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B mae 2006 roga ucnonHUMNOCbL 150 €T €O
AHA OCHOBaHMA TpeTbAKOBCKOW ranepew.
HecnyyanHo Havyanom my3ed cyuTaercs
MMeHHO 1856 roa — Bpems npuobpeTteHus
M.M.TpeTbAKOBbIM MepBbIX KAPTUH PYCCKMX
XYAOXHMKOB, a He 1881-i, Korga ranepes
cTana OTKpbITOM Ans CBOOGOAHOro nocedle-
HUA, T.e. NyGNNYHOW, NK 1892-1, KOraa Kon-
neKuun 6patbeB TpeTbsKOBbIX ObINM Nepeaa-
Hbl B Aap ropogy Mockse. [leno B TOMm, 4TO,
npuctynas Kk hopmmpoBaHuio ceoero cobpa-
Hua, M.M.TpeTbAKOB Cpa3y 3agymbiBan ero
He KaK OTBeYyaloLllyto INYHbIM BKyCam 4acT-
HYIO KONMNEKUMI0, @ KaK «XyAOXeCTBEHHbIN
My3eyM», «00LLecTBEHHOE, BCEM AOCTYMNHOe
XpaHUAULLE M3AULHBbIX WMCKYCCTB, NPUHOCA-
Llee MHOrMM Mofb3y, BCEM YAOBONLCTBUEY.
Moatomy u cam [1.M.TpeTbAKOB, 1, ye nocne
ero cmeptu, Coset noneyuntenein lanepeun c
MOMHbLIM OCHOBAHMEM OTCUYUTLIBASIY UCTOPUIO
NMepBoOro pPycCKOro myses HaLWMOHANIbHOIO
1306pa3nTenbHOro MCKycCTBa OT 1856 roaa.

a 150 net TpeTbAKoBCKas ranepes
3 cTana OAHUM M3 KpyMHenwmx myse-

eB Poccun n mupa. Ho, noxanyi,
caMoe BaXkHoe, 4TO KpoMe «odurLmnanbHo-
ro cTaTyca» COKpOBULLHULIbI OTeYeCTBeH-
HOTO WMCKYCCTBa, OHa B AeNCTBUTENbHO-
CTU ABNAETCA UCTUHHO HAPOAHBIM, Nto6U-
MbIM MUAIMOHaMu nogen Myseem. [lo-
3TOMy tobunein TpeTbAKOBKM cTan cToNb
3HaYMMbIM COObITUEM B KyNbTypHOM
XW3HW Hallen CTpaHbl.

TpeTbAKOBCKasA ranepea He OAWH
roa rotouna K 150-netuio obwmpHyto
nporpammy BbICTaBOK, u3sgaHuin, PR-
aKUMA M MaccoBbIX MeponpuATUN.
B nekabpe 2005 roaa, B npeaasepum o6um-
NleA, OTKpblnacb nepsBasA BbiCTaBKa, Hemno-
CPeACTBEHHO CBA3aHHaA C JIMYHOCTbIO
N KonneKkuuen ocHosaTena [anepen -
«PvcyHoK © akBapenb B cobpaHuu
MaBna Mwuxaiinosuya TpeTbsikoBa» (npwu
¢dbwnHaHcoBoM nopaepxKe «bputuw Ame-
pvkaH Tabakko Poccus»). B 3anax rpagu-
Kun fieMoHcTpupoBanock 250 13 1600 npo-
n3BefeHNN rpapuryeckon Konnekuum
MN.M.TpetbsAxoBa.

B AHM npasaHWYHbBIX TOpXecTs,
23 Mas, cocTosAncA BepHMCaX BbICTaBKM
«bpatba [MaBen n Cepreii TpeTbAKOBbI.
HKunsub 1 gearenbHoctb». OgHa U3 rna.-
HbIX 3KCNo3uuuii tobunenHoro roga pas-
HOCTOpPOHHe npejcTaBuna 06pas XKusHu
6paTbeB TpeTbsAKOBbIX, MX XapaKTepbl,
nctoputo cospanHus cobpaHunii. Beictas-
Ka HOCWUT WCTOPWMKO-KyNbTyposoruye-

CKWIA xapaKTep. B 3kcnosuumio Bownu
JINYHbIE Bel, MOPTPeTbl YeHOB CeMbM,
mebenb u3 goma TpeTbAKOBbIX, apXWB-
Hble MaTepuarnbl, a TaKkxe obpa3subl TKa-
Heli, KoTopble nNpom3Boauanck Ha Hoso-
KocTpoMcKoli nbHAHOW MaHydaKType,
NpUHaAnexaBLUen cemMbe.

BbicTaBKka pacckasbiBaeT 06 oco-
6eHHocTAX cobvpaTenbCcKoi AeATenbHO-
ctun Maena n Cepren TpeTbAKOBbIX, 0 pas-
HMLE B MOAXOAAX, O JIMYHbIX npejnouTe-
Huax. [lpousBeseHna un3 cobpaHus
TpeTbAKOBCKOWN ranepeun 3HaKOMAT C 3Ta-
namun ¢popmmpoBaHus Koanekuuu MNasna
Muxannosuya. KapTuHbl 3anagHoeBpo-
NecKuX, NpenMyLLecTBEHHO (paHLy3-
CKMX, MacTepoB, KOTOpble COCTaBAANM
ocHoBy cobpanua Ceprea Muxaiinosuua,
npepoctaBneHbl TMUU nmenn A.C. Myw-
KWHA, B Ubl0 KOMEKLMIO OHY Bbinuv nepe-
naHbl 13 TpetbskoBkM B 1920-e rogpl.

B pamkax nporpammbl «My3eun mupa
no3apaBnAT TPeTbAKOBCKYO ranepero»
B anpene B 3aaHUN Ha KpbiMckom Bany
npu noaaepxke OAO «BHewTtopr6aHk»
OTKpblach BbicTaBKa «llepeBpbl Mysen
Opce», Ha KoTopoW npeacTasneHo 55 npo-
n3BeAeHNn BTOpPOM nonoBuHbl XIX -
Hauyana XX BeKa W3 NpocnaBfieHHOro
napwckoro cobpaHus. 3To, ¢ 04HOW CTO-
POHbI, AeNCTBUTENIbHO NO3ApaBieHne 1
noJapoK K tobuneto TpeTbAKOBKY, C Apy-
roin - obpalueHne K UCKYCCTBY, KOTopoe
BAOXHOBJIANIO MHOTUX PYCCKUX XYLOXHU-
koB. Ecnn roBopuTb 0 BTOpOW MonoBrHe
XIX BeKa, To 3T0 BpeMs, XpOHOIOrM4ecKu
coBnajatoliee ¢ nNepuoaoM cobuparenb-
CKOW AeATenbHOCTM OpaTbeB TpeTbsKo-
BbiX. WMHTepecHOo, 4TO  XYAOXHMKMK
XK. bactben-Jlenax, K.Kopo, LL.Jo6uHbY,
[Kyp6e, }.®.Munne, XX.bpetoH, npeacta-
B/IeHHble Ha BbicTaBke M3 My3ses Opce,
6b1i1 B ueHTpe BHuMaHuAa Cepres
MuxainoBnya TpeTbAKoBa Kak Konnek-
LMOHepa.

MexayHapoaHoe YecTBOBaHue
TpeTbAKOBCKOWM ranepen NpoOAOMKUTCA
B aekabpe 2006 roga BbicTaBKOW «YunCT-
nep n Poccua». Bnepsbie npoussepe-
HWA aHMN0-aMepMKaHCKOro XyA0XHMKa
[.9.Yuctnepa GyayT noKasaHbl B KOHTEK-
cTe cBA3M ero TBopyecTsa ¢ Poccuen, rae
OoH npoBen wectb net (1843-1849).
[laHHbIN NPOEKT, B KOTOPOM NPUMYT yya-
CTWe poccuiickume, BpuUTaHCKUe 1 aMepu-
KaHCKMe My3eu, OCyLLecTB/IAETCA COBME-
CTHO ¢ bpuTaHcKknM coBeToM Npu hrHaH-
coBou nogaepxKe A.YcmaHoBa n B.AHu-
cMMoBa.

KO6uneto TpeTbAKOBKYM NOCBALLEH U
npoekt «Myseun Poccum nosgpasnatoT
TpeTbAKOBCKyl0 ranepeo», COCTOALMNNA
13 HeCKoNbKMX YacTei. B anpene B 3anax
rpadvku B JlaBpywMHCKOM nepeyske
OTKpbINach BbiCTaBKa 13 cobpaHua focy-
JapctBeHHoro Pycckoro my3es «PucyHok
1 aKBapenb B pyccKol KynbType. [epBan
nonosuHa XIX Beka». 3putenun nonyunnu
peaKylo BO3MOXHOCTb YBWAETb OKOJIO
200 pabot u3 ¢(oHAOB 3HaAMeHUTOrO
netepbyprckoro Myses - NMpou3BefeHuUs

150 NeT TPeTbsAKOBCKOI ranepee

O.Kunpenckoro, B.lle6aesa, A.Opnos-
ckoro, A. n K. bpronnosbix, [1.Cokonosa,
®.Tonctoro u Apyrux BbljatoLWwmxca
MacTepos.

[ocToAHHaA 3kcnosmuma Knaccu-
4eCKOro MCKyccTBa B OCHOBHOM 34aHuu
lanepeu B yecTb tobuen Gbina gonosHe-
Ha NpoOU3BefeHVUAMU W3 KpyMHenLwmnx
cobpanuii Mockebl 1 CaHkT-leTepbypra.
370 weaeBpbl MMPOBOrO YPOBHA KUCTU
[O.JleBnukoro, K.Bptonnosa, W.Penuna,
B.CepoBa 13 Pycckoro Myses, pepkue
06pasLibl XKMBOMWUCU NETPOBCKOIO BpeMe-
HM M3 MOCKOBCKOIO YacTHoro cobpaHus
lonuupbiHbIX. BecnpeueaeHTHbIV cnyyan
pasMeLleHNA «YYKUX» KapTUH B OCHOB-
HbIX 3an1ax My3es no3sonun 6onee NosHo
OLlEHUTb TBOPYECTBO TOMO WM  WHOIO
MacTepa, yBUAeTb NpyvBblYHbIe paboTbl B
HOBOM KOHTEKCTe.

foBops 06 M3MeHeHUAX B MOCTOAH-
HOI 3KCMO3ULMKN, HeNb3A He YNOMAHYTb
ewe 06 ogHOM yanBuTensHoM dakre. U3
Mapuxka npuBeseHa XxpaHAWaAcA B
Mysee Opce KaptnHa H.le «Pacnatue»
(fonrodpa) 1892 ropa. OHa nomelleHa B
3ane npomssegeHnn H.f'e B JlaBpywuH-
CKOM NepeysiKe cpeaun Apyrux ero pabor
TaK Ha3blBaeMOro «CTPacTHOro LMKnay,
4TO AaeT YHMKaJIbHY0 BO3MOXHOCTb YBU-
[eTb BClO ceputo B Havbonee MNOAHOM
BUAE.

«Mysen Poccum nosapasnsatoT
TpeTbAKOBCKYIO ranepeto» - O0AHOUMEH-
HOe BCeMy MpPOEKTy Ha3BaHWe HocuT
BbICTaBKa B 3A4aHuM Ha Kpbimckom Bany,
opraHu3oBaHHaA npu ¢hMHaHCOBON NoA-
fepxke A.HoBuKoBa 1 KOMnaHuu
«CeBepcTanb-rpynn». 3necb npejcrasne-
Hbl NPOV3BeAEHNA NKOHOMMUCK, XKNBOMW-
CU 1 CKynbnTypbl U3 cobpaHuin Gonee
yem 30 mMy3eeB, B OCHOBHOM NPUHNMAaB-
LIMX y4acTue B MHOronetHem depepasb-
HOM npoeKTe TpeTbAKOBCKOM ranepeu
«3onoTas kapTa Poccun». PervoHanbHble
My3eyn OXOTHO MpejoCcTaBUAWN Nydluune
paboTbl U3 CBOMX KOMNEKLUMIA AN 3KCMO-
HupoBaHua B Mockse. MHorve n3 Hux
TaK WM WHaye CBA3aHbl C TPeTbAKOB-
CKOW ranepeen, ee UCTOpuNeN, HeKOTopble
ObinM npuobpeTeHbl MAM Aaxe cne-
uManbHoO 3aKasaHbl ocHoBaTtenem [ane-
pewn, Takue, kak «loptpet lorona» (1840)
®.Monnepa, «[Moptper [Mucemckoro»
(1879) B.MepoBa, «leyepckuit MoHa-
cTbipb 6113 HwuxHero Hosropoaa»
(1871) A.CaBpacosa. No3gHee, B 1920-
1930-e roabl, OHM 6biLM MepeaaHbl B
KOJUTEKLMW NPOBUHLMaNbHbIX My3€eeB.

To, uto My3eiiHoe coobuectBo Poc-
CMWM NpUBETCTBOBaNO TpeTbAKOBCKYIO
rasepel0 HacToOALWMM MapajoM Leaes-
poB, cBMAeTeNnbCTBYeT 06 aBTOpuTETE U
3HAYMMOCTW CTONIMYHOIO My3ed B KyJlb-
TYPHOM MPOCTpPaHCTBE CTpaHbl.

B 3paHum Ha Kpbimckom Bany
CaMoro cepbe3Horo BHMMaHWA 3acnyxu-
BalOT He TONMbKO BbICTAaBKM, HO U 06HO-
BJIEHHAA MOCTOAHHAsA  3KCNo3uuuA
nckyccrea XX Beka. K mato 2006 roga
npu noadepxke ®PefepanbHoro areHT-
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. The Tretyakov Gallery \

Marina Elzesser

150th Anniversary of the Tretyakov Gallery \

Anniversary Chronicle

In May 2006 the Tretyakov Gallery celebrated
the 150th anniversary of its foundation. It is
no accident that the history of the museum
is regarded as having started in 1856 when
Pavel Tretyakov first began to buy paintings
by Russian artists, and not 1881 when the
gallery was opened to the public, or 1892
when the Tretyakov brothers’ collections
were given to the city of Moscow. The reality
is that, before starting his collection, Pavel
Tretyakov had conceived it not as a private
collection appealing to his personal taste
but as an “artistic museum”, a “... public
repository of fine arts accessible to every-
one, a source of use for many, a pleasure for
all”. That is why Tretyakov himself — and after
his death, the gallery’s Board of Trustees —
confidently marked 1856 as the beginning of
the first Russian national fine arts museum.

ver the past 150 years the
O Tretyakov Gallery has become one

of the largest museums in Russia,
as well as in the world. But - probably the
most important factor - apart from hav-
ing an “official status” as the repository of
national art, it is a genuinely popular
museum, truly loved by millions of people.
That is why the Tretyakov Gallery's
anniversary has become such a signifi-
cant event in Russia’s cultural life.

The Tretyakov Gallery has spent
more than a year preparing an extensive
programme of exhibitions, publications,
promotional activities and large-scale
events to mark its 150th anniversary.
December 2005, the threshold of the
jubilee year, marked the opening of the
first exhibition, directly linked with the
personality and the collection of the
gallery's founder - “Drawings and Water-
colours in the Collection of Pavel
Tretyakov” (with the financial support of
British American Tobacco Russia). 250 of
1600 works from Pavel Tretyakov's col-
lection of graphic art were exhibited in
the graphic art halls.

TpeTbAKOBCKYIO
ranepeto c obuneem
nosapasnser
pyKoBoauTenb
DdepepanbHoro
areHTCTBa Mo KynbType
1 KuHematorpapum
M.E.LLUBbIAKOW.

23 man 2006

Head of the Federal
Agency for Culture
and Cinematography
Mikhail Shvydkoi
congratulates the
Tretyakov Gallery

on its jubilee.

23 May 2006
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On May 23, during the the jubilee
celebrations, the exhibition “The
Brothers Pavel and Sergei Tretyakov.
Life and Work” was opened to the public.
One of the main exhibitions of the
anniversary year, it is a multi-faceted
presentation of the lifestyle of the
Tretyakov brothers, their characters and
the history of their collections. The exhi-
bition has a historical and cultural sig-
nificance, including the brothers’ per-
sonal belongings, portraits of family
members, furniture from the Tretyakovs’
house and archival materials, as well as
samples of fabrics made at the Novo-
Kostromskaya linen mill which the fami-
ly owned.

The exhibition reveals the distinc-
tive features of Pavel and Sergei
Tretyakov's collecting activity, their dif-
ferent approaches and personal prefer-
ences. The works from the Tretyakov
Gallery’s collection give an idea of the
stages of its creation by Pavel
Mikhailovich. The paintings by West
European, mainly French, masters,
which formed the basis of Sergei
Mikhailovich’s collection, are part of the
Pushkin Museum of Fine Arts, to which
they were moved from the Tretyakov
Gallery in the 1920s.

As part of the programme entitled
“World Museums Congratulate the
Tretyakov Gallery”, the exhibition
“Masterpieces of the Musee d'Orsay”
opened in April at the gallery's building
on Krymsky Val with the financial sup-
port of OAO Vneshtorgbank. It shows 55
works from the second half of the 19th
century through the beginning of the
20th century from the famous Paris col-
lection. While this is a true congratulato-
ry gesture and is meant as a gift for the
Tretyakov Gallery’s anniversary, it is also
a representation of the art which
inspired many Russian painters. When
speaking of the second half of the 19th
century, we should remember that that
was the time during which the Tretyakov
brothers were actively increasing their
collections. Interestingly, the painters
Jules Bastien-Lepage, Camille Corof,
Charles-Francois Daubigny, Gustave
Courbet, Jean-Francois Millet and Jules
Breton, represented at the Orsay exhibi-
fion, were a focus of interest for Sergei
Tretyakov in his collecting activity.

The international celebration of
the Tretyakov Gallery's anniversary will
confinue through to December 2006,
with the opening of the exhibition
“Whistler and Russia”. For the first time,
the paintings of the Anglo-American
artist James McNeill Whistler (1834-
1903) will be shown in the context of his
work being linked to Russia, where he
spent six years from 1843 to 1849. The
exhibition project, in which Russian, Bri-
tish and American museums will take
part, is being carried out jointly with the
British Council and with the financial

TpeTbAKOBCKy0O
ranepeto c ro6uneem
no3ApaBnAeT ANPEKTOp
locynapcTBeHHOroO
My3es
1306pasunTenbHbIX
NCKyCCTB

uM. A.C.MNywKnHa
N.A.AHTOHOBaA.

23 man 2006

Director of the Pushkin
Museum of Fine Arts
Irina Antonova congrat-
ulates the Tretyakov
Gallery on its jubilee.
23 May 2006

support of Alisher Usmanov and Vasily
Anisimov.

The project entitled “Russian Muse-
ums Congratulate the Tretyakov Gallery”,
consisting of several parts, is also dedicat-
ed to the Tretyakov Gallery's anniversary.
The exhibition “Drawings and Water-
colours in Russian Culture. The First Half
of the 19th Centfury” opened in April in
the graphic art halls on Lavrushinsky
Pereulok. Visitors had a rare opportunity
fo see approximately 200 works from the
collections of the famous St. Petersburg
Russian Museum by Orest Kiprensky,
Vasily Shebuev, Alexander Orlovsky,
Alexander and Karl Bryullov, Pyotr
Sokolov, Fyodor Tolstoy and other promi-
nent masters of graphic art.

In honour of the anniversary, the
permanent exhibition of classical art on
Lavrushinsky Pereulok was supplement-
ed with works from first-rate collections
from Moscow and St. Petersburg. These
included world-class masterpieces by
Dmitry Levitsky, Karl Bryulloy, llya Repin
and Valentin Serov from the Russian
Museum, and rare paintings from the
time of Peter | from the Moscow-based
Golytsyn private collection. This
unprecedented placement of “non-local”
paintings in the museum’s main halls
allowed the public to evaluate the works
of the artists represented in a more com-
prehensive way and to see well-known
works in a new context.

150" Anniversary of the Tretyakov Gallery

On other changes in the permanent
exhibition, one surprising fact must be
noted. The painting “The Crucifixion”
(Golgotha) (1892) by Nikolai Ghe was
brought from the Musee d’Orsay in Paris;
hung in the Ghe hall on Lavrushinsky
Pereulok, among the other works of the
artist’s so-called “Passion Cycle”, it gives
the public a unique opportunity to see
the whole series at its fullest.

The project “Russian Museums
Congratulate the Tretyakov Gallery” gave
its name to an exhibition at the gallery's
building on Krymsky Val, organized with
the financial support of Anatoly Novikov
and the company “SeverStal Group”. It
shows masterpieces of icon-painting,
painting and sculpture from the collec-
fions of more than 30 museums - mainly
those which have participated in the
Tretyakov Gallery's long-term federal
project "Russia’s Golden Map". Regional
museums gladly offered the best works
of art from their collections for the exhi-
bition in Moscow; many of the works
concerned are in one way or another
connected with the Tretyakov Gallery
and its history, and some were bought or
even specially commissioned by the
gallery's founder (like the portrait of
Gogol by Fyodor Moller (1840), the por-
trait of Pisemsky by Vasily Perov (1879),
“The Pechersky Monastery Near Nizhny
Novgorod” by Alexei Savrasov (1871)).
Later, in the 1920s-1930s they were
transferred to the collections of provin-
cial museums.

The fact that Russia’s museum com-
munity has saluted the Tretyakov Gallery
with a true gala parade of masterpieces
is evidence of the authority and signifi-
cance of the capital’s museum within the
country's cultural environment.

In the gallery on Krymsky Val not
only such exhibitions - deserving serious
attention - appeared, but also the
renewed permanent collection of art of
the 20th century. By May 2006, with the
support of the Federal Agency for Cul-
fure and Cinematography, the first stage
of the display renewal was completed,
including halls 1-13 (art of the 1910s-
1920s) and 39-42 (the experimental
section of latest trends). The main task
that the curators of the new version of
the exhibition tried to fulfill was to make
the display of 20th century art more
dynamic and spectacular, to build its
logic on the principle of contrast, so that
the replacement of visual impressions
facilitated the perception and compre-
hension of the exhibited materials.

As well as such outstanding exhibi-
tions opened in honour of the anniver-
sary in the museum itself, the Moscow
City Government initiated an exhibition
with the intriguing title “The Tretyakov
Gallery Opens Its Store-rooms” in the
New Manege Exhibition Hall. Visitors were
given the opportunity to see painting and
sculptural masterpieces by masters of the
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18th-20th centuries, rarely shown to the
public. A special section of the exhibition
represented the collection of noncon-
formist artists’ works made by Vladimir
Nemukhin, and offered by the Moscow
City Government to the Tretyakov
Gallery on its 150th anniversary.

It should be mentioned that for its
anniversary the museum has been
offered numerous gifts. The company
Lukoil congratulated the Tretyakov
Gallery by purchasing for its collection
the unique bas-relief by Mikhail
Kozlovsky “Bacchus Looking at Ariadna
Sleeping on Naxos” (1780), while
Vneshtorgbank offered a pictorial trip-
tych by the modern artist Dmitry Plavin-
sky. The gallery was presented with 25
works from the 1950s-1960s by the
Artists’ Union of the Russian Federation,
and several works by the Association of
Moscow Sculptors. It is very important
that the traditions of the gallery’s
founder Pavel Tretyakov have been pre-
served by modern collectors. Thus Mark
Zelikman gave to the gallery three rare

lithographs by Leo Bakst. Ilvan Porto, a
researcher of Nikolai Krymov's works,
gave the museum a drawing by the latter
- a study for a painting from the
Tretyakov Gallery’s collection. Nikolai
Gagman offered a whole series of picto-
rial and graphic works by the artist of the
second half of the 19th and beginning of
the 20th century, Nikolai Mescherin.
Thus, the Tretyakov Gallery - a museum
that grew from a private collection -
keeps on extending its collection thanks
to the help and gifts selflessly presented
by private individuals and organizations.

The gallery’s team prepared all
kinds of publications for the anniversary
proceedings. Firstly, there were two reg-
ular volumes of the academic catalogue
of the Tretyakov Gallery’s collection, rep-
resenting the result of long-term
research, expert and attribution work.
Two elaborate albums “The Tretyakov
Gallery. Art of the 12th-beginning of the
20th Century” and “The Tretyakov
Gallery. Art of the 20th Century”, as well
as the unique edition “The Icon Collec-

)
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BbictaBka «Mysen
Poccuu nosgpasnsior
TpeTbAKOBCKYIO
ranepeto».

24 man 2006

The exhibition "Russian
Museums Congratulate
the Tretyakov Gallery".
24 May 2006

JKkcnosnuus
«MckycetBo XX BeKa»,
3KCMepUMeHTaNbHbIN
pasaen HoBemwmx
TeYeHUi

The exhibition

“Art of the 20th
Century”, experimental
section of the newest
trends

Mactep-knacc

no aHuMauun

B TBOpuecKom
MacTepcKow
TpeTbAKOBCKO
ranepeu

Ha KpbiMmckom Bany.
20 man 2006

Animation master-class
at the Artistic Work-
shop in the Tretyakov
Gallery on Krymsky Val.
20 May 2006

tion in the Tretyakov Gallery” in Russian
and English give a comprehensive idea
of the variety and richness of the muse-
um’s collections. The album “From the
Avant-garde to Postmodernism. Masters
of the 20th Century” is dedicated to the
art of the last century.

The exhibitions “Masterpieces of
the Musee d’'Orsay” and “Russian Muse-
ums Congratulate the Tretyakov Gallery”
are accompanied by beautifully pub-
lished catalogues, and the history-and-
art exhibition “The Brothers Pavel and
Sergei Tretyakov” - by an exhibition
guidebook and an exclusive album pre-
pared by the publishing house Makhaon.

New films dedicated to the
Tretyakov Gallery’s collection were
issued in DVD format: “The Golden Age”,
about the art of the first half of the 19th
century, and “Russian Avant-garde
Artists: the 1910s-1920s".

Realisation of such an ambitious
publication programme would have been
impossible without the financial assis-
tance of the Federal Agency for Culture
and Cinematography, Vneshtorgbank,
Avangard Bank, and ZAO IMPEX Group.

The 150th anniversary of the
Tretyakov Gallery was marked with the
issue of a jubilee medal (by the artist
Alexander Rukavishnikov), and a special
postage stamp; the Central Bank issued
collection coins, and the Moscow City
Telephone Network (MGTS) produced
special telephone payment cards.

The jubilee celebrations expanded
far beyond the gallery’s walls, becoming
a significant event for all the country,
and especially the capital. This was
prompted by many special events: an
advertising campaign on the streets of
Moscow (with posters, banners, and trol-
leybuses with anniversary-related deco-
ration), public events, and celebration
coverage in the media.

Even the familiar image of the
Tretyakov Gallery buildings has changed.

CTBa MO KyNnbType U KuHemaTtorpacduu
OCYLLeCTB/IEH MepBbIi 3Tan pe3aKcnosu-
unn, BKMtovarwmin 3ansl 1-13 (Mckyce-
ctBo 1910-1920-x rogoB.) v 3anbl 39-42
(aKcneprMeHTanbHbIN pasfen HoBenwWwnx
TeyeHun). [maBHasa 3ajava, KoOTopylo
pelianv aBTopbl HOBOrO BapuaHTa, - cae-
natb AeMoHcTpaumio nckyccrtsa XX Beka
6onee AWUHAMUYHON U  3pENULLHOWN,
BbICTPOWTb JIOFMKY NOKa3a no npuHumny
KOHTpacTa, 4ToObl CMeHa BUW3yasbHbIX
BreyaTeHnn nomorana BOCNPUATUIO 1
OCMbICNIEHNIO MpejCcTaBleHHOro mare-
pvana.

[loMnMoO ApPKKMX BbICTABOK, OTKPbIB-
WKMXCA B YeCTb tobunena B caMoM Mysee,
no nunumartuse lpaButensctea MocKBbl
B 34aHun Hosoro MaHexa coctoAnach
BbICTaBKa C WHTPUTyIOWNM Ha3BaHVeM
«TpeTbAKOBCKanA ranepes OTKpbIBaeT
CBOW 3anacHUKW». 3puTenam npeacTaBu-
Nnacb BO3MOXHOCTb YBU/JETb PeAKO NOKM-
Aatowme doHAbI NPOM3BEAEHNA XKNBOMU-
cu 1 ckynbnTypbl Mactepos XVIII-XX Be-
koB. Ocobbii paspen BbICTaBKM -
cobpaHHas B.HeMyxuHbIM Konnekuus
paboT XyAOXHUKOB-HOHKOH(OPMUCTOB,
nepesaHHas TpeTbAKOBCKON ranepee K
150-netuto MpaButenbctBoM MoCKBbI.

Heo6x0a1MMO OTMETUTB, YTO KO [HI0
POXAEHWNA My3eli MONY4YMI MHOFOYUCTIeH-
Hble aapbl. Tak, komnaHua «Jlykoin» nos-
Apasuna TpeTbAKOBKY npuobpeTeHunem
AnA ee cobpaHna yHUKanbHoro 6apenbe-
tda M.Kosnosckoro «baxyc suaut Apwu-
aAHy, 3aapeMasBluyto Ha ocTpoBe Hakcoc»
(1780), a «BHewToprbaHk» nogapun
XWBOMUCHDBIA TPUNTUX COBPEMEHHOIO
xyaoxHuka [.MnaBuHckoro. [Baauatb
nAaTe npoussegeHnii 1950-1960-x ro-
noB lanepea nonyynna B pap ot Cotosa
xypoxHukos Poccuiickonn ®epepauun,
Heckonbko paboT - oT O6beauHeHun
MOCKOBCKUX CKyNbnTopoB. O4YeHb BaxHo,
yTO Tpaauumu ocHosatens lanepeu, Kon-
nexkuunoHepa [MaBna TpeTbAKoBa, Npoaon-
alT coBpeMeHHble cobupatenun. Tak,
M.N.3envkmaH nepepan myseto Tpu pes-

BbictaBka «Mysen
Poccuun nosgpasnstort
TpeTbAKOBCKy0O
ranepeto».

24 manA 2006

The exhibition "Russian
Museums Congratulate
the Tretyakov Gallery".
24 May 2006

dectuBanb
MOIOAEKHbBIX
nporpamMm

B TpeTbAKOBCKOI
ranepee

Ha KpbiMckom Bany.
20 man 2006

The festival of youth
programmes af the
Tretyakov Gallery
on Krymsky Val.

20 May 2006

Tk

-
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ke nutorpadum Jl.bakcra. W.B.MopTo,
nccneposatenb TBopyectBa H.KpbiMoBa,
NnoAapui PUCYHOK 3TOro XyAOXKHWKa,
ABNAWMNACA 3CKU30M KapTUHbl U3
TpetbAkoBckoro cobpanua. H.Alarman
npenojHec KOMMEKLUMIO XUBOMUCHBIX W
rpaduyecknx NpousBefeHNn XyLOXKHW-
Ka pybexa XIX-XX BexkoB H.A.Me-
LepuHa.

K tobuneto cotpyaHukamu lanepeun
MOArOTOBJIEHbl CaMble pasvyHble U3Aa-
HuA. Bo-nepBbIx, cneayeTt ynoMaHyTb oye-
pefHble ABa TOMa aKafeMUYecKoro Kara-
nora cobpanus locysapctBeHHoln TpeTbs-
KOBCKOW ranepeu, ABNAIOLLErocA pesysib-
TaTOM MHOTO/IETHWX Hay4YHbIX MCCNef0Ba-
HUIA, IKCNEpPTHOMN 1 aTpnbyumnoHHon pabo-
Tbl, = 370 «locyaapcTBeHHana TpeTbAKOB-
cKkan ranepes. Mckyccro Xll - Hayana XX
Beka» n «locysapctBeHHaa TpeTbAKOB-
ckaA ranepes. VickycctBo XX Beka». Bo-
BTOPbIX — MOAAPOYHbIN anbbom «/KoHo-
nucbk 13 cobpaHus TpeTbsAKOBCKOW rane-
peun». lpeKpacHO WANIOCTPUPOBAHHbIE,
OHW JaloT ucyepnbiBaloliee npejcraBe-
HVe 0 MHOroo6pasuu 1 boraTcTee Komiek-
LM My3es. VIcKycCcTBy MpoLUIoro cTonetus

o -

150 NeT TPeTbsAKOBCKOI ranepee

TaKxe noceslleH anbbom «OT aBaHrapaa
[0 noctMoaepHun3ma. Mactepa XX BeKay.

Ha DVD-HocuTenax BbIWAM HOBble
BuAaeo(dMNbMbl, MoCBALLEHHble cobpa-
Huo TpeTbAKOBCKON ranepeun: «3010ToN
BeK», 06 MCKyccTBe MepBOM MONOBUHbI
XIX BeKa, 1 «XyA0XHVKWN PyCCKOro aBaH-
rapaa. 1910-1920-e roabi».

OcyujecTBNeHMe CTONb MOLLHOW
n3jaTenbCKol nporpamMmbl 6bino Gbl
HeBO3MOXHbIM 6e3 ¢uHaHcoBOW nog-
nepkn PepepanbHoro areHTcTBa Mo
Kynbetype 1 kuHemartorpadguu, OAO «BHeww-
ToprbaHK», 6aHka «ABaHrapg», 3A0 «pyn-
na IMM3KC».

K 150-netuto TpeTbAKOBCKON rane-
pen un3rotoBieHbl NaMATHas Mejanb
(aBTop A.PyKaBuWLIHMKOB), cneunanbHas
noytoBas MapkKa, LleHTpobaHK BbinycTun
KOJIeKUMOHHble MoHeTbl, a MITC - oco-
6ble TenedoHHble NaaTexHble KapTOYKMU.

HO6uneir Bbilwen 3a npeaenbl CTeH
lanepewn, ctan aencTBUTENbHO 3aMeTHbIM
co06bITeM Ans Beeld CTpaHbl U, B 0cobeH-
HOCTW, ANA CTONNLbI.

[Jaxe npuBbIYHBbIA 0ONUK 3aaHWIA
TpeTbAKOBCKOI ranepen M3MeHWUCA.

.-‘_.l_: __..-" - A ,..]---
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In front of the famous Vasnetsov fagcade
of the gallery on Lavrushinsky Pereulok,
which has become a symbol of the
gallery, the outstanding Japanese
designer, creator of huge installations
and land-art works Tetsunori Kavana
placed a composition of eight-metre-long
green bamboo “The Tretyakov Gallery
beyond Boundaries". The installation,
resembling a corridor in front of the
museum entrance, symbolized a "spiritu-
al transition" from the mundane world
into the world of beauty. The author
deliberately chose green bamboo as a
material for his work, as it communicates
the author's message to the museum
with wishes of eternal youth, confident
progression and the achievement of new
heights.

And on Krymsky Val the gallery’s
facade has been transformed with an
installation by Alexander Konstantinov
“The Tretyakov. Roaming Walls”. It con-
sists of six parts (at the entrance, in the
lobby and in the courtyard) and repre-
sents symbolic fragments of the Vas-
netsov fagade of the main building made
in the original technology invented by
Konstantinov: the "drawing” is made in
coloured Scotch tape on a vast surface
of specially created constructions. Thus,
the artist emphasized the inseparable
link between the two buildings of the
Tretyakov Gallery, which have existed -
one for 20 years, the other for 150
years.

Shortly before the anniversary the
city authorities organized public events
which attracted large numbers of people.
On 18 May, the International Museum
Day and the Day of Moscow's cultural
and historic heritage, the municipal Cul-
ture Committee organized a public festi-
val to commemorate the 150th anniver-
sary of the Tretyakov Gallery. On a spe-
cially constructed stage on Lavrushinsky
Pereulok a concert with free admission
for all those interested, including numer-
ous visitors to the gallery, was held.

On 20 May the building on Krymsky
Val gathered school and university stu-
dents for a festival of youth programmes
which lasted late into the night. It started
with the announcement of the results
and awards to winners of the city com-
petition for literary essays "One Day in
the Tretyakov Gallery" that was organ-
ized by the museum together with the
Moscow Education Department for sen-
ior school students. Later, at a few sites
simultaneously, there was a demonstra-
tion of musical video performances and
multimedia programmes created by the
participants of the educational project
"next.tretyakovgallery.ru”: members of
the youth Art Media Club demonstrated
their photo and video works. Younger
children were invited to the Children's
Art Shop for an animation master-class.
In the gallery courtyard artists from the
street-art community organized a graffi-

TercyHopyn KABAHA
Tpembskoska

6e3 epaHuy. 2006
WHcTannaums
Bambyk

Tetsunori KAVANA
The Tretyakov Gallery
beyond Boundaries
2006

Installation

Bamboo

Matpuapx MockoBckuin »
v Bcea Pycun Anekcui |l

B Xpame CBATUTENA
Hukonas B Tonmauax.

22 man 2006

Patriarch of Moscow »
and All Russia Alexei Il
in the St. Nicholas
church in Tolmachi.

22 May 2006

MpanpaBHyyka »
M.M.TpeTbAkoBa
E.C.XoxnoBa c cblHOM
1 BHYKOM Ha BbICTaBKe
«bpatba MaBen

n Cepreit TpeTbAKOBbI.
HusHb 1
[leATeNbHOCTbY.

23 man 2006

Pavel Tretyakov's »
great-great-grand-
daughter Yekaterina
Khokhlova with her son
and grandson af the
exhibition

“The Brothers Pavel
and Sergei Tretyakov.
Life and Work”.

23 May 2006

MoTomMKkun »
MN.M.TpeTbsAkoBa
Mapu, Anekcanap n
peiic 3unotum (CLUA)
Ha BbicTaBKe «bpatba
Masen n Cepren
TpeTbAKoBbl. XU3Hb 1
NeATeNbHOCTbY.

23 man 2006

Pavel Tretyakov's »
descendants Mary,
Alexander and Grace
Ziloti (USA) at the
exhibition

“The Brothers Pavel
and Sergei Tretyakov.
Life and Work”.

23 May 2006

AnekcaHap
KOHCTAHTVHOB
Bnyx0atrowjue cmeHbi
2006

WHcTannaums
Mnactuk, ckoTy

Alexander
KONSTANTINOV
Roaming Walls. 2006
Installation
Scotch-tape on plastic

Mepen 3HaMeHWTbIM BaCHELOBCKUM
t¢acapom Tlanepen B JlaBpyWMHCKOM
nepeynKke, AaBHO CTaBLIMM BU3UTHON
KapTO4YKOWN My3ef, N3BECTHbIN AMOHCKUI
An3aliHep, MacTep KpYMHbIX WHCTannA-
LM 1M Npou3BeAeHU N3HA-apTa TeTcy-
Hopu KaBaHa co3gan Komnosuuuio 13
BOCbMMMETPOBOro 3eneHoro 6ambyka -
«TpeTbsikoBKa 6e3 rpaHuu». WHctanns-
umMA B BuAe cBoeobpasHOro Kopuaopa
nepes BX0OOM B My3eli CUMBO/IM3UPOBA-
na «AyXOBHbIV nepexoa» 3 ByAHUYHOTo
MuMpa B MUp npekpacHoro. B kayectBe
MaTepuana aBTOpPOM Hec/iyyaliHO Obin
BblOpaH 3eneHbll 6aMbyK, TaK KaK OH
O3HayaeT noxenaHve My3el BeYHOW
IOHOCTW, TNPAMOro NyTW, [BUXEHUA
BBbICb.

A Ha KpbimMckom Bany ¢dacap 3aa-
Hua I'TT npeo6paeH Gnarogaps nHcran-
nAummn  Anekcangpa KoHcTaHTMHOBA
«bnyxpatowme creHb». OHa cocTouT M3
wecTn yacTeit (y Bxoaa, B Bectubione u
BO BHYTPEHHeM ABOpe) W npejcraBaser
coboi Kak 6Gbl pparMeHTbl BCe TOro Xe
BacHeL,OBCKOro (acasa MCTopuyecKoro
3/1aHUSA, BbINOJHEHHbIE B OPUTMHANIbHOW,
n3006peteHHO KOHCTaHTUHOBLIM TexHU-
Ke «pMCOBaHUA» LBETHbIM CKOTYEM Ha
TMraHTCKUX MOBEPXHOCTAX crneuuanbHo
CO3[,@HHbIX KOHCTPYKLMA.

18 maa - MexpayHapoaHbin [leHb
My3eeB U, 0JHOBPeMeHHO, [leHb KynbTyp-
HOro M ucTopuyeckoro Hacneaus r. Mo-
CKBbI — CTONMYHbIV KomMuWTeT no KynbType
OTMETW/ MacCcoBbIM MPa3fHNKOM B YecTb
150-netns TpeTbsikoBcKoW ranepen. OH
nposoaunca B JlaBpylwMHCKOM nepeyn-
Ke, Ha creLnanbHO COOPYXeHHOW cueHe
COCTOAJICA KOHLEepT ANiA BCeX >Kenaio-
KX, B TOM Ymcne Ansa oco6eHHO MHOro-
YMCNEeHHbIX B 3TOT [eHb MNoceTuTenem
My3es.

20 masA B 3paHuMM Ha KpbiMckoMm
Bany cobpanuch LWKOMbHUKKM U CTyAEH-
Tbl, O MO3AHero Beyepa TaM MPOXOAUN
tecTMBanb MOJIOAEKHbBIX MpOrpamm.
CHavana 6binnM nMoAaBefeHbl WUTOTU U
HarpaxaeHbl nobeauTenn roponcKoro
KOHKypca nutepaTypHbix 3cce «OauH
JeHb B TpeTbAKOBCKOW ranepee», KOTo-
pblil My3el coBMeCTHO ¢ [lenapTameHTOM
obpasoBaHnA . MocKBbl MpoBOAMNA
Cpeau cTaplueKNacCHUKOB. 3aTeM OAHO-
BPEMEHHO Ha pa3HbIX NIOLWaAKax AeMOoH-
CTPMpOBanuMchb My3blKajibHble BUAeonep-
tdopMaHchl, MynbTMMeAMa MporpamMel,
CO3/laHHble y4acTHNKaMun obpa3oBaTenb-
Horo npoekTa «next.tretyakovgallery.ru»,
uneHbl MonogexHoro Knyba media
WCKyCCTB MOKa3sblBann cBou ¢oTo- U
BuaeopaboTbl. Ins manbiweii B [leTcKkoin
TsopuecKoin macTepckoli 6bl1 NpoBefeH
MacTep-Kfiacc no aHMmaumu. Bo BHyTpeH-
HeM ABope XYAOXHUKW, npejcTaBnsio-
Wue HanpaBfeHWe CTPUT-apT, YCTPOUM
rpaddUTU-IKeM, KONNEeKTUBHO pacnu-
caB OrpomMHoe naHHo. 3aBepluunicsa
Beuyep KoHuepToM rpynnbl «KabepHe
[JeHeB». TpeTbAKoBCcKasA ranepes Ha
KpbiMckom Bany euie pa3 nogrBepavna

150 NeT TPeTbsAKOBCKOI ranepee

CBOe CcTpeMJieHMe NpuBIeKaTb MONOo-
LleXb, NpeBpaLlaTb My3eil B MHTEPaKTUB-
HOe MpOCTPaHCTBO, B KOTOPOM BO3HUKa-
10T HOBble (hOpMbl KOMMYyHUMKaLMW, rae
rnaBHbIM CTAHOBWUTCA «Auanor» nocetu-
Tene C WMCKYCCTBOM, C XYAOXHUKaMW,
LpYr C Apyrom.

[naBHble to6uneiHble Meponpus-
™A npoxoamnu ¢ 22 no 25 mas. B Hux
NpUHMManu yvactve coTpyaHuku lane-
peu, NpeAcTaBUTENN POCCUIACKOIO U
3apybexxHoro MyseiiHoro coobliecTsa,
MHOrouucneHHble Apy3ba My3es. MMouet-
HbIMM rocTAMY cTanu notoMkn M.M.TpeTb-
AIKOBa: MpanpaBHy4YKa OCHOBaTenA rane-
pen E.C.XoxnoBa u ee ceMbA (NIMHUA BTO-
pon pouyepu [laBna Muxannosuya -
AnekcaHzpbl), @ TakKe npvexaslue 13
CLA npaBHyk AnekcaHap 3unotu u npa-
npaBHy4ku Mapu u [penic 3unotu
("HKnA cTapwent aoyepn Bepbl). AMepu-
KaHCKue «TpeTbAKOBbLI» MO NpUMepy MX
BE/IMIKOro NpeAKka nepejanu B jap rane-
pee XpaHMBLUYIOCA B CeMbe aKBapeib
A.PsabywkuHa «Crapoe n Hosoe» (1890-
1900).

22 mas, B ileHb pOXAeHUA ranepeu,
B [AOMOBOM My3ee-xpame CBATuTENA
Hukonas B Tonmauax coctoanca mone-
6eH c yuactuem [artpmapxa Moc-
koBckoro n Beces Pycu Anekcus |l. 3atem
Ha HoBopgeBuybeM knaabuile 6binmn BO3-
NOXeHbl UBEeTbl M BEHKW Ha MOruibl
TpeTbAKOBbIX.

23 Maa cocToAncA MpasfHUYHBIN
Beyep B 34aHuM B JlaBpyLIMHCKOM
nepeynke. C obuneem lanepeto nosgpa-
BUAM pykoBogauTenb ®PepepanbHoro
areHTCTBa MO Ky/lbType W KuMHemaTorpa-
¢vn M.E.LLBbIaKON, NpeacesaTenb KOMU-
Teta locyaapctBeHHoM [lyMbl MO KynbTy-
pe WN.O.Kob630H, nepsblii 3amecTuTeNb
mMapa Mocksbl J1.W.LBeuoBa, konneru-
mysenwmkn - N.A.AAvtoHosa (TMUN nm.
A.C.MywkuHa, Mockea), B.A.Tyces (locy-
fapctBeHHbI Pycckuin mysen, CaHKT-
Metep6ypr), AN.LLkypko (focyaapcTeeH-
Hbii UWcTopuyecknin mysein, Mocksa),
A.N.AkceHoBa (Bnagmmwupo-Cysgane-
CKuiA My3eit-3anoBeaHuK), B.Akob (Xyzo-
XeCTBEHHbIN BbICTaBOYHbIV 3an, BoHH,
lepmaHusa) n apyrue. YkpaweHunem npas-
JHWKa cTano BbicTyryieHne Akagemuye-
CKOro KamepHoro opkectpa «Musica
Viva» nop pykosoacteom A.PyauHa.
3aBepwmncAa  Beyep  BepHUCaXeM
BbicTaBkM «bpatba [laBen un Cepreit
TpetbAKoBbI. ’KU3Hb 1 AeATeNbHOCTbY.

24 mas npasfHOBaHVe NPOAOIKUN-
nocb B 3aaH1KM Ha Kpbimckom Bany. lfoctu
to6unena ocmoTpenu BbicTaBku «llepes-
pbl Myses Opce», «My3eu Poccun nos-
ApaBnaoT TpeTbAKOBCKYIO ranepeto»,
HOBbI BapuaHT 3akcnosuunn «Mckyc-
ctBo XX Beka». C TennbiMu, UCKpeHHUMU
nosapasneHnamMn B aapec [lanepewu
BbICTYNWAN 3aMeCTUTeNIb MUHUCTPa KyJb-
TYpbl U MaccoBbIX KOMMYyHUKauuin PO
A.E.BycbiruH, npesungeHT Poccuickon
akagemuun xypoxects 3.K.Llepetenu,
npescepatens Cotosa xyaoxHukos Poc-

TPETbAKOBCKAA TAJIEPEA / THE TRETYAKOV GALLERY / #3'2006 1 3



150" Anniversary of the Tretyakov Gallery

fi-jam session, as a team of artists paint-
ed a huge panel. The final accord by the
end of the day was a concert by the
group “Cabernet Deneuve”. The Trety-
akov Gallery on Krymsky Val once again
demonstrated its commitment to at-
fracting youth audiences, turning the
museum into an interactive space where
constantly emerging new forms of com-
munication stimulate a “dialogue” of
gallery visitors with art, artists and each
other.

The main anniversary events took
place from May 22 to May 25 with the
participation of gallery staff, representa-
fives of the Russian and infernational
museum community and numerous
friends of the museum. Among the hon-
orary guests were Pavel Tretyakov's
descendants: his great-great-grand-
daughter Yekaterina Khokhlova and her
family (descendants of Pavel Tretyakov's
second daughter Alexandra), as well as
Tretyakov's great-grandson Alexander
Ziloti and great-great-granddaughters
Mary and Grace Ziloti (descended from
the elder daughter Vera). The American
Tretyakovs, following the traditions of
their great ancestor, donated to the
gallery a water-colour by Andrei
Ryabushkin, "The Old and the New"
(1890-1900).

On 22 May, the gallery's anniver-
sary public prayers were said in the local
church-museum of St. Nicholas in Tol-
machi with the participation of the Patri-
arch of Moscow and All Russia Alexei II.
Later, flowers and wreaths were laid on
the Tretyakovs' graves in the Novode-
vichy cemetery.

May 23 was marked with an official
event on Lavrushinsky Pereulok. The
gallery received anniversary greetings
from the head of the Federal Agency for
Culture and Cinematography Mikhail
Shvydkoi, the Chairman of the Culture
Committee of the State Duma losif Kob-
zon, the First Deputy Mayor of Moscow
Lyubov Shvetsova, and colleagues from
Russian museums - Irina Antonova (the
Pushkin Museum of Fine Arts, Moscow),
Vladimir Gusev (the Russian Museum,
St. Petersburg), Alexander Shkurko (the
History Museum, Moscow), Alisa Aksy-
onova (the Vladimir-Suzdal Museum-
Reserve), Wenzel Yakob (the Art and
Exhibition Hall, Bonn, Germany) and
others. A special gift was the perform-
ance of the "Musica Viva" chamber
orchestra conducted by Alexander
Rudin. The evening finished with the
opening of the exhibition "The Brothers
Pavel and Sergei Tretyakov. Life and
Work".

On May 24 the celebration contin-
ued in the building on Krymsky Val, as
guests visited the exhibitions “Master-
pieces of the Musee d'Orsay”, “Russian
Museums Congratulate the Tretyakov
Gallery”, and the new version of the exhi-
bition “Art of the 20th Century”. Warm

TopecTBeHHOe
cobpaHue,
nocBsleHHoe
150-netnio
locynapcTBeHHON
TpeTbAKOBCKOW ranepemu,
B KonoHHoMm 3ane

[oma Coto3os.

25 mas 2006

Grand assembly
dedicated

to the 150th anniversary
of the Tretyakov Gallery
at the Hall of Columns
in Moscow.

25 May 2006

Mpa3saHUYHbBIN KOHLEpT
B yecTb 150-netua
locypapcTBeHHON
TpeTbAKOBCKOW ranepen
B KononHom 3ane

[Loma Coto3zos.

25 man 2006

Gala concert dedicated
to the 150th anniversary
of the Tretyakov Gallery
at the Hall of Columns
in Moscow.

25 May 2006
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and sincere greetings to the gallery were
extended by the Deputy Minister of Cul-
ture and Mass Communications of the
Russian Federation Andrei Busygin, the
President of the Russian Academy of
Arts Zurab Tsereteli, the Chairman of the
Artists’ Union of Russia Valentin Sidorov,
the Director of the Modern Art Centre
Mikhail Mindlin, the President of the
American Friends of the Tretyakov
Gallery Foundation Alexander Gertsman,
and others. The atmosphere in the muse-
um was maintained with the help of a
jazz quartet directed by the renowned
musician lgor Butman.

May 25 was marked with a grand
assembly dedicated to the 150th
anniversary of the Tretyakov Gallery
held in the Hall of Columns in Moscow.
Greetings from Russian President
Vladimir Pufin were announced by the
president’s advisor Yury Laptev, while
those from Russian Prime Minister
Mikhail Fradkov were read out by Minis-
ter of Culture and Mass Communica-
tions Andrei Sokolov. They were fol-
lowed by greetings from the Mayor of
Moscow, and Chairman of the Board of
Trustees of the Tretyakov Gallery Yury
Luzhkov, the Director of the Hermitage
and Chairman of the Russian Museum
Union Mikhail Piotrovsky, the Director
of the Tate Gallery (London) Sir Nicholas
Serota, the Director of the Royal Acade-
my of Arts (London) Norman Rosenthal,
and the Senior Vice-President of OAQO
Vneshtorgbank Vasily Titov. The General
Director of the Tretyakov Gallery
Valentin Rodionov heartily thanked all
the speakers and in his turn congratu-
lated the staff of the gallery and guests
on the anniversary.

The official ceremony was followed
by a concert that featured the Academic
Symphony Orchestra of Russia (conduc-

tor Mark Gorenshtein), the Svyato-Nikol-
sky choir of the Tretyakov Gallery (direc-
tor Alexei Puzakov), the ensemble Acade-
my of Old Music (director Tatyana
Grindenko), and soloists Olga Guryakova
(soprano), Alexander Gindin (piano), and
Maxim Fedotov (violin). This unique con-
cert-excursion was conducted by Peo-
ple’s Artist Sergei Shakurov. The music of
different epochs and accompanying
video images carried the audience over
to the halls of the Tretyakov Gallery,
reminded them about the founder of the
museum, its masterpieces, and paid a
tribute to the gallery’'s employees who
have rendered selfless service to the
museum and all of Russian art over many
years. The concert ended with fireworks
which were an effective finale to the
jubilee celebrations.

The 150th anniversary of the
Tretyakov Gallery is already part of histo-
ry - but the jubilee year 2006 confinues.
We look forward to the important exhibi-
tions - "Eric Bulatov", "Alexander lvanov.
200th Anniversary", and “Whistler and
Russia". Soon two more volumes of the
academic catalogue of the Tretyakov
Gallery collection will appear, thus, fin-
ishing the publication of the classic art
collection, duly giving way to another
extensive publication of the graphic her-
itage of the 20th century.

Such a glorious past and splendid
traditions serve as a strong motivation in
the search for new ways for the further
progressive development of the Trety-
akov Gallery - a modern museum, imple-
menting an up-to-date strateqgy of rela-
tionships with the public, extending its
boundaries and developing new forms of
art promotion and inferpretation. 150
years - for a museum, it's the age of
maturity, readiness for new accomplish-
ments, and further progress.

cun B.M.Cugopos, aupektop locynap-
CTBEHHOTO LieHTpa COBPEMEHHOM0 UCKYC-
ctBa M.B.Munanuu, npesngeHt Obuie-
CTBa aMepuKaHCKMX Apy3eln TpeTbAKOB-
cKoi ranepen AlepumaH n gpyrue. Oco-
6eHHoe HacTpoeHMe NpPUCYTCTBYHOLLMX
6b110 NOAAEPKAHO KOHLLEPTOM [)Ka30BO-
ro KBapTeTa Noj pyKoOBOACTBOM 3HAMeHU-
Toro My3bikaHTa Mropsa bytmaHa.

25 mas B KonoHHom 3ane [loma Coto-
30B COCTOA/NIOCH TOpXKecTBeHHoe cobpa-
Hue, noceswweHHoe 150-netuio locynap-
cTBeHHON TpeTbAKoBcKol ranepeu. Mpu-
BeTcTBue [lpe3sngeHta PO B.B.MytuHa
ornacun coBeTHuK lMpe3npgerTa H0.KJlan-
TeB, no3apasnexue Mpeacenatens MNpasu-

Moruna Masna

n Cepres TpeTbAKOBbIX
Ha HoBoaeBuniubem
Knagowuuie.

22 mas 2006

The grave of Pavel and
Sergei Tretyakov in the
Novodevichy cemetery.
22 May 2006

TenbctBa P® M.E.®papgkoBa 3auutan
MUHWCTP KYJIBTYpPbl 1 MaCCOBbIX KOMMYHU-
kauuii PO A.C.Cokonos. [lanee ¢ nosgpa-
BNEHWAMW BBLICTYNMUAW M3p ropoAa
Mocksbl, npeacesatens Coseta noneynTe-
nenn TpeTbakoBckon ranepen H.M.Jlyx-
KOB, AMpeKTop JpMuTaxa, npeacesatenb
Coto3a my3eeB Poccuu M.b.MNMunotposckuit,
anpektop ranepen Tent (Jlongo) H.Cepo-
Ta, ampexkTtop Koponesckoi Akagemun
nckyccts (JloHgoH) H.PoseHTtansb, crap-
wwuit Buue-npesngeHt OAO «BHewTopr-
6aHk» B.H.TuToB. [eHepanbHbIi AVpeKTOp
[ocynapcTBeHHOl TpeTbAKOBCKOW rane-
pen B.A.PoavoHoB cepgeuHo mnobnaroga-
puv BCEX BbICTYNUBLUMX U B CBOKO 04epelb

150 NeT TPeTbsAKOBCKOI ranepee

no3ApaBu COTPYAHVKOB My3es 1 rocTel ¢
npasaHUKOM.

3a odwuunanbHoOM LepeMoHMeN
nocnepoBan KoHuepT ¢ yyactmem locy-
[lapCTBEHHOM0 aKajeMmnyecKoro cumdgo-
Huyeckoro opkectpa Poccuun (aupwkep
M.lopeHwrTeliH), CBATO-HMKoOnbCcKoro
xopa TpeTbAKOBCKOM ranepeu (pyKkoBo-
autenb A.llysakos), aHcambna «Akape-
MUA CTapUHHOW My3bIKM» (pyKoBOAUTENb
T.IpuHaeHko), conuctos O.[ypAkoson
(conpaHo), A.luHamnHa (dopTenmaro),
M.®egoToBa (cKpunka). 3ToT cBoeobpas-
HbI KOHLLePT-3KCKYPCUIO BeJl HapOAHbIN
aptuct C.llakypoB. 3aBepwyBLWINI KOH-
LlepT NpasAHUYHbIN cantoT cTan aPQeKT-
HbIM 3aK/IOYUTENbHBIM aKKOPAOM 06V~
NenHbIX TOPXKeCTB.

150-netue locynapcTBeHHON TpeTba-
KOBCKOW rasiepeu yxe cCTaHOBMTCA UCTO-
pueii. Ho to6uneiinbiii 2006 rog npogon-
XaeTcs. Bnepean BaxkHble BbICTAaBKU:
«Anekcanap Weanos. K 200-netuio co
OHA poxpaeHus», «Yuctnep u Poccus»,
«3puk bynatos». Bckope BbInayT B cBET
elle ABa TOMa aKaZieMUYecKoro Kartanora
cobpaHusa TpeTbAKOBCKON ranepeu;
TakuM obpa3oM 3aBepwmTcA nybavKa-
LMA KONEKLMMN KNacCUYeCKON KNUBOMKU-
CM M HauyHeTcAa Oonbwaa paboTa no
ny6nmKkaumm rpacuyeckoro Hacneaus
XX Beka.

CnaBHoe npowroe, 6oratble Tpagmn-
LM ABAIOTCA MOLLHbBIM CTUMYJIOM K MOW-
CKy MyTeW janbHenLwero nocrynatenbHo-
ro pa3BuTuA TpeTbAKOBCKOWN ranepen -
COBPEMEeHHOro Myses, BbiCTpanBaloLLero
NPOAVKTOBaHHYI0 BpPeMeHeM CcTpaTteruio
B3a/IMOOTHOLLUEHW C 06LLECTBOM, pacLuu-
PAIOLLEro rpaHuMLbl CBOEN LeATeNbHOCTY,
paspabaTbiBatoLLero HoBble (hopMbl Momny-
NApU3aLMn N MHTEpNpeTaLnn NCKycCTBa.
150 net anA mysesA - 370 BO3pacT 3peno-
CTW, TOTOBHOCTW K CBEPLUEHUAM, K ABUXe-
Huto Bnepea!
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