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BoictaBka «<POCCUAI» B My3ee
ConomoHa P. [yrreHxaima,
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1A6pA B Hblo-WopKe, cTUMYNN-
poBana wuHTepec 3anagja K
uckycctBy Poccum, paBHO Kak
M MHTEpecC POCCUSAH K ieATeNb- | |
HOCTU XyAOMeCTBEHHbIX Myse- |

-
—

Frism
Remudy
5]

Rritbibg

eB, B pa3Hoe BpeMA OpraHuso- v
BaHHbIX NpeACTaBUTENAMMU

cemencrtea [yrrenxaim. Bce

3TU My3eu npuobpenu Bbico- ‘_l .

Yauwylio penyrauuio B rasax
MeXAyHapoaHoro coo6uecrsa
LeHUTeNeM M NOKNOHHMUKOB
MCKyccTBa.
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®oHp ConomoHa P lyrrenxaiima u
locypapcTBeHHbll Ipmutax 20 wuioHA
2000 ropga 06bABUAM O [ONFOCPOYHOM
COTpYAHMYECTBE, OCHOBAaHHOM Ha B3auM-
HOM >KefnaHWW BCECTOPOHHE paclVpUTb
MeXayHapOoAHble CBA3M 1 B Hambonee non-
HOM 06beMe MCNosb30BaTb HAKOMEHHbIN
onbIT B 061actu Kynbtypbl. CeMb MecALeB
cnycts, B AHBape 2001 roga K 3ToMy anb-
AHCY npucoeauHunca Myseir uctopum
uckyccts B BeHe. B wupokom cmbicne
C/10Ba CTPATErnyecKo Lieblo TaKoro Mex-
AYHapOAHOro COTpyAHMYecCTBa ABnAeTcA
co3AaHue ycnosuin AnA Hanbonee s dek-
TUBHOrO COBMECTHOrM0 MCMoib30BaHWA
KONIeKLMI 1 POHA0B KaX/4oro 13 mMysees-
YYacTHVMKOB B BbICTaBOYHbIX MpPOEKTax,
ny6AnKauusx, akTUBHON 0OLLeCTBEHHO-
NpOCBETUTENbCKON AeATENbHOCTMU.

lMpaKTuyeckon peanusauunen co-
TPyAHMYECTBa ABMNAacb OpraHusauma
mysea «lyrreHxavimM-dpmutax» B Jlac-Bera-
ce, rAe A0 3TOro HMKOrAa He BblNo Xyaoxe-
CTBEHHOIO My3es CTOJb BbICOKOIO YPOBHS.
MHTepecHo, 4To TPaAMLMOHHbBIA ANA NUHAY-
CTPUW pasBnevyeHui NPUHLMM KHOH-CTOM»
B KaKoON-TO Mepe KOCHY/ICA W HOBOIO
My3ef: OH OTKPbIT AN noceTuTene cemb
[HeN B Hefienio, C paHHEro yTpa Ao No3jHe-
ro Beyepa. lMoao6HbIN pexum paboTbl
MPaKTUYECKN He 3HAKOM OBONbLIMHCTBY
Knaccuyeckmx MyseeB Mupa, W 3Ta cpas-
HUTENbHO HOBasA TeHAeHUWA B obLieHUN
My3€MHOW KOMNEKLMUN CO 3pUTeNeM TaKkKe
npeacTaBnferca Hebe3bIHTEPECHOI.

Ha nepBoi coBMecTHOW BbiCTaBKe
«llleneBpbl 1 KonneKuUWOHepbl: MMnpec-
CMOHW3M W PaHHWIN MOAEPHN3M U3 KOJEeK-
umin mysees lyrreHxaiim n Spmutax» 6110
npescraBneHo 45 wepeBpoB mMnpeccuo-
HM3Ma, MOCT-UMMNPeCCMOHN3Ma U paHHero
MOAepHM3Ma, BKIOYas XMUBOMMUCHbIE NPO-
n3segeHnsa CesanHa, Warana, KaHanHcko-
ro, Matucca, Mone, lMNukacco, Penyapa u
BaH lora. lNpeactaBneHHble Ha BbiCTaBKe
paboTbl Haunyywum obpazoM uANKOCTPU-
pyloT npenMyLiecTBa 06bearHEHHbIX yCu-
NI TaKMX ABYX PasnnyatoLmxca no npuH-
LUMNaMm KOMMIEKTOBaHUA  KONNeKUUN,
KakuMu 061afaloT BCEMMPHO W3BECTHblE
mysen [yrrenxaiim n 3pmuTtax. BbictaBka
nonb3oBanacb 6GonbWMWM YCMEXoM 1
ABMNACh MOAJIMHHBIM MOATBEPXAEHNEM
ycnewHoro 1 MHoroobellatoLiero coTpya-
HuyecTBa.

C Tex nop cocroanocb HemMano coB-
MEeCTHbIX BbICTaBOK, M NpW 3TOM BK/aj
locynapcTBeHHOro 3pMutaxa B 3TOT Npo-
eKT JaneKko He orpaHuyuMBaeTcA npepo-
cTaBneHneM («npokKaTom») npousBepe-
HuI nckyccrea. 06 aTom rosopuT Inumsa-
6et Xeppuax, avpektop mysesa «lyrreH-
xanm-3pmutax» (Jlac-Berac), eauHcrseH-
Horo m3 nAaTu My3eeB [yrreHxainMm, acco-
LMMPOBAHHOTO Ha NMOCTOAHHOW OCHOBE C
OfJHUM N3 CcaMbIX 3HAaMeHUTbIX My3eeB
Poccun. MpeactaBnAem BHUMaHUIO YnTa-
Tenen NHTepBblo ¢ Inn3aber Xeppuax.

WHTtepBblo nogrotosneHo Hatannon
BorncKkyHcKo.

3nm3abet Xeppuax.
DupekTop mysen
«lyrreHxanm-3pMuTax»

Elizabeth Herridge.
Director of the
Guggenheim-
Hermitage Museum

H.B. HanmeHoBaHue «lyrrenxanm»
He accouunpyeTcA € OAHUM-eNHCTBEH-
HbIM My3eeM. IT0 YTO-TO BPOJie CETeBOM
CTPYKTYPbI, OXBaTMBLUEN 3HAYUTENbHYIO
YyacTb MMPOBOTO MpocTpaHcTBa oT Hbto-
l;lopKa no BeHeuun, ot Jlac-Beraca po
BepnuHa nan bunbbao. Kak ynpasnset-
cA, Kak pabotaet 31a cetb? K npumepy,
KOOPAWHWPYIOT NI OTAeNbHble BXOAA-
e B Hee My3eun CBOK AeATeNIbHOCTb?
MpakTuKyetca N1 o6MeH KonneKunamu,
COBMECTHble BbICTaBKW, B3aMIMOMNOMOLLb
npu nposeAeHNn aKcnepTnsbl? nu xe,
Hao6opoT, KaxAbll My3eil PYHKLNOHU-
pyeT caMOoCTOSITeNIbHO?

3.X. [a, Bbl, KOHeyHo, npaBbi:
cnoso «lyrreHxanm» accounmpyeTca He
C OJHWM My3eeM, a C CeTbl0 U3 MATU
My3eeB, OXBaTbIBaOLWEN 3HAYUTENbHYHO
YyacTb MMpPOBOTO NMPOCTPAHCTBA, KaK Bbl
3TO cnpaBefnuBo 3ameTunu. Mexay
OTAEeNbHbIMU My3esiMK, 0ObeAUHEHHbI-
MW uMeHeM [yrreHxaiM, VMeeT MecTO
COTPYAHMYECTBO W KOOpAMHALUA, 3TO
LeiCTBUTENIbHO HEeYTO BpOAE CceTu.
A npeacTaBnAl 3T0 TaKMM 06pa3oM: Mbl
C/IOBHO NATb B3POC/bIX AETeN, KOTopble
BbIPOC/V BMECTe, OAHAKO Tenepb XMUBYT
B PasHbIX FOpPOAax, MHTepecbl y Bcex
pasHble, HO NPY 3TOM B YeM-To BAU3KMe.
MoB3pocnes, Mbl 06penn cobcTBEHHbIE
WHTepechl, MONyYnIn pa3Hble cneumanb-
HocTu. Mo3ToMy M pasbexanucb KTo
Kyfa: nepej KaxablM OTKpbIIWUCH rpe-
KpacHble nepcneKkTuBbl. OfHaKo Koraa
[0 3TOr0 AOXOAUT [eN0, Mbl CHOBA CTa-
HOBUMCSA OJJHOI CEMbeli: y Hac B OCHOBe
o6liMe LEHHOCTU, MPOCTO Yy KaXAoro
BblpaboTancA COBCTBEHHbIA CTUAb, U
Mbl = KaXAblll NMO-CBOEMY — MOAAEPKU-
BaeM JApyr Apyra. Mbl AencTBUTENbHO
obMeHMBaeMCA KOMNEKUUAMU, NAEAMU,
cneuymanucTaMy, MHOrAa ycTpauBaeMm
COBMECTHbI€ BbICTaBKU — HEKOTOpble 13
HUX NepeBO3UM U3 ofHoro Mmyses «[yr-
reHxanm» B pyroi. Mol cotpyaHnyaem B
OCYyLLeCTBEHUN 3KCMepTM3bl, 0AHAKO
Mpu BCEM NPU TOM KaXAbI My3eil cylie-
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Guggenheim-Hermitage: A BUDDING CO-OPERATION

June 20 2000 proved the official
start of a declaration signed by the
Solomon R. Guggenheim Foundation and
the Hermitage museum, declaring their
long-term co-operation based on mutual
intentions to strengthen international
activity in the field of the arts and culture,
and to use to the full extent their experi-
ence, status and reputations. The Kunsthis-
torisches Museum in Vienna joined the
alliance in January 2001. The strategic aim
of such an international joint venture is fo
create the best possible conditions in order
to find various ways to make the contribu-
tion of each of the partners most effective.
Such kinds of co-operative activity help fo
make the circulation of the rich collections
and funds of the museums-partners as effi-
cient as possible, and serves to effect a
shared goal in the fields of exhibition proj-
ects, publications, and public and educa-
tional activity.

The Guggenheim-Hermitage Museum
was organized in Las Vegas - the city of
enfertainment, where there had previously
been no arts museum of such a level. The
“non-stop” principle characteristic of the
enfertainment industry applies fo the new
Las Vegas museum whose working hours
extend from 9:30 in the morning until 8:30
at night, seven days a week. Such a sched-
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ule represents a very special tendency in
the contact between a museum and its
viewers, and is not typical for the world's
so-called “classical” museums.

The first joint exhibition “Master-
pieces and Master Collectors, Impressionist
and Early Modern Paintings from the
Guggenheim and Hermitage Museums”,
presented a selection of 45 masterpieces
that highlighted the distinct but highly com-
plementary strengths of these two world-
renowned collections, featuring key exam-
ples of Impressionism, Post-Impressionism,
and early Modernism, including paintings
by Cézanne, Chagall, Kandinsky, Matisse,
Monet, Picasso, Renoir, and van Gogh. This
was a great success and further proof of the
fruitful and promising co-operation. Numer-
ous other exhibitions followed, in which the
confribution of the Hermitage was not lim-
ited only to loans.

In this exclusive interview, the direc-
tor of the Guggenheim-Hermitage Museum
Ms. Elizabeth Herridge gives readers of the
“Tretyakov Gallery” magazine the chance
to become acquainted with the current
work of the museum, its perspectives and
fundamental principles.

It was conducted by Natella Voisk-
ounski.
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CTBYeT He3aBMCMMO M CaMOCTOATE/IbHO
pacnopsxaeTca pUHaHCaMM.

H.B. Cerb my3eeB «[yrreHxanm»
OXOTHO pacnaxvBaeT ABepU AJs IKCMO3U-
LM poccuiickoro nckycctaa. [loctatouHo
BCMOMHUTL BbICTAaBKY «AMa3OHKM aBaH-
rapaa», Kotopasi otkpbinace B CLUA wu
nepeexana B EBpony. A B ceHTsi6pe 2005
I. B HblO-iIOPKCKOM «[yrreHxanme» OTKpbI-
nacb GecnpeuefeHTHad No CBOeMy Mac-
wraby v oxsaty BbicTaBka «POCCUA -
TpeTbAKoBcKasa ranepes  ABnAeTcA
OHUM U3 KJIOYEBbIX Y4aCTHWKOB 3TON
BblcTaBKW. O6pasHo BbipaxkaAch, B Npo-
MEeXyTKe Mexay 3TUMU ABYMA coBbITUA-
Mn Obln opraHusoBaH My3ei «lyrren-
XaNM-3pMUTax», N 3T0 eMHCTBEHHbIW, a
NOTOMY YHWKaNbHbIN YYacTHUK ceTn
My3eeB «[yrreHxalniM», KOTOpPbIN Ha pery-
NAPHOI OCHOBE B3aMMOJAeNCTBYeT C poc-
CUWCKUM My3eeM - CO 3HaMeHWUTbIM
«3pMutaxem». B cBA3M ¢ 3TUM BO3HUKa-
0T BOMPOCHI:

- Kak ato npousowno?

- CKonbKo y Bac nocetutenein?

- KakoBo yyactme Spmutaxa?

- Kak Bbl oueHuBaete nepcnektu-
Bbl N0J006HOrO CcOTpyAHMYecTBa?

- KakoBo oTHoweHue K My3et
nocetutenein? HackonbKo OHW 0CO3Ha-
I0T, YTO My3eli npeacTaBnsAeTt coboin cos-
MecTHOe npeanpuATe C OAHUM U3 poc-
CUACKMX My3eeB?

3.X. Hekotopoe Bpemsa Hasaj
®oHp ConomoHa [yrrenxainma un locy-
[AapCTBeHHbIV IpMUTaX Havyanu obcyx-
AaTb BO3MOXHOCTb TAKOro COTPyAHWYe-
ctBa. CooTBETCTBYIOWMI LOKYMEHT Obln

noanucaH TomacoM KpeHuem u
Muxaunnom MNuotposckum B 2000 rogy.
C Tex mop 3TM JBe CTOPOHbI ABAAKTCA
paBHOMpaBHbIMKU BU3Hec-napTHepamu, u
BO3HUK My3eit «[yrreHxaniM-3pMuTa}».
B HawemM My3ee HeT NOCTOAHHOW 3KCMO-
3ULUMMN KaK TaKoBOW, OJHAKO KaAbln
roA y Hac NpoxoAAT ABe BbICTaBKMW, Ha
KOTOpbIX NpeAcTaBfieHbl B OCHOBHOM
paboTbl M3 MOCTOAHHOW KOJNEKLUn
Hblo-opKckoro «fyrreHxanima» n u3
4ype3BblYallHO OOWWMPHON KOANEKLMUM
locypapctBeHHoro 3pmutaxa. OuyeHb
4yacTo K HaM npucoegmHAaetcAa Mysen
ncTopumn nckyccts B BeHe, a Takxke apy-
rme Myseu M YacCTHble KOMEKLMU, ecnn
3TO CNYXWT Nonb3e Aena.

06bI14HO y Hac ObiBaet 6onee 200 Tbi-
cAY nocetutenein B roa. Bknag locynap-
CTBEHHOro 3pMUTaxa - 3TO He TONbKO
ero KoJ/UIeKuMW, HO U uMelowwmneca y
3Toro Myses 6GoraTefiwue KynbTypHble
CBA3W C CaMbIMW pa3HbIMU yuypexae-
HUAMMW 1 OpraHM3aumMaAMK, a TaKkKe yya-
CcTMe ero 3KCMnepToB B MOArOTOBKe
BbICTaBOYHbIX MPOEKTOB. 3aK/ouyeHHoe
cornaweHne O4YeHb CYLLECTBEHHO ANA
Hac, 6o OTKpbIBaeT PeAKOCTHYI0 BO3-
MOXHOCTb MO3HAaKOMUTb 0OWUpPHEN-
wyto ayamutoputo Jlac-Beraca ¢ nognuH-
HbiMU wepeBpamu. Kaxabin rog B Jlac-
Berac npuesxaer npumepHo 38 mun-
JINOHOB YesnoBeK, a MOCTOAHHO MPOXW-
BalOT 3/ieCb nonTopa MUANMoHa. MoxHo
nn npepctaButb cebe nyyqwuii cnocob
npuénn3nTb wWwenespbl M30b6pasuTenb-
HOro MCKycCTBa K CTOMb OBWMPHON U
pa3Hoobpa3Hoii ayautopum? Mel nona-
raem, 4To HaM yjaeTcA peannsoBaTb 3Ty
NCKNIOUYUTENIbHO 61aronpuATHYO BO3-

MoxHocTb. OTHOlWeHMe 3puTenen K
My3el0 - 3TO CMeCb YANBIEHWUA N BOCXMU-
LeHWA; HAaAo MpuU3HaTb: cobupasch B
Jlac-Berac, He TaK yx MHoOro niopeu
OXWAAET, YTO Y HUX MOSABUTCHA LWWAHC
noceTUTb CTONb 3HAYUTENbHbINA Kyb-
TYpPHbIV LeHTp. HecoMHeHHO, nx npue-
NeKaeT nepcrnexkTBa NO3HAKOMUTLCA U
C NMpOu3BeAEeHUAMM, NPUHAAJIeXalMMn
cetn my3eeB «[yrreHxalimM», n c npous-
BejgeHuAMM u3  locysapcTBeHHOro
SpmuTtaxa. He crtaHy ytBepxaaTb, 4TO
ans npubbieatowmx B Jlac-Berac noce-
LeHne Halero Myses — HernpeMeHHbI
MYHKT MporpaMMbl, OAHaKO nocJe Toro,
KaK OHMW MOCETAT Hall My3el, OHU C yA0-
BO/IbCTBMEM BO3BpalLAOTCA CloAa npwu
Ka)/oM npuesje, CTaHOBATCA HaWUMu
MOKNOHHMKaMUN N HepeAKO — 3TO Kpawi-
He Nt06e3HO C UX CTOPOHbI = MUCbMEHHO
6narosapAT Hac.

H.B. Hackonbko cooTBeTcTBYeT
my3ein «lyrreHxanm-3pmuTax» obuiein
atmoc¢epe Jlac-Beraca - ropoga pas-
BN€YEHWI, WAN JaXKe MOXHO CKasaTb
«MMnepun pasBaevyeHuninn?

3.X. Jlac-Berac - peiictBUTENBHO
ropoj pasB/iedeHUi, n, MOXeT ObITb,
npaBbl Te, KTO Ha3blBalOT ero MMPOBOWA
cTonvuen passnedyeHuii. Korga Mbl BMe-
cte c locyaapcTBeHHbIM 3pMUTaxeM
noasuauch 3aeck B 2001 rogy, Mbl npu-
Hecnu MAel Cco3haHuA elle OAHOrO
npuBneKaTeNbHOro  AnsA  TypuCTOB
obbekTa. Mexay TeM ¢ camoro Hayana
peanusyeTcs COBMeCTHaA mporpamma c
MEeCTHbIM LIKO/bHbIM yrpaBfieHneM, a B
nocnefHue ABa roja Mbl pewwmniv oxBa-
TUTb 3TON [eATeNbHOCTbIO He TOJIbKO
WKONbHUKOB, HO U MONOAEXb, U N0AeN
3penoro Bo3pacTa. Tenepb y Hac ecTb
O6uwecTBO Apy3ein My3es, MHOTME BCTY-
MatT B HEro U OXOTHO MNATAT YNeHCKue
B3HOCbI. bonblwnM ycnexom nonb3yetca
opraHu3oBaHHbIn Hamu CoBeT MonoAo-
ro KonnekumoHepa. Mbl untaem nekuuu
M yyacTByeM B ApYruMx nporpamMmax
ceMeiiHoro obpasoBaHuA. fl Hajetocb,
Haww My3eli OyzaeT B elle GonbLuel cTene-
HU BOBNeYeH B >XWU3Hb TFOpOXaH, a
MOCKOJNIbKY Mbl cobupaemcd U B AaNb-
HeliweM npmnBo3nTb B Jlac-Berac nepBo-
K/MacCHble XY0XeCTBEHHble BbICTAaBKW,
TO BMeCTe C MeCTHbIM HaceleHWeM OT
3Toro OyAyT B BbIUFpbIE W MHOIOYMU-
C/leHHble TYPUCTBI.

H.B. Jlac-Berac nocteneHHo npe-
BpallaeTcs elle U B MeCTO BCTpey cre-
LUMANMCTOB - YyYeHblX, BU3HEeCMeHOoB,
YNeHOB pa3INYHbIX MpodeccroHanb-
Hbix accouunaumnin. Kak Bam Kaxetcs, He
ctaHet nu Jlac-Berac co BpemeHeM ewle
M ropofloM UCKYCCTB, MPUYEM B HOBOM U
HEOXMJAaHHOM 3Ha4YeHUU 3TOro C/oBa,
Beb MNPV 3TOM, HECOMHEHHO, yAanocb
6bl 3ajericTBOBaTb BCE MOryyuve BO3-
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occasions, and other museums and private
collections as is necessary and/or desir-
able. Normally we have in excess of
200,000 visitors per year and the Her-
mitage contributes its curatorial expertise
and very important cultural connections
and collections. We find this joint agree-
ment to be culturally very significant in pro-
viding the very large Las Vegas audience
with an opportunity to view these master-
pieces. Las Vegas is a city where approxi-
mately 38 million visitors come annually,
and our local population is now one and a
half million, so it is a perfect way to bring
masterpieces to such a diverse and huge
audience. It is rather an exceptional oppor-
tunity we think! The viewer's aftitude
towards the museum is one of surprise and
wonder, and frankly they do not come to Las
Vegas expecting to be able to pay a visit to
such an important cultural institution. Cer-
tainly the lure of not only the Guggenheim'’s
permanent collection, but of the State Her-
mitage’s collection as well draws a lot of
interest. | cannot say that coming fo Las
Vegas to visit the museum is necessarily the
first item on many visitors’ agenda, but once
they discover us, they enjoy visiting us again.
They become fans and are kind enough tfo
send us their compliments!

N.V. How does the Las Vegas Guggen-
heim-Hermitage museum correspond with
the whole atmosphere of Las Vegas - the
city, or rather the empire of entertainment?

E.H. Las Vegas is a city of entertain-
ment and perhaps even the entertainment
capital of the world, as some would like to
say. When we came here with the State
Hermitage Museum in 2001 our idea was
to be a tourist attraction. While we always
had an educational outreach program
with the local school district, over the last
2 years, we decided to expand this not
only to school children but fo young
adults and to more mature adults as well.
We now sell museum memberships; we
have a “Young Collectors Council” that
has been very successful, we are doing a
lecture series and other outreach pro-
grammes to families. It is my hope that we
will become a more community-based
museum while bringing world-class art to
Las Vegas, so that not only the people who
live here but also the many visitors will
benefit simultaneously.

N.V. Las Vegas is gradually furning
into the meeting point of scholars, busi-
nessmen, members of professional associ-
ations and other groups. Do you think Las
Vegas will gradually become a city of arts
too - of a really new world of art, taking
advantage of all the opportunities, facili-
ties and possibilities of the entertainment
industry and high technologies and of the
unimaginable number of potential view-
ers?

ﬂu.]qg nhwim Hoemat age

E.H. Las Vegas is undergoing a dra-
matic change. The state and the city are
encouraging the establishment of all kinds
of businesses that did not exist before and
are not strictly limited to gaming. My own
feeling is that in order to attract and devel-
op this type of new economy one must also
focus on developing a greater cultural
milieu. We have exceptional restaurants,
residential areas and shopping facilities,
but support for the arts has not kept pace.
We now have a Philharmonic Orchestra
which is in its fifth year, we have a ballet
company that has been here for about 30
years, two small opera companies, and
other museums around fown that have
existed in some form for at least 50 years.
Certainly, | am told that adding the Guggen-
heim-Hermitage Museum to the mix has
been overwhelmingly advantageous from
this point of view. We have an educational
mandate as a non-for-profit educational
institution and the Hermitage's loans from
their superb collection have enabled us to
pursue this type of educational program-
ming with a level of resources that not
many other institutions enjoy. | have a
friend who has coined the term “edutain-
ment” which perhaps fits us quite well at
this time. We are both education and enter-
tainment!

N.V. How do you - as a director of one
of the Guggenheim museums - see the
future of the great world museums - as
“extrovert” museums (open to the globaliza-
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tion of culture, and united in the framework
of worldwide projects) or as “introvert”
museums, strictly pursuing their special
peculiarity and single model of existence?

E.H. | am not really sure how to
answer your question in terms of how | see
the future of great world museums - cer-
tainly, museums like the State Hermitage
whose collection is so expansive and
frankly encyclopaedic, are in my mind not
only World Heritage sites, but enormous
repositories of culture and history. Con-
tained within their walls is something that
could not be amassed or replicated in our
time nor in the future.

The fact that such a uniquely histori-
cal collection exists and has survived so
much and now looks for outreach and part-
ners, like ourselves, in order to bring the
experience to a larger audience, can only be
a good thing, and | am pleased and extreme-
ly honored fo be a part of this undertaking.

| think there is a place for “introvert”
museums, that is museums that are pursuing
a specialized area of study, because enor-
mous operations require enormous funding.
In the United States we now live in an envi-
ronment where the state does not fund the
arts and art education to the same extent
they once did. It has become the responsibil-
ity of the public and of concerned citizens
and corporations. In Las Vegas it is most
interesting that the role previously held by
government as a patron/funder has now
been taken over, in our case, by the Venetian
Resort-Hotel-Casino where we are housed.
And, why not? Why shouldnt Mr. Sheldon
Adelson be a modern day de Medici? In Rus-
sia, there are a number of people, like one of
our trustees, Mr. Vladimir Potanin, who
through his charitable fund offers the larger
Guggenheim organization vital financial
support to develop and produce the kind of
programming that we are known for. One is
always grateful, extremely grateful in fact,
for all of these very generous donations and
all of these people who do understand our
mission and are in a position fo offer us help.

| think the globalization of culture is
probably inevitable especially due to the
speed with which information travels and is
disseminated. However, | don't think there
will ever be a replacement for “introvert”
museums that are pursuing special areas of
interest. In fact, | think it is rather important
fo try to maintain them because as institu-
tions get larger and larger we may miss
some of their more specialized program-
ming. My biggest fear is that the smaller
institutions that are not well funded or
more precariously funded will lose out or be
swallowed up by larger museums. | am not
against change, but | think that it all comes
down to funding. It is a shame that the arts,
in general, are freated as a luxury rather
than a necessity. Sometimes, only when
these opportfunities are no longer available,
do we realize how valuable they were fo us!

Photograph by David Heald © The Solomon R. Guggenheim Foundation, New York

EE AL AAAS

MOXHOCTW U CpejcTBa, BblpaboTaHHble
BbICOKMMUN TEXHONOTMAMU U B LLeJIOM
WHAYCTPUEN pas3BieyYeHWI; OrpOMHbIM
npenmyLiecTBoM ByfeT U KonoccanbHoe
KONNYeCTBO NoTeHUManbHbIX 3puTtenein?

3.X. Jlac-Berac  wun3meHsAetcA
cepbe3HeinlnmM obpasom. Bnactu wrara
M ropoja NoowpsT pasBuTHe NbbIX
BMAOB GM3Heca, KOTOpbIX 34ecb paHee
He 6blJI0 M KOTOpble He 3aBA3aHbl Hemo-
CpPe/CTBEHHO Ha WrpoOBYI WHAYCTPUIO.
Mo moeMmy ouwyuieHuo, AnA npusneve-
HWA HOBbIX OTpac/iel 3KOHOMUKK 1 ANA
yCMewHoro Wux pasBUTUA Hajnexut
3aHATbCA paclIMpeHneM KynbTypHOWN
cpesbl. Y Hac npeBOCXOAHble pecTopa-
Hbl, BeNMKONeNnHble YCI0BUA NPOXUBa-
HWA, NepBOKNAcCHble MarasuHbl, a BOT
NOAAEPXKKA KyNbTYpHbIX HaYMHaHWiA
OTCTaeT OT 3TOro cTaHAapTa. Y Hac ecTb
bunnapMoHUYECKNIN OpKecTp, KOTOPOMY
yXe nAaTbIn rog, 6anetHan Tpynna pabo-
Taet y>e okono 30 ner, ectb ABe He6Ob-
e onepHble TPynMbl, @ pAj My3eeB B
TOW NN NHOM popMe PYHKLMOHUPYIOT B
ropoge yxe He MeHee 50 netr. C 3To#
TOYKMN 3peHUA, KaK MHe 4acTo roBopAT,
nossneHve ewe n mysea «[yrreHxanm-
SpMutax» - 3T0 HeoObIKHOBEHHanA
yAaya. Y Hac ecTb pa3spelleHve OKa3sbl-
BaTb o06pa3oBaTenbHble YCAyru Ha
HeKOMMepYecKoll ocHoBe, a MMes BO3-
MOXHOCTb 3aMMCTBOBaTb Npou3Beje-
HWA 13 NpeBoCXoAHON Konnekuuun locy-
JlapCTBEHHOro IpMuTaxa, HaM nog, cuny
BbINONHATL 06pa3oBaTenibHble GYHKUUN
Ha TaKoM BbICOKOM YPOBHeE, KaKoin Mano
KoMy poctyneH. OguH 13 Moux fpysei
BBeN HOBbIN TEPMUH, KOTOPbIN, KaK MHe
KaXkeTcs, 04eHb TOYHO onpejenseT cne-
UNPUKY Halel feATeNbHOCTU. ITOT Tep-

MUH - edutainment, T.e. coeagnHeHue
obpasoBaHua (education) n passneve-
HuA (entertainment). Tak BOT Mbl un
obyuyaeMm, n pa3enexaem!

H.B. Kakum Bbl - gupekTop oaHo-
ro n3 mysees cetu «lyrreHxaim» - BUAU-
Te Oyayuiee KpynHeMWMX MUPOBbIX
My3eeB: OyAyT /i OHW 3KCTPaBEpPTUPO-
BaTbCs, €CNM MOXHO TaK Bblpa3nTbCA,
T.e. CTAaHOBUTbCA BCe Gonee OTKPbITbIMU
ana npoueccoB rnobanusauyun B obna-
CTW KyNbTypbl, AN 00beMHEHUSA B NPO-
eKTax BceMupHoro macwTtaba? Unu xe
CKOpee MHTPOBEepPTUPOBAThCA, T.e. CoXpa-
HATb CBOK YHWKaNbHOCTb U ObiTb Bep-
HbIMU U36pPaHHOMY CTUJIKO CYLLeCTBOBa-
HUA?

3.X. Y MeHA HeT ybeauTesnbHOro
OTBETa Ha BOMPOC O TOM, KAKUM 51 BUXKY
Oyayuiee KpynHenMX MUPOBbLIX My3€eeB.
[na MeHs, Hanpumep, 04eBUAHO, YTO
HeoObIKHOBEHHO OBLIMPHbIE U B MONHOM
CMbic/le  cNoBa  3HUUKIOMEAMYHbIe
My3en Tuna locynapcTBeHHoro Spmuta-
)Ka npeAcTaBnsioT coboi He NpocTo BCe-
MUpHOE JOCTOsiHME, HO 1 cnocob coxpa-
HEHWUA KoloccabHbIX MNACTOB UCTOPUM
N KynbTypbl. To, 4TO XpaHWUTCA B UX CTe-
Hax, He MOXeT ObITb HAaKOMIeHO BHOBb
HW B Hale BpeMs, HW B OyayLieM: onbIT
3TOT HEMOBTOPUM.

Mo’HO TONbKO NPUBETCTBOBATbL TOT
GhaKT, 4To TaKoro poja YHWUKaibHble
cobpaHuAa c GoraTeiwel UCTOpUEN CoX-
paHWANUCh, XOTS U Mepexuan Hemano
CJIOXKHOCTeil, @ coXpaHuBLUUCH, 06paTu-
JIMCb 32 MOMOLLbBIO K MapTHepamM, Hanpu-
Mep K HaM, ¢ 611aropoAHO Lesibio pacium-
pUTb ayAWUTOPWIO, KOTOPOW CTaHyT JOCTY-
MHbI HaKoOMMEeHHble COKPOBMLLA KYyJbTY-

pbl. MHe focTaBnsAeT OrpoMHOE y0BOSb-
CTBME y4yacTBOBaTb B 3TOM, U OAHOBpeE-
MEHHO [/1 MEHS 3TO BbICOKasA YecTb.

[lymato, 4TO MHTPOBEPTMPOBAHHbIE,
UNn y3KocneuunanmsmpoBaHHble, My3en
coxpaHnaTcs, Mbo pacwupeHue B by
CTOpoHy noTpe6oBaso 6bl HEBEPOATHOTO
yBennyeHna Giogxeta. B HacToAwee
BpemA B CLUA ¢purHaHcMpoBaHuMe nCKyc-
cTBa 1 0b6pa3oBaHus B chepe KynbTypbl
CO CTOPOHbI OTAE/bHbIX WITATOB yCTynaeTt
TOMY, YTO MMeEN0 MeCTO B MpOLUOM.
CooTBeTcTBEHHO 3Ta  00M3aHHOCTb
nepewna B pPyKu OOLLECTBEHHOCTU, T.e.
OTAENbHbIX TpaxAaH W Kopnopauui.
Jllo6onbITHO, 4TO, Hanpumep, B Jlac-
Berace ¢yHKuMM MeleHaTa 1 crnoHcopa,
KOTOpble paHee WUCMONHANO PYKOBOA-
CTBO lUTaTa, Mepewnu B PyKU oTens-
KasnHo «BeHeuunaHelp, KOTOpbIV Npejo-
cTaBWA HaMm noMeujeHne. Hy n novemy
6bl HeT? [Moyemy 6b1 M-py LUengony
SpencoHy He ctaTb Meamum Hawwmx
nHen? N B Poccun ectb Hemano nwojgen,
nofo6HbIX 0AHOMY M3 HaLlMX noneynTe-
newt - m-py Bnagnmupy MNotaHuHy, KoTo-
pbiii Yepe3 cBou 6GnaroTBOpUTENbHbIE
¢doHAbl NpefocTaBiAeT 3HAYMTENbHYHO
(VHaHCOBYIO NMOMOLLb My3elHON ceTn
«lyrrenxaim», a 3To cnocobCTBYeT Halue-
My pasBUTUIO U peanu3auny NPUHATBIX
Hamun nporpamm. Cnepyet 6biTb 6Gnaro-
AapHbIMU 3a BCe Lejpble MoXepTBoBa-
HWA, B NMPAMOM CMbIC/le 3TOr0 C/0Ba
BCEM TEM NIIOAAM, KOTOPblE C NOHUMaHN-
€M OTHOCATCA K HalMM 3ajayam u
MMEIOT BO3MOXHOCTb NPEANOXUTb CBOLO
nomoLLb.

A nonarato, yto rnobanusaumAa B
obnactu KynbTypbl aKTUYECKU Hens-
6exHa, B 0CO6EHHOCTU ecNu MPUHATb
BO BHMMaHWe CKOPOCTb pacnpocTpaHe-
HUA nHpopmaumn. Tem He MeHee s He
AyMalo, 4YTO «HUWa», 3aHMMaeMmas
WHTPOBEPTUPOBAHHBIMW, WU cheuuma-
NN3MpOBaHHbIMK, My3eaMu, Oyget
yTpayeHa. fl faxe cymTalo BeCbMa Bax-
HbIM AeNOM MbITaTbCA COXPaHUTb WX,
MOCKO/NIbKY KaXAblii War B CTOPOHY
pacwnpeHna MoxeT OblTb CONPAXEH C
yTPaToi KaKMUX-TO YHWKaNbHbIX 3aAav,
BbIMOJHABIIMXCA TaKUMU My3eAMU.
Bonblwe Bcero A omacalwcb TOro, 4To
OyAyT yTpauyeHbl MAW «NPOrA0YeHb!»
KpynHbIMK My3eAMU Hebonblune Kon-
NeKuMu ToNbKO 13-3a TOT0, Y4TO ASIA HUX
He HaloCb JOMKHOro (hMHaHCKUpoOBa-
HWUSA, T.e. OHO MPeAOoCTaBAANOCh B HEAO-
CTaToyHOM oObeMe WU HeperynapHo.
fl He MpoTuB nepemMeH, 0AHAKO MHe
KaxeTcs, 4To Bce ynupaetca B GpuHaH-
cupoBaHue. PasBe 3To He nosop, YTo
no 60/7bLWOMY CYETY UCKYCCTBO CYMTa-
eTCA 4YeM-TO BpOAE pOCKOWMW, a He
HeobxoanMocTbi0? A BeAb nocne TOro,
KaK KynbTypHble LEHHOCTW OKas3blBa-
I0TCA yTPayeHHbIMU, Mbl HauyMHaeMm
0CO03HaBaTb, CKOJIb HYXHbl OHW 6blan
Aana Hac!
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