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Ceprert MuxanioBuy

IpeThsaKoB

MeueHam, KoANeKuyuoHep,

obuecmeenHbulil 0esmenb

Sergel Tretyakov

Patron of Arts,

Collector and Public Figure

eprenn MuxannoBuy, Kak u

ero crapwwuii 6pat, nbun

MCKYCCTBO «cTpacTHo». 06-

ulee yBreyeHWe OpaTbes
TpeTbsiKoBbIX TpeboBano HeMmanbix 3a-
Tpat. byayyum noTomMKamu CTapuHHOrO,
HO HeboraToro Kymneyeckoro poAa, OHU
pobunucb 6oratctBa COOCTBEHHbIMU
cunamm U TanaHtoM. PaHo ymepumi
oTel, OCTaBWJ CeMbe «poOf0BOE VMe-
HWe» - HebOMbLION JOM BO3JIe LiepKBU
Hukonas YynotBopua B lonyTBMHE, B
3amMocKBOpeybe, HeCKONIbKO Kpoluey-
HbIX NaBOK B [ocTMHOM ABOpe, AKMMaH-
cKue obuecTtBeHHble 6aHu Ha babbem
ropogke 1 Hebonblwoi Kanutan. B 1860
rogy 6patba TpeTbAKOBbI U WX LUYPUH
B.[.KoHwwuH ocHoBanu ¢upmy «ToBapu-
wectgo M. n C.M. 6patbs TpeTbsaKoBbI 1
B.[.KoHWwH», oTKpbIB 0AHOBPEMEHHO
«Mara3vH nonoTHAHOro, ByMaxHoro u
LIepPCTAHbIX TOBApPOB PYCCKMX W 3arpa-
HWYHBIX» Ha MinbnHKe, apeHz0BaB nome-
weHne HanpoTtvB Bupxu. B 1866 rogy,
YYTKO Y/IOBMB KOHBIOHKTYPY, CI0XKMBLLY-
I0CA B TKaLKOW MpPOMbILIIEHHOCTU B
Poccun, TpeTbakoBbl 1 KOHWWH 0CHO-
Banv B KoctpoMe npaannbHyto (a nosxe
1 TKaLKyto) «HoBo-KocTpoMcKyto NbHA-
Hyto MaHydakTtypy». K Hauany XX Beka
3Ta (abpuKa BbiMycKana WECTY YacTb
BCeM Npsxu, nsrotosnsasLwerica B Poc-
CUW, 1 CTana KpyrnHenwmnm B Mype npes-
npuATeM no uucny paboTarowmx Ha

KONNEKLWOHEPDB W MELEHATHSI

Hell BepeTeH. K nocnepHei yetBepTu
XIX Beka TpeTbAKOBbI Bnageny MuIn-
OHHbIMUW COCTOAHUAMMU.

B C.M.TpetbAKoBe 6113KMe C KOHO-
CTW OTMeYanu ropAoCTb XapaKktepa U
«CTpacTb K HoraTcTBy», T.€. 340POBOE Ye-
cTontobue, yBepeHHOCTb B CBOMX CUNAX,
B CMOCOOHOCTU OCYLLECTBAATD Ha MpaK-
TUKe 3agyMaHHoe. KuBoN, no HaTtype
o6wmTenbHbIn yenosek, C.M.TpeTbkoB
NerKo Nlagun C NI0AbMU, KOTOPbIX Mpu-
B/IeKanu ero [envKaTHOCTb, KynbTypa,
o6pasoBaHHoCTb. OH 067134aN CKIOHHO-
CTbl0 K 0O0LLecTBEHHOW AeATeNbHOCTMY,
aAMUHMCTPATUBHOW xunkon. Korga B
1877 ropy MockBa yaoctouna ero 3Ba-
HWS TOPOACKOrO ro/oBbl, @ BpeMs ero
ynpaBieHns NpULLIOCh Ha TPYAHbIE o~
Abl - WA pycCKO-TypeLKas BOMHa Ha
BbankaHax, - 3TW KayecTBa xapaKTepa
C.M.TpeTbAiKOBa NposiIBUAUCH B MOJHOM
Mepe: ropojCcKoe ynpaBfieHne, pyKoBO-
aumoe C.M.TpeTbAKOBbIM, OpraHv30Ba-
N0 Wwepapble ieHexHble NoXKepTBOBaHUA
Ha Hy»X/bl BOMHOB, MHNLMATOPOM KOTO-
pbiX 1 WeapbiM KepTBOBaTeNneM 6bin ro-
poAcKon ronosa. Hecmotpa Ha TpysHo-
CTV BOEHHOTO BPEMEHU, MO MHULMATUBE
C.M.TpeTtbAKoBa CyLLECTBEHHO YBEANYU-
NMCb pacxoAbl Ha HapoaHoe obpa3oBa-
HMe, @ YMCNO0 HayanbHbIX FOPOACKUX
yumnui, Bo3pocio noytu Basoe. 3abo-
TUNCA FOPOACKON rofioBa 1 06 aKonoruu
ropoga. [pn HenocpeacTBEHHOM y4ac-

uepeeli buxaiinosu4 KpembaAkos
(1836-1892) MeHee ussecmeH Kak
KoJ/leKyuoHep u obwiecmseHHbIl
desmesib, 4eM e20 cmapuwuli 6pam -
liasen buxaiinosuy. hrodckaa na-
MAMb U3bupamesibHA U 4Yacmo He-
cnpasednusa. A Mexk0y meM 8 Ha4a-
e 1900-x TOAOB, koz20a onAa 6onee
Yy006HO20 pa3MeuwjeHUA Xydoxkecm-
BeHHbIX KoyuleKyuli bockosckoli 20-
podckoii [lymoii 6bu10 npednpuHAMOo
KanumaibHoe nepeycmpolicmso ce-
MeliH020 O0oMa KpembsAKOBbIX U 3KC-
no3uyuoHHbix 3aalB, Ha 6esoka-
MeHHOM ¢hpu3se napadHo20 ¢hacada
2asiepeu 6bl1a BbICEYEHA COXPAHUB-
wasca u noHbiHe Haonuck: «[opoo-
cKas xydoxecmseHHas 2anhepes
6pambes Uasna u uepzes buxaiino-
suveli KpembAKOBbIX», yBeKoBe4Us-
wasA 6nazodapHocmb xumeneli bock-
8bl 060UM 6PAMbAM KPeMbAKOBbIM 30
weapbiii oap.

SERGEI TRETYAKOV (1836-1892)
WAS LESS FAMOUS AS AN ART COL-
LECTOR AND PUBLIC FIGURE THAN
HIS OLDER BROTHER PAVEL
FOUNDER OF THE RENOWNED
TRETYAKOV GALLERY. FAME IS USU-
ALLY DISCRIMINATORY AND IS
OFTEN UNJUST, AND THIS IS JUST
THE CASE. WHILE PAVEL’S CONTRI-
BUTION IN MAKING THE TRETYA-KOV
BROTHERS’ PROPERTY IN
LAVRUSHINSKY LANE A PUBLIC
MUSEUM IS WIDELY RECOGNIZED,
SERGEI'S PART IN THE DEAL AND
THE FACT THAT IN 1892 HE
BEQUEATHED HIS ART COLLECTION
TO THE CITY OF MOSCOW IS OFTEN
OBSCURED. TO GIVE JUSTICE TO
MoScow, THE CITY FATHERS
WISHED TO RECOGNIZE THE CON-
TRIBUTIONS OF BOTH BROTHERS;
THE WHITE-STONE FRIEZE OF THE
FRONT FABADE, RECONSTRUCTED
IN 1902, BEARS A CARVED INSCRIP-
TION THAT READS: "CITY ART
GALLERY OF PAVEL MIKHAILOVICH
AND  SERGEI  MIKHAILOVICH
TRETYAKOV".
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Tun C.M.TpeTbAKoBa B COGCTBEHHOCTb
MockBsbl 6binu nprobpeteHbl CoKonb-
HuubsA pola u Lnpaeso none. Y npasu-
TeNbCTBA BbIKYMN/JEHO MECTO A/l CTPOM-
TenbCTBa HOBOIO 34aHNA ropoackon [ly-
Mbl, OCYLLeCTBJIEHHOe Mo3Xe (HblHe -
3aaHne ObiBwero myses B./.JleHuHa).
Ha Bpema ynpaBneHua ropojom
C.M.TpeTbAKOBbIM NPULIANCH TaKKe op-
raHn3aumsa TOPXecTB W OTKpbITWe na-
mMATHUKA A.C.MMyWwKNHY, Ha KoTopbIX
MpUCYTCTBOBaNN MHOMVe npejcTaBuTe-
NN pyccKol 0BLeCTBEHHOCTU U KyNbTy-
pbl, cpean Hux — ®.M.JocToeBcKuit 1
N.C.Typrexes. [puHMMas namMATHUK, co-
3[laHHbII Ha HapoAHble NoXepTBOBa-
HuA, B cobeTBeHHOCTb ropoaa, C.M.Tpe-
TbAKOB Bblpa3un obliee BooaylueBe-
HuWe, ckasaB: «MockBa OyAeT XpaHWTb

ero KaK JjparoLieHHelilliee HapoAHoe 0~
CTOSIHME, U A3 BOOAYLEBUT n306paxe-
HWe BEeJIMKOro no3Ta Hac WU rpagylme
MOKoseHMs Ha Bce Aobpoe, yMHOE, yecT-
HOe, CaBHoOe».

C.M.TpeTbsikoB HauuHasa ¢ 1860-x
IT. XWMBO W [eATeNbHO WMHTepecoBancs
XYAOKECTBEHHOW XM3HbIO CTOAMLbI. AK-
TWBHOE y4acTue NPUHAN OH B OpraHu3a-
umn MockoBcKoro otaeneHns Pycckoro
My3blKanbHOro obLecTsa, AyLWoN KoTo-
poro Gbl U3BECTHbI NUAHWCT U ANpU-
xep H.LPyb6uHwTeiH, 6an13Ko ApyxuB-
WK ¢ 6patbAMM TpeTbAKOBBLIMU C AeT-
cTBa. Mo3xe He MeHee yBNleyeHHO pabo-
Tan C.M.TpetbsikoB B avpekuuu Moc-
KOBCKOM KoHcepBaTopuu. VIMeHHO emy
o6A3aHa KoHCepBaTOpUA MpUrNalleHn-
em B MocKBY MmaHWCTa U AvpuKepa
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OauvH 13 3anoB

noma C.M.TpeTbsikoBa
Ha lNpeuncteHcKoM
GynbBape.

®oto KoHua XIX B.

A parlour in Sergei
Tretyakov's house

in Prechistensky
Boulevard in Moscow.
Photo of the late
19th century

YAH-BATUCT
KAMWJb KOPO
BypHas noroaa.
Beper Ma-pe-Kane
Hauano 1870-x
Xoner, Macno. 38x55

JEAN BAPTIST
CAMILLE COROT
Stormy Weather.
Pas-de-Calais
Early 1870s

Oil on canvas

38 by 55 cm

ergei Tretyakov, like his older

brother, was obsessed with art;

however, it is an expensive

hobby. Coming from an old

family of merchants that was
far from rich, they became self-made
millionaires. Upon their father's early
death, they inherited a house near St
Nicholas’ Church in Golutvino, an area
of Moscow’s Zamoskvorechie district, a
few small shops in the Gostiny Dvor
store, public baths in Yakimanka and a
small cash seftlement. In 1860 the
Tretyakov brothers, together with
Vladimir Konshin, their brother-in-law,
established a joint stock company and
opened a shop in lliinka street, opposite
the Stock Exchange, to sell Russian and
foreign made linens, cotton and woolen
goods. Being aware of the Russian fex-
tile market, in 1866 they set up a linen
mill in Kostroma. By the turn of the cen-
tury the mill was turning out one-sixth
of all linen thread manufactured in Rus-
sia and had become the world’s largest
thread spindle factory. They became
very wealthy.

In his family Sergei Tretyakov was
considered conceited and somewhat
greedy, which may be interpreted as
ambitious, confident and determined.
While he was forceful, Sergei knew how
to get along with people, who appreciat-
ed his delicacy, infelligence and good
manners. He was a capable manager
with considerable charm. In 1877
Moscow City Council, which used fo be a
body representing Moscow's merchants,
elected Sergei Tretyakov their Head, a
position he filled with distinction. Dur-
ing the Russian campaign in the Balka-
ns he initiated a scheme to raise funds
for the troops, being himself a major
donor. Despite war-time shortages and
hardships, he encouraged state spon-
sorship of public education, and the
number of primary apprentice-training
schools doubled in Moscow during his
tenure. To beautify the city, he encour-
aged the development of major public
parks, such as Sokolnichy Grove and
Shiryaevo Field on the outskirts of
Moscow. Foreseeing the need for a new
City Hall, he urged the Council to buy a
suitable site from the state; later the
building was constructed close to the
Kremlin, which in the Soviet time
became the State Lenin Museum. It was
during Sergei Tretyakov's term of office
that the unveiling of the monument to
Alexander Pushkin, and the concurrent
celebrations took place, including the
famous tributes by Fyodor Dostoyevsky

and Ivan Turgenev. In accepting the mon-
ument, built entirely through public sub-
scription, he expressed the popular senti-
ment: Moscow will preserve it as the
dearest national inheritance. Let the
image of the great poet encourage us
and the coming generations to do deeds
both kind, intelligent, honest and deserv-
ing of praise.

From the 1860s Sergei Tretyakov
took a great interest in Moscow's cultur-
al life. He played an important part in the
formation of the Moscow Branch of the
Russian Music Society. The life and soul
of the project was the brilliant pianist
and conductor Nikolai Rubinstein, a
friend of the Tretyakov brothers from
their childhood. Later, when Tretyakov
was involved in the management of the
Moscow Conservatory, he induced the
outfstanding pianist and conductor Vasily
Safonov to become the Director.
Although he had been an amateur mem-
ber of the Moscow Society of Admirers of
Art since its formation in 1860, in 1888
he became Chairman. Besides its usual
activities - permanent and temporary
exhibitions, auctions, lotteries, and com-
petitions with money prizes - under his
leadership the society sponsored the first
exhibition of sketches that was a great
success. This tradition preserved for
many years. Always enthusiastic and
supportive, yet practical, in 1873 Sergei
Tretyakov joined the Moscow Art Society,
which supervised the College of Painting,
Sculpture and Architecture. In 1874 he
became a Fellow on the Board. Not sur-
prisingly, after his death Moscow City
Council immortalized his name by estab-
lishing the Sergei Tretyakov Grant for
the College’s students. Despite his good
works, in March 1890 his brother Pavel
suggested that Sergei had neglected his
public duties; he protested, " ...you, more
than anybody else, know that | have
spent almost all my life, or my best years
at least, working in the public interest.
Whether my work was successful or not
is not for me to decide, but my con-
science is absolutely clear, for my eager-
ness to be useful to the nation has always
been sincere and constant"".

Sergei was also an avid collector of
art. Unlike his brother, who focused on
contemporary Russian artists, Sergei at
first had no clear idea of his preferences.
According to Pavel, the first acquisitions
made in the 1870s were a few canvases
by Russian painters. However, unwilling
to compete with his brother, he soon
chose to focus on collecting European
masters and by the early 1890s Sergei

TEOAOP PYCCO
Bua B bap6usore
Konew 1840-x
[lepeBo, macno
24x32

THEODORE
ROUSSEAU

A View in Barbizon
Late 1840s

Oil on wood

24 by 32 cm

B.M.CactoHoBa, byayLiero MHoroneTHero
ee anpekTtopa. B 1888 rogy C.M.Tpetba-
KoB n36paH npeacepatenem Mockos-
cKoro o6LwecTBa NtobUTENEN XYA0KECTB,
uneHoM-nobMTeNEM KOTOPOro OH 6bin C
MOMeHTa ocHoBaHus obuectsa B 1860
roay. Momumo 06bluHbIX AnA oblwectsa
MOCTOAHHBIX W NePUOANYECKUX BblCTa-
BOK, ayKLIMOHOB, 0Tepeil, KOHKYPCOB C
JEHEXHbIMU NPEMUAMY, B NEPUOA NpaB-
neuus C.M.TpetbAKoBa bblna opraHn3o-
BaHa nepaas 3TtogHasA BbicTaBka MOJIX,
BMOCNEACTBUM YTBEPAMBILAACA B BblI-
CTaBOYHOI NpaKTuKe obwecTBa. YKusoit
W feATeNbHbI MHTepec K npobaemMam v
NpaKTKe PYCCKOro WMCKyCCTBa BCeraa
Boogywesnsan C.M.Tpetbskosa. B 1873
FOAY OH BCTYNWA B YfieHbl Apyroro obbe-
AViHeHuA nobuTenein nckyccts B Mock-
Be - MocKoBCKoe XyfoxecTBeHHoe 06-
LLecTBO, NPV KOTOPOM (DYHKLIMOHMPOBa-
N0 Yuunuiie X1Bonucy, BasHUA U 304-
yectBa, uneHom CoBeta KOTOpOro OH
cran B 1874 rogy. He cnyyaiiHo Mockos-
cKkaa ropoackaa [lyma nocraHoBunia
yBekoBeuntb namaTb C.M.TpeTbAkoBa,
YYpPeAMB Moc/e ero KOHYMHbI CTUMEH-
AVII0 €70 UMeHW AN YYeHUKOB yunnuLua.

C nonHbIM MpaBoM OH MOF Hamnu-
caTb cTapwemy 6paty B mapTe 1890 ro-
Aa, 0TBeYas Ha yrnpeK NocJefHero B TOM,
yto Mano 3aboTuTcA 0 nosb3e obuiecT-
BEHHOI: «<...> TeGe Gonee, 4eM KOMy-Nu-
60 WM3BECTHO, YTO A MOYTU BCH MOIO
XU3Hb, UV MO KpanHen Mepe JyylINN
BO3pacT MOel XW3HU ynoTpebun ana
nonb3 06LECTBEHHbIX, C YCMEXOM WU
Heycrnexom - 3TO BOMPOC, Ha KOTOPbIV

! OPITT, ¢. 1, en. xp. 3768.

! Archives of the Tretyakov Gallery. For details see the corresponding note in Russian.

KONNEKLUMOHEPBI 1 MELEHATSbI

NPUXOAUTCA OTBEYaTb He MHE, HO COo-
BECTb MOf COBEpLUEHHO NOKOIHa 3a nc-
KpeHHee M MOCTOSHHOE MOe CTpemJie-
HUe BbiTb None3sHbIM oblecTsy»'.
CobupaTtenbHasa [eATeNbHOCTb,
KONNEKLUMOHMpPOBaHEe MpPOU3BEAEHUA
McKyccTBa 6binn ewe ofHow 13 bancra-
TeNbHbIX FPaHei xapakTepa 1 TanaHToB
3TOro0 yAMBWTENBHOTO YenoBeka. Havas
co3faHne coOCTBEHHOW KOMIeKUuu,
C.M.TpeTbAKOB He cpasy onpeaenvn
cBOW npucTpacTusa B 3Toi obnactu. Mo
ceupetenbctey [laBna Muxannosuua,
npucTynue K GopMnpoBaHmio cobpaHus
B Hauyane 1870-x rr, oH npuobpen cHa-
yana HecKosbKo paboT pyCCKUX Xyaoxk-
HVKOB, HO, He Xenas KOHKypMpoBaTb C
6patom, cocpesoTouns BCKOpe yCuUnus Ha
cobupaHun paboT 3anagHoeBponencKIX
MacTepoB, co3AaB K Havany 1890-x rr. Be-
nMKonenHoe co6paHve. OcHoBY 3Toro
cobpaHnsA coCTaBNANM Npou3BeAEHUS
(hpaHLy3CKMX 1 HEMELIKUX XYA0XHNKOB
1840-1890-x rr. B HeM Oblno Takxe He-
Masio paboT M3BECTHbIX UCNAHCKMX, aB-
CTPUMCKNX, FONNAHACKUX W LBenuap-
CKUX XYAOXHUKOB TOTO K€ BpEeMEeHMW.
3710 Gbina TwatenbHo nopobpaHHasn
KONNeKLMsA, AOCTAaTOYHO MONHO 0TO6pa-
KaBlIaA COCTOAHWE MCKycCTBa mepuo-
Ja, WHTepecoBaBwero cobupaTens.
C.M.TpeTbAKoB OTAaBan npeanouTeHve
pOMaHTUKaM, XyAOXKHUKaM «6apbu3oH-
CKOI LUKOMbI», peanucTaM akajemmnyec-
Koro Tonka. PaboTbl MMnpeccrMoHUCTOB
B €ro KOJIIEKLUM OTCYTCTBOBAU.
Konnekums C.M.TpeTbskoBa 6bina
VCK/IIOYNTENIbHBIM MO LIeSIbHOCTU U Ka-
yectBy cobpaHuem aaxe Ha ¢oHe no-
BbILUEHHOTO MHTEpeca K 3anajHoeBpo-
NencKoMy UCKYCCTBY, C/I0XKMBLUEroCs B
Poccum B koHue XIX ctonetua. U.3.Tpa-
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6apb, XyAOXHUK, UCTOPUK UCKYCCTBA U
noneuyuntens ranepeu ¢ 1913 roga, B Ka-
Tanore ee cobpaHus, nsgaHHom B 1917
roay, noayepkmsan: «fla u cpeau 3anaa-
HbIX 4aCTHbIX KONNeKUUA TPYAHO YKa-
3aTb KaKyt-nnbo, KoTopas cogepxana
6bl B cebe TaKoii MepBOKNacCHbIN nog-
6op KapTuH xypoxHukoe XIX Beka,
ocobeHHO AparoueHHa Ta YacTb cobpa-
HWA, TAe npejcTaBieHbl MacTepa TaK
Ha3blBaeMoW «6apOU30HCKON WKONbI»,
Haj cocTtaBneHueM kotopoi Cepren
MuxainoBuy Tpyauncsa ¢ ocoboit pas-
6opunBOCTbIO M N060BbLIOYZ. OH «MOKY-
nan, MeHan, ynydwan» cobpaHue -
BCMOMMWHana ero nnemMaHHuua A.lN.bot-
KWHa, - A06KBasACH Xenaemoro pesynb-
TaTa.® iHoraa KynieHHble, a 10TOM npo-
JlaHHble BeLiM BHOBb BO3BpaLLannCh B
KonneKuuio, YToObl 3anonHUTL 06paso-
BaBLUYIOCA NIaKyHY WIN OTTEHWUTb ApY-
roe npoussegeHve. Tak 6bino, Hanpu-
mep, ¢ nensaxem T.Pycco «BHyTtpeH-
HOCTb Neca» (Tak Ha3biBaeMblin «Typre-
HeBCKuiM», HbiHe B TMUN nm. A.C.Myw-
KWHa). Henb3sa He cornacutbea ¢ MHe-
Huem U.3.Ipabaps, 4To «TOHKWIA, pa3Ho-
CTOPOHHUIA 1 NocNeAoBaTesbHbIN BKYC
Cepreit MuxainoBuya TLaTenbHO U He-
CMeLHO BbIMCKMBAN Ha 3anajHoOM Xy-

AK-NYW BABUL,
MopTper xyaoXKHUKa
JHrpa B Monogocty (?)
KoHeu, 1790-x

Xoncr, Macno. 54x46

JACQUES-LOUIS
DAVID

Portrait of Jean Ingres
Late 1790s

Oil on canvas

54 by 46 cm

LWWAPJIb ®PAHCYA
NOBNHbU

Bepera Yasbl

KoHeu, 1850-x
[epeBo, macno. 26x46

CHARLES FRANCOIS
DAUBIGNY

The Banks of the Oise
Late 1850s

Qil on canvas

26 by 46 cm

2 o o
Katanor XyAOXeCTBeHHbIX Npou3BeAeHUN rOpoACKOWN ranepen Maena n Cepreﬂ TpeTbHKO‘

BbiX. M., 1917, ¢. 283.

2 Catalogue of the Works of Art in the Pavel and Sergei Tretyakov City Gallery. Moscow, 1917,

p.283.

3 Bbomkura Al Masen MuxainnoBuy TpeTbAKOB B XU3HM 1 uckycctae. M., 1995, ¢.196.

3 Botkina AR Pavel Mikhailovich Tretyakov v zhizni i iskusstve (Pavel Mikhailovich Tretyakov in

Life and Art). Moscow, 1995, p. 196.

4 Catalogue of the Works of Art et al., op. cit., pp. 283-284.
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had accumulated an excellent collec-
tion, the bulk of which featured French
and German painters of the 1840s -
1890s, as well as works by Spanish, Aus-
trian, Dutch and Swiss masters of the
same period. He gave priority to roman-
fic painters, masters of the Barbizon
school and realist academic paintings.
There were no impressionist pictures in
his collection. It was exceptional in its
diversity and quality when compared to
other collections of European art that
was in great fashion in Russia at the end
of the 19th century. Igor Grabar, painter,
art historian and curator of the
Tretyakov brothers’ gallery, wrote in the
collection catalogue published in 1917:
"Even among the private collections of
Europe it would be difficult to find one
that could match this excellent selection
of pictures by 19th century painters.
Particularly valuable seems that part of
the collection that represents the mas-
ters of the so-called Barbizon school,
which was a matter of special fastidious-
ness and care on the part of Sergei
Mikhailovich"2.

He was "buying, exchanging,
improving” remembered Alexandra
Botkin, his niece, fo achieve the desired
effect.® Sometimes, once bought and
later sold pictures came back again fo
fill in a gap or to enhance another paint-
ing. Such was the case with the land-
scape by Theodore Rousseau "In the
Forest of Fontainebleau" (the so-called
"landscape a la Ivan Turgenev", now dis-
played in the Pushkin Museum of Fine
Art in Moscow). It is true that, as Igor
Grabar put it: "...the conscious, versatile
and consistent taste of Sergei
Mikhailovich scrupulously and deliber-
ately searched European art markets for
the past [i.e. 19th] century works of art

of a very high standard and this enabled
him to build up a collection unmatched
among similar Russian collections".

Although Sergei Tretyakov's col-
lection was well known in Moscow's
artistic circles, particularly among the
young artists of the 1880s, it remained
private and, as such, normally was not
accessible to the public.

According fo his "Inventory of
Paintings, Drawings and Sculptures”
dated May 29, 1891, a year before his
death, Sergei Tretyakov's collection,
apart from the Russian pieces, com-
prised seventy-two paintings, sculptures
and drawings by fifty-three foreign
artists, as well as three Tanagra ferra-
cotta figurines, five French tapestries
with "scenes of the Trojan War" and a
sculpture of Venus described merely as
"ancient”. In a later supplement to the
Inventory there is a note that in 1892,
when Sergei Tretyakov was already
dead, his collection was completed with
Camille Corof's masterpiece "Bath of
Diane" that had been purchased the pre-
vious April when he had been on a visit
to Paris and arrived only after his death.

The collection was diverse yet rep-
resentative. Other foreign names on the
Inventory included Jean Francois Millet,
Theodore Rousseau, Diaz de la Pena and
Charles Daubigny, of whom Grabar
wrote, "[they] brilliantly opened in front
of the viewers’ eyes ... one of the most
glorious pages of modern art history"
which "should not be missed by any his-
torian of art". As for the masters repre-
senting other schools and movements,
Sergei Tretyakov had succeeded in
"snagging” such significant pictures, for
example, as "Rural Love" by Jules
Bastien-Lepage, whose influence is felt
in the works of all painters of the 1880s,

[0XXeCTBEHHOM pbIHKe BbICOKMe 06pa3-
bl MHOCTPAHHOrO WCKYCCTBa MWVHYB-
wero BeKa, U Takum obpa3om 6bina co-
3/1aHa KonjeKuua, Kotopas cpeau pyc-
cKux cobpanuit nogobHoro posa cTout
Ha nepBoM MecTe»’. Konnexkuus
C.M.TpeTbsAikoBa 6bina M3BecTHa B
MockBe v ocobeHHo nonynspHa cpeau
XyfnoxecTBeHHoW Monogexu 1880-x rr,
HO, OTKpbITas XyAOXHWKaM, OoHa ocTa-
Bafacb 4acCTHbIM cobpaHueM, 3aKpbl-
TbIM SIS LWWMPOKOW Ny6AnKH.

Mo «Onucm KapTH 1 CKYNbATYp»,
cocTtaBfneHHor Ha 29 maa 1891 roga
(r.e. 3a roag Ao cmeptn cobupatens), B
konnekumto C.M.TpeTbAKoBa BXOAMNO
72 npousBefeHNA XKNBOMUCK, CKyNbM-
Typbl 1 rpaduKn 53 MHOCTPaHHbIX Xy-
J0XHUKOB, @ TaK¥Ke YeTblpe TaHarpcKme
CTaTy3TKK, NATb (paHLy3cKux robene-
HOB Ha «ClOXeTbl M3 TpOAHCKOM BON-
HbI» U CKyNbNTYpa, n3o6paxatolyan Be-
Hepy, aTpubyTMpoBaHHasA cocTaBuUTeNA-
mun «Onncu», Kak «aHTuyHas». B gonon-
HEeHWUW K onucu ykasaHo, 4to B 1892 ro-
4y, yxe nocne cmeptn Cepresa Muxai-
noswuya, u3 lNapwxa npubbin KynieH-
HbIi M B anpene weaesp K.Kopo «Ky-
naHvie [naHb». B cobpaHune Bxoannm
«KkapTuHbl Munne, Pycco, Kopo, [lnasa,
[obuHbK», KoTopble, no cnosam lpaba-
pA, «6necTAle pa3BepTbiBanu nepes
3puTeneM <..> OAHY W3 reHWanbHbIX
CTpaHWL, HOBEMLLEN XNBONUCKUY, MUMO
KOTOPbIX «He MOXeT MPOWTW HW OAWH
WCTOPUK WCKYCCTBA HOBEMLLEN XNBO-
nucu. M cpean mactepoB fpyrux Ha-
npasneHuit Cepreio Muxaitnosuuy yaa-
BaNloCb 3aMnony4nTb 1A CBOEI KONeK-
LMW KapTuHbl 6OMbLION UCTOPUYECKOIA
3Ha4YMMOCTU, BPOZe 3HaMeHNTON, UMeB-
el TaKoe BAMSHME Ha BCIO XKMBOMWUCH
1880-x rr,, KapTuHbl «[lepeBeHcKan nito-
60Bb» bactbeH-Jlenaxa, Bpoge «3aknu-
Hatena 3men» unu «Jliobutenein rpa-
Blop» ®opTyHu, «JTrokcembByprekoro ca-
na» MeHuensa u ap.». YKe 310 KpaTKoe
nepeyncieHvie UMeH AacT npejcrapre-
Hue o nonHoTe cobpaHus. C.M.TpeTbs-
KOBY NpuHaanexann «Yronblyuubi»
Mwunne, nensaxu rnaebl «6apbU3oH-
ckoi wkonb» T.Pycco. M3 nensaxein
K.Kopo, TBOpuYecTBo KoToporo cBoei
OAYXOTBOPEHHOCTbIO BbIAENANOCH Cpe-
v paboT no3aHux 6apbusoHues, - «Ky-
nanve [unaHb», «[lecyaHaa MecT-
HOCTbY, U3ymuTenbHble «MopbiB BeTpa»
n «3amok lNbepdoH», a Takke KapTUHa
«KeHwuHa ¢ Koposoi». Cyabba no-
cnefiHel 3HaMeHaTeNlbHa U XapaKTepHa
ana Bcero cobpaHusA. HbiHe oHa xpa-
HUTCA B DpMuUTaxe, HO, CyAA No cBefe-
HUAM, ony6/JMKOBaHHLIM B KaTanore

AHTYAH XAH rPO
KoHHbI nopTpeT KHA3A
B.H.KOcynoBa. 1809
Xoncrt, macno. 321x266

ANTOINE-JEAN GROS
Prince B.N.Yusupov
on Horseback. 1809
Oil on canvas

321 by 266 cm

LAPJTb ®PAHCYA
NOBUHbU

Beuep B loHdnepe
1860-e

DNepeso, macno. 19x34

CHARLES FRANCOIS
DAUBIGNY

Evening in Honfleur
The 1860s

0Oil on wood

19 by 34 cm

4 Katanor XxygoecTBeHHbIX
npousBegeHuit... M., 1917,
c.283-284.

or "Snake-Charmer" and "Collector of
Prints" by Mariano Fortuny, and "Jardin
du Luxembourg" by Adolph von Menzel."
"Women Gathering Kindling", or "Les
Charbonnieres", by Millet, landscapes by
Theodore Rousseau, the "Barbizonian"
leader were to be found here. Camille
Corof, whose work stood out from the
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other late-period followers of the Bar-
bizon school, with its particular purity
and chastity, was represented mainly by
his landscapes - "Bath of Diane",
"Heather  Covered  Hills  Near
Vimoutiers”, his admirable "Gust of
Wind" and "The Castle of Pierrefonds" -
and a genre picture, "Woman With Cow".
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Incidentally, the subsequent history of
this last painting is symptomatic and
typical of the whole collection. It was
destined to become the pride of St
Petersburg’s Hermitage, but its prove-
nance from Sergei Tretyakov's collec-
tion is never mentioned in the Museum
catalogue®. Meantime, Sergei Tretyakov
is known to have owned two Diaz de la
Penas - "Autumn in Fontainebleau" and
"Venus Holding Cupid", some land-
scapes by Charles Daubigny, plus two
paintings by Jules Dupre, one of the out-
standing representatives of the Bar-
bizon school, - "Ebb-tide in Normandy"
and "Evening". There were also four
paintings by Constant Troyon - "Ox",

TEOJOP XXEPUKO
STioA HaTyplmka. 1810-e
Xonct, Macno. 64x53

THEODORE GERICAULT
Nude Study. 1810s

Qil on canvas

64 by 53 cm

KAH ®PAHCYA MUNNE
CobuparenbHuubl
xBopocTa (YronbLmubi)
Hauano 1860-x

Xonct, macno. 37x45

JEAN-FRANCOIS MILLET
Women Gathering Kindling
(Les Charbonnieres)

Early 1860s

Qil on canvas

37 by 45 cm

68 TPETbAKOBCKAS TANEPES

THE TRETYAKOV GALLERY #3' 2004

3TOr0 My3es, ee NMPONCXOXAEHWNE U3 CO-
6paHua C.M.TpeTbskoBa - 3abbiTo.’
B konnekumn C.M.TpeTbsakoBa 6binn
ABe pabotbl H.-B.lnasa ge na MeHbA -
«OceHb B ®oHTeHONO» 1 «BeHepa c
amypom», nensaxu LW.[Jo6buHbK, aBa
npou3BefeHUs 0LHOMO U3 BeAYLMX Ma-
cTepoB «GapbusoHcKoi wKonb» XK. -
npe - «Mopckow otnuB B HopmaHaumn»
n «Crago GapaHoB», ueTbipe paboTbl
K.Tpyaiiona - «Bon», «Cobaka u Kpo-
nmk», «OBUbD, «Y BoAOMOA» U Apyrue
paboTbl XyAOXKHMKOB 3TOiA WKoAbl. Kpo-
Me BenuKonenHoro cobpaHusa 6Gapbu-
3oHueB, C.M.TpeTbsikoBy npuHaanexan
pAp paboT dpaHLy3CKUX XYAO0KHWKOB,
NPUAEPKMBAIOLNXCA MHBIX 3CTETUYec-
Kux opuentupos, - J1.boHHa, ®.Pyabs,
J.®pomaHTeHa, M.Mapunbu, XK.IHrpa,
«Moptpet X.3urpa» XKJ1.Masnaa, <3104
MyxcKkoi ronosbl» T.Kepuko, «Mocne
KopabnekpyweHnus» 3. lenakpya, «Mop-
cKolt nensax B bperanu» [Kyp63; ncro-
puueckune KaptuHbl .MN.JlopaHca, cpe-
AN Hux - «locnegHvie MUHYTbI UMNepa-
Topa MakcumunuaHa». U3 pabot ron-
NaHACKUX XYAO0XKHUKOB Hanbonee nsse-
cTHa KaptuHa W.M3pasnbca «lisew.
ABCTpUINCKas XUBONWCb NMpeAcTaBieHa
pabotoin A.NMeTteHKodeHa, BeHrep-
cKas - KapTHoin M.Mynkaun «Cocrasre-
HUe ByKeTa»; HeMeLKas — NPOn3BeLeHNs-
mu A.Menuens, J1.KHayca, O. n A AxeHba-
XOB W Ap. aHIMIACKaA — UCTOPUYECKOW
KaptvHow J1.Anbma-Tagembl; wmcnaH-
cKkas - pabotamu M.®optyHu. Beinn B
konnekuum C.M.TpeTbsikoBa ¥ paboTbl
LWBENLAPCKNX XyAoXHUKoB - bB.BoTbe,
AKanama.

Kak ynomunanocsb Bbiwe, Cepreto
Muxainosnyy npuHagnexanu pabotbl
PYCCKMX XMBOMUCLEB U CKYNbMNTOPOB.
Ha 29 mas 1891 ropa B ero cobpaHue

Bxoauno 39 npoussepeHuii (31 kapTu-
Ha 1 8 ckynbnTyp) 19 pycCKMX XyA0KHU-
KOB W LWecT cKynbntopoB. MNAaTHaguatb
XMBOMUCHBIX paboT 3Toro cobpaHus
elle Npu XW13HW BRajeNbLa 3KCMOHNPO-
Banuchb B ranepee lNaBna Muxainosnya
CpeAu npuHajiexalwmnx nocnegHemy
pabot.® CobpaHuio npomssefeHuin pyc-
ckux xypoxHukoB C.M.TpeTbsaKkoBa npu-
Hagnexanu TaKxe [JBa MNensaxa
C.®.lWenpvHa («Bug Heanons» n «Ynu-
ua u 3gaHusA» - nogapok B.[.KoHwunHa),
aBa nensaxa 10.H0.Knesepa, oavH -
N.®.Nlaropuo, Tpu - A.lN.Boronto6osa
(«JleTHAA Houb B MeTepbypre y B3MOpbA.
ToHu», «Bug Mocksb», «MnatbeBcKuin
MOHacTbipb 6113 KocTpombi»), «3akart
conHua» M.K.Knoara, neisax AK.Cas-
pacoBa, Tpu 3Tioga ®@./.AcHosckoro,
kaptuHa K.E.MakoBckoro «KeHuwmHa
nepea 3epkanom», «[loptper E.A Tpetba-
koBoi» A.AXapnamoBa u «babywKuH
cag» B..MoneHoBa. C.M.TpeTbsKoBY, cO-
rnacHo Tow xe «Onucu» u goknagy Ko-
muccun MocKoBCKoI ropoackoi Jymbl
0 MONb3ax W HyXzAax 00LecTBEHHbIX MO
AeNy 0 YecTBOBaHWM NaMATK ObiBLIEro
ropoficKoro ronoBbl nokoiHoro Cepreit
MwuxaiinoBuya TpeTbAKoBa, MpuHage-
Kanu Takxe cKynbntypbl M.M.AuTO-
Konbckoro «MBaH lpo3ubin» n «lonosa
Xpucta»’;  «Motowuinca  ManbumMK»
C.M.MBaHoBa; «Manbunk ¢ obe3baHoN»
H.AJlaBepeukoro (nogapok N.M.TpeTba-
KoBa); «Kobbina ¢ KepeGeHKOM»
MN.K.KnoaTta; aBe GpoH30Bble rpynmbi
E.ANlaHcepe un 6ioct ®.M.[JocToeBcKoro
JNl.AbepHwTama.

Takum o6pa3om, B cobpaHue
C.M.TpetbskoBa Bxoamno 101 nponssene-
HUWe (He cyMTan YeTblpex TaHarpcKux cra-
Ty3ToK, 6tocTa BeHepbl 1 nATv robeneHos)
72 pycCKUX W WHOCTPaHHbIX XYAOXHU-

5 locynapctBeHHbI IpmuTax. 3anagHoesponeickas xusonuce. Katanor 1. Utanus, Ucnanus, Ppanuums, Wsenuyapus. J1, 1976,
€. 266. Peub et o kapTuHe «KpecTbAHKa, nacyluas Koposy y onywku neca» (vue. N2 7166). OHa noctynuna 8 13 B8 1930 . u3
TMUWN. PaHee, kak cooblaerca B Katanore, npuHaanexana [Tl Kyaa nonana w3 yacTtHoro cobpanus nocne 1917 ropa.
«Onucb» cobpanuna C.M.TpeTbAKoBa 1 hoTorpadus 3KCNo3nLmm ero Konnekumu, ucnonHenHas K.A.®uwepom s 1898 roay, npu
CpaBHeHUM C BOCMPOM3BeAeHeM 3Toi Belum B Katanore 3 (N2 22 1) yGexaaer, 4to 310 o4Ha U Ta e pabota. CoBnaaalot u nx

pasMepbl, yKasaHHble B Katanorax.

o

The State Hermitage. Paintings of Western Europe. Catalogue 1. Italy, Spain, France, Switzerland. Leningrad, 1976, p.266. The
painting in question is "A Peasant Woman Shepherding a Cow at the Edge of the Forest" (Catalogue number: 7166). It came to the
Hermitage in 1930 from the Moscow Fine Arts Museum. Earlier, according to the Catalogue, the painting belonged to the State
Tretyakov Gallery that had acquired it from a private collection in 1917. Both the Inventory of Sergei Tretyakov's collection and the
photos of the collection taken by K.A.Fisher in 1898, when compared with the reproduction of the picture in the Hermitage Cata-
logue, prove the identity of these two paintings; indeed, even the dimensions in both catalogues are the same.

370 Gbinn KapTuHbl KlyHa - «Monancal», AU.KymHpxn - «Houb B Manopoccun», ®.ABacunbesa - «B KpbiMcknx ropax»,
B.IMeposa -«Mtnuenos», B.E.Makosckoro - «[lenosoii Bu3nt, N.H.Kpamckoro - «/lyHHas Houb» (c nopTpetom E.A.TpeTbaKo-
BOW, )eHbl cobupartens); yeTbipe paboTbl B.B.Bepewjaruta; yeTbipe atioga A.AVBaHoBa - «B napke Bunnbi [lopua», «Bug Mom-
neun Ha Kactennamape» (3Tiogpl K KapTuHe «flBneHne Xpucta Hapopy»), «[onoBa ManbumKka-nudepapo» (3Tioa K KapTuHe
«AnonnoH, Kunapuc u lnauunm), «fonosa crapukan; B.Jl.Opnosckoro - «3tioa. Mouuyonu» (OP I'TE .1, ea. xp. 5080, n. 2).

B 06oux gokymeHTax cTommocTb «/BaHa [po3HOro» BXOAWUT B UTOFOBYIO CyMMy OLIeHKM Beelt konnekuuu. Y U.9.Ipabaps, aBTo-
pa NpeAncnoBXA 1 BBOAHBIX CTaTeil K pasaenam cobpanua ranepen B Katanore 1917 roga, HeT COMHeHWIt B NPUHaANEKHOCTY
CKynbNTYpbI K cobpanuto Cepres Muxaiinosuya (Ykas. cou., c. XI, 299). B To xe Bpema onyGanKoBaHbl NCbMa U pacnucku
M.M.AnToKonbcKoro, agpecoBaHHble [1.M.TpeTbAKOBY, B KOTOPbIX COAEPXATCA CBEAEHUA O 3aKase CKyNbNTypbl NOCAEAHUM U
nonyyeHnn OT Hero 3aaatka u nocnegyowmx cymm (Mucbma xyaoxHukos K M.M.TpeTbakosy. 1870-1879. M., 1968, cc. 43,
52-54,84,91,95, 141,152, 174, 177). Cnepnyer, BepoATHO, NpucoeanHNTLEA K cyxaenuio C.H.lonbawTeiiH, KoTopas yTBepx-
naet: «[o 3aka3y 6patbes TpeTbAkoBbix M.M.AHTOKONbCKMIA 3aBepwinn B 1875 rogy MpamopHyio ctatyio «MBaH Po3Hbii»,
BKJIIOYeHHYI0 Toraa e B cobpaHune C.M.TpetbAkoBa» (locyaapcTBeHHas TpeTbAkoBcKas ranepes. Ouepku uctopuu.

1856-1917.71, 1981, c. 89).

KoB%. CornacHo «Onmcy KapTuH 1 CKybn-
Typ <..>», B anpene 1891 roga ctoumoctb
ero onpegensnacb B 516 435 pybnei.
C.M.TpeTbAKOB  CKOpPOMOCTMXHO
cKkoHyanca 25 wions (6 asrycta) 1892 ro-
na. Ero cmMeptb 6bina TAXKMM ropem ans
MaBna MuxaiinoBnua, notepABLIErO He
TO/IbKO Ji0O6MMOro 6Gpata, HO U YMHOTO,
VHULMATVMBHOMO MOMOLLHMKA, 6u3Koro
Apyra, KOTOpOMy OH J0Beps, Kak camo-
My cebe. «He yacTo GbiBaert, - nucan mc-
TOPMK MOCKOBCKOro Kyneyectsa [1.A.by-
PBILWKMH, = 4TO MMeHa AByX GpaTbeB fAB-
NANMCH TaK TeCHO ApPYr C APYroM CBA3aH-
HbIMU. [TpK XU3HU MX 06bEANHANA MO
JINHHAA POACTBEHHasA Nto6oBb 1 ApyxOa.
B BeuHOCTV OHM XUBYT Kak co3paTtenu ra-
nepen Masna n Cepres TpeTbAKOBbLIXY®,
3aBewanue, coctaBneHHoe Cepre-
eM Muxaiinosuuem B 1888 rogy, nog-
TBEPAMIIO elie pa3 3Ty YAVBUTENbHYHO
ApyxOy v ayxoBHyH 61130CTb GpaThes.
3Has MeuTy BpaTa - NPUHECTU CBOIO KO-
nekumio B aap Mockse, - Cepreit Muxaii-
JI0BUY 0BepuA cTapluemy 6paty cyabby
CBOEI XyA0XEeCTBEHHOI KonneKumu: «M3
XYAOXeCTBEHHbIX NPOV3BeLeHNI, T.e. K-
BOMUCU W CKYNbNTYPbI, HAXOAALLMXCA B
MoeM fioMe Ha [peuncreHckom bynbBa-
pe, - roBOpWU/IOCh B 3aBELlaHUK, — <..>
B3ATb A1A NPUCOEAUHEHNA K CBOEW KO-
NleKum, 1abbl B Heln Bblav 06pasubl Npo-
M3BeAEHNA W MHOCTPaHHbIX XYAOXKHU-
KOB, BCE TO, YTO OH HaNAeT HYXHbIM, C
TeM, YToObl B3ATbIE UM XYAOKECTBEHHbIE
npoun3BeAeHWs NONYYMIN TO e HasHave-
HUe, KaKoe OH AacT CBOel KonneKumm» ',
C TOI1 e Lenbio, Ha Tex e ycnoBusAx B
cobCTBEHHOCTb ropoja nepejaBanacb
npuHaanexaswas C.M.TpeTbAKoBy YacTb
ceMeliHoro Aoma B J1aBpyLnHCKOM nepe-
ynKke - Konblbenu byaywein locysapct-
BeHHOI TpeTbAKoBCKoW ranepew. o Bo-
ne C.M.TpeTbAKoBa, BblpaXKeHHOW B 3aBe-
LWaHWW, rafepee TaKxe eXerofHo Bblje-
NIANUCH NPOLEHTbI ¢ KanuTtana B 125 Tbi-
cay pybneit Ha npuobpeteHne npousse-
[eHUIN pyCCKUX XyAoXHMKOB. [MaBen Mu-
XainoBny 0cobeHHO Oblfi TPOHYT 3TUM
pelleHnem 6paTa, elle pas AOKa3aBLLMM,
KaK BbICOKO LieHWS U UCKPeHHO nobun
C.M.TpeTbAKOB pyccKoe UCKYCCTBO.

CmepTb Ceprea MuxaiinoBuya, no-
KenaHuA, BblpaXKeHHble UM B 3aBella-
HUW, NOCNYXUAWN NPUYNHON CepbesHbIX
M3MEHEHWI B CTaTyce ranepeu, NpuHag-
nexasluen ero Hpary.

[ns yTBepxAeHW, T.e. NpU3HaHNA
3aKoHHbIM, 3aBewwanna C.M.TpeTbsAKo-
Ba, @ OHO Kacasocb, eCTeCTBEHHO, B OC-
HOBHOW CBOEI 4aCTU AEHEeXHbIX UHTe-
pecoB ero HacnefjHUKOB, pacnpejene-
HUA 3eMeNbHbIX BAageHun, akumin Ho-
Bo-KocTpoMcKoW NbHAHOWM MaHydaKTy-
pbl, BblAeNeHNA 3HaYNTeNbHbIX CyMM Ha
61aroTBOPMTENIbHOCTb, Ha CTUMEHANN
cTyaeHTaM MOCKOBCKOW KOHCepBaTo-
puwn, Y>KB3 1 T.n., npy npounx ycnosuax
TpeboBanoch cornacue [.M.TpeTbAKoBa
Ha UCMOJHeHKe BOM NOKOoWMHOro Gpara.
BaxHbIM (C topuaMyecKom TOYKM 3pe-
HWs) oKa3anockb, YTo «3aBeljaHve Cep-
red MuxainoBnuya He Morno GbiTb Uc-
MOSHEHO MOTOMY, YTO MONOBMHA AOMa,
3aBellaHHoOro ropoAy, NpuHaanexana
yactHomy nuuy» (Te. MN.M.TpeTbsAKoBy. -
H.M)"'. Nasen MuxaiinoBuy ¢ noHUMa-
HMeM W 6naroAapHOCTbIO BOCMPUHAN

8 B «Katanore xynoxecTBeHHbIx npon3seieHuii ropoackoii ranepeu Masna n Cepresa TpeTbAKoBbIX» B pasaene <KapTuHbl 1 pu-
CYHKM WHOCTPaHHbIX XyA0XHNKOB, cobpaHHble C.M.TpeTbAKoBbIM» nepeuncieHbl 84 nponsseseHus 51 xyaoxkHWKa v 4 Ta-
Harpckue ctatyatku. (M., 1916, c. 141-146). 3ty undpy npusoanT n AMN.BoTKnHa, ynycTuB, BepoATHO, Npu noacyeTe paboTh
PYCCKMX MacTepoB W CKyNbMTOpOB 1 Npucoeantmns K konnexkunn C.M.TpeTbakosa KapTuHy J1.XKepoma «Pykonnewwmre, rpax-
naHel», kynneHnyto M.M.TpeTbakosbiM B 1898 r. (bomkuHa Afl. Yka3.cou., c. 196).

9 bypeiwkuH [1.A. Mocksa kyneyeckas. M., 1991, c. 142.

10
locypapcreeHHan TpeTbAkoBcKan ranepes. Ouepku uctopun. 1856-1917, ¢. 303,

n
bomkura ATl Ykas.cou., c. 276. 30 arycta 1892 r. [1.M.TpeTbskoB nucan B.B.Ctacosy: «4T06bl caenaTb BO3MOXHbIM yTBEPHK-
[ieHue 3aBeLyaHus, s Jo/mKeH Byay Tenepb e nepefarb B 4ap ropogy MOK 4acTb OMa U coBpaHue XKUBONMUCK, pasymeercs,

C ycnosuveM MNOXW3HEHHOro Nnonb3oBaHWUA KBapTMpOPI "

B.B.Cracosa. M.-J1, 1981, c. 152).

YUPEKAS (Mepenucka M.M.TpetbsikoBa 1

3)KEH OENAKPYA
Mocne
KopabneKpyLweHus
1847

Xoncrt, macno. 36x57

EUGENE DELACROIX
After the Shipwreck
(Barge of Don Juan -
Dead Body Thrown
to the Sea), 1847

Oil on canvas

36 by 57 cm

XKoNb AIONPE
Jly6bl y poporu
Cepeaura 1830-x
Xoncrt, macno. 43x58

JULES DUPRE

Oak-trees on the Road-side
Mid 1830s

Oil on canvas

43 by 58 cm
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"Dog and Rabbit", "Sheep" and
"Approach of the Thunderstorm", or "At
the Watering Place" besides other Bar-
bizon painters. In addition, there were
French painters who adhered fo other
aesthetic principles, such as Eugene
Fromentin, Prosper Marilhat, Jean
Ingres, Louis David ("Portrait of Jean
Ingres"), Theodore Gericault ("Nude
Study"), Eugene Delacroix ("After the
Shipwreck"), Gustave Courbet ("Sea");
and also historical paintings by Jean-
Paul Laurence. Of the Dutch paintings
"Seamtresses" by Joseph Israels was the
best known. Austrian and Hungarian
painters were represented by Mihaly
Munkacsy ("Composition of a Bouquet");
German - by Adolph von Menzel,
L.Knaus, Oswald and Andreas Achen-
bach and others; British - by a historical
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painting from the brush of Lawrence
Alma-Tadema; Spanish - by a few Mari-
ano Fortunys. Even Swiss painters -
B.Votie and A.Calame - were to be found
in the Sergei Tretyakov's collection.

As mentioned above, part of his
collection featured Russian painting
and sculpture. According to the Invento-
ry of May 29, 1891, he owned thirty-nine
works of art (thirty-one painting and
eight sculptures) by nineteen Russian
artists and six sculptors. Fifteen of them
were exhibited in Pavel Tretyakov's
gallery while the collector was still alive.®
Beside these there were two landscapes
by Silvestre Shchedrin ("View of Naples”
and "Street and Buildings") presented to
Sergei Tretyakov by his brother-in-law
Vladimir Konshin, two landscapes by
Yuri Klever, one by Lev Lagorio, three by
Alexei Bogolyubov (("A Summer Night
on the Neva by the Coast", "View of
Moscow", "The Hypatian Monastery near
Kostroma"), as well as "Sunset" by
Mikhail Klodt, one of Alexei Savrasov's
landscapes, three studies by Fyodor Yas-
novsky, Konstantin Makovsky's "Woman

"o

in front of the Looking Glass", "Portrait
of Yelena Tretyakov" by Alexei Kharlam-
ov and "Grandmother’s Garden" by Vasi-
ly Polenov. The Inventory and the Report
of Moscow City Council's Committee on
Public Deeds and Needs, in paying hom-
age to their late Head, listed the follow-
ing sculptures: Mark Antokolsky's "Tsar
Ivan the Terrible” and "Head of Christ"”,
"Boy Taking A Bath" by Sergei Ivanov,
"Boy With Monkey" by Nikolai
Laveretsky (a gift from Pavel Tretyakov);
"Mare and Colt" by Pyofr Klodt, two
bronze groups by Yevgeny Lancere and
a bust of Fyodor Dostoyevsky by Leopold
Bernstam.

In summary, Sergei Tretyakov's
Collection totalled one hundred and one
works of art (three Tanagra ferracotta
figurines, a bust of Venus and five tapes-
tries not considered) by seventy two
Russian and European artists®. The
value of the Collection in April 1891 was
estimated at 516 435 rubles.

Sergei Tretyakov died on August
6, 1892. His sudden death came as a
shock to Pavel who had lost more than a
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& They were: Karl Gun - "Caught in the Act", "A Ukrainian Night" by Arkhip Kuindzhi, Fyodor Vasiliev - "In the Crimean Mountains", "A Fowler" by Vasily Perov, "A Busi-
ness Visit" by Vladimir Makovsky, lvan Kramskoy's "A Moonlight Night" for whom the model was Yelena Tretyakov, the collector's wife; four Vasily Vereschagin's can-
vases; four studies by Alexander Ivanov for his large-size pieces "Appearance of Christ to People” and "Apollo, Hyacinthus and Cyparissus Making Music and Singing";
«A study. The Town of Pozzuoli near Naples» by Vladimir Orlovsky (Archives of the Tretyakov Gallery. For details see the corresponding note in Russian).

7 IIn both documents the cost of "lvan the Terrible" is included in the total estimated value of the collection. Igor Grabar, the author of the Infroduction and the
introductory articles for the chapters in the 1917 Gallery Catalogue, leaves no doubt that the sculpture belonged to the Sergei Tretyakov collection (Cf. The
1917 Gallery Catalogue, Article XI, p. 299). At the same time there are letters and receipts written by Mark Antokolsky and addressed to Pavel Tretyakov, which
contain information that Pavel Tretyakov commissioned Antokolsky to make the sculpture and the latter's receipts for contract payments and other sums. (Pisma
khudozhnikov k PM.Tretyakovu (Letters of Painters to Pavel Tretyakov). 1870-1879. Moscow, 1968, pp.43, 52-54, 84,91, 95, 141, 152, 174, 177). Sofia Gold-
stein claimed: "On the Tretyakov brothers’ order Mark Antokolsky completed, in 1875, the marble statue "lvan the Terrible", which soon became part of Sergei
Tretyakov's collection.” Cf., Gosudarstvennaya Tretyakovskaia Galereia. Ocherki istorii (The State Tretyakov Gallery. Essays on Its History). 1856-1917. Len-

ingrad, 1981, p.89).

8 The Catalogue of the Works of Art et. al., op. cit, chapter "Paintings and Drawings by European Artists Collected by S. M. Tretyakov" mentions 84 works by 51 artists
and 4 Tanagra terracotta figurines. (Moscow, 1916, p. 141-146). These figures are also mentioned by Alexandra Pavlovna Botkin, op. cit., but she must have been mis-
taken concerning the number of Russian painters and sculptors and, also by mistake, counted as part of Sergei Tretyakov’s collection a painting by L.Jerome bought
by her father, Pavel Tretyakov, in 1898. (Cf, Botkina A.P. op. cit. the title mentioned in note 5, p. 196).
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XenaHve 6paTa, HO 3TO 3acTaBWIO ero
nepecMoTpeTb npejnonaraemMblie paHee
cobupatenem CpoKM nepefayu ranepem
B Aap ropogy. B oktA6pe 1892 ropa B
nucbMe n3 eHeBbl OH Npu3HaBanca
XeHe: «X0TA A HMKaK He paccuuTbiBan
cpenatb 370 (T.e. nmepejatb ranepew B
nap Mockse. - H.T), HO OHO HMYero, OHO
n nyqwe»'2. 31 asrycta 1892 ropa
M.M.TpeTbsiKOB, MCNONHAA CBOE 3aBeT-
HOE XeNnaHue 1 NocneaHIo Bonto 6pa-
Ta, 06paTUICA K rOPOACKMUM BAACTAM C
npeasoxeHneM o Aape, KOTopblii 1 6bin
npuHAT 15 ceHTAbpa 1892 roga c or-
poMHoW 6narofapHoCTbto. TpeTbAKOB-
cKanA ranepes, 06beAMHMBLLAA XyA0XKe-
CTBeHHble cobpaHus bpaTbes, cTana ro-
POACKUM, 06LLecTBEHHBIM, 06Lief0CTYN-
HbIM My3eeM. TakoB Obl1 NepBbIfi Bax-
HbIl UTOT B UCTOpWM ranepeu, coBep-
wuBwwMincs He 6e3 yyactua C.M.TpeTbs-
KoBa. Kpome Toro, nprcoeanHeHune Kon-
nexkumn Ceprea MuxaiinoBuua, «mnono-
XUBLUEe 0CHOBY MHOCTPAHHOMY OTAeNy
ranepew», BbiBeNO ranepet Kak mysei
Ha 6onee BbICOKMI1 ypOBEHb MO CpaBHe-
HUIO C APYrUMU PyCCKUMM cOBpaHMAMM.
370 npeKpacHO MOHWManu COBpeMeH-
HUKK cobbituii. B 1911 roay, yepes
MHOro neT nocse cMepTu 6patbeB Tpe-
TbAKOBBIX, KOTAa B rafepeto yxe nocry-
MUAN KapTVHbl 3anafHOeBpOnencKnx
macTtepoB o 3asellanuio M.A.Mopo3o-
Ba U ee cobpaHNe MHOCTPaHHbIX XyAOXK-
HWKOB CKCTEMATWYecKu MOMOHANOCH
nokynkamu, M.C.OctpoyxoB, noneuun-
TeNb ranepewu, BOCTOPXEHHO nucan us-
BECTHOMY VCCllefloBaTeNio UCTOPUMN 1C-
kycctBa H.H.BpaHrento: «He ceropHs-
3aBTpa KonoccanbHoe cobpanue LLlyku-
Ha U HeCKONbKWX APYrnx, NMeHa KoTo-
PbIX MOKa HY)KHO TauTb, CONbIOTCA C YYA-
HbIM cobpaHVeM WHOCTpaHHbIX (mpe-
MMyLLLeCTBEHHO, (paHLy3CKUX) MacTe-
pos C.M.TpetbakoBa n M.A.MoposoBa.
Torpa, nonctnHe, HUrge B Mupe dpax-
uy3ckoe mckycctBo XIX n Havana XX
BEKOB He OyAeT Tak NpeACTaBieHo, Kak
B Haweit ranepee»'®. I nycTb 3Ta MeuTa
He ocylLecTBMAaCh, OHa CBUAETENLCTBY-
€T 0 rMy6OKOM BOCXMLLEHNN COBPEMeH-
HVKOB LWeApbIM W LEeHHbIM apoM poa-
Homy ropogy C.M.TpetbsikoBa.

Henb3s He BCMOMHWUTL 06 0HOM
U3 BaXHEMWWX MOMEHTOB B WCTOpUMU
ranepes, B KOTOpPOM 3aBellaHue
C.M.TpeTbsiKoBa Cbirpafo peLlatoLLyio
ponb. N3BecTHo, uTo lNaBen Muxaino-
BUY B KOHLIE XM3HW B MPUMUCKe K CBOe-
My 3aBelLaHWio HacTavMBan Ha npekpa-
LEHMI pacluMpeHns KONNeKLMmn My3es.
CoBert ranepeu (B 4fieHbl KOTOPOro BXO-
annn v npeactasutenu cembn MN.M.Tpe-

beloved brother, but also a clever, ener-
getic associate, close friend and confi-
dent. Pavel Buryshkin, a chronicler of
Moscow's merchant families, wrote: "It
does not often happen that the names
of two brothers should be so closely
associated with each other. In life they
used fo be knit together by true brother-
ly love and friendship. In eternity they
will share the homage of the founders of
the Pavel and Sergei Tretyakov
Gallery™.

The wonderful friendship and
spiritual bond between the Tretyakov
brothers was revealed in Sergei's will,
made in 1881, long before his death.
He knew his brother’s secret desire to
make his art collection a gift to the City
of Moscow; in his will Sergei gave his
older brother the right to dispose of his
collection: "Of the works of art, that is
paintings and sculptures, which are to
be found in my house in Prechistensky
Boulevard, ...shall be taken those he
[Pavel Tretyakov] finds necessary to
own and make part of his art collec-
tion, so that it shall also have examples
of work by foreign artists, in order he
shall be in capacity fo dispose of the
selected works of art to the same pur-
pose as he has in view for his own
ones"".

In similar terms the City of
Moscow was to be granted the rights to
his portion of the family estate in
Lavrushinsky Lane - the site of the
future Tretyakov State Gallery. His will
also bequeathed to the gallery the annu-
al interest on the capital of 125,000
rubles to be used to purchase works by
Russian artists. This particularly moved
Pavel, because it showed how highly his
brother esteemed and appreciated
Russian art.

Sergei's premature death, and
the wishes made in his will, put Pavel
Tretyakov in the position that he
urgently had to make substantial
changes in the legal status of the
gallery that had so far belonged solely
to him. To have Sergei's will probated,
that is to have it accepted as valid and
binding, and fo allow the heirs fo come
into the property that included such
assets as money, real estate, shares in
the New Kostroma linen mill, and to
dispense various charity monies,

9 Buryshkin PA. Moskva Kupecheskaia (Moscow of Mer-
chants). Moscow, 1991, p. 142.

0 Gosudarstvennaya Tretyakovskaia Galereia. Ocherki
istorii (The State Tretyakov Gallery. Essays on Its History).
1856-1917. Leningrad, 1981, p.303.

MapagHas nectHuua goma C.M.TpetbsikoBa Ha lMpeuncreHckom Gynbeape. CoBpemeHHoe hoTo

The grand staircase in the house in Prechistensky Boulevard. Modern view.
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TbAKOBa) W ropoackas [lyma, ctpemms-
WMecA COXpaHWUTb Tpaauuun ranepeu
KaK My3es COBPEMEHHOr0 MCKYCCTBa,
BbIHYXJEeHbl OblIM MCKaTb BO3MOX-
HOCTb 3aKOHHO, Ha OPUANYECKOM OCHO-
BaHWUW, 060MTU 3Ty CKOBbIBAOLLYHO pas-
BUTME My3es MpUMUCKY OCHOBaTens.
Momorno 3aBewanne C.M.TpetbsAkoBa,
no OfHOMY M3 MYHKTOB KOTOPOrO, KaK
yNoOMWHanoch Bblille, ranepee 3aBeLla-
NNCb NPOLIEHTbI C KanuTana Ha nonon-
HeHWe cobpaHuA Npoun3BeAeHUAMY pyC-
CKUX XYAOXHWKOB W CKYNbNTOPOB.
MIMeHHO 3TOT NMYHKT 3aBeLiaHuns, KaK yT-
Bepxkaan W.3.fpabapb, gan topuanuec-
Koe 060CHOBaHWe ANA NpPOAOMKEHUA
KOMMN/IEKTOBaHWA ranepeu.

M3 3aBewaHHon Cepreem Muxait-
NIOBMYEM KOJIEKLMM B ranepeto, Kak CBu-
LEeTeNbCTBYIOT JOKYMEHTbI, ObINy NpUHA-
Tbl BCE NPOV3BEAEHNSA, €33 UCK/IOYEHNEM
KapTuHbl [anodpe «Bo3BpalueHue ¢ 3Kc-
Kypcuw», neiisaxeit Jlaropmo 1 CaBpaco-
Ba, 1ByX 3TI0J0B fICHOBCKOIO 1 OAHOrO —
Opnosckoro u kKaptuHbl K.E.MakoBckoro

OpuH 13 3anoBs

noma C.M.TpetbsikoBa
Ha lNpeuncreHcKom
GynbBape.
CoBpeMeHHoe $hoTo

Modern view of one

of the rooms in the
S.Tretyakov's house

in Prechistensky Boule-
vard

" Botkina AP op. cit. See note 3, p.276. On August 30, 1892 Pavel Tretyakov wrote to Vasily
Stasov, an art critic: "To make the probate of the will possible, | will have to, immediately, donate
to the city my part of the house and my collection of paintings, on the condition, of course, of
my life occupation of the flat and curatorship of the gallery”. Cf,, Perepiska PM.Tretyakova i
V.\V.Stasova (PM.Tretyakov - V.V.Stasov Correspondence). Moscow-Leningrad, 1981, p. 152.

12
Archives of the Tretyakov Gallery. For details see the corresponding note in Russian.

3 Ibid.

" 1big.
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including funds for the Moscow Con-
servatory to pay grants fo their stu-
dents, could only be done with Pavel’s
consent to execute his brother’s will
concerning the disposition of the art
collection. There appeared to be a legal
contradiction: "the will could not be
executed because half of the house
devised to the City of Moscow belonged
fo another individual", namely to Pavel
Tretyakov." He saw his deceased broth-
er's will with both apprehension and
gratitude. Although he was taken
unawares by Sergei’s sudden death and
the consequences it entailed, for it
forced him fo revise his plans concern-
ing the gallery. In a letter to his wife
dated from Geneva in October 1892 he
confessed: "Although | had not at all
intended to do it, it has turned out to be
alright like this. It may be even for the
better."'? On August 31, 1892 Pavel
Tretyakov, in carrying out his cherished
dream and his brother's last will,
addressed Moscow's authorities with
an offer to donate the gallery to his
home town. The generous donation was
gladly and gratefully accepted on
September 15, 1892. Pavel died in
1898.

The Tretyakov Gallery, which
incorporated both brothers’ collec-
fions, saw them as equal benefactors. If
Pavel's Russian collection represented

the national artistic tradition, Sergei's
European collection represented the
international art world. This was
absolutely clear to the artistic commu-
nity of the period. In 1911, after the
Gallery had seen new additions of Euro-
pean masters bequeathed by Mikhail
Abramovich Morozov or regularly pur-
chased, llya Ostroukhov, Curator of the
Gallery, wrofe, full of enthusiasm, to
N.N.Vrangel, the well-known connois-
seur and historian of art: "One of these
days the huge collection of Shchukin
and some others, whose names are not
to be made public yet, may be merged
info one joining the wonderful collec-
tions of European (mostly, French) mas-
ters of Sergei Tretyakov and Mikhail
Morozov. Then, actually, nowhere in the
world will the French painters of the
19th and early 20th centuries be rep-
resented so widely as in our gallery"®.

No matter that the dream was not
to come true; it illustrates the sincere
admiration that contemporaries had for
the generous and valuable gift made by
Sergei Tretyakov to his beloved Moscow.

Ironically, after his death Sergei
Tretyakov became a benefactor to the
gallery in a way nobody could have fore-
seen. After Pavel donated his gallery fo
the City of Moscow he stipulated that
the collection could not be increased; it
must remain as he and his brother
bequeathed it. However, after Pavel's
death the Board of Trustees, which
included members of the Tretyakov fam-
ily, wished to add fo the collection, par-
ticularly in the area of contemporary art.
As mentioned above, in his will Sergei
left the inferest on a legacy fo purchase
contemporary Russian paintings and
sculpture. As noted by Igor Grabar, the
Curator, this was the legal reason to cir-
cumvent Pavel's wishes and fo augment
the collection.

With the exception of the following
pieces: Galofre’s painting, the landscapes
by Lagorio and Savrasov, two studies by
Yasnovsky and one by Orlovsky, as well
as Konstantin Makovsky's "Woman in
front of the Looking Glass", the rest of
Sergei's collection, as described in his
will, were added fo Pavel's collection and
became part of the Tretyakov Gallery by
the end of November 1892, Originally
Sergei Tretyakov's collection was put on
display in a separate room on the first
floor of an annex, constructed in
1890-1892, to the main building. In the
spring of 1897 Pavel Tretryakov started
construction of a new annex; in 1898, in
two new rooms on the ground floor

Sergei's European painting collection
and memorial room were opened. His
sculptures were placed at the entrance
to the rooms. For the memorial room
Yelena Tretyakov, his widow, donated
most of the contents of his study from
his home in Prechistensky Boulevard.
Besides the furnishings, this included
the blue-enamel-decorated silver-plated
lamps, candlesticks, a writing set and a
clock."” The walls of the memorial room
were hung with the fapestries from his
collection, drawings by Ingres, Cabanel
and a few paintings. The partition wall,
with two ached doorways on both sides
that led to the exhibition room featured
a portrait of Sergei Tretyakov commis-
sioned by the Moscow City Council's
Committee on Public Deeds and Needs.
It had been executed in 1895 by
Valentin Serov from an earlier photo-
graph. The inscription on the marble
tablet below the portrait read: Sergei
Mikhailovich Tretyakov, Head of Moscow
City Council in 1877-1881, who
bequeathed to the City of Moscow his
collection of works of art. This portrait
was installed by order of the Moscow
City Council of January 26, 1893.
Unfortunately, the Sergei Tretya-
kov collection has not been preserved
intact. In 1924-1925 all European art in
Moscow, including the Tretyakov's col-
lection, was allegedly transferred to the
Fine Arts Museum, now the Pushkin
Museum of Fine Art, and the State Muse-
um of New Western Art, which does not
exist any more. Now about forty of
Sergei Tretyakov's paintings are known
to exist in the Pushkin Museum. Others
were donated to the State Hermitage
collection in St. Petersburg and other
museums throughout the former USSR.
Today, the provenance of some
Tretyakov paintings is not acknowl-
edged. Nevertheless, the memory of the
benevolent and generous gift made by
the younger Tretyakov brother sfill lives
in the history of Russian art collecting
and culture, in the history of the Gallery
itself and in the inscription on the front
facade of the Tretyakov Art Gallery in
Lavrushinsky Lane in Moscow.

Natalya Priimak

% OPITT, . 10, en. xp. 4518, 10,8, 21.
'S OP [T, ¢. 1, e. xp. 5097, 5098.

1
5 Archives of the Tretyakov Gallery. For defails see the cor-
responding note in Russian.

[lom C.M.TpeTbsAKoBa
Ha MpeuncreHcKoM
6ynbBape.

®doTo 2004 1.

Modern view

of the house at

6 Prechistensky
Boulevard where
Sergei Tretyakov's
family used to reside

KeHwwmHa nepes 3epKanom», - octab-
Hoe Bce nonydyeHo 25 Hoabpa 1892 ro-
Aa»'™. Bce 0HY B KOHLe HOABPA NepeBese-
Hbl B JTaBpyLUMHCKWIA Nepeynok.

[epBoHayanbHO Konnekuma
C.M.TpeTbsikoBa nomellanach B OTAeNb-
HOM HEernpoXOAHOM 3aje BTOPOro 3Taxa
npuctpoitkn 1890-1892 rr. BecHom
1897 r. M.M.TpeTbAKOBbIM HayaTo CTpO-
UTeNbCTBO MOC/TEAHEN MPU €ro XU3HW
MPUCTPOVKM K 3anam ranepeu. ViMeHHo
B 3TUX [BYX BHOBb BbICTPOEHHbIX Ha
nepom 3Taxe 3anax B 1898 rogy pas-
MECTUINCL 3KCNo3mums cobpaHms npo-
M3BEJEHU MHOCTPaHHbIX XYLOXHUKOB
C.M.TpetbAKkoBa 1 ero MemopwvanbHas
KomHaTa. lNepes 3TMmM 3anamu Gbinu
MOMelLLeHbl CKYNbNTYpbl, NPUHaAexaB-
wue paHee Cepreto Muxainosuuy.

[lna MeMopuanbHOM KOMHaTbI BAO-
Ba cobupatens E.ATpeTbaKkoBa nepega-
na B cOBCTBEHHOCTb rafnepen MOJHyio
o6cTaHOBKY ero KabuHeta U3 Aoma Ha
MpeuncreHckom GynbBape. B ranepeto
nocTynuia He ToNbKO Mebenb, HO U no-
cepebpeHHble, C CUHEl aManbio namnbl,
MOACBEYHUKM, MUCbMEHHBIA npubop n
yachbl, yKpawaslme Kaburet."” Ha cre-
Hax MeMOpuanbHoOro 3ana Bucenu robe-
neHbl 13 cobpaHua C.M.TpeTbakoBa.
3zech xe pa3mellanvcb PUCYHKU IHr-
pa, KabaHensa v HecKonbKO KapTuH.
B npocTeHke Mexay apoyHbIMU Npoema-
MW, OTAENABLUMMU MEMOPUANIbHYIO KOM-

KONNEKLUMOHEPBI 1 MELEHATSbI

HaTy OT cO6CTBEHHO 3KCMO3WLIMOHHOIO
3ana, 6611 nomeuweH noptper C.M.Tpe-
TbAKOBA, 3aKa3aHHblii MO MOCTaHOB/E-
Huto Komuccnm MockoBcKol ropog-
cKoit [lyMbl 0 nonb3ax U Hyxzaax obuie-
CTBEHHbIX M0 AeNy 0 YeCTBOBaHUM Nams-
T C.M.TpeTbsKoBa. MopTper 6bin Hanu-
caH B.A.CepoBbiM no dotorpadpuu B
1895 roay v B ToM e rogy nepeaaH [ly-
Mol B cobcTBeHHocTb ranepeu. Mog
NOpTPeTOM yKpenieHa MpaMopHas Aoc-
Ka ¢ Haanucbto: «Cepreit Muxaiinosuy
TpeTbAKOB, MOCKOBCKMIA FOPOACKOWA o=
nosa 1877-1881, 3aBewaBwuin ropogy
MockBe cBoe cobpaHue XyAOXKecTBEH-
HbIX npou3BegeHuit. [MopTper cei no-
cTaBneH no npurosopy MocKoBcKoi ro-
poackon lymbl 26 axBapa 1893 r».
boratenwas xypoxecTBeHHas
KONNeKUMA NpousBefeHNn NHOCTpaH-
HbIX XyaoxHukoB C.M.TpeTbsikoBa He
COXpaHunacb A0 Hawux AHell B TOM
BUfe, B KaKOM nogapw ee cobvpatens
posHomy ropoay. B 1924-1925 rogax
BCe Mpou3BejeHWA 3amnajHoeBponeit-
CKMX MacTepoB, a ¢ HUMK 1 cobpaHue
Ceprea MwuxaiinoBuya 6binn nepepa-
Hbl B My3el N3ALWHbIX NCKYCCTB (HbIHE
TMUN um. A.C.MywKnHa), rae XpaHuT-
CA OKOMo copoka paboT U3 3Toro co-
OpaHus, B My3eit HOBOI 3anafHo Xu-
BOMUCK, B IpMUTaX W Apyrne Myseu
CTpaHbl.
Hamanes lpulimak
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