. TpeTbAKOBCKanA ranepes

HaTanua AnekcaHaposa

150 net [Tl \

Japbl Ha 150 et Bnepena

tO6unei TpeTbAKOBCKON ranepeu, NMOMMUMO TOPHECTBEHHbBIX MEPONPUATUI U
BbICTABOK, COMNPOBOMAANCA MHOTOYUCAEHHbIMKU Aapamu OT TBOPYECKUX,
006LLeCTBEHHbIX, FOCYaPCTBEHHbIX OPraHU3aLMiA, YaCTHbIX UL, U XYLOXKHU-
KOB, KOTOPbIE MOMOMHUAN KONNEKLNIO My3es 3ameyaTteNbHbIMKU Npoun3Bese-
HUSIMW OT€YECTBEHHOTO UCKYCCTBA.

pean paboT, MoOCTynMBLUMX B

cobpaHue lanepeun, ocoboe mecto

npuHaanexut nepeaanHoiM Coto-
30M XyAoXHuKoB Poccum nonotHam
M3BECTHbIX MacTepoB OTEYeCTBEHHOW
*uBonucu - Bnagmmupa Croxaposa,
Bnagnmupa laspunosa, lenva Kopxesa,
Anekcea un Ceprea TkaueBbix, HOpun
Kyraua, Edbpema 3BepbkoBa, BaneHtuHa
Cuaoposa, AMuTpua XunuHckoro n Bna-
anmupa Lllep6akosa. TBopuecTBo Kaxzao-
ro u3 Hux, 6yAyun oTMEYeHO HemoBTOpY-
MOW aBTOPCKON WHAMBUAYaNbHOCTbLIO,
06pasHoil BbIpa3nUTeNIbHOCTbIO U OfyX0-
TBOPEHHOCTbIO, BMeCTe C TeM fB/AeTCA
HeoTbeMJIeMOl COCTaBHOW 4acTbio poc-
CUWCKON XyAOXXECTBEHHOWN KyNbTypbl,

onpeaensioliel ee MNPUBEPXKEHHOCTb
HaLMOHaNbHbIM TpaaguumMAM, camobbIT-
HOCTb M coAepKaTenbHyto rnybuHy. OHu
3aABUAM 0 cebe eule B nATMAECATbIe
rofbl MNpPOLIOro CTONeTUs, MpeoAoseB
cTepeoTunbl 0QULMANBHOrO MCKycCTBa
3MoXu ToTanuTapusMa, OTKpbITO o6pa-
TUBLIMCb K peanuAaM COBPEMEHHOWN UM
pencreutenbHocTu. lpaBaa XuW3HuU K
npaBja MCKyCcCTBa B X NPOU3BeAEHUNAX
cTanu cuHoHmmamu. Jlyywwme paboTbl
3TUX MacTepoB MO NpaBy NpPUYUCIIEHbI K
KNaccuKe oTeyecTBeHHOM xusonucu XX

BEKa, YKpallaloT KOMNEKLUUN COBpPeMeH-
HOro McKyccTBa MyseeB U ranepein Poc-
CUW, BOLLIN B @HTONIOTUIO HaLLell XyAoxe-
CTBEHHOW KyNbTypbl.
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N.M.KA3AHCKUI
H.M.KA3AHCKAA
(HE3NOBUNHA)
TeampanbHas naowadb
Mocksbi 8 cepeduHe
XIX seka. 2000
lanbBaHonnacTvka
355x567

Ivan KAZANSKY
and Nonna
KAZANSKAYA
(NEZLOBINA)
Theatre Square

in Moscow in the
mid-19th Century.
2000
Galvanoplastics
355 by 567 cm

MNepenarHbie B gap Colo30M Xyaox-
HMKoB Poccun npovi3BeaeHUs 3aMeTHO
pacwupsT NpeAcTaBlieHUs 0 TBOpYe-
CKOM J1ana3oHe, MHAMBUAYaNbHOW MaHe-
pe, 3CTETUYECKOM Kpyro3ope Ux aBTOpOB,
JOMOJHAIT NepCcoHanbHbIN pAg paboT yxe
uMmetolwmxcs B ranepee. bonee Toro,
nepuvoa  NATUAECATbIX-LIECTUAECATbLIX
rof0B N0 CJOXKMBLUENCA Tpaauumm obbly-
HO OTOXAECTBAAIOT C TaK Ha3blBaeMbiM
CYpOBbIM peanu3MoM, YTo camo no cebe
CY)XaeT WCTUHHYI0 KapTUHY pasBUTUA
Hallero WCKYCCTBa, NMIIAA €ro MHbIX
JOCTOMHCTB U FpaHei, B TOM Yuncie U ivpu-
YecKMx ocobeHHOoCTe.

XvBonucupl 3TOro noKoneHvs npo-
WA 1 yepe3 ocBoeHue npodeccroHanb-
HOro OMbiTa CBOMX Y4WTENei, TBOPUYECKM
OCMbIC/VBAA TPaAVLMK, U Yepe3 MOUCKU
CaMOWEHTMYHOCTU, COOCTBEHHON NiacTu-
YecKOW CUCTEMbI, U Yepe3 MOCTUKEHUe
cofiepXaTesibHOM  aKTyalbHOCTU  KaK
HOBOW 3CTeTUYeCKo Kateropuw. Tak, ans
CroxapoBa, l[aBpunoBa, KopxeBa, 6patbeB
TkayeBbIX MMEHHO peann3Mm, NoOHMMaeMbli
He TONIbKO KaK XyA0XeCTBEHHas Tpaanuma

PYCCKOrO MCKYCCTBA, HO U KaK 0bs3atenb-
HasA WKona npodeccroHanbHOro mMacrep-
CTBA, CTaN 3KBMBAJEHTOM M300pasnTenb-
HocTu. EcTecTBeHHO, Ka/abll U3 Ha3BaH-
HbIX XMBOMMWCLEB NO-CBOEMY M36MpaTenb-
HO W YyTKO BOCMPUHMMAN W TBOPYECKU
pa3BuBan OnbIT NPe/LecTBEHHNKOB, UMen
cOOCTBEHHbIE 3CTETUYECKME MpeanoyTe-
HWA, NO3TOMY CTO/b MHAMBUAYaNbHbI MO~
3TUYeCKMe MHTOHAaLMK, KOTOopble oLuyLaeT
3puTenb B paboTax Kaxaoro macrepa,
CTOb ACHO BblpaXKeHbl B HUX CBOeoOpa-
31e MaHepbl NMCbMa U aBTOpCKaa Mo3u-
UMSA MO OTHOLIEHUIO K Mn3o06paxaemMoMy
MOTVBY WM CIOXeETY, NO-pa3HOMy paccTa-
BJIEHbI COZlep)KaTesibHble JOMUHAHTbI.
Bowepwwe B 3Ty KONneKumio nonot-
Ha B.H.NaBpunosa otHocatcAa k 1940-
1970 ropam. B Hux npocnexusaeTcs 3B0-
NoumA TBOpYeCTBa 3aMeyaTe/lbHOro mac-
Tepa — OT paHHUX NMOWCKOB CBOEN Nnpuye-
CKOI TOHaJIbHOCTW, MIAcCTUYeCKON MaHe-
pbl O CAaMOAOCTATOYHON OnpeAeNeHHOCTU
obpasHoro Asblka. B psAgy ero paHHWUX
paboT, noaapeHHbix [ocysapcTBeHHOM

AH.BYPTAHOB
Mucbmo. 2006
Mpamop
110x38x18

Alexander BURGANOV
Letter. 2006

Marble

110 by 38 by 18 cm

A.®.UANINH

Open. Hayano 1950-x
Ipanut

47x16x26

Dmitry TSAPLIN

The Eagle. Early 1950s
Granite

47 by 16 by 26 cm

TpetbsAKoBCKoW ranepee, — «OGHaXKeHHas»,
HanucaHHaa B 1950 rogy. Mnaga Ha Hee,
BCMOMWHAIOTCA CO3J@HHaA XMBOMMCLLEM
n3BecTHasA KapTuHa «CBexuii AeHb» 1 ero
C/I0Ba O TOM, YTO €BOCXULLEHWE XKM3HbIO 1
KpacoToi — 3TO YyBCTBO BEYHO KaK cama
®u3Hb». K umcny nepepaHHbix pabor
[aBprnoBa oTHocATcA nensaxu «Peka B
Kapnartax» (1965), «BeceHHuin pyuyein»
(1970), B KOTOpbIX YAMBUTENBHO TOHKO
nepeAaHo oulylleHWe BO3Ayxa W CBeTa.
Konopuctnyeckasa ramma 3Tmx nonoTeH
C/IOBHO VICKPWUTCA MepenvMBaMn Kpacok,
«6nuKyloWwmMm»  pednekcamu aKTypsl,
co3jalLWmMMn 3HEKT eANHOTO ABMKEHNA
BOAbl, BO3/JlyXa, *XMBOr0 MpPOCTPaHCTBa.
W, KoHeuHo, Henb3A 060MTN BHUMaHWeM
OAHY M3 MO3AHMX paboT XyAoXHWKa -
3TIOA K KapTuHe «[IMuTpuin ®epoposuy ¢
MPVEMHbIM CbIHOMY, HanucaHHbI B 1972
rogy. 3aecb BUAHA pyKa 3penoro, yMyapeH-
HOTO >W3Hblo 6oMbLIOrO MacTepa, AOCTUr-
wero BrevyatnAwoLlen cunbl ApamaTtuye-
cKoro 0606ueHns cyabbbl KOHKPETHOro
Yesl0BeKa, MpOLUeALIero CAOXHbIA MyTb,
OCTaBLUErOCA HaefuHe C camum coboir,
CBOVMIMM BOCMOMWHAHUAMM W YTPayeHHbI-
MW Hagexaamu.

Pagom ¢ nonotHamu laBpunoBa yxe
B [IPyroM 3MOLMOHaNbHO-COoAepXaTeb-

150 et TpeTbAKOBCKOI ranepee

HOM KJto4e BOCMPUHUMAOTCA KapTUHbI
OAHOTO MX CaMbIX MOMYAPHbIX XMUBOMMC-
ueB 3Toro nokoneHusi - B.B.CtoxapoBa,
KOTOpbI1 BHEC HOBble, CBEXWe YepTbl B
pa3BuTWe 3Toro >kaHpa. Ero 3BOHKMe no
LIBETY, 3HEPTUYHbIE MO NUCbMY Ner3axu u
HaTIOPMOPTbI M3HayaNbHO NpUBAEKaNN K
cebe BHMMaHWe 0c0bO CBETOHOCHOCTbIO,
MacwTabHOCTbiO BUAEHUSA, GunocodcKom
ocHoBaTenbHoCTbio. [ToaBKHaA daKTypa,
MpOCTPaHCTBEHHAs MyBMHA KOMMO3MLNIA,
KONOpUCTMYECKan NapTUTypa BblAenaioT
paboTbl MacTepa u3 TPaAMLMOHHOIO psAAa
peanncTUYecKunx nensaxei Toro BpeMeHu,
0 YeM CBUWAETENbCTBYIOT MepeAaHHble
nonoTHa, co3jaHHble CToXapoBbiM B
noesgkax no Koctpomckoli n ApxaHrenb-
cKoi obnactam, B Pecny6nuky Komu. 310
KapTWHbI LIecTuAecATbIX rofoB — «Kaprno-
ropb», «Kapnoropbl. Konogeu», «lanuu.
Pbibaukasa cnoboga», «HaTiopmopT ¢ pac-
MUCHO yroii», KoTopble APKO AOMOAHUAN
umetowytoca B focyaapcreeHHoi TpeTbs-
KOBCKOI rasiepee KosneKumto pabot atoro
HeMoApaXxaemoro 1BonucLa.

Jap Coto3a xynoxHukos Poccum
BK/IOYaeT B cebs YeTblpe HaTiOpMoOpTa
'M.KopxeBa - aBTOpa MofHON ApamaTus-
Ma U reponyecKoi NaTeTuKn cepum MoHy-
MeHTaNbHbIX N0 06pasHOMY CTPOIO KapTUH
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. The Tretyakov Gallery \

Natalya Alexandrova

150th Anniversary of the Tretyakov Gallery \

Gifts for the Next 150 Years

The anniversary of the Tretyakov Gallery was accompanied not only by exhi-
bitions and gala celebrations but also by numerous presents from public
and state organizations, as well as from individuals and artists which sup-
plemented the museum’s collection with fine works of Russian art.

mong works entering the collec-
A’rion a special place is occupied by

the gifts of the Union of Russian
Artists which include paintings by such
famous Russian artists as Vladimir
Stozharov, Vladimir Gavrilov, Gheli
Korzhov, Alexei and Sergei Tkachev,
Yury Kugatch, Efrem Zverkov, Valentin
Sidorov, Dmitry Zhilinsky and Vladimir
Sherbakov.

Their art, characterised by individ-
ual style, distinctive imagery and spiritu-
al concerns, constitutes a significant
part of Russian art and shows that
national traditions, originality and pro-
fundity remain essential in it. The artists
became famous in the 1950s when they
overcame the stereotypes of official
fotalitarian art and turned to contempo-
rary life: for them, truth in life and truth
in art were synonymous. Their works are
justly accorded major status in 20th
century art, enriching Russian museums
and galleries and forming part of an
anthology of Russian art.

The paintings contributed by the
Union broaden our knowledge of the
artists’ creative activity, individual style
and aesthetic principles as well as sup-

B.®.CTOXAPOB
Kapnozopsl. Konodey
1964

KaptoH, macno. 47x99

Vladimir STOZHAROV
Karpogori. The Well.
1964

0Oil on cardboard

47 by 99 cm
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plement the works that the gallery pos-
sesses. The art of the 1950s and 1960s
is usually associated with “severe real-
ism”. However, such a view on the evolu-
fion of Russian art is limited and does
not consider its multi-faceted and lyric
character.

The painters of this generatfion
accumulated the creative experience of
their teachers but re-evaluated it,
searching for their own artistic identity
and style and discovering that interpre-
tation of topical issues could become a
new aesthetic category. Thus for
Stozharov, Korzhov and the Tkachev
brothers, realism, understood not only
as a tradition in Russian art but also as
an obligatory stage to acquire crafts-
manship, became synonymous with their
artistic method. At the same fime, each
of these artists used and developed the
experience of their predecessors in a
unique way, with particular aesthetic
preferences. That is why individual poet-
ic intonations, singular artistic methods
and distinctive attitudes are so remark-
able in their paintings.

The works of Vladimir Gavrilov
included in the collection date back to

-

the 1940s-1970s. They trace the evolu-
fion of the unique painter from his early
search for an individual lyrical tone and
artistic principle to his determined
imagery as an accomplished master. The
“Nude” painted in 1950 is one of
Gavrilov's early works offered to the
Treyakov Gallery. It reminds us of the
artist's famous “Fresh Day” and of his
words that “the feeling of admiration for
life and beauty is eternal as life itself".
Among other works by Gavrilov offered
to the gallery are his landscapes “River
in the Carpathians” (1965) and “Spring
Stream” (1970), both of which give a
sense of air and light. The choice of
colours is very rich, the subtle play of
undertones and reflected flashes creat-
ing the effect of interaction between
water, air and space. Special attention
should be paid to the one of the latest
works of the artist, his study for the
painting “Dmitry Feodorovitch and His
Adopted Son”, created in 1972. We can
feel that the painter possessed a wisdom
and experience of life that permitted
him to contemplate human destiny, and
that he had a complicated life story, in
the end of which he found himself con-
fronted with his memories and lost
hopes.

The paintings of  Vladimir
Stozharov, one of the most popular
artists of his generation who made a
maijor confribution to the development
of landscape, are very different in theme

and emotion from those of Gavrilov. His
bright and vivid landscapes and still-
lifes have always attracted the public by
their light, scale and philosophical pro-
fundity. The artist's landscapes are very
different from the realistic landscapes
of the time. Their intensity, a particular
organisation of space and the choice of
colours are illustrated by the paintings
offered to the gallery. Such works as
“Karpogori”, “Karpogori, The Well",
“Galich”, “The Village of Fishermen” and
“Still-life with Painted Arc” were created
by Stazharov during his trips to the
Kostroma and the Arkhangel regions
and the Komi republic in the 1960s.
They are a rich supplement to the works
of this unequalled artist already owned
by the Tretyakov Gallery.

Among other works, the Union
granted four still-lifes by Gheli Korzhey,

B.M.CMA0OPOB
OceHHue nucmes. 1970
Xonct, Macno

112x120

Valentin SIDOROV
Autumn Leaves. 1970
Oil on canvas

47 by 99 cm

author of a pathetic series - monumen-
tal in its imagery - “Burnt by War” and
other paintfings, including works of the
1970s-1980s. The still-life was one of
the most important art forms for
Korzhev as well as a means of experi-
mentation. An expert at composition
painting, he paid considerable attention
to form and details, being consistent in
the choice of imagery as well as in the
execution of large-scale paintings. His
still-lifes are characterised by their psy-
chological expressiveness and philo-
sophical content; they fill the universe of
objects with life and sacred meaning,
which is illustrated by such paintings
given to the gallery as “A Glass of Milk”
(1984) and “The Samovar”.

The brothers Alexei and Sergei
Tkachev, experts in painting narrative
and historical works, are represented by

150th Anniversary of the Tretyakov Gallery

- -

by

their painting “A Family”. Narrative
development and ethical attitude are
typical of their paintings - which are to
a certain degree autobiographical - as
the characters seem close in spirit and
destiny to the Tkachevs themselves,
while reflecting at the same time the
whole epoch.

The Tretyakov Gallery's collection
of historical paintings has been
enriched by “Local Correspondent”
(1967) by Yury Kugatch, author of
numerous monumental paintings depic-
ting the Russian past and present:
national motifs and a poetical fone pre-
vail in his works. Their lyricism resem-
bles that of such famous landscape
painters as Efrem Zverkov and Valentin
Sidorov, whose works have been part of
the Tretyakov permanent collection for
a long time, now supplemented with
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“Raftsmens’ Village” (1968) and “Morn-
ing in the Forest” (1972) by Zverkov, and
with “It's Snowing” (1969) and “Autumn
Leaves” (1970) by Sidorov - all charac-
terised by their soft and poetic tones.
Another landscape given on the
anniversary of the Tretyakov is Vladimir
Sherbakov's “St. John the Warrior
Church in Yakimanka”, from 1970.
Among the 25 paintings received is
“Soldiers Bathing”, a large-scale paint-

B.H.TABPWUJIOB
O6HaxeHHas. 1950
XoncT, Macno
110x180

Vladimir GAVRILOV
Nude. 1950

Qil on canvas

110 by 180 cm
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ing by Dmitry Zhilinsky from 1958-
1959, better known from its study that
belongs to a private collection in the
USA and has often been published
under the title “Bridge Builders”. After
the All-Union Youth Exhibition in 1959
the painting, measuring four metres, has
never been exhibited and has been kept
in the stores of the Union of Artists. The
work needs restoration after which it is
take a distinctive place in the gallery's

collection. It is one of the earliest works
of the artist who is known for such
paintings as “The USSR Gymnastics
Team”, “Under an OIld Apple-tree” and
“At the Sea”, exceptional for their virtu-
oso drawing, artistic accomplishment,
imagery and philosophical reflection.

The gift of the Union is supple-
mented by another one made by the
famous Moscow artist Ivan Kazansky on
behalf of the Union of Moscow Sculp-
tors. The latter comprises three works
created in the 1950s by the remarkable
sculptor Dmitry Tsaplin, all of which
exemplify his artistic skill and his mas-
tery of form and volume. Little known by
Russian art-lovers but highly appreciat-
ed by a narrow group of specialists and
fellow sculptors, Tsaplin is one of the
most distinguished Russian sculptors of
the first half of the 20th century. The
three works in question are “The Cat”,
“The Fish” and “The Eagle” - the sculp-
tor, whose art is rich in themes and
develops numerous forms, used natural
“artificial” stone for his works depicting
the animal kingdom. Another gift from
the Union of Moscow Sculptfors is
“Theatre Square in Moscow in the mid-
19th Century”, a relief created in gal-
vanoplastics by the famous artists Ivan
Kazansky and Nonna Kazanskaya (Nez-
lobina). The sculptors show an impres-
sive command of artistic space, high
professionalism and spiritual insight.

Several works by the Burganov
dynasty have been offered to the gallery
by the Burganov House Museum. lIts
founder Alexander Burganov, who has
sculpted numerous monuments includ-
ing Alexander Pushkin in Washington,
donated his marble “Letter”.

Many gifts from artists, art special-
ists and other donors are worth men-
tioning and this task, which demands
professional approach, time and classifi-
cation, will be accomplished in the
future. The works mentioned here prove
that frue lovers of Russian art treat the
Tretyakov Gallery as an invaluable
national asset and part of our spiritual
life.

['M.KOPXEB
Hamiopmopm
¢ epywamu
XoncT, Macno
70x70

Gheli KORZHEV
Still-life with Pears
Qil on canvas

70 by 70 cm

«OnaneHHble OrHeM BOWHbI» W ApPYrux
LUIMPOKO M3BECTHbIX NMpon3BeaeHui. Moaa-
peHHble MOMOTHA BbIMOJHEHb! XMBOMMUC-
uem B 1970-1980-e roabl. inAa Kopxesa
HaTIOPMOPT Bceraa ABAANACA OAHUM U3
MPOrpaMMHBbIX aHPOB U1, OHOBPEMEHHO,
TBOpuecKol naboparopueir. Mactep Kom-
MO3ULMOHHON KapTWHbI U 3[eCb CTOJb e
TpeboBaTeneH K c¢opme, nusbupateneH B
JleTanax, BHMMaTeNeH K HaType 1 nocneso-
BaTefieH B oOcCyllecTBieHMM 06pa3Horo
3aMbIC/1a, KaK U B pelleHnMn 6onblumx
TemaTuyeckmx nonoteH. [lcuxonoruye-
CKOW BbIpa3nNTeNbHOCTbIO, (riocodcKom
MoBeCTBOBATE/IbHOCTbIO  OTMeYeHbl U
HaTIOPMOPTbI XyAOXKHWKa, OAyLIeBNsAioLLe-
ro NpeaMeTHbI MUp, HaAeNALero ero
0CO6bIM, CaKpanbHbIM CMbICTIOM. 3TUMU
KayecTBaMu 061a4at0T NepeAaHHble B KO-
nekuumto lanepen pabotbl Kopxesa «Cra-
KaH Monoka» 1 «CamoBap» (06e - 1984).

MacTtepa cloXeTHo-TeMaTU4ecKoNn,
nctopuyeckor KaptuHbl 6patbsa Al u
C.IN.TkayeBbl npepcTaBneHbl B MOAapeH-
HOM cobpaHum nonotHoM «Cembs». Teop-
YecTBY 3TWX XMBOMUCLEB MpuUcyla cto-
KeTHas pa3BepHyTOCTb, onpejeneHHas
3TUYHoCTb. VX paboTbl B YeM-To aBTOMOp-
TPETHbI, MOCKOMbKY repon TKaueBbIX -
6113KMe UM No Ayxy u cyabbe - HecyT B
cebe TUNMYECKKMe YepTbl Lo 3MoxXu.

Konnekuma vctopuyeckon xusonu-
cun Tl nononHunack 1 KapTuHon «Cenb-
kop» (1967) H0.M.Kyraua - wn3BecTtHoro
CTaHKOBWCTa, aBTOpa MHOIMMX MaclTab-
HbIX MOIOTEH, 06PaLLEHHbIX K MPOLLIOMY U
HacToALLeMy Hallero oTeyecTsa. B ero npo-
N3BEAEHUAX MNPEeBaNvpyloT HaLMOHaNb-
Hble MOTUBbI, B HVX BCerAa MpucyTcTByeT
nosTuyeckas cocrtasnAlLwan. Jlpuue-
CKoe Hayano convxaeT ¢ 06pasHbIM MUPO-
owyueHreM Kyraya n3BecTHbIXx MacTepoB
pycckoro nensaxa E.N.3BepbkoBa u
B.M.CvaopoBa, paboTbl KOTOpbIX AaBHO
3aHMMalOT MOYETHOE MECTO B MOCTOAHHOW
3Kcno3nummn TpeTbAKOBCKOWM ranepew.
Tenepb K HUM NpnbaBUOCH eLle HeCKob-
KO KapTWH 3Tu1X aBTopoB: «[locenok crnas-
wukos» (1968) n «Ytpo B necy» (1972),
co3AaHHble 3BepbKoBbIM, U «CHer uaem
(1969) 1 «OceHHwue nuctbs» (1970), Hanu-
caHHble CupopoBbiM. 3TV nonoTHa Npwe-
HOCAT B MO3TUYECKYIO JIMHWIO Pa3BUTUSA
KaHpa CBOI «TVXYHO0», KAMepHYI TOHasb-
HOCTb.

K paHHOMy nensaxxHoMy pagy npu-
HaANeXWT TaKKe MpUHeceHHasa B Aap K
tobuneto lanepen paborta B.B.lep6akoBa
«LleproBb MoaHHa BonHa Ha AKuMaHKe»,
MacTepcKu U OAYXOTBOPEHHO WCMONHEH-
Has xwuBonucuem B 1970 rogy.

B umncne nepepsanHbix 25 nponssese-
HUI - KpynHodopMaTHasA KapThHa KWUCTU
0.0 XunuHckoro «Kynatowueca conpa-
Tb», co3gaHHas B 1958-1959 ropax,
M3BecTHas Gonblue Mo HaxoAAlemycA B
yactHoM cobpaHum B CLUA v HeogHoOKpaT-
HO Ny6iMKoBaBLUEMYCA 3CKM3Y Noj Ha3Ba-
Huem «Ctpoutenn mocra». Mocne Bceco-
t03HOM MonoaexHol BbicTaBkn 1959 roga
YeTbIpexMeTpoBas KOMMO3WULMA HUKOMAA

['M.KOPXEB
CmakaH monoka. 1984
Xonct, Macno. 73x90

Gheli KORZHEV

A Glass of Milk. 1984
Oil on canvas

110 by 80 cm

He 3KCMoHMpoOBanacb M XpaHunacb B
3anacHuKke Coto3a XyAoXHMKOB. [MonoTHO
TpebyeT pecTaBpauuu, Mocsie 4Yero OHO
3aliMeT JOCTOMHOe MecTo B cobpaHuu
lanepen. 3170 npousBeseHve - OAHO U3
paHHMX B TBOpYECTBe MacTepa, aBTopa
LWMPOKO M3BEeCTHbIX paboT «CbHopHan
CCCP no rumHactuke», «[log crapoi
AGNoHen», Y Mops», Nopaxarowmx Bup-
TYO3HbIM PUCYHKOM, MNNacTU4ecKon u
KMBOMUCHOI 3aBepLIeHHOCTbIO, uo-
cotckol rybuHol obpasHoi apamatyp-
rmmn.

C papom Coto3a xynoxHukoB Poccumn
CoCeACTBYIOT nepesaHHble TpeTbAKOBCKOM
ranepee ot O6befMHEHUA MOCKOBCKMX
CKY/IbMNTOPOB TPU YAMBUTENbHbIX MO MNna-
CTUYECKMM JO0CTOMHCTBAM, MOHUMaHUIO
topMbl 1 06beMa Npon3BeaeHUs 3aMeda-
TenbHoro Baatensa [A.®.LannvHa, cosaan-
Hble 3TUM 6necTAwmMM mactepom B 1950-e
rogbl. Ero vMsi ctout B ofHOM pAgy c
BbIAAIOLLMMUCA PYCCKUMU CKY/IbNTOpPaMu
nepBoi NonoBMHbI XX BeKa, HO 0 HeM eLle
KpallHe Mano 3HaloT LeHUTenu oTteve-
CTBEHHOIO WCKYCCTBa, 33 WCKIOUYEHUEM
y3KOro Kpyra crneuuanvctoB 1 cobparbes
no uexy. MNopapeHHble paboTbl LlanauHa
«Kom, «Pbiba», «Open» BbINOAHeHbI B
rpaHvTe N UCKYCCTBEHHOM KaMHe U OTHO-
CATCA K aHUMaJsIMCTUKe, OAHAKO Kpyr TBOP-
YECKWUX WHTepecoB 3TOro Macrepa obwu-
peH u BK/ouaeT B cebsi npousBeaeHUs
pa3HbIX XaHPOB.

Takke Ob6begMHeHMEM MOCKOBCKMX
CKYNbNTOPOB ObiNa OCyLLecTBEHA Nepeaa-
4ya KOMMNO3ULIMOHHOTO penbeda «TeaTpanb-
Has nnowaab Mocksbl B cepeauHe XIX Be-
Ka», UCMO/IHEHHOrO B TeXHWKe rajibBaHo-

150 NeT TPeTbsAKOBCKOI ranepee

NNacTUKN N3BECTHbIMW MacTepaMu coBpe-
MeHHoro poccuiickoro nckycersa W.MN.Ka-
3aHckuM 1 H.M.Kazanckon (Hesno6uHon).
3To npousBejeHVe OTIMYAET WU3bICKaH-
HocTb MpopaboTkn m306pasuTenbHoro
MPOCTPaHCTBa, BbICOKasA MpodeccnoHanb-
HaA KynbTypa M ocobas oAyxoTBOpeH-
HocTb. Penbed, nsobpaxatowmini Mocky
BpeMeH co3AaHunA TpeTbAKOBCKOW rane-
pew, ycTaHOBAEeH B 34aHUN My3es B JlaBpy-
LUMHCKOM nepeyJiKe.

OT MocKOBCKOro rocyfapCTBeHHOro
myses «[Jom BbypraHoBa» 6binv nepepa-
Hbl paboTbl AnHactum bypraHoBbix. Ee
ocHoBaTeNb - 3ameyvaTeslbHbI CKYyJb-
ntop A.H.bypraHoB, aBTop MHOrMX MOHy-
MeHTanbHbIX NpPOV3BeAEeHUN, B TOM
yncne namAaTHuKa Anekcangpy Cepre-
eBunyy lNywKunHy B BawuHrroHe, npenoa-
Hec [anepee CBOIO MpaMOPHYIO KOMMO3M-
umto «Mucbmon.

Cpean XyLOXHWKOB, MCKycCTBOBe-
[l0B, YaCTHbIX XepTBoBaTeseil, KoTopble
BHEC/IM CBOIO JIeNTy B NONOJHeHNe hoH-
nos lanepen, HeMano 3acnyxuBatLnx
OTZeNbHOr0 YNOMUHAHUA UMeH. Takxe
3aC/yKMBalT YNOMWHAHUA U MOAApeH-
Hble VMW MNpOW3BeLEeHNsA, HO 3TO Jeno
6yayLero, oHo TpebyeT npodeccroHanb-
HOro NOAX0AA, 36MpaTenbHOCTU U Knac-
cuduKaLmm, Ha YTo HeobxoANMO BpeMA.
O6HapoAoBaHHble XypHanoMm paboTbl
y)e CBUAETeNbCTBYOT 00 OTHOLEHUN K
[anepee NCTUHHBIX peBHUTENE POCCUIA-
CKOro WCKYCCTBa, BOCMPUHUMAIOLMX
TpeTbAKOBKY Kak GecueHHOe Haumo-
Ha/lbHOe A0CTOAHWe, HaBcerga Bolles-
lWee B Halle CO3HaHMEe W AYXOBHYIO
XW3Hb.
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