMBI UMUTaALUK, 4TO,
ecnu BbITb CTPOTMM B CYXKAEHUU, C HEn3-
6eXXHOCTbI0 MPUBENO KaK MPaKTUKOB
WCKYCCTBa, TaK 1 ero TeOpeTUKOB K NceBs-
JOXYAOXKECTBEHHOCTU U MNCeBAOHAYYHO-
CTW. YBbI, HO 3Ta UMUTALMOHHaA NOAMeHa
HayKW, MCKYCCTBA, UCKYCCTBO3HAHMA MX
nceejocofepXaHveM MblWHO paclBena
1y Hac. TakoBbl OKa3anuncb Niojbl eMo-
KpaTu3aumm 1 yOexAeHHOCTU B Jierkom
[OCTYNHOCTM TBOpYecTBa Ans stoboro
Xenatwouiero. Bce 310 MOXHO HasBaTb
n3aepKamMn CMeHbl CTapol napagurmbl
Ha HOBY!O, B KOTOPOI1 3CTETUYECKOEe 0CO3-
HaHne MUONOrMyYecKon coctaBnAmoLLen
PeanbHocty GyaeT wrpaTtb peluaiollyo
ponb B onpeaeneHnn KpUTepusa Xypoxe-
CTBEHHOCTM npou3BeaeHuit. 6o Taxoi
KpWTepuin NO3BONUT NPOBECTU AeMapKa-
LMOHHYIO JIMHUIO MEXAY WCKYCCTBOM U
ero nceBpoo6nybeM.

YMeHWe MacKupoBaTb MMUTaLUIO
HaxoAuTcA B MPAMOW 3aBUMCUMMOCTU OT
WHTeNNeKTyalbHON  NPOABUHYTOCTU
XYAOXHUKaA. Y OAHMX MacTepoB MMUTa-
UMA NOA MCKYCCTBO cpa3y Gpocaetcs B
rnasa, y Apyrux xe samMeTuTb ee yaaeTca
NVWb WCKYLWEHHbIM cneyuannucram.
K cyacTtblo, Bpems camo Bce paccTaBis-
eT no cBouM mecTaM. PaHo unn nosgHo
obMaH, MUMMKPUA NOJ WCKYCCTBO
obHapyxuBalTCA, a UMA MMUTaTopa
OKa3blBaeTcs Ha 060YMHE KyNbTypHOW
namMATM 4YenoseyecTBa. Bce 370 OTHO-
CUTCA, BNpoYeM, K 3TUKe, K COBeCTU
XYAOXHUWKa. Hanpumep, nmutauma Kak
NMpMeM MPOHUN U CaMOMPOHUUN BMOJIHE
AonycTvuma. 34echb 04eHb BaXKHO Bbljep-

Bagum BOMHOB
KpacHsiii ksadpam.
BocknuyamenbHsbili
3Hak (BapuaHT). 2002

Vadim VOINOV
Red Square.
Exclamation Mark
(Variant). 2002

Baaum BOMHOB
Ksadpam «3eneHbili
3muii». 2004

Vadim VOINOV
Green Serpent-Male
Square. 2004
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BbicTaBKu

XaTb Mepy. MI36bITOK ee ToT4Yac npespa-
waeTca B AYPHYIO MaHepy, 4TO cTaio
npocto 6M4YOM COBPEMEHHOr0 WCKYyC-
cTBa.

McnbiTaB Ha cBoeM TBOpYecTBe
B/IAHME 3anajHOW KyNbTYpHOW cpeabl,
KabakoB, K cyacTbio, COXpaHUN UMMYHU-
TeT CaMOMpOHMW. ITO MO3BOAWIIO €My
yAepXaTbCA Ha BbICOTE 3CTETUYECKUX
TeHAEHUUI coBpeMeHHOro obuiecTBa.
MpaBaa, B )XepTBY TEXHWUYECKOWN YCIIOX-
HEHHOCTM XYAOXHWUYECKUX NpuemMoB
NpULLIOCE NPUHECTU CMOHTAHHOCTb U
HernocpeACTBEHHOCTb YyBCTBa.

CoBceM B Apyrom KoHLenTyanbHOM
Kntoye npeactan AHatonuii benkuH, yba
BbICTaBKa B napajHbix 3anax [maBHoro
wraba ctana BTOpbIM GONbLWIMM NpoOeK-
TOM 3pMuTaXka Ha HMBE COBPEMEHHOro
aKTyanbHOro uckyccrea. benkuHy He
OTKa¥ellb B OCTPOYMUM W BUPTYO3HOM
BNaZleHNN BCeMU TOHKOCTAMU MpuemMoB
umutaumm. B cBoeir apxeonorunyeckom
anornee € WHTPUTYIOLWWM HasBaHuEM
«3010T0 60NOT» XYAOXKHUK, LIMPOKO
MCNoNb3yAa NuUTepaTypHbI BbIMbICen,
nosejan 3puTeNio O HEKOrAa CyLLecTBO-
BaBWeEN B CUHABUHCKMX GonoTax nop
Mutepom umennnsaumm kapnukos. N He
TONbKO paccKasan, noATBepAMB 3TO
COOTBETCTBYHLMMMN HayYHbIMM (pa3yme-
eTcA, ncesao!) nyTeBbIMM AHEBHUKaMWu
BbIMbIWAEHHbIX 3KCNEeAULNA, HO 1
3pMMO, 0CA3aeMO NoKasas ropbl NpAMo-
Taku 3010TbIX NpeAMeTOB MaTepualb-
HOM KynbTypbl LMBUAM3aLMU GONOTHbBIX
KapnukoB. [Mog HaTuckoM Takon ybeau-
TeNbHOW aprymeHTauMyM TPYAHO He
nonacTbCA Ha XUTPYIO YNOBKY 3Toro 6,u-
cTaTenbHOro MucTuduKaTopa.

TBopuectBy benkuHa npucyw
OKCVMMOPOH, NO3TOMY OH NapajoKcaneH
1 MHoronuk. Mas ero 30poK v Habnoaa-
TesneH, NoCTynb HeyTOMUMOrO CiefonbiTa
cTpeMuTenbHa u nerka. B ero Buptyans-
Hoii paboueii moneBoii CyMKe Bceraa
HanjeTcA BOPOX Hepeann30BaHHbIX
nAen, MapLIpyTOB eLle He COCTOABLUNXCA
OMacHbIX NyTewwecTBUI, CMeNbIX A0rafiloK
N [ep3Knx HayyHbix runotes. B csoem
yMeHUWN coyeTaTb nmTepaTypy, m3obpa-
3UTeNnbHOe MCKYCCTBO, 3THOrpadguye-
CKMe M3bICKM, Wepo YKpaLasa 3T0 UCTO-
puuyeckumy annt3uamu, benkuH, Gec-
cnopHo, sBnAeT coboii TBOpYECKOro
yenoBeka HoBow dopmaunn. WHaue
roBOps, OH — POMaHTUK, BCEM CBOWM
TBOPYECTBOM MOATBEPXKAAOLWNIA ICTETU-
YecKyto LieHHOCTb Haykun. OpHako n ben-
KWH B CBOeM HOBAaTOpCTBe OCTaeTcA B
npesaenax CTapol Hay4yHO-XYAOXeCTBeH-
HOV Mapajurmbl, TO ecTb onepupyeT B
rpaHMLax ClOXMBLUErocA cemMaHTuye-
cKoro nonsA, 6e3 mpopbiBa Ha mpocTop
HeANCKYPCUBHBIX CMbICIOBbLIX CUHTY-
NApHOCTEN — 6eCKOHEYHbIX «3alUKanvBa-
HUIM» cMbICha.

Ho ecnu penpeseHTupyemoe Kaba-
KOBbIM HarnpaBfieHVe B aKTyaslbHO-KOH-
LenTyaJbHOM WCKYCCTBE COAEpPXUT
HeKWIn pecypc pasBuTUA, To akuua ben-

KWHa YHMKalbHa UMEHHO CBOe pa3oBo-
ctbio. CMelHo 6b1n0 Obl nocse Hero Ha
Ccepbe3HOM My3eliHOM ypoBHe u306pe-
TaTb HOBble LUBUAW3ALMUK, CO3[aBaTb

MY/, COYMHATL JHEBHUKM Clefonbl-
ToB-3THOrpacoB. CBOK 30/10Tyl0 XKuny
BbenkunH Bblpabotan nonHocTblo. Muc-
C/MI0 NepBOMPOXOALA OH BbIMOAHWUI.
OpHaKo ero nyTeBble MOBECTU elle A0I-
roe BpemMa OyAyT CNYXUTb BAOXHOBNAIO-
MM MpUMepoM AnA uccneposaTenen
HebbIBanoro.

Kak Ha ocenke onpo6oBaB Ha nep-
BbIX [ByX BbicTaBKax Baauma BowvHoBa
ocTpue cBOeit cTpaTtermmn B 061acTu KoH-
LlenTyaNbHOro NCKyccTBa 1 ybeanBLwmnch
B MepCcrneKTMBHOCTM TaKoOro noAaxoAa, a
3aTeM NoKasaB Ha CBOMX 3KCMO3ULMOH-
HbIX MOAAX NONKW Npou3BedeHnin Kaba-
koBa M benkunHa, IpMuTax Kak bBbl Ha-
Opan KpUTUYeCKylo Maccy COOTBeTCTBY-
foLLero onbiTa, 4Tobbl, HaKoHel, AaTb B
MOSHOM Mepe BbICKa3aTbCA M3Tpy oBe-
wecTBaeHHo mMudonornn. Tak 3aBep-
wunca GoNblION BbICTABOYHBIA LUKI-
Tpragaa. MpobHo HavaBwuch ¢ BonHoBa,
KpYr 3aMKHyncA Ha ¢yHAaMeHTanbHOM
3Kcnosunuum ero pabort - «focysapcTaeH-
HbIA pMUTaX NoA NonHou JIyHom».

BonHoBy Mano npocrto Tycknoro
NyHHOro cBeTa. EMy HenpeMeHHo Tpeby-
etca JlyHa nonHasA, BO BceM Benuyuu
cBoen MeTaM3MYeCKOn 3arafo4yHoOCTy,
Aabbl BbICBETUTb Bce 0COBGEHHOCTU
AeKnapupyemMonl UM HOBOW 3CTETUKMU
ACTPOKOHCTPYKTUBM3MA.

Cam MyseiuK ¢ 6onbWwnM Hayy-
HbIM cTaxkeM, BonHoB He npocTo BbicBe-
TUJ1 CMbICNIOBYIO Maruio BeLyy, He NpocTo
noKasan npeameTHyl0 Mudonoremy Kak
penpeseHTaHT HOBOW 3MMCTEMOJNIOrUM,
MOCTPOEHHOIN Ha NpUHUMNaXx ele Hebbl-
Banov napaaurmbl. OH nokasan Takxe
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Bagnm BOMHOB
Bypeiii kKeadpam

¢ yepHoli nonocol
2005

Vadim VOINOV
Brown Square with
Black Stripe. 2005

MoYTY MUCTUYECKYIO OyXOTBOPEHHOCTb
CTaporo, OCTaB/NEHHOrO0 Yel0BEeKOM
nomeLleHuA.

BouHoBy uyxaa umutauma. B cso-
€M TBOpYeCTBe OH UCMOJb3YeT UCKIIYN-
TeNbHO NOAJIMHHbIE Beww. [o3ToMy OHM
TaK cemMaHTU4YecKu ybeauTenbHbl, 160
XYLOXHWUK YyBCTBYET U BUAMT UX CMbI-
cnoBoe TATOTeHWeE Apyr K Apyry, ux
Hec/blWHOe obleHne B HeKOn MHOObI-
TUIAHOM NJIOCKOCTW.

Mpn Bcei cepbesHOCTN CBOero
MeToAa, Npy BCel TpareaMMHOCTU 3aTpa-
rmBaemon TeMaTukmn BouHoB npepocta-
BJIAET 3pUTESI0 BO3MOXHOCTb Y/bIOHYTb-
cA: OKasblBaeTcA, NeNTMOTUBOM MpPOXO-
AALLME N0 BCEM 3KCMO3ULMOHHBIM KOM-
HaTaM KaHaTbl Ha CTOWKax, oTaensALme
BMCALLME Ha CTeHax Mpou3BefeHus oT
3puTeneil, o4eHb HaMOMWHAKT Kopa-
GenbHble neepa! Tak BCKpbiBaeTcs euwe
OJJMH CMbICJIOBOW MAacT BbICTaBKU: 3pu-
Tenb olywaer ceba nonaBwKM Ha
Kopabnb. BBuay nonHonyHus u pymHu-
pOBaHHOCTY NoMelLeHNit Kopabnb npega-
CTaBNAeTCA He MHave Kak «JleTyymm ron-
naHguem». PoMaHT1Ka MOPCKUX nyTelue-
CTBUWIA, KOTOpOW BCeraa BAOXHOBAANCA
BouHoB, cka3zanacb 1 B 3ToM!

JpMuTaxKHasA BbICTaBKa KaXAoro
13 Ha3BaHHbIX TPeX 3HAKOBbIX XYL0XKHM-
KOB COMpOBOXJanacb COOTBETCTBYIO-
WM anbboMOM, ABHO NMPEBOCXOAALMM
thopmart o6bIuHOrO KaTtanora. bonee Toro,
anbboM KaXaoro 13 XyA0XKHMKOB MOXeT
CNYXWUTb HacCTOJIbHbIM PYKOBOACTBOM
ANA BCeX, N3yyatoLlnx NpaKTUKy, TeOpuIo
N MeTOAOJIOrMI0 COBPEMEHHOI0 MCKYyC-
cTBa. ABaHrapaHoe npevmyuiectso Bow-
HOBAa B TOM, 4TO ero afbboM OT Hayana 4o
KOHLA aBTOPCKUMN, BeCb MOCTPOEHHbIN
Ha MAEON0orMN ero 3MMYecKoro coBaps
HoBOI Mudonormun. VickylueHHbl cpa3sy
nownmert, 4To B cBoeM csioBape BouHos
npeanpuHMMaeT MOMbITKY 0YepTUTb
ceMaHTUYecKue KOHTypbl HoBoW (!) Hayy-
HO-XY/[L0XKECTBEHHOI NapajurMmbl, KOTO-
pasa obecneunt TBOpPYECKOMY YeNOBeKy
NpopbIB Y K HOBOMY OCO3HaHWMIO acTpa-
na, rae onepupoBaTb NPUXOAUTCA CMbl-
cnoBbiMK 6eckoHeyHocTAMU. VIMeHHO B
3TOM OCHOBHas 3acnyra BovHoBa nepeg
SpmuTaxeM, nepes UCKyccTBoM Oyaylie-
ro. B atom u ¢yTypmcTCKUIA CMbICA ero
GecnpeLeseHTHOW, XOTA MO CYeTy yxe
TpeTbel, BbICTaBKMU.

Tpu oveHb pasHbIX XyAoXKHUKa. Tpn
pa3HbIX HanpaBfeHWA B aKTyasllbHOM
COBpPEMEHHOM UCKYCCTBe, npejcTaBnse-
Mble KaxzAbiM U3 Hux. Ho Tonbko oBe-
LwecTBAeHHaa MUGONOrns, penpeseHTun-
pyemas TBopuyecTBoM BowuHoBa, umeer,
BBWNAY HOBOW CEMaHTUKK, CaMyl0 MHOTO-
obellalolLyto nepcnexkTuBy.

BbicTaBoYHaA nnaHKa B KoHLeNTy-
aNbHOM MCKycCTBe ycTaHoB/eHa JpMu-
Ta)keM o4eHb BbicOKO. CMoXeT nn Ipmu-
TaX ee yAepxaTb, He CHWXaa Ana Tex,
KTO HacTOM4YMBO W YNOPHO WAET Bchep
3TVM MPU3HaHHbIM KyJbTOBbIM NepBO-
npoxoauam?

. The Tretyakov Gallery \

Alexander Sizif

Current Exhibitions |

Modern Russian Giants
at the Hermitage

With every new event, the Hermitage’s approach to modern art exhibitions
becomes clearer. We are already accustomed to seeing the work of cult
Western European and American artists in this world-famous museum: a
renowned centre of knowledge and research in the art world, the Hermitage
pays regular tribute to the acclaimed masters of modernity. Visitors to the
Hermitage have been able to enjoy Picasso’s late works, masterpieces of
German expressionist art and excellent paintings by the likes of Andy
Warhol, the Cobra group, George Segal and Cy Twombly.

he Hermitage's policy on showing

works by well-known contempo-

rary Russian artists is, however,
less clear. With their fine set of rooms,
the former Russian army headquarters,
seat of the Revolutionary Military Com-
mittee, have already become a stage for
a series of bold experiments allowing the
museum to hone its exhibition strategy.
In theory, the aesthetic and conceptual
flaws of any contemporary art event can
always be ascribed to original experi-
ment. The status of the Hermitage, how-
ever, is such that it obliges this museum
to be flawless, adopting only winning
strategies and finding none but the most
convincing solutions. A single rash deci-
sion, albeit dictated by innovative exper-
imentation, could damage the museum’s
reputation, and today, given the hordes
of mercilessly ambitious artists besieg-
ing all large museums, the danger of tak-
ing such a decision is great indeed.

The llya Kabakov exhibition “Hap-
pening in the Museum” (Sluchai v Muz-
eye) was, if not a novel initiative, at least
a totally safe bet. One of the founders of
Moscow conceptualism and sots-art,
Kabakov found international fame after
moving to the West. The first artist to
build bridges between contemporary
Russian painting and international art,
Kabakov fires the imagination with his
paradoxical aesthetics. The two short
Vadim Voinov exhibitions held by the
Hermitage prior to the momentous
Kabakov event could be seen as prepara-
tion for some massive and inevitable
occurrence. History, however, will grant
each artist his rightful place.

In order to appreciate the true bold-
ness and perspicacity of the Hermitage’s
planning, one must realise that contem-
porary Russian art encompasses far
more than drawing and painting. To gain

Baaum BOMHOB

CemeliHbili 00KMoOp ~

cnoH. 2002

Vadim VOINOV
Family Doctor -

the Elephant. 2002

the respect of critics and fellow artists,
the contemporary Russian painter must
not only show a solid and original mas-
tery of his art, but also offer something
of a more theoretical nature. A mere dec-
laration of ideas is usually insufficient:
the artist must present his theory or con-
cept convincingly, using innovative
means. Not all painters can boast the
required range of conceptual and episte-

mological skills. This, however, is the
main thrust of the Hermitage’s policy on
contemporary Russian art: the museum
gives priority fo conceptual pioneers.
Naturally, the aesthetic and conceptual
elements of any painter’s art should be in
harmony if it is to carry weight. This is
seldom the case, however.

Confronted by the West, with its dif-
ferent values, aesthetics and mentality,
Kabakov adopted a new set of artistic
priorities. Ironic humour gave way fo a
more rational, measured approach. His
work acquired the precision of design:
constructively integrated into the sur-
rounding natural and architectural land-
scape, it became grounded on commer-
cial principle, thus losing something of
its unpredictable magical force. Drawing
on world avant-garde art, Kabakov devel-
oped an artistic methodology which is
indubitably innovative, albeit based on
an already existing artistic and academ-
ic paradigm.
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It is now important to note that con-
temporary Western aesthetics have
become permeated with imitation, artists
and critics alike adhering to pseudo-aca-
demic, pseudo-artistic values and meth-
ods. In Russia also, alas, art, research
and art criticism have been replaced by
false counterparts - the result of the
democratisation of art and the belief in
its accessibility to all. Such was the price
of adopting a new paradigm. From now
on art will be assessed by its aesthetic
interpretation of the mythological ele-
ment of reality, allowing us to separate
true art from all pseudo-endeavours.

The more impressive an artist’s
intellectual ability, the more skilled he is
at dissimulation. Whilst in some works
imitation is clearly obvious, in others it
can be detected only by the shrewdest
crifics. Fortunately, history has a habit of
unmasking impostors: sooner or later, all
camouflage, all disguise is seen through,
and the quilty imitator forgotten by the
art world. The artfist himself is the ulti-
mate judge, however. Imitation as a form
of irony, or self-irony, is, of course, per-
missible, provided the artist does not go
fo excess. An overly heavy approach
shows bad taste, and can truly be called
the curse of modern art. Fortunately, in
his new environment, llya Kabakov was
able to retain his capacity for self-irony.
This sheltered him from danger, enabling
him to sail the waves of new artistic
frends with great success. Nevertheless,
much of the spontaneity and direct, emo-
tional feel of his work was sacrificed in
mastering complex new technical meth-
ods.

The Hermitage’s second large-scale
“actual” art project was the Anatoly
Belkin exhibition held in the state rooms
of the old HQ. Conceptually, this event
was utterly different to the first. A subtle
and witty master of imitation, Belkin cre-
ates an entire archaeological epic
intriguingly entitled “Marsh Gold". Visi-
fors are introduced to a civilisation of
midgets that, apparently, once inhabited
the Sinyavinsky marshes near St. Peters-
burg. To illustrate his story, the artist pro-
duces not only the detailed technical
notes made by members of fictitious
expeditions, but also veritable heaps of
golden objects fashioned by the mysteri-
ous marsh midgets. Faced with such con-
vincing evidence, the viewer finds it diffi-
cult to avoid falling into Belkin's highly
elaborate trap.

Full of oxymoron, the art of Anatoly
Belkin is diverse, complex and paradoxi-
cal. A shrewd and sensitive observer, the
artist stalks his subject with tireless zeal.
His virtual portfolio is always brimming
with new ideas, exciting projects for dan-
gerous expeditions, bold hypotheses and
novel scientific suggestions. Belkin's out-
standing ability to blend art, literature,
historical allusion and ethnographic
detail shows him to be an artist of a new
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kind: a romantic, whose work constantly
demonstrates the aesthetic value of aca-
demic learning. Nevertheless, innovative
as he is, Belkin does not transcend the
existing artistic and scientific paradigm.
Operating within the confines of the cur-
rent semantic field, he fails fo break
through to the infinite realm of non-dis-
cursive meaning.

If Kabakov's brand of conceptual
“actual” art possesses potential for fur-
ther development, Belkin's initiative is
definitely a one-off event: no one will
invent new civilisations, compose diaries
of fictitious ethnographers or create arti-
ficial artefacts after this exhibition. The
topic has been exhausted by Belkin: in
fulfilling his novel aim so entirely, he has
left ample material for thought and inspi-
ration to future explorers of the fantas-
fic.

The first two Vadim Voinov events
held by the Hermitage allowed the muse-
um fo test its conceptual art exhibition
strategy. Assured of its effectiveness, the
Hermitage planned the massively suc-
cessful Kabakov and Belkin exhibitions.
Finally, armed with this formidable expe-
rience, the museum was able fo give the
undisputed master of substantiated
mythology the opportunity fo express
himself without reserve. Having opened
with Voinov, this important cycle of exhi-
bitions ended with his fundamental

event “The State Hermitage Under a Full
Moon™.

Not content with its faint shimmer-
ing, Voinov demands a full moon in all its
majestic metaphysical mystery to shed
light on his new astro-constructivist aes-
thetics. An experienced museum special-
ist, he contrives not only to show the
magic of the meaning of things and to
demonstrate objective mythologem as
part of a new epistemology based on an
as yet unknown paradigm. Besides all
this, Voinov succeeds in portraying the
almost mystical spirit of the old and
abandoned building.

Spurning imitation, Vadim Voinov
makes use of original objects only. Per-
ceiving their complex relationships,
sensing their mute communication on
some different plane, he is able to create
semantically convincing material. Intrin-
sically serious, Voinov fouches on
themes that could rightfully be called
tragic, yet his work is not without
humour. The ropes which pass through
each room fo prevent viewers from
touching the artwork on the walls are
reminiscent of those of a ship: one gets
the feeling of being at sea. In the light of
the full moon and somewhat dilapidated
décor, the logical conclusion of this layer
of meaning is, surely, that one is aboard
the notorious Flying Dutchman! Voinov
has succeeded in filling his exhibition
with the spirit of naval adventure so
appealing to the artist.

For each of these wonderful events,
the Hermitage produced outstanding
albums far more impressive and compre-
hensive than the average catalogue.
Each of these publications could serve as
a first-rate guide to the theory, practice
and methodology of modern art. The
Voinov album is perhaps the most avant-
garde of the three, compiled by the artist
himself and based on the ideology of his
epic dictionary of new mythology. The
shrewd reader will immediately realise
that the dictionary is an attempt to
define the semantic outlines of a new (!)
artistic and scientific paradigm, enabling
the creative individual to break through
to a space filled with infinite meaning.
Such is the futuristic value of Voinov's
unique third exhibition - indeed, the
main service rendered by the artist to the
Hermitage and the art of the future.

Three artists. Three very different
strands of contemporary “actual” art.
With its new semantics, however,
Voinov's substantiated mythology indu-
bitably promises the most brilliant future
of the three.

The quality of the work shown at
the Hermitage's conceptual art exhibi-
tions has hitherto remained exceptional-
ly high. Will the museum be able to main-
tain these impressive standards, or will
the persistent newcomers following in
the footsteps of these cult pioneers force
it to compromise? Time will tell.



