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Anekc KneBuukun

«...Cne3a no flkosnesy»

My6nukyemoe BrepBbie NcbMo bopuca puropbeBa 13 moero cobpaHus Hanw-
CaHo CMycTs NULWLb 1Be HeAenu nocne cMepTn AnexkcaHapa fkosnesa. lM1cbmo
afipecoBaHo Bnaavmupy baluknpoBy, cobuparento 1 meLieHaTy, XOpoLIo 3HaB-
Lemy 060MX XyAOXKHMKOB. MpoHM3aHHOEe 6O/bl0 0 NOTePSHHOM TOBapMuLle U
60/bLLIOM MacTepe, OHO [OMONHAET U YTOYHSAET COObITUS, ONMMUCAHHbIE amepu-
KaHCKUM KONNEKLMOHEePOM U WCKyccTBoBefoM MapTuHom BupHbaymom B
KHUre «fKOBNIEB U [pyre XyAOMHUKN»: «HEeCKONbKO [AHeW cnycTs... To, YTo
0CTaNoCh OT €ro KOrAa-To BEMKONENHOro Tena, paspyLeHHOro 3/10KaYecTBeH:-
HOW OMyX0/bto, pa3naranochb Moj NMOKPbIBAOM afbiX MMOHOB B PyccKoi Lep-
KBW, HaMo/IHEHHOI 3anaxom NnajaHa, NneCHOMEHWeM 1 MPUIYLLEHHbIM PblaaHu-
em MHOTUX ero ipy3eit. Ero nocnesHee xenaHvie — pa3BesTb €ro nenen Hajg usy-
MpPYAHbIMK BofiaMm tobumoit Kanpu — He Morno 6biTb MCMONHEHO...»"

opuc [lpuropbeB u AnekcaHap
fIkoBneB. [1Be CToNb Hecxoxue n
YAMBUTENbHO  MepenseTeHHble
cyabbbl. [lpyk6a ANMHOK B XKW3Hb, U
rofibl XXM3HM UX MNOYTN COBMAAAIOT.
Bopuc lpuropbes poannca Ha rog
paHblue Anekcangpa fAxkosnesa - B 1886
rozly, a ywen s }13Hu rofoM nosxe - B
1939-om. BnepBble oHU BCTpeTUANUCH B
Akagemumn xypoxects, rae B 1907 roay
yunnucb B mMactepckoi [l.H.Kapaoscko-
ro. «B macrepckon [.H.Kapgosckoro,
3ameHuBLero V.E.Pennna, A no oKoHya-
HUM MocKOBCKOW WKonbl 6bin ogHOBpe-
MeHHO ABa roga c flkoBnesbiM, Lllyxa-
eBbIM 1 [puropbesbiM. C bopucom puro-
pbeBbIM 51 ObIN 6nvKe Beex. MeHA nneHs-
na B HEM OCTpOTa HeyAOBIEeTBOPEHHO-
cT. Mbl 06a BOCXMLLANNCh MacTePCTBOM
pabotbl Akosnesa u Lllyxaesa (Cawu u
Awn, kak nx npo3san An. benya). A n
[puropbeB B3jbixann 0 TeKCType XUBO-
nucKU, O BbIPA3UTENbHOCTU KPacoK W
XapaKTepe MoJenu, a nepej HaMmu
CTOANO reHWanbHO BMPTYO3HOE MacTep-
CTBO HenpeB3onjeHHoro fkosnesa», —
BcnomuHan Cepreit CyaeiiknHz
[puropbes, kak 1 fAkosnes, Hayan
CBOIO [1eATeNIbHOCTb, COTPYAHMYAA C XKyp-
Hanom «Catupukon». B 1915-1916 ro-
Aax oba xyAoxHwuKa, coBMectHo ¢ Cepre-
em CyaeliKvHbIM, pacnucany nHTepbepbl
NNTepaTypHO-apTMUCTMYeCKoro Kabape
«MpuBan KomeanaHToB». 3aTeM - peBO-
noumaA. «Pycckuiny Mapuk. ObuiectBo
«Mup wuckycctBa». «CaMble Apkue u3
HaLWWX XYAOXKHUKOB NocnefHero npusbl-
Ba - TanaHTbl, 006A3aHHble CBOEW 3peno- Bopuc lpuropbes. 1937.  Boris Grigoriev. 1937.
cTbio «Mupy ncKyceTBa», — oTMeyan Cep- ®otorpadua PhoT.og'raph sigped to
reii MakoBCKWiA B CBOEIA KHire «CunyaTbl  C 28Torpadom Viadimir Bashkirov.
Bnagumupy balwkupoBy.  Published for the first time
PYCCKMX XYAOKHUMKOBY. — Mexay HUMU oo O e
BbigenstoTca MNerpos-BoakuH, Bopuc Mpu-
ropbeB, Anexkcangp Akosnes u LLyxaes»®.
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HeyavnsutenbHo, 4to nmeHa bopu-
ca lpuropbeBa n AnekcaHgpa fAKkosne-
Ba, HaBeYHO BMMCaHHble B NeTONUCb
XYBOXXHUKOB  pyccKoro 3apybexbs,
4acTo yNoMWHaNUChb pAAOM.

[nnom Jleponb otHocun puropbe-
Ba M flkoBneBa K «caMbiM JyyllUM
XyAOXHMKaM cBoel Hauum»‘. bocToH-
ckuin "Herald” B cratbe K OTKpbITUIO
BbicTaBkM flkoBnesa B 1934 roay noa-
YyepKuBan «pycCKUI CTU/b, CO3AaHHbIN
Tak MHAMBUAYyanbHo [puropbesbiM, Pe-
puxomMm, fAkosneBbliM u JleoHom bak-
cTtom»®. AnekcaHap flkoBneB - Henpes-
30MAEHHbIN, reHnanbHbI «MacTep ¢op-
Mbi».  Bce ero ucKyccTBo npoHW3aHo
N060BbI0 K MUPY, K XU3HW, K NOAAM,
«N3yMUTENIbHOE WCKYCCTBO — CMOPTUB-
HbI1 6nec Bpoae PpaHua Jlucra B My3bl-
Ke». bopuc lpuropbes - XyLOXHUK
«nanoTHoW», «iblkoBon Paceun», «cTpaw-
HbIX JIMKOB, Ha KOTOpble Henb3s Obino
cmoTpeTb 6e3 rnyboKOro BONHEHUA»S,
CO3HaBas, YyBCTBYA, YTO «BAUK TUXOW
AYLIEBHOM KpacoTbl U ACHOCTU, U YPOA-
CTBa, 3BEePUHbIN NINK, BbiNMpaowWwmn
yepes LWKYPY KyNbTypbl, XXUBYT B fpyxe-
CKOM 1 nob6oBHOM cMATeHuUn y lpwuro-
pbeBa»’.

Bbicokas oueHKa TBopyecTBa fAKo-
B/leBa coyeTanacb y [puropbeBa ¢ Kpu-
TUYecKn TpeboBaTeNbHbIM OTHOLLIEHWEM
K nckycctBy: «[0BOpAT, NUWYT MHe 13
Mapuxa, flkoBneB npojan Kaxercsa
LieNlylo COTHIO Belleil C BbICTaBKK... Bot
KOro A yBaxato 1 nobnio 3a NoABUr, 3a
paboTy, 3a BCe, XOTb KaXeTcA MHe ero
WNCKYCCTBO HEMHOIO MaWWHOW — y MeHsA
ceiiyac o4yeHb cTporoe K cebe oTHolle-
HWe - pBY BCe, 4TO MHe CaMOMy He Hpa-
BuTCcs»®. He Hawnm y lpuropbesa 0406-
peHuA 3THorpaduyYecKne PUCYHKU U
KapTuHbl flKoBneBa, caenaHHble B «Yep-
HomM» n «Kentom» peiicax®, paboTsbl,
CTaBLIMe HacToAlLel ceHcauuen, npu-
HecluMne XyA0XHWUKY U MUPOBYIO CNaBy U
opaeH [loyetHoro nervoHa. «[lo 3THoO-
rpacda A HUMKOrga He gonay», — nucan
[puropbes™.

PaboToin fikoBnesa oTkpbiBaeT Mpu-
ropbeB CBOW 3HaMeHUTbIN anbboM «JInKK

Birnbaum M. Yacovleff and other artists. NY, Struck, 1946.

~

Cyodelikun C. Anekcanap flkoenes. Mactep dopmbl // Hosoe
pycckoe cnoso. 1938. 21 mas.

w

Makosckuii C. CunyaTbl pycckux xyaoxHukos. Mpara: Hawa
peub, 1922.

~

24 International Exhibition of Painting. Carnegie Institute,
1925. Exhibition Catalog. Introduction by Guillaume Lerolle.

@

Yacovleff Art Exhibition. Boston Herald, February 8, 1934.

o

BetiH6aym M. Bopuc [imutpuesuy Ipuropbes // Hosoe pycckoe
cnoso. 1939. 11 desp.

~

CesepHeili /1. «JlbikoBan Paces» n 3apybexbe // Hooe pycckoe
cnoso. 1933.

®

Mucbmo B.Mpuropeesa. 29.5.1933. CoGparue A.Knesuukoro.

©

«YepHbint penc» (1924-1925) - peknamHas 3Kcneauums no
Adprike, opraHmnzoBaHHas rpmoit «Cutpoer». XKenTbii peic»
(1931-1932) - Bropas 3skcneanuua @upmbl «CutpoeH» no
cTpaHam Asnu.

" Nucbmo B.[puropsesa. 16.9.1933. CobpaHue A.Knesuukoro.

Poccum»'™ - ranepeto 06pasos, no npeu-
MyLiecTBY NOPTPETOB, CAeNaHHbIX BO
BpeMA ractponei MOCKOBCKOro xynoxe-
cTBeHHoro Teatpa B [Mapwxe. JInku, npu-
WweAWMe Ha cMeHy obpasoB «Pacew», -
«MOBOPOT XYAOXHMKa OT o6cTynatoLlero
ero 6e3nMunMA K Nomckam Jiuka - noso-
pOT, KOTOpbIV No3aHee NobyanT ero npo-
6nemy Pacesa 3ameHutb npo6nemoii Poc-
cnm» ™, JIMK camoro macTepa, MATyLWanAcA
Jylwa ero KpernKko CXBayeHbl B MopbiBe
ABMKeHUA AnekcaHapom fKoBneBbIM.
3TOT M NOPTPeT BMCEN Haj NIeCTHULLEN B
nome lpuropbeBa? C ropaocTbio 1 Teno-
Tol, Kak BcnomuHan H0.Yepkecos®, oT3bI-
Bancs puropbeB 06 aBTope nopTpeTa -
Cawe fkoBnese.

WcknounTenbHas npefaHHoOCTb, Tpe-
60BaTeNIbHOCTb K WCKYCCTBY OT/IM4Yanu
oboux xygoxHukos. B 1934 rogy Ako-
BieB Obl1 NpuUrnalleH BO3MaBUTb XUBO-
nucHoe oTAeneHuve WKonbl Myses n3Aw-
HbiIX MckycctB B boctoHe. Mo cnosam
Ceprea CypelikuHa, «B bocTtoHe, rae oH
[AkoBneB] 6bin npocdeccopom BocToH-
CKOW aKajemMuu fABa roja, OH npoussen
noasnHHyto pesBontounio»™. CroBHO 0
Bopuce lpuropbeBe, BO3rnaBvBLIEM B
1928 ropy Akagemuio B Hmnu: «...oH pas-
rpomMun AKazieMuio, YBOIMB HECKONbKNX
npoceccopos, NOCTaBMB 3aHOBO Npeno-
naBaHue... [lo cux nop o HeM roBopAT TaMm
He MHaye, KaK 0 peBOJIIOLMOHepe»™.

BHe3anHaa cmepTb fAKoBneBa B
1938 roay oT paka Obina cTpallHbIM yaa-
pom ana [puropbeBa, npeayyBCTBOBaB-
LIero, YTO TOT XKe HeAyr HaCTUTHeT U ero.
Yke yepe3 ABa MecAua mocne cMepTu
Apyra OH nucan B nNuUcbMe: «3HayuT
KpbilwKa MHe. M Kak cTtpaHHo! Moutn 1o
e, YTo 1 ¢ flKoBneBbIM, pa3HuLa B TOM,
4TO A elle He ymep..»"

B TOT roa, roa cmeptn flKoBneBa,
cTaTbW ero nNaMATU Hanucanu Apy3bsA
xynoxHuka - Ceprenn CypeinkuH, Mctuc-
naB [obyxuHckuin, AnekcaHgp beHya.
«fl Hanucan nucbmo beHya oT Hac, Bcex
ToBapuwien, u Tebs ynomaHyn. Ecnn Hane-
yaratoT - 6yay paa», - nucan [puropbes B
nucbme CypeiiknHy 18 maa 1938 roga.
B cratbe A.BeHya, onyb6avKoBaHHOW B
«PyccKkux 3anuckax», 6binv v cnosa lpu-
ropbeBa o Calwe flkoBneBe 13 BbiLieyno-
MsAHyToro nucbma ot 12 maa 1938 roga.

«B 3aknioyeHune A NpuBeay LeHHen-
Wre cnoBa o fIKoB/eBe OAHOMO U3 HaLINX
CaMbIX KPYMHbIX XYLOXHWKOB, — nucan
A.beHya, - n06GUBLLETO €ro KaK YyesoBeKa
M NOYMTaBLUEro ero Kak Teopua.

“BenvKunin nyTellecTBEHHUK, AKo-
BJIEB, KOT/}a BCe 3aKasleHHble B TPEHNPOB-
Ke ufieHbl 3KCnegnumMmn Banuauchb u gpe-
Manu, OfMH, Ha CTOAIHKaxX cymacluesLero
npeanpuATUA, 604po, KaK BCeraa 1 BCIOAY,
W TyT B MYCTbIHAX, N0 3KBaTOPUaNbHbIM
COJHLEeM, fileNian CBoe AeNo XyA0XKHMKA'.

“Benukuit MacTep v yunTtenb, oH bec-
KOPbICTHO BbICTyNas B KaKUX-TO amepu-
KaHCKMX Hebockpebax, Ha rnasax y Bcex
pvicoBan B HaTypabHY0 BENYUHY roNyto
MOAeNb, MOCTaB/IeHHYI0 Ha 3cTpaje

Yiwnea,
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Haww ny6ankayum

Borisella

26.V.938
Jopoeoli Bnadumup, Kakol yxac -
Hemy 6onbwe Hawezo Cawu FAkxosne-
80, OH yMep MaK HeoXUOGaHHO Om paKa:
Kmo 2080pum 8 npsAmoll KUWKe, Kmo - 8
Mo4esoM ny3bipe. byomo 6bi 601e3Hb
6bi1a HacnedcmseHHol. OOHAKO OH
6e0HbIl HUKOMY 0 Hell He 20B8OpuUJ U
menepb, caM noexas 8 KJIUHUKY HQa
csoeli MQWUHe U CKA3aJ1 KOHCbepKKe,
umo “ckopo sepHémca”. Emy coenanu
onepayuro...Ho Heye2o OblJl0 Bbipe-
3amb, ubo Hado 6bl10 BCE BbIpE-
3amb...M0o20a 3aWuauU paHy U BNpbICKU-
8asA Mopgul O0anu emy ymepems Cno-
KoliHo. OH BbICKA3aJ1 MaKue MbIC/U:
He xenan, 4mobbl e2o BuOesU 8 MAKOM
nosoxeHuu OU U 4Ymobbl e2o
COX2/lU 8 Kpemamopuu, a npax e2o
pa3ssesnu okono Capri, 8 Mope...

Cam cebs so3un onepuposams!
Bom 6bina sonal W ywén, u Hem e2o
6onbwe. 3mo yxacHo. A 6yks8anbHO
nJa4vy U )eHa Mosi moxke. A Ha OHSX, 8
KaKkol-mo “MacoHcKol noxe" ¢ Hene-
nbIMU 6aPXaMHbLIMU 3aHABECKAMU, CO
CKaMbAMU U CUOAWUMU HA HUX Yép-
HbIMU J1100bMU, C OpP2aHOM NOO cyp-
OUHKY U CBUCMOM U WYMOM Noo Hoaa-
Mu om 02HA - coxanu Hawezo Cawy u
BbIHeC/IU NOKA3amb HA KUpnuYe Ky4yKy
npaxa - amo 6bi1 Axkosnes. Ho oH u
6ydem, scez0a Oydem, e20 UCKYcCmMBO
He ympém!

MHe nnoxo, MHe dypHo. Ewe nomomy, 4Ymo y MeHA NoABUNACH KAKAA-MO My4yumesbHasA 60/b 8
npasol yacmu 2os108bl. OHa daumcs y»ke mpu Hedeau. U ninoxo oyeHb 8 xenyoke. [Nloumu Huyezo He

eM. Ha dywe-xe moeli 0asHO nioxo, 60J1bHO, MPa2UYHO.

Ysuoumcsa nu ¢ Bamu ewe?
A Bam nucan ¢ napoxoda, nonyqunu?

Ecnu npuedeme ctoda, He 3a0ydbme Hasecmumsb Hac Ha Boriselle - mym sce mak muno u Kpacuso.

Y MeHsa cobaka-sonk, 6oabwol moli Opye.

Bbydy pabomams ckopo. Om CydelikuHa npuwiia mesne2pamma, cje3a no Axosresy.

pA#OM co cBouM MonbbepToMm... U B Tpu
ronyyaca Ha rnasaxy Bcex ABAANOCh Npo-
nssegeHne 6ecnogobHoe. M Korga oHo
Ob110 roTOBO, FIKOB/IEB 0YEHb MU0 YNbl-
6anca, HageBas CBOW MUAXaK, U pacKpy-
ymBan pykaBa Ha pyb6aluke. KTo 3Han 3ty
ynbi6Ky, TOT 3Han AkoBneBal”

“OpHaxzabl B TaKylo MUHYTY A yCIibl-
wan, Kak coBeplleHHo HaTypanbHo Cy-
LeliknH ckasan: “JleoHapgo aa Bunun!”
N TOT HeobbIKHOBEHHbI Beyep B Hbto-

O6Humato Bac. bopuc.
lMpusem mamepu, xeHe.

Bopuc [lpuropbeB He npucytctso-
BaN Ha maHuxuae no Anekcanapy fAko-
Bnesy. «Haw Kupunn tam 6bin, - nucan
lpuropbes B nucbme CypenkuHy. - U Bot
OH pacnumcasncs oT MOero MMeHu 1, BCTas
Ha KOJeHO, KaK 3TO jefanun Bce, noweno-
Basn po3bl y HOT ero. fl He Mor BblexaTb, He
ycnen..»"

Mopke nocnyxun Hawemy obuiemy

" Anb6om Wluku Poccum» 6bin nsgam 8 1923 1. 8 Mapwke nog Ha3saHwem “Visages de Russie” u B

CNIMAHUIO: Mbl BCe NnepeLun Ha Tbl, U flko- 1924 r. B JloHaoHe nog Ha3eaHueM “Faces of Russia".

BneBy Obli “3aKa3aH” HaMy Haww o6LWmi
noptpert, Ana yero Cawa caenan B ognH

"2 lonnui Slbsos. Bugewus Bopuca Mpuropbesa // Wap-ntuua. [Bepaun]. 1923 Ne 11,

BeYyep nepej CaMbiM ero OTbe3JOM B " t0.4eprecos (1900-1943) - pycckuii xusonucew u rpaduk, ¢ 1925 r. xun Bo GpaHumnm.

BocTtoH Bcex Hac, pa60Taﬂ Ha[ KaxabiM “ Cydeiikun C. Ykas. cou.

oT 24 po 30 MuHYT (KTO-TO B BOCTOpre
cymTan 3TU MUHYTbl U Ja¥e CeKyHfbl).

1 CesepHbili J1. Ykas. cou.

n puUCyTCTBOBaNM Hukonait Pemunsos " Nucemo B.Mpuropbesa. 29.VII.1938. CoGpaHue A.Knesuuxoro.
Cepre|7| CyﬂeIZKI/IH. Casenuii COpI/IH. KoH- "7 Berya A. Anekcanap Akosnes // Pycckue 3anuckn. Mapuk. 1936. NioHs.

CTaHTUH AnbKanoB W (MUWYLWWIA 3TN
cTpoku) bopuc lpuropbes™™. Mcxos, 2004

" Ly, no: Cybbomut C. Bopuc lpuropbes Kak nutepatop // Matepuansi |1l [puropbeBeKnX YTeHNiA.

TPETbAKOBCKAA TAJIEPEA / THE TRETYAKOV GALLERY / #3'2006 67



. TpeTbAKoOBCKan ranepes \

Alex Klevitsky

Exclusive Publications

“...Elegy for Yakovlev”

Boris Grigoriev's letter from my collection, published here for the first time,
was written just two weeks after Alexander Yakovlev's death. The letter was
addressed to Vladimir Bashkirov, a collector and arts patron who knew
both artists well. Full of grief for the loss of a friend and a great artist, the
letter sheds an additional light on the events described by the American
collector and art scholar Martin Birnbaum in his book “Jacovleff and Other
Artists”: “Several days later ... what was left from his once gorgeous body
destroyed by a malignant tumour was decaying under a cover of scarlet
peonies in the Russian church full of incense and chanting, as well as the
subdued weeping of many of his friends. His last wish — to have his ashes
scattered over the emerald-green waters of his beloved Capri — could not be

fulfilled ...”

oris Grigoriev and Alexander
BYakovIev. Two lives so different but

remarkably intertwined. A fri-
endship that lasted the length of a lifetime,
with each born and dieing in nearly the
same years.

Grigoriev was born a year earlier
than Yakovley, in 1886 - and he passed
away a year later, in 1939. They first met
at the Academy of Fine Arts, where they
studied at Dmitry Kardovsky's workshop
in 1907. “At the workshop of Kardovsky,
who replaced llya Repin, | studied for two
years, after finishing a Moscow school, at
the same time as Alexander Yakovlev, Vasi-
ly Shukhaev and Boris Grigoriev. Among
them Boris Grigoriev was my closest fri-
end. | was delighted at the acuteness of his
discontent. We both admired the crafts-
manship of Yakovlev and Shukhaev
(Sasha and Yasha, as Alexander Benois
called them). Grigoriev and | were interes-
ted in the texture of pictorial images, the
impressiveness of paints and the charac-
ter of sitters, while we could watch the
phenomenal virtuosity of a pastmaster
such as Yakovlev,” reminisced Sergei
Sudeikin.?

Like Yakovlev, Grigoriev began his
career at the “Satyricon” magazine. In
1915-1916 both artists, together with
Sudeikin, designed the interior of a caba-
ret “Prival Komediantov” (The Comedians'
Halt). Then the revolution broke out. The
Russian community in Paris. The “Mir
Iskusstva” (World of Art) society. “The
brightest talents among the newest gen-
eration of artists are those who matured
at the Mir Iskusstva,” remarked Sergey
Makovsky in his book “Siluety Russkikh
Khudozhnikov” (Profiles of Russian
Artists). “Especially noteworthy among
them are [Kuzma] Petrov-Vodkin, Boris

Bopuc puropbes.
«bopucennar.
®PpaHuyma. 1937

Boris Grigoriev.
“Borisella”.
France. 1937

68 TPETbAKOBCKAA TAJIEPEA / THE TRETYAKOV GALLERY / #3'2006

Grigoriev, Alexander Yakovlev and [Vasily]
Shukhaev.”

Not surprisingly, the names of Boris
Grigoriev and Alexander Yakovlev, forever
inscribed in the annals of Russian artists
who lived abroad, were often mentioned
side by side.

Guillaume Lerolle called Grigoriev
and Yakovlev “the best artists of their
nation”* The Boston Herald in a story
about the opening of Yakovlev's show in
1934 stressed the Russian style, created
with so distinctive a mark of individuality
by Grigoriev, [Nicholas] Roerich, Yakovlev
and Leo Bakst.”

Alexander Yakovlev [was called] an
unsurpassed, phenomenal “master of
form”. All his art - full of love for the world,
for life, for people “an astonishing art - a
brilliance of sportsmanship akin to that of
Franz Liszt in music”. Boris Grigoriev - an

arfist of the Raseya (Russia) of “bast
shoes” and “bast”, “the frightening faces
one cannot look at without a shiver” with-
out realizing and feeling that “the glimmer
of placid spiritual beauty and clarity and
the glimmer of ugliness, the beast's face
transpiring through the cover of culture -
they live in a friendly and amorous flurry in
Grigoriev's pictures””

Although holding Yakovlev's art in
high esteem, Grigoriev nonetheless was a
demanding critic: “They write me from
Paris that it looks like Yakovlev sold a hun-
dred pieces at the show ... Here is someone
| respect and love for his feat, for his work,
for everything, although it seems to me
that his art has something of a machine in
it - 1 am very strict fo myself now - | tear to
pieces everything | don't like.” Likewise,
Grigoriev disapproved of the ethnographic
drawings and paintings that Yakovlev
made in his “Black” and “Yellow” expedit-
ions® - works that caused a sensation, gar-
nering the artist international acclaim and
a Legion of Honour award. “I will never
stoop fo ethnography,” wrote Grigoriev.”

Grigoriev placed Yakovlev's piece at
the beginning of his famous album “Liki
Rossii” (Faces of Russia)" - an assemblage
of images, mostly portraits, created during
the Moscow Art Theatre's tour in Paris.
The faces that took the place of the images
of Raseya (Russia), “the artist's shift away
from the facelessness around him and on
to a quest for the face [signalled] a shift
that would later bring him fo replace the
problem of Raseya with the problem of
Russia”? The face of the artist himself,

Martin Birnbaum. Jacovleff and Other Artists. NY, Struck, 1946.
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Sergei Sudeikin. Alexander Yakovlev. Master of Form. “Novoe
Russkoe Slovo”. May 21 1938.
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Sergei Makovsky. Siluety Russkikh Khudozhnikov (Profiles of
Russian Artists). Prague, Nasha Rech, 1922.
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24th International Exhibition of Painting. Carnegie Institute,
1925. Exhibition catalogue. Introduction by Guillaume Lerolle.
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Yacovleff Art Exhibition. “Boston Herald”, February 8 1934.
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Mark Veinbaum. Boris Dmitrievich Grigoriev. rNovoe Russkoe
Slovo”. February 11 1939.
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L. Severnyi. "Lykovaya Rasseya" i Zarubezhie ("Bast Russia" and
the World). “Novoe Russkoe Slovo”. 1933.
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Boris Grigoriev's letter. May 29 1933. Alex Klevitsky's collection.

©

"Black expedition” (1924-1925): a promotional tour of Africa,
organized by the Citroen company. "Yellow expedition” (1931-
1932): the second Citroen-sponsored expedition, across Asian
countries.

' Boris Grigoriev's letter. September 16 1933. Alex Klevitsky's col-
lection.

" The "Liki Rossii" album was published in Paris in 1923 under the
title "Visages de Russie", and in 1924 in London, titled "Faces of
Russia."

2 Lollyi Lvov. Visions of Boris Grigoriev. “Zhar-ptitsa”, [Berlin],
1923, n0.11.

and his unquiet soul were truthfully captu-
red in a spontaneous movement by
Alexander Yakovlev. Is this the portrait that
was hanging over the stairs in Grigoriev's
home? Yury Cherkesov reminisced™ that
Grigoriev talked proudly and warmly about
Sasha Yakovlev, the painter who created
the portrait.

Perfectionism and an exceptional
commitment to art distinguished both
artists. In 1934 Yakovlev was invited to
direct the Department of Painting at the
School of the Museum of Fine Arts in Bos-
fon. In Sergei Sudeikin's words, “in Boston,
where he [Yakovlev] was for two years a
professor at the Boston Academy, he made
a veritable revolution™.* The same about
Boris Grigoriev, who in 1928 became the
head of the Academy in Chile: “He turned
the Academy on its head, firing several
professors and overhauling the curriculum

Borisella
May 26 1938

Exclusive Publications

Dear Vladimir, how awful - our Sasha Yakovlev is no more, he died so suddenly from cancer:
some say, rectum cancer, others - bladder cancer. It appears that the disease ran in the family. But the
poor fellow didn't tell anyone about it and he went to the hospital alone in his car; telling the concier-
ge "he would be back soon". He was operated on ... but there was nothing left to cut out - everything
was a rot ... then they stitched up the cut and administering him shots of morphine let him die without
pains. This is what he said: he didn't want people to see him in such a state and wanted his body cre-
mated and ashes scattered near Capri, at sea ...

Took him to the hospital himself! What a strong will! And now he's gone, and he's no more. This
is horrible. I'm literally crying, and so is my wife. And the other day, in some "freemason’s lodge" with
ridiculous velvet curtains, benches and black people seated on them, with an organ with muted strings
and a hissing and a noise under the feet caused by fire - our Sasha was incinerated, and the pile of
his ashes was taken out and displayed on a brick - that was Yakovlev. But he will stay, he will always

be here, his art will not die!

I'm glum, I'm feeling down. Also because there is a racking pain in my head's right side. It has
been aching for three weeks. And there is a sickness in my stomach. I'm eating almost nothing. And
my soul has long been sick, aching, depressed.

Am | to see you again?

| wrote you a letter while on the ship, did you receive it?

If you come here, please do visit us at Borisella - everything is so nice and beautiful here. | have

a dog-wolf, who is my big friend.

I will be working soon. Received a cable from Sudeikin, elegiac words about Yakovlev.

I hug you - Boris.

Best wishes to your mother and wife

... To this day, people over there refer to
him as nothing else than a revolutionist.”
Yakovlev's sudden death in 1938
from cancer was a tferrible blow for Grig-
oriev, who had a presentiment that the
same affliction would fall on him too. Bare-
ly two months had passed after his friend's
death when Grigoriev wrofe in a lefter:
“Well, I'm finished. And so strangely! Almost
the same thing as with Yakovlev, the only
difference is that | am still alive...""* The year
when Yakovlev died, his friends - Sergei
Sudeikin, Mstislav Dobuzhinsky, and
Alexander Benois - wrote articles to hon-
our him. “I wrote a letter to Benois on
behalf of all of us, the friends, and | men-
fioned you as well. If the letter is published,
it will make me happy.” wrote Grigorievin a
letter to Sudeikin on May 18 1938. Alexan-
der Benois's article, published in the
“Russkie Zapiski”, quoted Grigoriev's words
about Sasha Yakovlevy, culled from the abo-
vementioned letter of May 12 1938.

“In conclusion | want to quote the
most treasured words about Yakovlev, said
by one of our major artists,” wrote Benois,
“who loved him as a person and admired
him as an artist.

“When all the hardened expedition
members were falling off their feet with
fatigue and asleep, Yakovlev, this great
explorer, alone, during the rest infervals on
the insane voyage, cheerfully as always
and everywhere, and here too, in the des-
erts, under an equatorial sun, was doing
his bit as an artist.

“A great craftsman and teacher, he
performed for free in some American
skyscrapers, drawing under everybody's
eyes a life-sized picture of a nude female

PucyHkmn
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Boris Grigoriev's
Drawings

sitter, placed on a bandstand close to the
easel ... And after three half-hours, under
everybody's eyes an unparalleled piece of
art would come about. And when the piece
was ready, Yakovlev would smile very nice-
ly, putting on his vest and unrolling the sle-
eves of his shirt. Those who knew this
smile, knew Yakovlev!

“Once at just such a moment | heard
Sudeikin say in an absolutely matter-of-
fact voice, “Leonardo da Vincil” And that
unusual evening in New York brought us
all together: we all started to go on a first-
name basis, and we “commissioned”
Yakovlev our collective portrait - Yakovlev
did all of us in one evening, on the very day
before his departure fo Boston, devoting
fo everyone between 24 and 30 minutes
(someone, delighted, was counting the
minutes and even seconds). Those present
were: Nikolai Remizov, Sergei Sudeikin,
Savely Sorin, Konstantin Aldzhalov and
(the author of this) Boris Grigoriev.”"

Boris Grigoriev did not attend the
funeral service for Alexander Yakovlev.
“Our Kirill was there,” wrote Grigoriev in a
letter to Sudeikin. “And so he signed on my
behalf and kneeling down as everyone
there kissed the roses at his feet. | couldn't
come, didn't have time..."”

"3 Yury Cherkesov (1900-1943): a Russian painter and graphic artist, living in France from 1925.

' Sergei Sudeikin. Op. cit.

B Severnyi. Op. cit.

'® Boris Grigoriev's letter. July 29 1938. Alex Klevitsky's collection.

"7 Alexander Benois. Alexander Yakovlev. “Russkie Zapiski’, Paris, June 1936.

'8 5. Subbotin. Boris Grigoriev as a man of letters. Presentations at the 3rd conference on Boris Grig-

oriev. Pskov, 2004.
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