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The Antique Art Market in Russia

According to Gelos
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He TaK jaBHo. BceMm un3Bec- -

TEeH HalyMeBLWMWA ayKUMOH =

PYCCKOro WMCKycCTBa, NpoBe- b

AEHHbI GpuTaHcKon hupmoi

«Sotheby's» B Mockse B 1988 ro-

ay. Mocne 3toro cobbiTnA yBenu-

4MN0Cb YUCNIO POCCUINCKUX Npea-

npuATUIA, 3a8BMBLIKNX O cebe B 06-

nacTu TOProBAM aHTUKBapuaToM.

K 1993 rogy B MockBe HacuuTbiBa-

nocb NATb AyKUMOHHbLIX AOMOB W He-

CYEeTHOE KONMYECTBO aHTUKBapHbIX

canoHoB u ranepeii. B cBoGogHyto

NpoAaXy NOCTYNUAN NPOU3BELEHUSA UC-

KyccTBa, AONroe BpeMs YyKpalwasliue

KBapTVpbl NapTpabOTHUKOB MAM MNbIAUB-

WK1ecH Ha YepAakax HacNeAHWKOB WHTeN -

reHumu spemeH Poccuiickon nmnepun.

B 1988 rogy no npuHUMMY 3HaMeHUTbIX

BpuTaHckux gomos «Sotheby's» u «Christie's»

Obin 06pa3zoBaH AyKLMOHHLI AoM «[eocy.

Bnpouem, macwwTabbl geatenbHocty «feno-

ca» HeCKO/bKO UHble. XOTA pyKOBOACT-

BO (MpMbI CTapaeTca BO BCEM Clefo-

BaTb OMbITY 3aMafHbIX KOJEr, cnewuy-

(vKa pyccKoro pbiHKa NpeaMeToB Uc-

KyccTBa M 06Las 3KOHOMMYecKas

KOHBIOHKTYpa He Mo3BONAIT UMETb

nozfo6HbIA 060pOT U MonyyaTb «es-

poneickyto» npubbinb. K npumepy,
ecnn Ha Toprax «Sotheby's» Kaxapiii
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ot long ago the antique

market has shown

some signs of revival,

following the ftradi-

tions that existed in
pre-revolutionary Russia. The
high-profile Russian art auction

held by Sotheby's in Moscow in
1988 encouraged the start of new
Russian businesses involved in trad-
ing works of art. By 1993 the number
of auction houses in Moscow had

reached as many as five, to say nothing
of numerous antique shops and galleries.
Works of art, which had long been either the
decoration of the Communist party high-
ranking officials’ apartments, or rubbish
lying idle in dusty attics as the cast-off legacy
of the Russian Empire, were brought to light and
put on sale.

The Russian auction house Gelos was
founded in 1988, modelled on the famous Bri-
tish houses of Sotheby’s and Christie’s, although
the scale on which Gelos has been doing business
is different, of course. For, as much as it tries fo fol-
low in the steps of their Western counterparts,
the specific features of the Russian art mar-
ket, as well as the general economical envi-
ronment, has not allowed us to match
Sotheby’s or Christie’s turnovers, or to
make profits comparable fo those of
the European houses. For instance,
while Sotheby’s auction around three

thousand different works of art daily,
Gelos can expect to auction the
same number of lofs during a
month.

The range of prices is also dis-
couragingly different. Thus, in Novem-
ber 2003 Sotheby's auctioned Ivan
Aivazovsky's "Sunset over the Golden
Horn" (1866, oil on canvas, 120 by
160cm) for around $1 million, Vasily
Polenov’'s "Landscape with Well and
Cypress Trees" (1896, oil on canvas,
132 by 82.5 cm) for $580,000, and
Pyotr Konchalovsky's "Bathing at Mid-
day" (1923, oil on canvas, 69 by 90 cm)
for about $380,000. A month later, in
December 2003, Gelos also sold an
Aivazovsky - "Sailors Coming Home"
(the 1880s, oil on canvas, 33.8 by 42.5
cm) for $105,000.

Similarly, Alexei Savrasov's
"Spring" (the 1880s, ail on canvas, 90
by 68.5cm), a painting worthy of display
in a museum and with very good docu-
mentation from the Igor Grabar
Restoration Research Centre in
Moscow, was bought at Gelos for
$190,000. Ivan Kramskoy's "Portrait of
a Girl with a Blue Ribbon" (the 1870s,
oil on canvas, 55 by 47cm) went for
$19,000, "Boulevard Montmartre”, a
study by Konstantin Korovin (1901, oil
on carton, 10.7 by 16.5 cm, with docu-
mentation from the Tretyakov Gallery) -
for $6,500.

The discrepancy in
both prices and volumes
of sale between the Russ-
ian and European auction
houses could only be
accounted for by art col-
lecting being a new - or -
rather well-forgotten - ;
fashion in modern Russia,
as well as by the compara-
tively small number of for-
eign buyers in the market,
who are evidently discour-
aged by the unfriendly
rules and terms for export-
ing works of art which
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Anonymous
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Early 17th century

Oil on wood. 43 by 27cm
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JeHb BbICTaBNAETCA Ha ayKUMOH OKOJO
Tpex TbiCAY Pa3NNYHbIX NPESMETOB aH-
TMKBapwarta, B «[enoce» NnpuMepHoO TaKkoe
KOJINYeCTBO JIOTOB YXOAMNT B TeYEHUE Me-
cAua.

Pa3HbIM npeactaBnseTca v guana-
30H LieH. Ha pycckux Toprax «Sotheby's»
B HoAbpe 2003 ropa 3a kapTuHy N.KAir-
Ba3oBcKoro «[leii3ax Hag 3onotbiM Po-
rom» (1866, x. M., 120x160) 6611 npeano-
*eH 1 MAH. gonn., «[et3ax ¢ Konoguem n
kunapucamu» (1896, x.m, 132x82,5)
B.A.MoneHoBa ywen 3a 580 Tbic. gonn, a
«Kynanue B nongeHb» (1923, x. M., 69x90)
M.M.KoHuyanosckoro - 3a 380 Tbic. gonn.
B «lenoce» ABa3oBcKui BbicTaBnANCA B
nocneaHuii pa3 B gekabpe 2003 roga, u
ero «BcTpeya Ha MopckoM Gepery» (X. M.,
33,8x42,5) 6bina oueHeHa Bcero B
105 Tbic. gonn. Pabota My3eliHoro ypoBHA
AK.CaBpacoBa «BecHa» (1880-e, x.mM,
90x68,5, akcneptnsa BXHPL, um. N.3.1pa-
6aps) 6bina npopaHa B «[enoce» 3a
190 Tbic. gonn., «[MopTpeT AeBYLIKHM C ro-
ny6oin newnton» (1870-e, x.M, 55x47)
WN.H.Kpamckoro - 3a 19 Tbic. gonn., atiog
K.A.KopoBuHa «bynbBap MoHmapTp»

(1901, k.m, 10,7x16,5, 3kcneptusa
['Tr) - 3a 6,5 TbiC. gonn.

Cronb cyuiecTBeHHyl0 pasHuuy B
LeHax U obbemax nmpojax no cpaBHe-
HUWIO C 3anafHblMU ayKLIMOHAMN MOXHO
00bACHUTL MWL HEAABHO BO3POAWB-
WencA TpaavuMen KonneKLMOHMpOBa-
Hus B Poccuu n oTeyTeTBMeM Bonbluoro
KONIMYecTBa MHOCTPaHHbIX NOKynaTtenen,
006ecKypaXeHHbIX HEeBbIFOAHBIMUA YC/I0-
BMAMK BblBO3a MpeAMeTOB WCKYCCTBa.
CBoto ponb cbirpana 1 AaBHOCTb 3anag-
HON TPaAMUMM aHTMKBapHoOro GusHeca,
OTNIaXeHHble MexaHU3Mbl CObITa, MUpPO-
Bas M3BECTHOCTb AOMOB «Sotheby's» n
«Christie's».

Mo MHeHuio cneunanncTos, B no-
cllefiHee BpPeMA LieHbl Ha NpeaMeTbl Uc-
KyccTBa pacTyT B cpeaHeM Ha 30% B rop,
1 GopMUpYyOTCA Ha NTOHAOHCKMX ayKLu-
oHax. AyKumoHHaa dopma npojaxw no-
BCEMEeCTHO NpVMEeHAETCA U LWMPOKO pac-
npocTtpaHeHa 3a pybexom. CornacHo 3a-
napHoesponelicko Tabenn o paHrax,
ayKLMOHHBI JOM — 3TO BepLUMHA aHTUK-
BapHOW TOProBn.

Ha poccuitckom pbiHKe cutyauums
MHasA, aHTWKBapMaT 34ecb NPoOAAloT He-
CKOJIbKO AECATKOB CaliOHOB W ranepen,
rAe LeHbl Ha NPOV3BeAEHUA NCKYCCTBA
(opMUpylOTCA Ha YPOBHE NINYHBIX CBA-
3eit. OgHaKo, OpueHTHpyACh Ha Bo3pac-
TaloLLyl0 MOMyNAPHOCTb ayKLMOHOB, WX
CTa/in NPOBOAUTL MOCKOBCKMWeE W NuTep-
ckue ¢upmbl (Hanpumep, «Kpokyc Cu-
Tn», «AHTukBapuat Ha Coduickon»).
MexaHn3M ayKuMOHa KpamHe CIIOXeH:
OH paboTaert, Kak Gupia, onpeaenss ue-
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Hbl Ha OnvKanwmii nepuoa. imexHo Ta-
Kaa ¢opma TOpProBAM NO3BONSAET Bbl-
ABUTb peanbHylo cToMMocTb ToBapa. Ka-
Ko Bbl MpeMeT HU Nonan B OLLEHOYHYH
KOMUCCHUIO, ANA HEero ecTb CTPYKTypa U
topma peanusaumm, ¢ NomMoLLbO KOTO-
po Kaxpaas Bellb HaxoAMT CBOEro rno-
Kynatens.

B «[enoce», eANHCTBEHHOM JeNCT-
BYIOLLEM Ha AaHHbIN MOMeHT B Poccuu
ayKUMOHHOM AoMe, OblBalOT ayKLMOHbI
Hejenu, MecsLa, Ce30Ha U KONeKLMOH-
Hble, OT/IMYAlOLWMECH MO KayecTBEHHOM
1 ueHoBoW rpagaumu. Camble 6onblive
aYKLMOHbI — KONMEKLUNOHHbIE, OHU YCT-
pavBatoTcA ABa pasa B rof, 06bI4HO Bec-
HOWM 1 oceHbto. Ha 3T Topru nogbupa-
0TCA NlydLlMe Belmn KOMTEeKUMOHHOIo U
My3einHoro 3HaueHus. OHM COMpOBOX-
AaloTca cneumanbHbIMU MANOCTPUPO-
BaHHbIMW KaTanoramu, Kotopble onpe-
AeNAT KOTUPOBKM NpeaMeToB Ha poc-
CMINCKOM apT-pbliHKe.

AyKUMOHbI MecALa MMeKT CBOH
TeMaTMYeCKylo HanpaB/ieHHOCTb, Ha-
npumep: B MapTe - nepBOanpenbCcKui,
rae BbICTaBAAKTCA NPeAMETbl «C U310-
MWUHKOW»; B anpene - nacxajibHbli; B
Mae - ayKLUMOH MBOMUCK U HyMU3Ma-
KM U T. 4. Camoin gocTynHoOM u femo-
KpaTuuHoii ¢opMoin ABRAKOTCA Aunep-
CKMe ayKLMOHbI, KOTOpble NPOBOAATCA
exeHegenbHo. Ha Hux BbicTaBnatoTcA
OTHOCUTENbHO HeAoporve BeLiW, U3ro-
ToBneHHble B XIX-XX BB. 3To npeaMeThbl
ObiTa, NtOBOMNbITHbIE AHTUKBApHbLIE Be-

WMLbI, CPeAN KOTOPbIX YacTo nonaga-
I0TCA W AeNCTBUTENBHO LieHHble pesikne
npov3BefeHNsA UCKYCCTBA, NpeaMeT WH-
Tepeca KonnekunoHepos. CBoeo6pasue
CXeMbl TOProB 3aK/0YaeTcs B TOM, 4TO
3HauMTeNbHYI0 YacTb NMpeAMeTOB Mpea-
CTaBnAT W O0OblYHbIE KOMUTEHTHI
(caaTumKw), v Avnepbl - BNaAenbLbl aH-
TUKBapHbIX MarasvHoB, ranepen, npo-
(eccroHanbHble nocpeaHNKW. 310 AaeT
BO3MOXHOCTb pa3HoobpasnTb Kpyr
NpeAMETOB Ha ayKUWMOHe, paclumpuTb
nx reorpacuio.
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1 Py6nb 1914 1.
«Ha 200-netne

MOPCKOI0 CpaxeHus
npu Mbice faHrym™
Cepe6po, 19,98 rp.
CoctosiHne PROOF

One-ruble coin. Russia.
1914. "To mark

the 200th anniversary
of the battle at Ganga
Udd". PROOF
Silver,19.98 grams.

5 Py6nein 1888 r.
3onoro, 6,46 rp.
CoctosiHne PROOF

Five-ruble coin
Russia. 1888
PROOF

Gold, 6.46 grams.

exist in Russia. And last but not least,
the European antique art market, unlike
the Russian one, can boast of long-
established fraditions and mechanisms
of work with their clients, as well as with
hallmark names such as Sotheby's and
Christie’s.

According to auction reviewers,
the prices for Russian works of art have
been growing at an average rate of
30% a year recently, and London’s auc-
tions seem to have been mainly respon-
sible for such pre-conditioning. Auc-
tions as a form of sale and purchase are
widely used and common outside Rus-
sia. In the hierarchy of antique market
institutions, the auction house occupies
the top position.

The Russian auction market pres-
ents a somewhat different picture.
Here, a few dozen art salons and gal-
leries deal with the selling and buying
of art, with prices established depend-
ing on personal seller-buyer relations.
Meantime, the growing popularity of all
kind of auctions has encouraged some
Moscow and St Petersburg companies,
like Antikvariat na Sofiyskoy or Krokus
City, to start auctions. The mechanism
of an auction is extremely complicated:
it functions like an exchange business,
being the only form of trading that
allows the discovery of the real cost of
the commodity, in this case the work of
art, and helps to set prices for the near
future. No matter what kind of antique
object it might be, it becomes subject to
the scrutiny of the evaluation commit-
tee, who define the structure and form
of its auctioning.

Gelos is the only Russian auction
house at present that holds auctions
weekly, monthly, by seasons as well as
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on some special occasions meant for
art collectors. All of them differ in the
quality of the lots and the prices. The
art collectors’ auction is the major
event. They occur twice a year, usually
in spring and autumn. At these auctions
one can see the best art objects, worthy
of any prestigious collection or museum
exhibition. The clients are provided with
well-illustrated catalogues which are
indicative of the price rates in the Russ-
ian art market.

Monthly auctions are usually topi-
cal. Thus, an auction in March for exam-
ple, should present lots with a zest
meant possibly as a gift for April Fool's
Day. An auction in April has, as a rule,
an Easter pretext; in May, an auction of
paintings and coins, and so on. The
most democratic kind of auction is a
weekly, or dealer’s, one. They auction
comparatively cheap works of art of the

MonoyHunk “Poppies” creamer
1 caxapHuua and sugar bowl

Y ET Silver plated with
Cepebpo, gold. Russia,
30/104€eHNe Klingert works
Poccusn, MockBa, 1908-1916
tabpvka lKnuHrepra

1908-1916

19th-20th centuries. They are usually
everyday life objects or curiosities,
among which there may be a really valu-
able rarity, a find for the collector. What
distinguishes these auctions from oth-
ers is the concurrent participation of
the owners who auction their antiques
alongside professional art dealers, own-
ers of antique shops and galleries, and
brokers. Such a scheme enables the
auctioneers to diversify both the char-
acter of lots and their provenance.
Recently, the antique art market in
Russia has felt an influx of interest from
abroad which has opened up new
chances for the growth of the market. It

came as a result of a decision to levy
high import customs duties on antique
works of art from January 2004. Experi-
enced art dealers, good at sensing what
kind of antiques will be in demand in
Moscow, should provide them for their
foreign clients. True, the process is still
hindered by the existing embargo on
taking antfique arts out of Russia; this,
consequently, prevents the trade
turnover from growing. As soon as the
customs barriers fall, analysts think, the
situation will be balanced: some works
of art should go abroad while others,
numerically matching the former, should
come to be auctioned in Russia.

Any fears of depletion of the
antique art market sound preposterous.
A market always has its own facilities
for development, and the repletion of
the market does not occur solely as a
result of interventions from outside, but
also due to its own ability to revolve,
when, from fime fo time, an auction sale

sees works which have changed hands
more than once; every work of art will
not belong to any one owner for more
than a certain period. This accounts for
a kind of circulation process of
anfiques which, in turn, leads to some
renovation of a part of the art market.
Initially, an antfique object finds
itself on the market, as a rule, due fo the
financial difficulties of its owner. As for
art collectors, the following situation is

typical: one work of art from a collection

is sacrificed for the sake of purchasing
others. As for art dealers, they are usual-
ly motivated by a more profitable short-
term investment. In confrast, industrial-
ists see the purchase of antfiques as good
long-term investments, which mainly
involves buying paintings.

A painting from the brush of a cer-
tain "good" Soviet artist might, for
instance, embellish the décor of a pri-
vate apartment or garnish the inferior
and the prestige of a corporate collec-
tion before it brings some profit fo its
owners. Investment in antique and con-
temporary art is known to have yielded
lately an average annual return of no
less than 25%. According to 2002-
2003 figures provided by Gelos, invest-
ment in antique art yielded 140-145%
for the period with the average wait for

AM.UMXAHULKNI
MocT oKpy*HoI
XenesHoii joporn
1966

KapToH, macno. 52x72

Alexander
IMKHANITSKY

Bridge of the Belt Rail-
way Line. 1966

Oil on carfon

52 by 72 cm

<« AK.CABPACOB
BecHa

Xoncrt, Macno
90x68,5

< Alexei SAVRASOV
Spring. 1880s
Oil on canvas
90 by 68.5 cm

K.E.MAKOBCKUI
MouenyiHbin 06pAA
(ABTOpCKOE
noBsTOpeHue)

Konen, XIX -
Havano XX B.

Xoncrt, Macno
144%214,5

Konstantin
MAKOVSKY Ceremoni-
al of Kissing (author’s
copy)

Late19th -

early 20th century
Oil on canvas

144 by 214 cm
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B nocneaHee Bpema oTKpbinach
HOBasA MepcreKTUBa MOMONHEHUA PbiH-
Ka aHTukBapuata B Poccum 3a cuer
BHELUHUX BAMBaHUIA. 3TO CBA3aHO C OT-
meHo B AHBape 2004 ropa BbICOKOrO
Hanora Ha BBO3 MpPeAMETOB CTapuHbl.
Ounepbl, 06nagatowme yyTbeM Ha gedu-
LMTHbIE aHTUKBapHble Belyy, obecneyar
NPUTOK MpeAMeToB, MONb3YLWMNXCA
cnpocom B Mockse. [Toka 3TOT npouecc
TOPMO3AT 3anpeTbl Ha BbIBO3 aHTWKBA-
puarta, NpenaTCTBYWOLWME TOProBOMYy
o6opoty. Cneunanuctbl nonarator, 4To,
KaK ToJIbKO HanoroBble 6apbepbl NagyT,
CUTyaUMA ypaBHOBECUTCA, YacTb Mpea-
MeToB yiaeT Ha 3anaj, HO Takaa e
yacTb obpeTeT pbIHOK cbbiTa B Poccum.

[oBOpUTE 06 MCTOLEHUM PbIHKA
aHTUKBapwaTa, Ha Hall B3MAL, CerofHa
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the purchase of seven to eight months.

The 2002 deregulation of licens-
ing for the antique business brought a
growing number of looser, less-experi-
enced art dealers. Moreover, some art
research institutions have taken to

authorizing documentation on works of
art. So, making them "legal" has
become easier than finding really
authentic works. Gelos is very scrupu-
lous in such matters. Nevertheless,
their auctions always include a special
category of lots offered with prior noti-
fication that a final appraisal has not
yet been made.

Today, the Gelos Auction House is
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a full-service business involved in the
provision of documentation, auctioning
and compiling private collections,
antique trade apprenticeship and inter-
net auction inter-conferences. Its inter-
ests are extremely diversified: paintings
of the 16th-early 20th centuries, mod-
ern art, icons, coins, jewellery, medals,
philately, antiquarian books, decorative
arts, anfique furniture and rare wines.
Gelos has assembled under one roof
experts from very different walks of life,
including art historians from Moscow
University, antique art dealers and
appraisers - all top professionals in
their areas. All these factors, taken alto-
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K.C.MAJIEBMM
AsTonoptper
Hauano 1930-x
Xoncrt, Macno
55x45

Kazimir MALEVICH
Self-portrait
Beginning

of the 1930-s

0Oil on canvas

55 by 45 cm

npexnespemMeHHo. Bcerga ecTb HoBble
BO3MOXHOCTM A pa3BuTus. Hacbiue-
HUe pbiHKA MPOUCXOAMUT He TONbKO 3a
CYeT BHELLHWX BAIMBaHWUIA, HO U BCeACT-
BUe BHyTpeHHero o6HoBneHWs. Bpems
OT BpeMeHW Ha Toprax MoABAALTCA
npeAMeTbl, KOTOpble MHOFOKPaTHO cMe-
HANW BRajenbLa. Y Kaxaon Bewm cBom
nepuvos OGbITOBaHWA B OLHUX pyKax.
C3TUM cBA3aH onpefeneHHbli «Kpyro-
BOPOT» NpPeMEeTOB CTapyHbI, 33 CYET KO-
TOPOro MPOMCXOAUT YacTUYHOe 0OHOB-
NleHNe apT-pblHKa.

Kak npaBuno, nepBoHavanbHO
npeAMeT nonajaeT Ha pbIHOK BCNeAcT-
BMe (BMHAHCOBbLIX 3aTPyAHEHWUN KOMU-
TeHTa. B cnyyae ¢ KonnekumoHepamu
3TO HOPMabHbIA NPOLECC: MOXHO MO~
)KepTBOBaTb OAHOW BeLbl0 U3 KOMeK-
uMmM pagum npuobpeTeHus [pyrux.
B cnyvae gunepoB MoTuBauuen anfaet-
cs Gonee BbIrOAHOE KPaTKOCPOYHOE
BlOXeHWe KanuTana. MpeanpuHumare-
N paccMaTpuBaloT MOKYMKY aHTWMKBa-
puata Kak Gosiee A0roCpOYHbIe NHBEC-
TMuun. B 0CHOBHOM 3TO Kacaetcs Xu-
Bonucu. K nprmepy, KapTuHa «xopolue-
ro» XyaoxHunka XX BeKa MoXeT B Teue-
HVWe HEeCKONbKMX NeT yKpallaTb 4acT-
Hbli UHTepbep WK crnocobcTBOBaTbL
NpecTVXy KOPMOpaTUBHON KONaeKumK,
a Mo McTeYeHMM 3TOro CpoKa NpuHecTn
npmbbinb. B cpeaHem AoxoAHOCTL BNIO-
)KE€HWIA B aHTUKBApWaT 1 npemeThbl uc-
KyccTBa B MOC/IeAHUE Tofbl HE MOXeT
ObITb MeHee, 4yeM 25% rogosbix. Mo
JaHHbIM cTatucTukm  «fenoca» 3a
2002-2003 rr. goxoAbl OT BOXeHUA
CpeAcTB B aHTMKBapmaT COCTaBUAU
140-145% npu cpepHux cpokax npo-
Jaxu npeameToB 7-8 mMecsAues.

Mocne otmenbl B 2002 rogy nu-
LLeH3POBaHUA Ha aHTUKBApHYyl Top-
rOB/II0 Pe3KO BO3POC/O YUCNO HeKBa-
ANGUUNPOBAHHBIX 0NEpaTopoB Ha
pblHKe. MHOrMe WMHCTUTYTBI caenanu
cBOMM OU3HECOM MpPOM3BOACTBO 3KC-
nepTv3, U «i1erannm3oBaTb» NpeaMeT B
cthepe ucKyccTBa CTano npouie, Yem
HawnTy ero. B «[enoce» K aTomy Bonpocy
OTHOCATCA AOCTAaTOYHO LWENeTUbHO.
Ha aykuvoHe cyuwecTByeT 0cobbiit
CTPUHT «NpeAMEeTOB [10 3KCNepTU3bI».

CerogHs AYKLMOHHbBIA AOM OKa-
3bIBaeT MOMHbIA CMNEeKTp ycayr Ha apT-
pblHKe: OLleHKa NpeAMeToB, Npojaxa C
ayKUMOHOB 1 (hopMMpOBaHME NINYHBIX
KONNeKumin, obyyeHne aHTUKBapHOMY

Aeny 1 BO3MOXHOCTb yyacTus B ViHTep-
HeT-ayKumoHax. Cpeau HamnpasneHwuit
aeatenbHocTy «fenoca» - XKuWBOMUCH
mactepoB XVI| - nauana XX Beka, co-
BPeMeHHOe NCKYCCTBO, MKOHOMMUCH, HY-
MU3MaTWKa, HOBeIMPHOe WCKYCCTBO,
dbanepuctuka, punatenuns, BykMHucTH-
Ka, ;eKOpaTUBHO-NPUKNaAHOe UCKYCCT-
BO, aHTMKBapHasA Mebenb v Konnekum-
OHHble BuHa. TakuM obpasom, Aykuu-
OHHbI oM cobpan nog cBoei Kpblileit
rpynmny cneLuanmcToB pasHoro npogu-
1A, Cpeay KOTOpbIX MCKYCCTBOBEAbI U3
MTY, aHTUKBapbl U OLEHWWKN — Npo-
teccroHanbl B cBoein obnactu. B3awn-
MOoJeiCcTBME BCEX 3TUX BaXHbIX CO-
CTaBAAIOLWMX NO3BONAET aKTUBHO Ore-
pupoBaTb Ha @HTUKBApHOM pbIHKE W
BblAenfeT MacwTabbl AeATeNbHOCTU
«[enoca» cpean npeanpuATMA Nogo6-
Horo npoduna.

«[enoc-Bacnegue»

HoBbIM HanpaBneHveM aHTMKBapHOro
6v3Heca MOXHO cuMTaTb MOMCK U OT-
KpbITUE HEU3BECTHbIX XYAOXHWUKOB
XX Beka. Kak cumtaer npesuaeHT Ayk-
uoHHoro poma «lenoc» O.H.Creuiopa,
3HauYuUTeNbHble pe3epBbl ANA TOProBAU
MMeeT MepcrneKkTUBa HOBbIX KaTeropui
npeAMETOB - WCKyCCTBa peann3Ma co-
BeTckoro nepuoga. Ceituac 3ton coe-
PO B TOW UMW WHOW CTENeHW 3aHMMa-
IOTCA MHOTME MeNiKue Aunepbl 1 BCero
ABe-TpU KpynHble ranepeun (/leoHnpa
WunwknHa, «Kosuer»). «lenoc» crnoco-
6eH npuaatb 3TOMy NpeAnpuUATUIO
MHble MaclTabbl, KCMoNb30BaB CBOW
noTeHUMan N HaKoMEHHbIA OMbIT.
Peakvm aHTMKBapam poBoaumTcA
KaXAbl leHb UMeTb AeNo C LWeAeBpaMm
pyccKoi xuBonucu, pabotamu Myseit-
HOTO YPOBHA W NpOCNaBieHHbIMU UMe-
Hamu. Ha pblHKe Yalle nonagatoTtca Be-
WM BTOPOCTEMNEHHble, ManoWN3BeCTHbIX
MacTepoB M 3abbITbIX XYAOXHMKOB, He
MONYYMBLUMX MPU3HAHWA B COBETCKOE
BpeMA. TeM He MeHee KMBOMUCHOEe Ha-
cllegve 3TOro Mepuoja OrpoOMHO U A0
CKX nop He ncyepnato. MNpu HblHewwH e
WMpOTe 1 BCEAZHOCTU apT-pbliHKa Mpo-
LBeTaloT XYAOXHUKKM, paboTaiowme no
npyHUMNYy «4yero ussonute?». B npoga-
K€ MOXHO HalTV 1 KMBOMUCH B iyxe ne-
peaBwxHUKoB, 1 «Ce3aHHa», u «[paba-
ps». B 3TOM cMbicne noanvHHasA pabota

K.C.MAJIEBUY
MopTpert eHbl
Hayano 1930-x
Xoncer, Macno
35,3x27,3

Kazimir MALEVICH

Portrait of the
artist’s wife
Beginning

of the 1930-s
Oil on canvas.
35.3by27.3cm

gether, enable Gelos to contfinue fo be
active in foday’s art market, and beat its
competitors by its scale.

GELOS-HERITAGE

The discovery of hitherto unknown
Russian painters of the 20th century is
anew line in Gelos's policy, for new cat-
egories of works of art from the Social-
ist realism period, according fo the
President of Gelos, Oleg Stetsura, are
becoming a powerful reserve for the
market. At present, only two or three
big galleries (that of Leonid Shishkin,
and the 'Kovcheg' Gallery), beside other
small art dealers, have interested them-
selves in this mine of artistic inheri-
tance. Gelos, with its capacities and
experience, is certainly able to give an
impetus to this business, and build it up

TOYKA 3PEHNA

fo a larger scale.

A rare dealer has the chance to deal
with works of renowned Russian painters
or masterpieces that deserve fo be part of
a museum collection. More often, the mar-
ket is flooded with paintings by second-
rate, obscure or forgoften artists who
failed fo win recognition in Soviet times.
Nevertheless, that period has left a really
enormous legacy, a "Klondike" still to be
discovered and marketed.

Nowadays, when large-minded-
ness and client-indulgence are encour-
aged, you can find anything on the mar-
ket - paintings in the style of the pered-
vizhniks, or pictures after Paul Cézanne
or Igor Grabar. In a sense, an original
painting by an unknown artist of the
1960s should cost more than any pseu-
do-Grabar, if the quality of the painting
is up to standard, and the individualistic
style of the artist is of good account, and
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can be authenticated by an independent
panel of experts.

Gelos's new enterprise is to find tal-
ented painters, or collectives of painters,
who worked in the mid-20th century. So,
soon, the Gelos-Heritage gallery is to
launch a one-man show of one such
obscure painter of the 1960s, the
Armenian artist Taron Garibyan. His indi-
vidual manner - sometimes expressive
and catchy, sometfimes subtle and highly
emotional - manifests itself in his still-
lifes and landscapes, both extraordinarily
rich in colours. In the opinion of profes-

CkynbntypHasn
KOMMOo3nums
«Cya cTaHoBOroO»
Papcdop, pocnucb
Poccua, Mockaa,
3aBog lapaHepa
1870-1890

Stanovoi's Judgment
Figurine. Porcelain

Russia. Gardner porcelain
and china makers, Moscow
1870-1890
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JlyanbHbIi rapHUTYp

C Kancio/ibHbIMK
nucronetamm B Kopobke
®paxuua, Mapux,
macTepcKas «lacTuH-
PeHetT», okono 1855

Set of duelling
capsule pistols
in the box
France. Paris
Gastine-Renette
workshop

Ci. 1855

Joxka pecepTHas
B OPUrMHaNbHOM
Gytnspe

Cepe6po, amanu
Poccua, Mocksa,
¢duvpma K. dPabepxe
1908-1917

Dessert-spoon

in the original box
Silver, enamel
Russia

Faberge workshop
Moscow
1908-1917

HEeM3BECTHOrO LWEeCTUAECATHUKA AOMKHA
CTOMTb OpOXKe, YeM oboi ncepo-Tpa-
6apb, Npy YCIIOBUM HANUYKA ONPefeneH-
HOro KayecTBa XMBOMUCH, ocoboro cTu-
NA'y aBTOpa v NOATBEPX/AEHHON He3aBu-
CMMbIMW 3KCrMepTamMu XyA0XeCTBEeHHO
LLeHHOCTW ero Npon3BeseHNi.

Mouck n BbiABNEHMe TanaHTAU-
BbIX XYAOXHVKOB W LiefbIX TBOPYECKMX
rpynn, paboTaBLluux B cepeanHe XX cTo-
NeTns, - 3aa4a HOBOIO HanpaB/ieHNA B
feAtenbHoCcTM AyKUMoHHoro goma. B ra-
nepee «lenoc-Hacneavie» ckopo 0TKpo-
€TCA NepcoHanbHaA BbICTaBKa Hewn3Bse-
CTHOTO LeCTUAEeCATHNKA — apMAHCKOrOo
XyAoxHuka TapoHa lapubsaxa. Ero He-
06bIKHOBEHHO boratble Mo KONOpUTY
HaTIOPMOPTbI M Ner3axu OTAnYalTCA
cB0e0Opa3HON, HY Ha YTO He MOXOXel
MaHepon nucbMa: OT APKOW 3Kcnpec-
CUW [0 TOHKMX nepemMeH HaCTPOEHWA.
C Toukn 3peHusa npodeccuoHanos, Ta-
POH ObiN TUAWYHBIM MapruHanoM co
C/I0XKHOI TBOpYECKoW cyabboli wecTn-
AecATHWKa, YeoBeKa He M3 XyA0XKecT-
BEHHOW Cpefbl, HUrAe He 00y4aBluerocs
camopogKa. K oTKpbITHio BbicTaBKM By-
AeT onybnukosaH Katanor ero pabor.
MonynAapusauua xmBonucHoro Hacne-

AV HEM3BECTHbIX XYAOXHWKOB Tpebyet
BONbLWUX MHTENNEKTYalNbHbIX U MaTepu-
anbHbIX PecypcoB, MNO3TOMY COTPYAHU-
Kn ranepeun «fenoc-Hacneane» cosHa-
TeNbHO MAYT Ha PUCK B Hajexne, 4To
HOBble MMEHa paHo MW No3AHO ob6pe-
TYT CBOE MeCTO B UCTOPUM PYyCCKOWM XK~
Bonucy XX BeKa, a KapTVHbl NPUBNEKYT
BHMMaHVe KONJeKLMOHepOoB.

CerogHa AyKuMOHHbIA Aom «[e-
J10C» He OrpaHWuYMBaEeT CBOK AeATellb-
HOCTb ToNbKO cdepoin ToproBaun. Hame-
YeHa LMPOKas BbICTaBOYHAA [eATeNb-
HOCTb Npu noajepxke MuHucTepcTBa
KynbTypbl PO, locynapctBeHHoit TpeTba-
KoBCKoW ranepew, Pycckoro myses, Co-
1032 XyAOXHUKOB Poccum m MHormx
APYrvX OpraHu3auuii, 3auHTepecoBaH-
HbIX B COXpPaHEHWW Hacneausa oTeyecT-
BEHHOro wucKyccTBa. A TOro 4tobbl
3puTeNb MOT NONYYUTb AOCTYN K pa3Ho-
06pa3HbiM paboTaM 13 yacTHbIX cobpa-
HWUI OTAeNbHbIX KOJIEeKUMOHEpOB, Le-
NbIX OpraHu3auuii AW HacnefHVNKOB
APKMX MacTepoB, MOCTOAHHO (YHKLMO-
HVMpYeT HeKOMMepYecKoe KyNbTypHO-
npocBeTUTeNbCKOe yypexzaeHue - My-
3en «lenoc».

Enera Jlonamuxa

AM.TEPACMMOB
MopTpet aouepun
B cagy. 1951
XoncT, Macno
120x90

Alexander
GERASIMOV
Portrait of Daughter
in the Garden. 1951
Qil on canvas

120 by 90

TAPOH FAPUBAH
HatiopmopT ¢ po3amu
KapToH, cM. TexHuKa
49x59

TARON GARIBYAN
Still Life with Roses
Mixed media

on carton

49x59

< MacxanbHbii cyBeHnp
«YacbI-anuo» B pytnape
CankT-Tetepbypr,
tdupma K.Pabepie,
mactep M.E.NIEPXVH
1896-1903

« Mikhail PERCHIN
Easter souvenir
"Clock Egg"

in the original box.
Russia

Faberge workshop,
St Petersburg
1896-1903

sional critics, Taron Garibyan was a typi-
cal marginal painter with the difficult life
of a man of the 1960s, who did not come
from an artistic family and had never
studied painting - effectively, a self-
taught talent. His pictures will be intro-
duced in a catalogue marking the open-
ing of the show. Naturally, the promotion
of an unknown painter's heritage calls
for considerable intellectual and finan-
cial input, but the gallery is ready to run
the venture in the expectation that such
new names sooner or later should find
their niche in the history of the Russian
fine arts of the 20th century, and will
catch the eye of art collectors.

In conclusion, Gelos does not con-
fine itself to the auction business. Firstly,
it is part of a large exhibition project
sponsored by the Russian Ministry of
Culture that also includes the Tretyakov
Gallery, the Russian Museum, Russia’s
Union of Artists and many other institu-
tions concerned with the preservation
of the national art heritage. Then, fo
allow larger audiences to have access fo
pictures which remain in private or cor-
porate collections or with the painters’
heirs, Gelos has opened a charitable,
non-profit educational institution, the
Gelos Museum.

Elena Lopatina

TOYKA 3PEHNA = POINTS OF VIEW 99



