. TpeTbAKOBCKan ranepes \ 150 net [Tl \

ExaTtepuHa XoxioBa

[loTOMKM:
cyabObl M MaMATb

OaHMM M3 3aMeTHbIX COObITUIN Npa3fHOBaHUA 150-neTua TPeTbsAKOBCKOW
ranepeun cran npuess B MockBy notomkos [1.M. TpeTbaKkoBa, MMBYLINX B
CLUA. Bnaropaps ycunuam COTpyAHUKOB Y PYKOBOACTBA ranepemn, pasbiCKaB-
WNX CEMbBIO 3UNOTU U CAenaBlWnX ee BU3UT B POCCUIO peanbHOCTbIO, 34eCh
BMnepBble COCTOANACh BCTPeYa Tex, KTO NPUHAAJIEXUT K HEKOrga MHOIoYmC-

NEHHOMY CeMelcTBy, obuTaBLiemy B Jome TpeTbAKOBbIX B Tonmayax.

«Ecnn petcTBO MOXET AeNCTBUTENIbHO
ObITb CYACT/IMBLIM, TO MO€ AeTCTBO 6bl10
TaKOBbIM.

To poBepue, Ta rapMoHUA Mexay
NOOUMbIMKU NIOABbMU, JTIIOOMBLUINMN HacC U
0 Hac 3a60TMBWNMUNCS, ObIIO, MHE KaXKeT-
CA, CaMbIM LieHHbIM 1 paAoCTHbIM» — TaK
nucana B CBOMX BOCMNOMMHaHMAX Bepa
MaBnoBHa 3unoTy, ctapwas goub MaBna
Muxannosuya n Bepbl HuKkonaesHbI
TpeTbsikoBbIX, 06 aTMochepe, LapuBLLeit
B UX gome. ITa aTtmocdepa nobsu, B3a-
MMHOTIO yBaXeHus, cornacuaA Obina Kpae-
YrofbHbIM KaMHeM CyllecTBOBaHUA ce-
MbW Ha NPOTAXXEHUN He OJHOro rNoKosne-
Hua. Bce, 3HaBwue [laBna Muwuxan-
N10BUYa, BCMOMUHANAN O ero foBepuTeNb-
HbIX OTHOLLEHUAX C KMAaMEHbKOWN», KaK OH

Ha3blBan ee J0 KOHUA XW3HU, AneKcaH-
aponn JaHunosHoW, o apyxbe c GpaTom
Cepreem MuxarnnoBuyeMm, 0 BHUMaHUU U
3a60Te, KoTopble TpeTbAKOB NPOABAAN K
MHOFOYUCIEHHBIM BAU3KUM U AaNbHUM
POACTBEHHUKAM.

B 1865 rogy MNaBen Mwuxaiinosuy
XeHunca Ha Bepe HukonaeBHe MamoH-
TOBOW, npoucxoauelien u3 0OMbLION
Kyneuyeckol ceMbW. Bpak 3ToT okasancs
He NpOoCTO yAayHbIM, €ro MOXXHO Ha3BaTb
naeanbHbiM. Bepa HwukonaeBHa nonHo-
CTblO pasgensna B3mAAbl U ybexaeHUA
MyXa, W, Mpexae Bcero, B TOM, 4To Kaca-
N10Cb [NIaBHOW LN €ro XM3HU — co3aa-
HUS My3es OoTeyecTBEHHOro m3o06pasu-
TenbHOro uckycctea. byayunm martepbto
lwecTepbix feTei, X03AnKoih 6onbworo
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CeMbs TpeTbAKOBbIX.
Cnesa Hanpaso: Bepa,
BaHs, Bepa
HuvkonaeBHa, Mawa n
Mwuwa, Mapusa
MBaHoBHa, MaBen
Mwuxaiinosuy, Cawa n
Jo6a. Mockea. 1884

The Tretyakov family.
From left to right: Vera,
Ivan, Vera Nikolayevna,
Maria and Mikhail,
Maria Ivanovna, Pavel
Mikhailovich, Alexandra
and Lyubov. Moscow,
1884

JOMa, rge MocToAHHO ObiBajio MHOro
rocteir, Bepa HwukonaeBHa Haxopuna
BpeMA U cunbl Ha 61aroTBOPUTENIbHYIO
JesTenbHOCTb: ¢ oKTA6psA 1867 roaa, no
npeanoXxeHuto ropogckomn [lymbl, oHa
cTafna nonevymTeNbHULEN TONIbBKO 4TO
oTKpbiBlerocA [MATHMLKOrO ropoAcKoro
HayaNbHOro XXEHCKOro y4unuiLa, a 3atem
M 4YJIeHOM MOoMeynTeNbCKOro KoMmuTeTa
ApHONbAOBCKOrO yynnuiwa Ans rnyxoHe-
Mbix peteii. OHa npuHuMMana camoe
aKTVMBHOE y4yacTMe B XU3HU Y4yunuu, u
npuobwana K 3ToMy JoYepeil, 0 4YeMm
sBcnoMuHana B.IN. 3unotn: «Mbi 6biBanu
Ha BCEX 3K3aMeHax, Ha eXXerogHoWn efke,
urpanu ¢ AetbMu B Urpbl. Beex 3Hanu no
MMeHaM, 3Hanu cyAbby KaxaoW 1eBOUKN.
M 6binn Tam cBoMMU. B Moeit ®u3Hu 3to

Ob110 TaK 0 MOEro 3aMyXecTBa U 0Tbes-
Ja 3a rpaHuuy. Mou cecTpbl, XuBLIVEe B
MockBse, BnocieacTBUN cTosaan 6an3Ko K
YUUAULLYY.

06beauHana cemMbto TpeTbAKOBbIX
1 no6oBb K nckyccTsy. MocelyeHre Teat-
poB, Mpexpae BCEero onepbl, KOHLEpPTOB,
My3eeB B MockBe 1 BO Bpems nyTeLle-
ctBuin no Poccun n Epone Gbiio He-
OTbeM/IEMON 4acTblo UX XusHu. Obna-
JaBluas TOHKUM BKYCOM U HECOMHEHHbIM
My3blKanbHbIM AapoBaHueM, Bepa Huko-
NaeBHa, caMa Cepbe3HO 3aHVMaBLUaAcA
My3blKOW, CTpeMuiacb nepejatb CBoe
OTHOLUEHME K UCKYCCTBY U aeTsM. «Bepa
HuvKkonaeBHa urpana aoMa BCAKWUN JeHb
no yTpam. f1 XopoLlo NOMHIO fICHOe YTpo:
A CUXKY Ha TEMJIoM OT COJNIHEeYHbIX yyeit

ﬁ-.

il

napKeTe B rOCTUHON U UrPat B KyKoJb-
HbIi TeaTp. A pAafOM B 3aie, COeANHEeH-
HOM C TOCTMHOWM apKoW, urpaet Martb.
Kakwue Belyu oHa nrpana, s y3Hana MHOrO
nosjHee, HO A 3Hasa 3TW BeLLM U He MoM-
Huna cebs 6e3 HMx. OHa urpana HoKTIOp-
Hbl Punbaa, aTioabl leH3ensta u LWonewa.
LLloneHa 6e3 KoHLA.

TouHO TaKXe A He NoMHIo cebs 6e3
KapTuH Ha cteHax. OHu 6binn Beerga», -
nucana B cBoel KHure «Masen Muxan-
noBuY TPeTbSIKOB B XKM3HU U UCKYCCTBE»
AIl. BoTKkuHa.

Ha namaATtb getam Bepa Hukonaes-
Ha Befla AHEBHUK, B KOTOPbIV 3anucbiBa-
na He TONbKO 3abaBHble UCTOPUMN U3 UX
M3HU, HO U CBOW pasMmbllieHnsa 06 nx
passutun. B npeancnosuu, agpecosaH-

b/,

|
&
5
s
3
¥ b
5
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AnekcaHapa MNaBnoBHa
BoTkuHa ¢ godepbMu

1 cnyxawmumu nepeg
BXOAOM B rasepeio.
CeHTA6pb 1910

Alexandra Pavlovna
Botkina with her
daughters and staff in
front of the gallery
enfrance. September
1910

HOM jJoyepu AneKkcaHape, oHa nucana:
«Xenaa pocraButb cebe ynoBoAbCTBUE
nepexwuBaTb ¢ Bamu kaxapii yac Bawen
XKM3HKU, A pewwnna 3anucatb 0co6EeHHO
NPUATHbIE MUHYTLI, MPOABAEHNE 0COOeH-
HOM npuBA3aHHOCTM B Bac kK uemy-
HMOYAb, TaKXkKe MOCTeNeHHOe pa3BuUTHe B
Bac ayxoBHOW *u13HW, A gymana caenatb
Tebe 3TMM NpUATHOE 1 OCTaBUTb No cebe
M 0TLie NaMATb KakK 0 NitoAAx, 3a00TAWmMX-
cA cgenatb 13 Bac HactoAwwmx niogei.
XenaHve 370 6bIN0 HACTONBLKO UCKPEHHE
W CUNBHO, Y4TO Henb3A 6bL10 Obl COMHe-
BaTbCA XOTA BMONIOBUHY 3a Xopollee
B/USHME BCEX HAUUHAHUND.

O6pawasnch K Bepe, crapwei gove-
pv, Bepa HukonaeBHa Hanucana: «Yys-
CTBYf, 4TO My3blka obnaropakmBaer
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. The Tretyakov Gallery \

Yekaterina Khokhlova

The Descendants:
Destinies and Memory

150th Anniversary of the Tretyakov Gallery \

One of the most significant events during the recent celebrations of the
150oth anniversary of the Tretyakov Gallery was the arrival in Moscow of
Pavel Tretyakov's descendants living in the United States. Thanks to the
efforts of the gallery's employees and officials, who had found the Ziloti
family and made their visit to Russia possible, for the first time in history
the gallery became a meeting place for those who belong to the once

numerous family that used to reside in the Tretyakov house in Tolmachi.

“If a childhood can be really happy,
that's what my childhood was like. Trust
and harmony between the two people
who loved each other and each of us,
and took care of us all, made our life so
joyful and precious,” wrote Vera Zilofi,
the elder daughter of Pavel and Vera
Tretyakov, in her memoirs, recalling the
atmosphere of the house. This atmos-
phere of love, mutual respect and con-
sent was the cornerstone of the family’s
life for more than one generation. Every-
body who knew Pavel Mikhailovich men-
tioned his cordial relations with his
"mamen’ka”, as he used to call his moth-
er Alexandra Danilovna until her last
days, his friendship with his brother
Sergei Mikhailovich, and his care and

Jo6oBb MNaBnoBHa
[puueHko, AnekcaHap
Unbuny 3unotn,
AnekcaHapa MNaBnoBHa
BoTkuHa, Hukonai

Hukonaeswny lpuuexKo,

Lyubov Pavlovna
Gritsenko, Alexander
llyich Ziloti,

Alexandra Pavlovna
Botkina, Nikolai
Nikolayevich Gritsenko,

consideration for his numerous close
and distant relatives.

In 1865 Pavel Tretyakov married
Vera Mamontova, who came from a
large merchant family. The marriage
was not just a happy one - it was made
in heaven. Vera Nikolayevna shared all
of her husband's ideas and beliefs, pri-
marily those which concerned the main
goal of his life - establishing a museum
of national fine art. A mother of six chil-
dren in charge of a large house always
full of guests, Vera Nikolayevna found
time and energy for charity work - in
October 1867 on the proposal of the
City Duma, she became a trustee of a
new Pyatnitsky municipal primary
women's college, and later a member of
the Board of Trustees at the
Arnoldovsky college for deaf and dumb
children. She took an active part in the
life of the colleges and involved her
daughters in this activity, which was
later recorded by Vera Ziloti: "We attend-

Bepa HukonaesHa u
MaBen Muxainosuy
TpeTbsKOBbI B
OKpYeHUW ceMbM.
AHacTtacua boTKuHa,
Mapwua MNaBnoBHa
TpeTbsAKoOBa,

Hukonait Hukonaesuy
puueHko, Jlio6oBb
MaBnosHa [puueHKo,
Anekcanapa
MaBnoBHa BoTkuHa,
AnekcaHapa boTtkuHa,
Cepreit CepreeBuy
BOTKMH.

KypakwuHo. 1898

Vera Nikolayevna
and Pavel Mikhailovich
Tretyakov among
their family.
Anastasia Botkina,
Maria Pavlovna
Tretyakova, Nikolai
Nikolayevich
Gritsenko, Lyubov
Pavlovna Gritsenko,
Alexandra Pavlovna

their names, were familiar with the back-
ground of every girl. They treated us as
kindred. That was my life before | mar-
ried and moved abroad. My sisters who
stayed in Moscow retained close ties
with the college long afterwards.”
Another passion which drew the
Tretyakov family closer together was
their love for art. Frequenting theatre
performances, especially operas, going
to concerts and visiting museums in
Moscow and during their travels in Rus-
sia and Europe constituted an integral
part of their life. With exquisite taste and
an indubitable falent for music, Vera
Nikolayevna, tried to pass her attitude
to art on to her children. “Vera Niko-
layevna would play at home every morn-
ing. | remember one beautiful morning: |
was sitting in the living room on the par-
quet floor warmed by rays of the sun
and playing at puppet theatre. And in

No6osb NaBnosHa Lyubov Pavlovna

the adjacent hall connected with the liv-
ing room by an arch, my mother was
playing the piano. What music she
played - that | learned much later, but |
had known the pieces as long as |
remembered myself. She played noc-
turnes by Field, etudes by Genselt and
Chopin. It was always Chopin.

“The same with the paintings on
the walls - they have always been there,
as long as | can remember,” wrote
Alexandra Botkina in her book “Pavel
Mikhailovich Tretyakov in Life and Art".

With her children in mind, Vera
Nikolayevna kept a diary where she
recorded not only some funny episodes
from their lives but also her reflections
about their growth and education. In the
introduction addressed to her daughter
Alexandra she wrote: “Wishing to extend
the pleasure of living through every
hour of your life with you, | decided to
write down the most exciting moments,
some manifestations of your particular

best works of the old and the newest
schools ... My friends told me that our
house was the best environment for the
first stage of a child's life one could ever
dream of. Your eyes caught the images
on the walls which provoked your think-
ing process, and music developed other
sides of your personality - more spiritu-
al and sensitive.”

In such an atmosphere the Tret-
yakov children grew up - Vera (born
1866), Alexandra (born 1867), Lyubov
(born 1870), Mikhail (born 1871), Maria
(born 1875), and Ivan (born 1878). It
was this special spiritual atmosphere
that always helped the family to over-
come the severe hardships that befell
them.

Pavel Mikhailovich and Vera Niko-
layevna endured the most tragic blows
that can befall any parents - the incur-
able illness of their son Mikhail, who was
born mentally handicapped, and the
sudden death from scarlet fever of

Anekcanap Unbuny

(KpaliHul cnesa)

v Bepa lNaBnosHa

(cudum) 3unoTn B Kpyry

npyseit. DuHnaHanA. Alexandra Pavlovna

1919 Botkina in her house in
St. Petersburg. 1908

AnekcaHpapa lNaBnoBHa
BoTkunHa B cBOEM AOMe
B C-lMerepGypre. 1908

Alexander llyich

Ziloti (leff) and

Vera Pavlovna

Ziloti (in the armchair)
among their friends.
Finland, 1919

Soon after Vanya's death the
Tretyakov's elder daughter Vera married
the musician Alexander Ziloti, who
played an important role in the history
of Russian culture. An outstanding
pianist, a favourite student of Nikolai
Rubinstein and Franz Liszt, a cousin and
teacher of Sergei Rakhmaninov, a close
friend of Pyotr Tchaikovsky, Ziloti was a
professor of the Moscow Conservatory
in the piano class, and then the chief
conductor of the Moscow Philharmonic

Bepa lMaBnosHa Vera Pavlovna Ziloti,
3unotw, Ceprei Sergei Sergeyevich
CepreeBuy BoTKMH. Botkin.

Mapwx. 1896 Paris, 1896

Botkina, Alexandra [puueHko-baket Gritsenko-Bakst and

affection for something, as well as the eight-year-old Vanya, everyone’s favour-  Society - but above all he was known as
gradual development of your spiritual ite, an extremely sensitive and talented the organiser and partficipant of the
life; | thought it would bring you joy and boy. famous “Concerts of Alexander Ziloti".
you will remember me and your father
as someone concerned with bringing
you up as people of merit. Our aspiration
was so sincere and strong that one
could hardly have any doubts about the  Maria Paviovna and

positive impact of all our efforts.” Alexander Sergeyevich

ed all the exams, every year took parf m Botkina, Sergei 1 AnekcaHgpa Alexandra Pavlovna

Christmas celebrations, played games Sergeyevich Botkin. MagnosHa boTkuKa. Botkina. St. Petersburg,
with the children. We all knew them by  Kurakino. 1898 C.-Metepbypr. 1903 1903

Mapus MNaBnoBHa 1
AnekcaHap CepreeBny
BoTkuhbl. 1898
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Addressing Vera, the elder daugh- ~ Botkin. 1898

ter, Vera Nikolayevna wrote: “Feeling
that music ennobles a person, makes
him happy, which | and Aunt Zina (Zinai-
da Yakunchikova, Vera Tretyakova's
elder sister. - Ye.K\) are a living proof of,
| decided to pass on these skills to you
as much as possible.

Your father enjoyed and appreciat-
ed music as well, however, he was more
attached fo painting and gave all of him-
self to this form of art, acquiring the
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These concerts which until 1917 were
held in St. Petersburg, where the Zilotis
had lived since 1903, featured major
world-renowned musicians.

Vera Pavlovna to some extent took
after her mother in character and fate -
she was also a person with a wide range
of cultural inferests, a talented musi-
cian, her marriage was also happy and
long-lasting, she had six children, and
she had to live through the illness and
death of her seven-year-old son. But she
and the other two Tretyakov daughters -
Lyubov and Maria - had to go through
something that their parents couldn't
even think of - the loss of their native
country and parting with their relatives.
In 1919 when there was a real threat for
the life of Alexander Ziloti, the family
had to move abroad - first to Finland,
then Germany, and in 1922 to the Unit-
ed States.

“A hundred percent ‘Moskovka’
(Muscovite)”, as Vera Pavlovna used to
call herself, died in 1940 in New York,
where shortly before her death she
wrote a wonderful book of memoirs “In
the Tretyakov House” which was pub-
lished in the U.S.in 1954 and in Russia
only in 1998.

The next to leave Russia in 1920
was Maria Pavlovna with her family. Her
husband Alexander Botkin, from a fami-
ly of physicians, a navy officer, a partici-
pant in many expeditions, who had
occupied an important post as a Military
Agent in Finland during the First World
War, took the side of the White Army in
the Civil War. From the Crimea the
Botkins went to Italy, and in 1923 set-
tled in San Remo, where they were later
joined by Lyubov Pavlovna.

The family life of Lyubov Pavlovna
was not so cloudless as her sisters’. Her
first husband, the seascape painter
Nikolai Gritsenko, a student of Alexei
Bogolyubov, died from tuberculosis six
years after their marriage. Her second

Bepa lMaBnosHa
3unotn.
Konew, 1890-x

Vera Pavlovna Ziloti.
Late 1890s

Bepa HukonaeBHa
MamoHTOBa

(B 3amyxecTBe
TpetbAkoBa)

1 3uHanga
HwvikonaeBHa
MamoHTOBa

(B 3amyxecTBe
AKyHUMKOBA).
Mocksa.
Hauano 1860-x

Vera Nikolayevna
Mamontova

(by marriage
Tretyakova) and
Zinaida Nikolayevna
Mamontova

(by marriage
Yakunchikova).
Moscow, early 1860s
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marriage with the painter Leo Bakst was
very brief. In 1910 Bakst moved to
Paris, but it was he who initiated and
organized the departure from Russia in
1922 of Lyubov Pavlovna and their son
Andrei, who later became a painter too.

Thus, the only member of the
Tretyakov family who stayed in Russia
after the revolution was Alexandra
Pavlovna. This decision probably was
roofed in her character: she took a lot
after her father, with the same outward
reserve which was later described by
Alexander Benois as "silent monumen-
fality", judiciousness and at the same
fime some peculiar sensitivity "to every-
thing that is good and great", as her
mother noted. That explains why in one
of his letters Pavel Tretyakov called her
"my favourite girl".

Her father’s collection was for
Alexandra Pavlovna an integral part of
her life. When the first brick in the con-
struction of a new building for the
gallery was laid in the Tretyakov's court-
yard, she was five years old. She wit-
nessed the construction of the gallery,
the placement of paintings, and the
opening of free admission for visitors.

Pavel Mikhailovich’'s decision to
grant his collection to the city of
Moscow in 1892 came as no surprise
either for Alexandra Pavlovna, or the

rest of the family. Nor did she have any
regret - a true daughter of her father,
she was convinced that this collection
was a national asset. The gallery
remained a home for Alexandra Pavlov-
na, though by that time she had already
married Sergei Botkin and lived in St.
Petersburg.

When after the death of Pavel
Tretyakov in 1898 there was a discus-
sion about who should join the Gallery
Council in accordance with the will of
the deceased, llya Ostroukhov wrote to
Ilya Repin: “We all hope that the family
will choose either Alexandra Pavlovna,
or Sergei Sergeyevich, which is the
same.” Repin replied: “She can't be left
behind. The closest successor of Pavel
Mikhailovich, who knows the prefer-
ences and plans of her deceased father
better than anybody else ... Though she
is foo young, but she is an intelligent and
energetic lady with a great passion and
comprehension of art, as she was
brought up in the gallery.”

Alexandra Pavlovna worked on the
Gallery Council for 12 years after which
she was replaced by Vera Pavlovna.
Among the tasks set by the Council were
the establishment of a memorial room
and creation of a detailed biography of
Pavel Tretyakov. Alexandra Pavlovna
took an active part in the collection of

YesI0BEKa, leNlaeT ero CHacCT/IMBbIM, KaK A
370 BuAena Ha cebe M Ha TeTe 3uHe
(3uHange HwukonaeBHe AKyHUMKOBOW,
cTtapwen cectpe Bepbl HukonaeBHbI. -
EX), A pewmna Kak TONbKO BO3MOXHO
nyyue nepesaTb BaM 3TO UCKYCCTBO.

Manawa TBOW ToXe Nt06WUA U NOHWU-
Man My3blKy, Bce-Taku Obin oH Gonblue
NPUBA3aH K XMBOMUCK 1 C NOAHON npe-
NaHHOCTBIO CHYXWJ1 3TOMY WCKYCCTBY,
MoKynas camble ny4yline Npou3BefeHns
CTapoi 1 HoBeliwwel WKonbl. ...MeHs MHo-
rve ytewanu, 4To A NepBoro Bo3pacra
pebeHKa nydlwe Baweih 0OCTaHOBKU
Henb3s Oblno Obl xenaTb. Bcneactsue
BreyaTeHWUsa rnasa, Tbl AO/MKHA Obina
pasMbIWAATb, @ My3blKa pa3BuBana B
Tebe Apyrve cTopoHbl, 6onee AyxoBHbIe,
YyBCTBUTENbHbIEY.

B Takoit obcraHoBKe pocau Aetu
TpetbAKoBbIX - Bepa (p. 1866), AnekcaH-
apa (p. 1867), Jlw6osb (p. 1870),
Muxawun (p. 1871), Mapua (p. 1875) u
WeaH (p. 1878). U pymaetca, 4To MMEHHO
ocobana pyxoBHas atMmocthepa 3Tou
ceMbW Bcerga nomorana BblepXuBaTb
UCMbITaHWA, BbiNajaBLuve Ha ee J00.

Masny Muxannosuuy n Bepe Huko-
NaeBHe MPULLIOCh BbIHECTW [iBa CaMblX
Tparnyecknx ANsA poputenel nepexunsa-
HUA - Heumsneymmylo Gosie3Hb CbiHA
Muxauna, poauBslieroca c AedeKkToMm
MCUXMKU, N CKOPOMOCTUXHYIO CMepTb OT
CKapnaTuHbl BocbMuneTHero BaHu, Bce-
obwero nobrMUa, Ha peaKoCTb YyTKOro
1 oaapeHHoro pebeHKa.

Bckope nocne KoHuuHbl BaHwu
cTapwan Aouyb TpeTbAKOBbIX Bepa
BbllWAa 3aMyX 3a My3blKaHTa AnekcaH-
Apa 3uMnoTu, cbirpaBllero 3HayuTenb-
HYIO pOJib B UCTOPUW PYCCKOW KYNbTYpbI.
Bbipatowminca nmaHucT, nobuMblin yye-
HUK H.I. PybuHwreitna n ®. Jlncta, asoto-
poaHbiin 6pat u yuntens C.B. PaxmaHuHo-
Ba, 6nu3kuin apyr MN.U. YaiikoBcKoro,
3unotu 6611 Nnpodeccopom MockoBcKoi
KOHCepBaTOpUK No Kniaccy (opTenunaHo,
3aTeM rnaBHbIM AupuxkepoMm MocKos-
ckoro ®unapmoHunyeckoro obuiecTsa, HO
CaMylo LWMPOKYI0 M3BECTHOCTb OH Npuo-
6pen KaK opraHu3aTop W y4acTHWK 3Ha-
MeHUTbIX «KoHuepToB A. 3unotu». B 3Tnx
KoHLepTax, npoxoamBwux Ao 1917 roga
B Metepbypre, roe ¢ 1903 roga xwuna
ceMbs 3U0TU, NPUHUMaNK y4yacTue Kpy-
nHenwne My3blKaHTbl MUpa.

Bepa [NaBnoBHa B onpegeneHHOMN
CTeneHu NOBTOpUA XapakTep U cyAbOy
CBOel MaTepu — oHa Toxe Oblia Yenose-
KOM LUMPOKNX KYNbTYPHbIX WHTEpPecos,
TanaHTAMBOM My3blKaHTweln, ee bGpak
6b11 TAKUM XKe yAauyHbIM U JONTUM, Y Hee
ToXe Oblno LWecTepo AeTel, el Toxe
MpULLNOCH NEpeXuTb BonesHb U cMepTb
ceMuUneTHero cbiHa. Ho el, Kak 1 aBym
Apyrum aouepsaM TpeTbsKkoBbIx — Jlo6o-
BM 1 Mapuu, npuwnocb nepeHectu To,
Yyero HUKOrAa He MOMM Aaxe Npeano-
NOXWTb UX POAUTENN, — MOTEPIO POAUHBI
1 cBA3u ¢ poaHbiMu. B 1919 roay, koraa
BO3HUWK/a peafbHasA yrposa Afa XWU3HK

BHyukun

MN.M. TpetbsikoBa:
MapuHa lpuueHko,
Bepa 3unotu,
AHactacusa boTkuHa,
Oxcana 3unotn,
Kupuena 3unotw,

AnekcaHapa boTkuHa.

1908

Pavel Tretyakov's
granddaughters:
Marina Gritsenko,
Vera Ziloti, Anastasia

Botkina, Oksana Ziloti,

Kiriena Ziloti,
Alexandra Botkina.
1908

Anekcangpa Wnbuya, cemba 3wunotu
BblHY)AeHa Obina yexaTb 3a rpaHuLy,
cHavana B ®uHnsaHguto, 3atemM B lepma-
Huto, a B 1922 rogy - B CLA. «Ha cTo
npoueHToB «MoOCKOBKa», Kak OHa cebn
Ha3blBana, Bepa [MaBnoBHa cKoH4yanacb
B 1940 rogy B Hblo-Mopke, rae Hesagon-
ro o CMepTU Hanucana 3ameyaTesibHyto
KHUTY BOCNOMUHaHUN «B gome TpeTbsAKo-
Ba», n3aaHHyto B AMepuke B 1954 rogy, a
B Poccuun nuwb B 1998-oM.

Cnepytoweint, B8 1920 roay, yexana
n3 Poccuu co cBoeli cembet Mapus lMaB-
nosHa. Ee myx, AnekcaHap CepreeBuy
BOTKMH, NOTOMCTBEHHBIN Bpay, MOPCKOM
oduLep, yHaCTHUK MHOTMX 3KCneanuuii,
3aHMMaBWUiA B roapl [epBoii MypoBoiA
BOMHbI MOYETHYI [LOMKHOCTb BoeHHoro
nocpeaHvka B ®uHnAHAuM, Bo BpeMmA
rpakAaHCKOM BOWMHbI MPUHAN CTOPOHY
Bbenoro asuxenus. M3 Kpbima BoTKUHBI
yexanu B Utanuio n ¢ 1923 roaa nocenu-
nucb B CaH-Pemo, rgpe BMecTe ¢ HUMMK
»wuna un Jlio6osb MaBnosHa.

CemeliHas »u3Hb Jlio6osu Masnos-
Hbl CNOXWacb He TaK yAayHo, Kak y ee
cecTep. Ee nepBbIi My XyA0XHUK-Mapu-
Huct Hukonat HukonaeBuy [puueHkKo,
yueHuk All. Boronto6oBa, yepes wecTb
NeT cKoHYancs ot Tybepkynesa. Bropoit
e Bpak, ¢ xyaoxHuKom JIbBoMm bakcTtom,
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6bICTpo pacnancA, XoTa MMeHHOo bakcr,
xuBwuii ¢ 1910 roga B Mapuke, 6bin
WHMLNATOPOM N OpraH13aTopoM 0Tbesza
13 Poccun B 1922 rogy Jlio6oBu MaBnos-
Hbl M MX CbiHa AHApes, TOXe CTaBLUEero
BMNOCNEACTBUMN XYAOKHUKOM.

TakuM 06pa3oM, eUHCTBEHHOW W13
neteii TpeTbAkoBbix B Poccuun nocne
peBontoummn octanacb AnekcaHgpa [Mas-
nosHa. Bo3moxHo, B 3TOM 6bina cBoA
3aKOHOMEpPHOCTb: MO XapakTepy OHa
Gonee Bcero moxoAwna Ha oTua, B Hel
6blla Ta Ke BHELWHAA CAEpXKaHHOCTb,
Kotopyto nosxe A.H. benya onpeaenun
BblpaXXeHVeM «MoiYannBas MOHYMeH-
TaNbHOCTbLY, pacCyAUTEeNbHOCTb, Yray-
6/1eHHOCTb 1 NpU 3TOM, KaK 0TMevana ee
MaTb, 0c06asf YyTKOCTb KO BCEMY XOpO-
Lwemy 1 BennKoMy». Hegapom B ogHOM 13
nucem [laBen Muxannosuy HasBan ee
«caMoil NtobMMoin Moelt 1IeBOUKO Y.

Konnekuus otua 6bina anAa Anek-
caHapbl [laBnoBHbI  HeoTbemieMom
yactblo *u3HW. Koraa BO ABope joMma
TpeTbAKOBbIX 3aN0XKWAW NepBbIA KUpNNY
ANA NOCTPOMKM HOBOro MOMeLlLeHunA
ranepew, e 6bino NATh net. Ha ee rmasax
cTpouniacb rasepes, NpoOUCXOAWIA pas-
BeCKa KapTWH, OTKpbLIM CBOBOAHbIN
LOCTYN AnA noceTutenemn.

Pewenne [MaBna Mwuxannosuya o
nepegayve B 1892 roay cBoero cobpaHus
B Aap ropogy Mockse He 6bi10 AnA Anek-
caHapbl [laBnoBHbI, Kak M AnA Bcen
CeMbW, HeOXUnAaHHoCTbIO. He Bbino y Hee
N coXaneHna — BOUCTWHY A0Yb CBOEro
0TUa, OHa Takxe Obina ybexaeHa, uTo 3To
cobpaHue ABnAeTcA HauMOHaNbHbIM
nocrtoaHveM. [anepea no-npexHemy
ocTaBanacb anA AnekcaHnapbl [aBnoBHbI
POAHbBIM [JOMOM, XOTA K 3TOMY BpEMEeHMU
oHa yxe 6bina 3amyxem 3a Cepreem Cep-
reeBuyemM BoTKuHbIM 1 xuna B [etep-
Oypre.

Korga nocne koHunHbl MN.M. TpeTbs-
koBa B 1898 roay pewancs Bonpoc, KTo,
COrNIacHO BbIPaXeHHO B ero 3aBeLlaHnm
Bone, BolaeT ot ceMby B CoBeT ranepewm,
WN.C. OctpoyxoB Hanucan W.E. Penuny:
«Bce Mbl HafileeMcs, YTO ceMbs BblbepeT
nmnbo Anekcangpy MaenosHy, nn6o Cep-
res CepreeBuya, YTo 0AHO 1 TO Xe». Ha
yto PenuH otBeTun: «Ee HWMKaK Henb3A
obonTtun. bamxkanwas HacnegHuua Masna
MuxaiinoBuya, 6amKe Bcex 3HaKoMas C
CMMNaTUAMM U NJaHaMM MOKOMHOIo
oTua. XoTA ele U MONOAAA, HO yMHas,
3HepruyHas ocoba, ¢ 6onbLuoK N1060BbLIO
M MOHUMaHMEM WCKycCTBa KaK BbIpoC-
an B 3TOM ranepeey,

B Cosete ranepeu AnekcaHapa
MaBnoBHa fesATenbHo pabotana B Teue-
HVe ABEHAALATM JeT, MOC/Ie Yero ee 3ame-
Huna Bepa [MaBnoBHa. B uucne cBoumx
3apay CoBeT cuuTan cospjaHne MeMopw-
anbHOM KoMHaTbl U obwupHoi Guorpa-
¢um MN.M. TpetbsikoBa. B cbope apxus-
HbIX MaTepuanoB ANA OCYyLLecTBIeHUA
3Toro AnekcaHgpa lNaBnoBHa npuHuMa-
na camoe aKTMBHOe y4acTue. 3aHuMa-
nacb oHa 1 oT6opoM npov3BeaeHui AnA
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an archive for that purpose. She was
also involved in selection of artistic
works for the gallery at different exhibi-
fions and artists' studios.

More than the other Tretyakov
daughters Alexandra Pavlovna inherited
her father's devotion to collecting works
of art, and her marriage to Sergei Botkin
stimulated development of this passion.
Botkin followed in the footsteps of his
father Sergei Petrovich Botkin and
became a famous physician, a professor
of the Military Medical Academy. In the
Botkin family love for art and passion
for collecting were a family distinction.
Sergei Sergeyevich's uncle, Mikhail
Botkin, was a well-known painter, and
his other uncle Dmitry Botkin possessed
one of the best collections of Western
paintings in Russia; his cousins Pyotr
and Sergei Schukin were major collec-
tors, too.

Sergei Sergeyevich put fogether a
collection of Russian art, comprised pri-
marily of drawings of Russian artists. In

M

1901 the magazine “Novoye Vremya”
(New Time) described his collection as
rich and unique, “which can be an object
of envy even for the Tretyakov Gallery”.
Obviously, Alexandra Pavlovna actively
participated in the replenishment of this
collection.

The Botkins' house in St. Peters-
burg was as warm and welcoming as the
Tretyakovs’ house in Moscow. And like
the Tretyakovs', their house was always
full of guests - artists, musicians, and
actors. Following their family traditions,
Sergei Sergeyevich and Alexandra
Pavlovna always supported artists finan-
cially. When the magazine “Mir Iskusst-
va” (World of Art) was on the edge of
shutting down due to a lack of funds, the
Botkins provided assistance, and
according to Dmitry Filosofov, it was
done "without any publicity, quietly and
decently".

The sudden death of Sergei Botkin
in January 1910 was a severe blow not
only for the family but for all their

r
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Mapus MNaBnosHa
BoTkuHa.
CaH-Pemo. 1926

Maria Pavlovna
Botkina.
San Remo. 1926

Ma6no Kasansc,
AnekcaHapa lNaBnosHa
BotknHa u MnepmnHa
Cymxua-Kasanbce.
C.-MetepGypr. 1912

Pablo Casals, Alexandra
Pavlovna Botkina

and Guilhermina
Suggia-Casals.

St. Petersburg. 1912

Csaabba mnapwero
cbiHa 3unotu - JleBKo.
Papom ¢ HUM

B.M. n AU. 3unotn.
CLUA. 19 niona 1935

Wedding of Ziloti’s
younger son Levko.
Next to him: Vera
Pavlovna and
Alexander llyich Ziloti.
USA. 19 July 1935

friends as well. After her husband's
death the future of the collection
became a matter of special concern for
Alexandra Pavlovna. In 1912 she start-
ed preparing an illustrated catalogue for
publication, but the soon-to-come world
war followed by the revolution inter-
fered with her plans. A week before the
October revolution Alexandra Pavlovna,
on the advice of Pyotr Neradovsky,
passed the collection for temporary
storage to the Russian Museum, where it
is still kept.

The Botkin house in St. Petersburg
was also nationalized and turned into
communal apartments. Alexandra
Pavlovna returned to Moscow, where
her elder daughter Shura lived with her
husband, an actor of the Moscow Arts
Theatre Konstantin Khokhlov. With a
strange whim of fate, Konstantin's
father, Pavel Khokhlov had been a clerk
in Pavel Tretyakov's shop, and Vera Ziloti
mentioned him in her book.

In the early 1920s Alexandra
Pavlovna, like most people of her circle,
had to endure many hardships typical
for that period in Russia - the depriva-
tion of rights, reduced housing condi-
tions, lack of money, and a half-starved
existence in an overpopulated commu-
nal flat. Worst of all was parting with rel-
atives and loved ones, who left the coun-
try, were arrested, shot or disappeared
forever.

But in spite of all such troubles,
Alexandra Pavlovna never complained.
She helped her daughters - Alexandra,
who became a cinema actress, and Anas-
tasia, who worked in the museum of the-
atre in Leningrad. She was busy raising
her grandson, and later returned to the
gallery where she was a member of the
academic council for many years, and in
1937 she began writing a book about
the history of the Tretyakov Gallery.
Alexandra Pavlovna dedicated this book,
which was first published in 1951 and
soon will run intfo its sixth edition, fo the
memory of her father, Pavel Tretyakov.

ranepeu Ha BCEBO3MOXHbIX BbICTaBKax 1
B MaCTepPCKNX XYAO0XKHVNKOB.

bonee apyrux pouepeit AnekcaHgpa
MaBnoBHa yHacnepoBana oT oTUa U Ble-
yeHue K cobmpaTenbCcTBy NPOV3BEAEHUI
uckyccrea. OnpefeneHHbIM TONYKOM K
PasBUTMIO 3TOTO BIEYEHMA MOCYXNI ee
6pak c Cepreem Cepreesnyem boTku-
HbiM. [Moweawwnin no ctonam otua, Cep-
rea [letpoBuMuya boTkuMHa, oH cTan
W3BECTHbIM MeAuKoM, npodeccopom
BoeHHO-MegnuUmHCKoM akagemun. B ce-
Mbe BOTKMHbIX N06OBb K UCKyCCTBY U
CTPacTb K KOJIEKLMOHMPOBAHUIO ABNA-
nmcb damunbHoi Yepton. Aana Cepren
CepreeBuua, Muxaun lMetpoBuy BoTKUH,
6bl1 M3BECTHbIM XWBOMWUCLEM; APYrov
aanA, Amutpuin MetpoBuny, umen ogHy 13
nyywmnx B Poccumn Konnekumin 3anagHom
XMBOMWUCK; KPYMHBbIMU KONJEeKLMOHepa-
MW CTanun ero ABOKOPOAHble 6GpaTbs -
Metp n Ceprei MiBaHoBmuM LLLyKUHBI.

Ceprein Cepreesuy cobupan npoms-
BEAEHWA PYCCKOr0 MCKYCCTBA, MaBHbIM
06pa3oM PUCYHKUN PYCCKUX XYAOKHUKOB.
B 1901 roay xypHan «HoBoe Bpems»
Ha3BaJ ero KosieKumo TaKon boratoi u
peaKoNn, «KOTOpPOM MOXEeT, Noxanywn,
nosaBnAoBaTb Aaxe W TpeTbAKOBCKan
ranepes». be3ycnoBHo, B NoOMosHeHUK
3TOM KOMNeKUuMM ydyacTBoBana u Anek-
caHapa MaBnoBHa.

Jom BoTkuHbix B NeTepbypre 6bin
TaKMM e YIOTHbIM W TFOCTENPUUMHBIM,
Kak 1 oM TpeTbaKoBbix B MockBe. M Kak
KOrAa-To B ceMbe TPeTbAKOBbLIX, B JOMe
BOTKMHBIX NOCTOAHHO BbIBaNV XyAOKHU-
KW, My3bIKaHTbl, apTucTbl. Cnegys cemeid-
HbiM Tpaauuuam, Ceprenn CepreeBuy u
Anekcangpa [MaBnoBHa NOCTOAHHO OKa-
3bIBa/IV XYAOXKHMKAM MaTepuasbHyto no-
mouwlb. Koraa mns-3a HegocTaTka cpeacts
6bln Ha rpaHy 3aKpbITUA XypHan «Mup
nckycctea», BoTKMHbI noaaepxann ero
MaTepuanbHO, MpUYeM CAeNaHo 3To
6b110, no cnosam [I. dunocodosa, «6e3
LUyMa, KaK-TO He3aMeTHO 1 CKPOMHOD.

CkoponoctukHaa KoHunHa Cepres
Cepreesuya B sHBape 1910 roaa 6Gbina
CTPaLIHbIM NOTPACEHNEM He TONbKO ANA
ceMbW, HO U ANA BCex Apy3el U 3HaKo-
Mbix. Mocne cmepTn Myxa cyabba Kon-
neKuMmn ctana npegmetom ocoboii 3a6o-
Tbl AnekcaHgpbl MaBnoBHbl. B 1912 rogy
OHa Havana paboTaTb Haj MOArOTOBKOW
N3aHNA UANKCTPUPOBAHHOrO KaTanora,
Ho HayvaBLascA [epBasa MMpoBas BolHa
W nocnepoBaBllan 3aTeM peBojlOLMA
noMmeLLany OCyLLEeCTB/IEHUNIO ee 3aMbicha.
3a Hepgento 40 OKTABPLCKOrO NepeBopoTa
AnekcaHapa NaBnosHa, no cosety .. He-
pafoBCKOro, OTAaNna KoMieKumio Ha Bpe-
MeHHOe XxpaHeHue B Pycckuii mysen, rae
OHa 1 HaxoAMUTCA N0 CUIO MOpY.

Jom BoTkuHbix B MeTepbypre Obin
HaLUMOHaNN3MpoBaH U NepeaaH Noj KoMm-
MyHaNbHble KBapTupbl. Anekcarapa Mas-
NoBHa BepHynacb B MoCKBY, rae xuna ee
ctapwas poyb Lllypa, craBwasa xeHow
aptucta MocKoBcKoro Xya0xecTBeHHOro
Teatpa K.[1. Xoxnoea. Mo cTpaHHOMY

Cepreit n Hukuta
®dapeessl, E.C. Xoxnosa,
Anekc, Mapu

n lpeiic 3unotn

Ha (oHe nopTpeTa
Bepbl HukonaeBHbI
TpetbAKoBO.

Mocksa. Mait 2006

Sergei and Nikita
Fadeyev, Yekaterina

S. Khokhlova, Alex,
Mary and Grace Ziloti
in front of the portrait
of Vera Nikolayevna
Tretyakova.

Moscow, May 2006

Anekc, Mapu

n lpeiic 3unotu.
Ab6pamueBo.
Mai1 2006

Alex, Mary

and Grace Ziloti.
Abramtsevo.
May 2006

cKpeweHuto cyaed otey KoHcTaHTMHA
MaBnosuya, [lMaBen MBaHoBuY Xoxnos,
Korga-to Obin chayXalwum B Maras’mHe
[1.M. TpeTbAKoBa, 0 HEM BCMOMMWHaET B
cBoelt KHure B.IM. 3unotun.

B Havyane aBaauatbix rogoB Anek-
caHape [MaBnoBHe, Kak 1 BOMbWKHCTBY
Nojen ee Kpyra, NpuLWLIOCh MepeHecTn
MHOTMe TAroTbl TOFO BPEMEHU — nulle-
HWe B npaBax, yNJ0THeHWe, oTCyTCTBUE
CpeACTB, MOJYroflofHOe CyllecTBOBaHMe
B MNepeHaceNleHHOW KOMMYHa/lbHON
KBapTvpe W, rnaBHOe, paccTaBaHue C
6NM3KMMUN — yexaBLWWMM, apeCTOBaHHbI-
MW, pacCTpensiHHbIMU, WUCYE3HYBLUMMU
HaBcerga.
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Ho, HecMOTpA Ha Bce nepexuToe,
AnekcaHgpa [laBnoBHa HUKOraa He
xanosanacb. OHa Nnomorana poyepAm -
AnekcaHape, cTaBle KWHOAKTpPUCOWN,
n AHactacuu, paboTaBliein B TeaTpaib-
HoM My3ee B JleHWHrpage, BocnuTbIBa-
na BHyKa, BHOBb BepHynacb B ranepeto,
raoe MHoro et Oblia UYNEHOM y4YeHoro
coBeTa, a B 1937 roay Hauana paboTatb
HaA KHUron o6 uctopum cospaHus
TpeTbAKOBCKOWN ranepen. 3Ty KHUrY,
nepsoe M3gaHWe KOTOpPONM BbIWAO B
1951 ropy, a ceftuac roToBMTCA LWeCTOe,
AnekcaHapa [laBnoBHa nocBATMNa
namMatu otua - [laBna MuxannoBuua
TpeTbAKoBa.
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