lanvHa AnapeeBa

«Paan nio6BUN TaKOM XXEHLMHbI A Obl

BO3Ben M pa3pywun HOBYIO Tporo...>»
O nopTpeTe ceMbn rpada LLlapnemoHTa kuct Tomaca JloypeHca

Mpou3ssedeHus 6pUMAHCKO20 UCKYCCMBa BCMPe4armca 8 My3eliHbIX U YaCMHbIX Koanekyusax Poccuu
0 He yacmo. Haubosee 8axHble pabombl U MeHee 3HaYyumesbHble No XydoXecmseHHOMY Kayecmsy Obliu
| npedcmasseHbl Ha 08yx 8bicmaskax — «C 6epezos Tem3bl Ha Gepeea Hesbi» (1997) u «He3abbisaemas
i Poccus. Pycckue u Poccus enazamu 6pumaryes» (1998). Ha nocnedHeli sBbicmaske 3KCNOHUPOBAIOCh
csbiwe 300 pabom, npeumyujecmseHHO npou3sedeHUs XUBoNUCU, @ MaKXe MUHUaMIopa, 2pagukxa, npo-
u3sedeHUs NPUKAAOHO20 UCKyccmsa U KHueu. Kasanock, ymo 8 buxaliuiem 6ydyujeM HoBble OMKPbI-

«Moptpeta cembu rpada LapnemoHTar,
cosaaHHon camum JloypeHcom. 3Tomy
3aK/0YEHNI0 He NMPOTUBOPEYUT COMoCTa-
BfleHNe CTUINCTUYECKMX U pAfa TexHWUYe-
CKMX 0cOBEeHHOCTe NCMONHEHNA nopTpe-
Ta ¢ pabotamu JloypeHca Ha AepeBe u3

musA 8 usy4eHuu 5pUTTIGHCK020 ucKyccmsa s Poccuu M@J108€pOAMHBL...

eM He MeHee (OHAbI pervoHanb-

HbIX cobpaHuil  3acnyxusaloT

Cepbe3HbIX HayYHbIX W3bICKaHWIA.

JTa craTbA NOCBALEHAa MCTOPUK
o6HapyXeHuA 1 npeaBapuTenbHON aTpnby-
UMKU KapTuHbI, NprobpeTteHHol B 1966 ro-
Ay W3 4aCTHOW Koanekuum B cobpaHue
OAHOro U3 poccuitickmux Mysees. «Cemeit-
HbIi MOPTPET», HamucaHHbIN Ha JAepese,
pa3mepom 52x45 cm, noctynun B ¢oHAbI
apxaHrenbCKoro Myses NpeAnonoXuTenb:
HO KaK paboTa KWCTW MpOCiaBNEHHOrO
6putaHckoro noptpetucta Tomaca Jloy-
peHca. 3Ta KapTMHa HaxoAwnach BHe nonA
3peHuA uccnejoBarteneil aHMUNCKOro
WCKYCCTBa, XOTA U MMA XyAOKHUKA U, KaK
OKasanochb, ero Mogenu 6biiin N3BECTHbI B
uctopuu 6puTaHcKoit Kynstypbl. Cam dakt
BbIABMEHMA W MyBnMKauum Takoro poaa
NPOM3BEeAEHNIN MOXHO CUYMTaTb peaKoun
HaXOAKOWN.

Mpn nepsBom BU3yanbHOM 0OCMOTpe
nopTpeta U MaHepa nNUcbMa, N KOMMO3M-
LMOHHOE NoCTpoeHWe ybexzanu asTopa
cTaTbi B TOM, YTOo paboTa AeNCTBUTENBbHO
ucrnonHeHa JloypeHcoM (cpaBHMM 3Ty
KapTuHy, Hanpumep, ¢ «[lopTpeTom nopaa
[peHBuns», 1804), octaBanocb HeACHbIM,
Koro wm3o06pa3un 6GpuTaHCKMIN MacTep.
B 6ubnuoteke Yut B JloHgoHe 1 B hoToap-
xuBe Menbckoro ueHTpa no MsyyeHuio
OGpuTtaHcKoro nckycctea B Hblo-XeiBeHe,
TAe OCYLeCTBAANCA MOUCK HEOBXOAMMBIX
MaTepuanos, Oblay o6HapyXeHbl BOCMpo-
n3BefeHNA ABYX KapTuH Gonbluero popma-
Ta, Ha KoTopbiX NepcoHaxu «CemeliHoro
nopTpeTa» npejcTaBieHbl N0 OTAENbHOCTM.
Myxckoii nopTtper rpada ®psaHcuca
Yunbsima Koyndunga, BToporo rpacda LWap-
nemMoHTa Haxoautca B HauuoHanbHOWM
ranepee Mpnaunamu B lybnune. B katanore
KONNeKuMn oH 0603HaueH Kak COXpaHuB-
wnitcs ¢parMeHT 60MbLIOFO TPYNMNOBOro
ceMenHoro nopTpera, ucnonHeHHoro Jloy-
peHcom B 1812 roay. MonoTtHo ¢ n306pa-
XeHvem rpacdumumn WapnemoHT n ee cbiHa
NOABNANOCH Ha ayKuMoHax B Hblo-Vlopke B
1962 1 1966 rogax, 6naroaaps yemy 6bin
BbIICHEHbI MMeHa nepcoHaxen «CemeliHo-
ro noprtpeta». To4HO ycTaHaBnMBaeTcA U
BpeMA Hayana pabotbl JloypeHca Haj 130~
OpaxeHnaMM uneHoB cembu LlapnemoH-

T0B. B 1810 rogy XyaoXHUK yrnoMmsHyn o
CBOel 3aHATOCTM B CBA3WN C HanmucaHueMm
6onbluetopMaTHOro, B HaTypanbHYH Beu-
4unHy, nopTpeta: «f paboTan poBHO AecATb
4acoB W NATb MUHYT Haj 1306paKeHNAMM
B pocT nopAa v neaw LLapnemMoHT ¢ pebeH-
kom». Cnycta aBa roga, B 1812, rpynnosoi
noptpet cembyu rpada LLlapnemoHTa KucTn
JloypeHca ¢ ycnexom aKcnoHupoBanca Ha
BbiCTaBKe B KoponeBcKol akageMun xyao-
ecTB B JloHaOHe.

B cBoeit MmoHorpaduu o Tomace Jloy-
peHce KeHuet Mapauk coobuan, uto «Mop-
Tpet ®psHeuca Yunosama londunga, sBTopo-
ro rpada LLlapnemoHTa, ero xeHbl AHHbI 1
UX CTapLuero cbiHa [lxenmca» nsobpaxato-
Wmin rpada 0BNOKOTUBLUMMCA O CHWHKY
codbl, Ha KOTOPOW CUANT €ro eHa U CblH,
okono 1894 ropa 6bin pa3pesaH u, BeposT-
Hee BCero, CyLecTByeT B ABYX Bbille yno-
MAHYTbIX hparMeHTax. XoTA pa3Mmepbl nep-
BOHAYalbHON KOMMO3ULMU HEU3BECTHbI,
(opmaT coxpaHMBLUMXCA YacTen, X Npo-
nopuMn CBUAETENbCTBYIOT, YTO OpPUrMHanN
OblNl UCMONHEH He MeHee YeM B HaTypab-
Hyl0 BenunyuHy. lapank He ynomuHaet o
CYLLeCTBOBaHMM YMeHbLUEHHOW Bepcuu
MMEHHO 3TOro n3o6paxeHuns Ha fiepeBe, HO
B KaTasor npou3BejeHUin MacTepa UM
BK/IIOYeHbl KaK Ge3ycnoBHble npov3Bese-
HuA JloypeHca paj, NOpTPeToB, UCMOHEH-
HbIX Ha TaKOW e 0CHOBe.

CpaBHeHune «CemeliHoro noptpeta»
13 ApxaHrenbcka ¢ npovssegeHuamu Jloy-
peHca n3 locysapcTBeHHOro IpMuTaxa u
locyaapcTBeHHOro Myses n3obpasuTens:
HbiX ncKycetB uMenun A.C.MNywKunHa, npea-
cTaBAALWMMN coboi eanHUYHbIe pabo-
Tbl, HanVcaHHbIe MacioOM WAN B CMeLlaH-
HOW TEXHMKE Ha XOJICTe, HeA0CTaTOuHO.

PeweHne 06 aBTopcTBe «CeMeliHoro
nopTpeTa», BepOATHO, MOXHO Oyaer cuu-
TaTb 6Ge3ynpeyHbIM MpW OCyLLeCTBAEHUN
ero TeXHWKO-TeXHONOrMYeCKOro nccneso-
BaHWA 1 CONOCTaBNEHNA pe3yNbTaToB KC-
nepTu3bl aHanoruyHbIx pabot JloypeHca,
Haxoaswuxcs B cobpaHusax Bennkobputa-
Hun n CeBepHoii AMepukn. Tem He MeHee
KayecTBO XMBONWUCK 1 XapaKTepHas MaHe-
pa ucnonHennsa «CemeiiHoro nopTtpeTa»
AaloT OCHOBaHWe aBToOpy CTaTbW CYUTaTb
ero yMeHblUeHHOW aBTOPCKON Bepcuem

« Tomac JIOYPEHC

CemeliHbIli nopmpem
1810-1820

[lepeBo, macno

52 x 42

MO «XynoxecTBeHHan
Kynbtypa Pycckoro Cese-
pa», ApxaHrenbck

Thomas LAWRENCE
Family Portrait
1810-1820

Oil on panel

52 by 45 cm

State museum complex
“Artistic Culture

of the Russian North”,
Archangel

Tomac JIOYPEHC
Ipagura WapnemoHm
c cbiHoM. 1810
®dparmeHT rpynnosoro
ceMmeiiHoro nopTtpeta
XoncT, Macno

127 x 101,6

AykuwoH Cotbuc,
Hblo-Mopk, 23 mapta
1966, not 91

Thomas LAWRENCE
Countess Charlemont
and her son.

Fragment of family
group painted in 1810
Qil on canvas

127 by 101.6 cm

Sale: Sotheby's, New York,
23 March 1966, lot 91

Konnekumn HaunoHanbHoOW nopTpeTHON
ranepeu B JloHaoHe.

BepHeMcA K NMYHOCTAM M306paeH-
HbIX MoZenen; WX XW3Hb OKpalleHa
POMaHTMYECKNM OpeosioM, 1 3TO npuaaert
MCTOpMM  paccMaTpuBaeMoro noprpeTa
ocobblii MHTepec. YunbAM, BTOpoi rpad
LWapnemont (1775-1863) Hacneposan
cBoemy oTuy xenmcy Koyndungy, nepso-
my rpacy LWapnemonty B 1799 rogy.
B o6wupHoii Grorpadurueckoin nuteparty-
pe 06 3TOi ceMbe cTano 06WMUM MecToM
yTBEpXKAEHNEe O TMOJIHOM HecXoAcTBe
XapaKTepoB oTua ¥ cbiHa. OTel, nepsbI
rpa¢d LlapnemMoHT, KoTOporo coBpeMeHHU-
Ku npo3Banum YucToKpoBHbIM Burom u
Benvknum [Tpacdom, cumtanca WUCTUHHBIM
natpvotom MpnaHammn, BbINOAHMBLIMM
BaXHY'0 1 671aropoAHYI0 MUCCHIO B HaLMO-
HanbHoW mctopum. Pewwatoweii 6bina ero
ponb B dopmupoBaHum OnonyeHus, cras-
Wero OCHOBOW HapoAHOM MWINLUW.
B 1782 rogy Benukuin Tpad obecneuumn
NOAAEPXKY NpuHATMA Buna o npasax, npe-
JocTaBnsABLUero 6o/bLuyto cBoboAy MpnaHa-
ckum Katonukam. kenme Koynduna-crap-
WKWA BblN MPU3HAHHLIM 3HAaTOKOM WCKYC-
CTBa, KONEKLMOHEPOM 1 MeLleHaToM, Apy-
rom XyL0XKHUKOB — Yunbama Xorapta, [xo-
wya PeiiHonaca, Yunbama Yembepca u
Momneo batoHw. byayun npepcenatenem
Komuteta Knyba AwunetaHToB, OH BHec
CyllecTBeHHbI BKnag B co3faHue Kopo-
NeBCKOW npnanackoi akagemun. [lom LLap-
nemoHToB B [ly6niMHe cTan M3BECTHbIM
KyJbTYPHbIM  LLleHTpOM, 00beANHMBLLNM
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“To be beloved by that woman,

I would build and burn another Troy...”

Portrait of the Charlemont family by Thomas Lawrence

It is rare to find British art in Russia, either in museum collections, or; still more so,
those in private hands. Most of the significant works and those of less artistic value
have been exhibited in two recent exhibitions - From the Banks of the Thames to
the Banks of the Neva (1997) and Unforgettable Russia. Russians and Russia

through the eyes of the British (1998). The latter contained over 300 works, main-
ly paintings, but also miniatures, drawings, engravings, objects of applied art and
books. One tenth of these were exhibited and published for the first time in that

show. New discoveries in the study of British art in Russia seemed unlikely in the

t the same time, however, some

regional Russian collections still

await scholarly research. This

article recounts the exciting
story of the discovery and attribution of a
picture in one of Russia's provincial gal-
leries, bought from a private collector in
1966 as a Family Portrait, possibly by
Thomas Lawrence. The work, painted on
panel, is 52 x 45 cm. in dimension. The
painting has previously escaped the
attention of scholars of English arf,
despite the fact that its author and sitters
were great names in the history of British
culture, and that the very existence of the
work is in itself a rare discovery.?

At first sight both the artist's man-
ner and the composition seemed to con-
firm the author of this article in the view
that the work actually was by Lawrence ,
but it was unclear who the sitters were...
Reproductions of a few of Lawrence's
larger portraits, showing individually the
sitters depicted in the Family portrait,
have been found at the Witt Library, Lon-
don, and the photographic archive of the
Yale Center for British Art, where this
research was conducted. The first of
these, that of a male figure called Portrait
of Charlemont Francis William Caulfeild
(Caulfield - in some sources) 2nd Earl of
Charlemont is now located in the Nation-
al Gallery of Ireland, Dublin, and
described in the collection's catalogue as
a fragment of family group painted in
18122 A canvas showing the Countess
Charlemont and her son has come up at
different sales in New York, most recently
in 1962 and 1966.* The names of the sit-
ters in the Family Portrait can, therefore
be firmly identified. The date when
Lawrence began work on painting the
portraits of the family can even be defined
more precisely. In 1810 the artist men-
tioned his infense work on the original full-
length portrait, writing;"l painted exactly
ten hours and five minutes... on the whole
lengths of Lord and Lady Charlemont and
Child.” In two years time a group portrait
of Charlemont family by Lawrence was suc-
cessfully exhibited at the Royal Academy in

London.¢

In his monograph on Thomas
Lawrence, Kenneth Garlick wrote that the
original group Portrait of Charlemont
Francis William Caulfeild 2nd Earl of
Charlemont, his wife Ann and their eldest
son James showing the Earl leaning over
the back of a sofa on which his wife and
child were seated was cut down circa
1894, and now only survives in the two
fragments mentioned above. The dimen-

Tomac JIOYPEHC »
CemeliHbili nopmpem.
@dparmeHT

Thomas LAWRENCE »
Family Portrait.
Detail

Tomac JIOYPEHC

Ipa¢p ®psHcuc Yuneam
Koynguno, smopoli
epag LLlapnemoHm
1810

®parmeHT rpynnosoro
ceMmeiiHoro nopTpeta
XoncT, Macno. 76 x 61
Haumouaanaﬂ ranepes
Wpnanavu, ly6avu

Thomas LAWRENCE
Charlemont Francis
William Caulfeild 2nd
Earl of Charlemont, KP
(1775-1863). 1810
Fragment of family
group painfed in 1810
Oil on canvas

76 by 61 cm

National Gallery of Ireland,
Dublin

From the Banks of the Thames to the Banks of the Neva. Yale University Press 1997; Unforgettable

Russia. Russians and Russia through the eyes of the British. 17th - 19th centuries. Moscow [State
Tretyakov Gallery - British Council]. Catalogue of the exhibition . 1998.

~

Lawrence.

w

Oil on canvas. 76 x 61 cm., Acc. No 379.

Family Portrait. Oil on wood, 52 x 45 cm. There is an old label on the frame with the name of Thomas

T. Lawrence. Portrait of Charlemont Francis William Caulfeild 2nd Earl of Charlemont, KP

T. Lawrence. Portrait of Countess Charlemont and her Son. Oil on canvas. 127 x 101,6 cm. Sales:

Parke-Bennet, New York, 24 October 1962, lot 52; Sotheby's, New York, 23 March 1966, lot 91.

@

o

foundation in 1769 to 1904. Vol. 3, London 1905, p. 4, N2 108.

~

Layard, G. S.: Sir Thomas Lawrence's Letter-Bag, London 1906, p.73 -74.

Graves A. The Royal Academy of Arts. A complete Dictionary of Contributors and their work from its

Kenneth Garlick. Sir Thomas Lawrence. Phaidon, 1989, p. 167, cat. N. 18.

Among them: Portrait of Brougham Henry Brougham, 1st Baron Brougham and Vaux, MP,

FRS (1778 -1868). 1825, oil on panel 45 x 33,5 (114,4 x 85, 1 cm.); Garlick, cat.n. 134;
John Fawcett (1768 - 1837). Begun 1828, oil on panel, 30 x 24,5 (76,2 x 62,2 cm.). Garlick,

cat.n. 296. Both portraits - National Portrait Gallery, London.

76 INVESTIGATIONS AND FINDS

Galina Andreeva

sions of the painting are not recorded, but
the format of the surviving fragments
make it clear that it was not less than life-
size.” Garlick makes no reference to the
existence of a small version of the work,
painted on a panel, however he did
include a number of portraits on panels
as being by Lawrence in his catalogue of
the artist's work.® Paintings by Lawrence
in the State Hermitage, St. Petersburg,
and the Pushkin Museum of Fine Arts,
Moscow, are few and all oil or mixed tech-
nique on canvas, and so comparison with
a picture painted on a panel is difficult.
The resolution of the authenticity of the
panel will require further technical exam-
ination of the panel paintings by
Lawrence now scatftered throughout dif-
ferent collections in Britain and Northern
America, but the high quality and mastery
of handling of the painting allows us to
suggest that the small version of the por-
trait of the Charlemont family was exe-
cuted by the artist himself.

Let us furn now to the characters of
the sitters, as the romantic aura of their
lives makes a charming addition to the
story of the rediscovered image. William,
second Earl of Charlemont (1775-1863)
succeeded his father, James Caulfeild,
first Earl of Charlemont, in 1799. It is a
common place statement in biographical
literature to say that no two men could
have been more unlike than this father
and son. The father, dubbed by contempo-
raries “a Genuine Wig” and “Great Earl” by
his contemporaries, has usually been
described as a true Irish patriot, who took
a leading and honourable part in the
nation's history. He played a decisive role
in the formation of the Volunteer Corps,
which evolved info the national militia. In
1782 Great Earl gave support to the polit-
ical process leading to the production of
the Bill of Rights, which gave greater free-
dom fo Irish Catholics. He was also a
noted connoisseur, collector and patron
of art, friend of artists such as William
Hogarth, Joshua Reynolds, William Cham-
bers and Pompeo Batoni. He was Chair-
man of the Committee of the Dileftanti
Club and made a significant contfribution
to the foundation of the Royal Irish Acad-
emy. Charlemont's Dublin house was a
well known cultural center for the
enlightened liberal society of the time.

The first son, Francis William, was
elected a representative Irish Peer in
1806, and created a Baron in1837, but
was a far less prominent figure than his
famous parent. He married Ann, daughter




78

TPETbAKOBCKAS TANEPES

THE TRETYAKOV GALLERY

#2' 2005

BOKpYr cebs nubepanbHble, NpoCBeLleH-
Hble Kpyrvi upnaHAcKoro obLecTsa.

Crapwuin cbiH, ®pancuc Yunbam,
n3bpaHHbIN N3pom Mpnanauu - npeacta-
BuTeNeM B nanate nopaos B 1806 rogy - u
BO3BeJeHHbll B BGapoHCcKoe 3BaHMe B
1837 ropy, okasanca ropasfo MeHee 3Ha-
ynmoin GuUrypon, 4em ero 3HaMeHUTbIN
otey. B 1802 rogy ®pancuc Yunbsam
XeHunca Ha poyepu Ynnbama bepmuHrem-
ckoro 13 Pocc-Xunn - AnHe. Jlegn LWapne-
MOHT C/bina NepBOM KpacaBuLell CBOero
BPEMEHW, B YMCie ee MbUIKMX U NpeAaHHbIX
MOKNOHHMKOB Obin baipoH, KoTopbIi yno-
MSAHY/ ee B NepBOM M3AaHUM No3Mmbl «[loH
yaH». 13 bonee nosaHero N3faHus cTpo-
KW, aapecoBaHHble AHHe, OblIM W3bATHI,
BEpPOATHO MO HacTosHWo nopaa Lapne-
MOHTa, He »enaBlero, 4ytobbl MMA ero
K€Hbl CBA3bIBANOCb C MPOM3BEAEHUEM,
ocyxpaemblM B obLecTse.

balipoH nucan:

A 2080pto 8Bam 3mo Hecnpocma,

A daxe nod npucszoli ymsepxdato:
O0Holi upnaHdckoli 1edu Kpacoma
Yeanem HesameqeHHoU, 5 3HatO,

He oxusus HU 00H020 X0/1CMa;

W ecnu 3n0e Bpems, sce MeHAS,
MopwuHamu celi nuk usboposdum, -
Huybs Ham Kucmb e2o He coxpaHum!'

Cnycta HeckonbKo net baiipoH npu-
3HaBaNCA OAHOMY U3 CBOWX JApy3ei:
«MocMoTpy B ee KL, U Thl 3abyAeLlb Bee.
0, 370 nnuo! Pagu no6BM TaKo KeHLWWHbI
A Gbl BO3BEN M pa3pyLwua HoByio Tpoto..»

Ha paccmatpuBaemMom noptpete
nean LWapnemMoHT 3aneyatneHa BmecTe C
MYXXeM M CO CBOMM CTapluM CbIHOM,
BuKkoHTOM Koyndwungom (1803-1823),
KOTOPbIM pPOC KakK «nojatlmii Hagexabl

MOJIOf0M YeNnoBeK», HO, K HecyacTblo,
yMep, A0XMB NNLLb A0 ABaALATK NeT. YBbI,
3Ta Tpareaua Gbina ANs ceMby He nocnea-
Heir. B 1827 roay nocne gonroin 6onesHu
yMepna oAHa v3 ux gouepeit. Yepes gBa
rofa CKoHyanacb jpyras fo4b - IMenn.
B 1837 ropy nean LlapneMoHT noxopoHu-
N1a MyXa, a TPV rofia CMycTA yLuna U3 XU3Hu
ee cecTpa - nean Jlentpum. «Tetywka LLap-
JIEMOHT» OYeHb MpMBA3anacb K [AeTAM
cBoeln cectpbl. [lo 1854 ropa oHa
cocToana Kamep-QperinnHON npu Kopo-
neBe, 1 ymepna 23 pekabpsa 1876 roga B
BO3pacTe AeBAHOCTO MATH JeT.

K coxaneHuio, 3aTpyaHUTENBHO ycTa-
HOBWTb TOYHOE BPeMA CO3AaHUA 1 npocne-
AWTb ObITOBaHWe BHOBb OTKPbLITOM KapTu-
Hbl. He CKnoYeHo, 4To NOpPTPeT UCMONHEH
B 1820-e rogbl ANA OAHOTO U3 YNeHOB
CeMby B MaMATb 0 6e3BPEMEHHO YllejLeM
[Doxenmce LLlapnemoHTe. 3Ta no3agHAs aatu-
pOBKa NpeACTaBAETCA BMOJHE BEPOATHON,
eC/IN BCMOMHUTB, YTO B 3T0 BpeMA JloypeHc
4acTo nonb3oBancA AepeBAHHON OCHOBOW
ANA co3aaHnA ManohopMaTHbIX MOPTPETOB.
Her cBeaeHuin o nepBoHayanbHbIX Bna-
Aenblax 1 nocneaylowwyx nepemeLLeHnax
noptpeta. Mbl MOXeM CTPOUTb pasfnyHble
NpeanonoXeHns, rae, Kak U B TeyeHue
KaKoro BpeMeHV XxpaHunacb 3Ta paboTa,
KakuM o0Opa3oM OHa oOKasanacb CTOjb
aaneko ot [ly6nvHa v JloHaoHa. BoamoxHo,
Hawa nybavKauua MOMOXeT MpoCcNefuTb
TOT 3arafjouHbIVi NyTb, KOTOPbIN npogenan
3ameyatenibHbIii nopTpeT u3 bpuTtaHun B
Poccuio, B KONMEKLMIO OAHOMO U3 MPOBWH-
LManbHbIX My3eeB Halluell CTpaHbl...

B 3aknioueHne nossonbTe nobnaro-
AapuTb 3a NOAJEPXKKY UccnefoBaHWi Mo
13yyeHunto 6pMTAHCKOrO NCKYCCTBa B pOC-
CUICKMX cobpaHusx, Kotopas Obina oKa-
3aHa aBTopy ctatbu Llentpom [lona
MennoHa B JloHgoHe n Menbckum Lek-
TpoMm B Hbio-XenBeHe. ABTOp Bblpaxkaer
npusHatenbHocTb Maiie BnagumuposHe
MutkeBuy n Enene NocndosHe PyxHuKo-
BoW, locyaapcTBeHHOe My3eliHoe 06beam-
HeHune «XypoxecTBeHHasa Kynbtypa Pyc-
ckoro CeBepa» (ApxaHrenbck), 3a nobes-
HO npejocTaB/ieHHYl0 WH(opMauuo o
«CemeliHOM nopTpeTe»,

Ixowya PEMHONAC

lMapodus Ha «ApuHcKyto wkony». 1751
Xonct, macno. 97 x 135

MenbCKuit LLeHTp Mo M3ydeHuio BpUTaHCKOro
nckycctsa, Hblo-XeliseH

Ha nepeaHem nnaHe uso6paxeHbl
cap Tomac Kennegu n nopa WapnemoHrt,
urpatowme Ha dnewTtax

Joshua REYNOLDS

Parody of the “School of Athens”. 1751
Oil on canvas, 97 by 135 cm

Yale Center for British Art, New Haven

In the left foreground:
Sir Thomas Kennedy,
Lord Charlemont playing flutes

' Baiipor . CoBp. cou. B 4T.T. 1. M, 1981. C. 142 (MecHb 2,
Ne 119).
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Jlopd Ip3Hsuneb, JleseHcoH-loysep. Hauat 1804
Xoncr, macno. 238,8 x 144,8

VlenbcKuil LeHTp No M3y4yeHnio GpUTaHCKOro UCKyceTBa,
Hbto-XeiiBeH

Thomas LAWRENCE

Lord Granville Levenson-Gower,
later 1st Earl Granville. Begun 1804
Oil on canvas, 238.8 by 144.8 cm
Yale Center for British Art, New Haven

of William Bermingham of Ross Hill in
1802. Lady Charlmont was one of the
most famous beauties of her age, Byron
was one of her devoted admirers and
wrote about her in the first edition of
“Don Juan”. The lines were later removed
from the poem, probably on the wishes of
Lord Charlemont, who may not have want-
ed his wife's name associated with the
poem that had been publicly condemned.
Byron wrote;

'There was an Irish lady, to whose bust

I ne‘er saw justice done, and yet she was

A frequent model: and if e'er she must

Yield to stern Time and Nature's wrinkling laws,
They will destroy a face which mortal thought
Ne'er compassed, nor less mortal chisel wrought.”*

A few years later, Byron told a close
friend; “Look in her face and you forget all
everything else... Ah, that face! - to be
beloved by that woman, | would build and
burn another Troy"."

In the portrait, Lady Charlemont and
her husband are depicted with their eldest
son James, Viscount Caulfeild, born in
1803, who grew as “a young man of much
promise” but died at the age of twenty in
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James Caulfeild, later first Earl of Charlemont
1753-1756
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1823. Unfortunately this was not the last
blow to the family. In 1827 the
Charlemonts lost one of their daughters
after a long illness. Two years later the
other daughter - Emily Caulfeild - died.
In 1837 Lady Charlemont's husband was
buried, and three years later her sister,
Lady Leitrim, died. “Aunt Charlemont”
became very aftached to the children of
Lady Leitrim. Until 1854 she was a lady of
the bed-chamber to the Queen and died
aged 95 in her residence at 14 Upper
Grosvenor Street on 23rd December
1876."

Sadly it is difficult fo trace the whole
provenance of the rediscovered picture at
the moment. It may have been a first ver-
sion of the finished canvas, taken from life
in 1810 before work on the actual full-
length portrait began, or more likely that
it was produced in 1820s for a family
member in memory of the deceased
James Caulfeild. This latter date seems
also possible if one remembers that af this
time Lawrence often used wood for small
portraits, but where and for how long the
picture was kept, and how it appeared so
far from Dublin and London we can only
speculate. This publication may help to

clarify the itinerary of the mysterious
journey that this wonderful portrait made
to provincial Russian collection.

In conclusion, the author would like
to acknowledge the support that the Paul
Mellon Centre for Studies in British Art in
London, and the Yale Center for British
Art in New Haven have afforded her dur-
ing the research into material relating to
British art in Russian collections, and to
Mrs. Maya Mitkevich and Elena Ruzch-
nikova of Archangel Art Museum, who
kindly supplied the required information
about the portrait.
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On the left Lord Charlemont
talking with Sir Thomas Kennedy
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