XWNBOMWCELL NMONATAKOLLMIACA HA MPAKTUYECKUE HABBIKM U HA
BEPHOCTb CBOEIO IT1A3A, IMTOAOBEH 3EPKAJTY, B KOTOPOM OTPAXAET-
CA BCE, 4TO PACMNOJIOXKEHO NEPEJ HAM, N KOTOPOE HE BEJAET HUYE-
0 Ob OTPAXAIOLWEMCA B HEM OBbEKTE.

tLLE PA3 O PEANTMIME

(ONOPEHTHICKAS
AKAJJEMIS HCKYCCTB

"REALISM REVISITED" - TaKoBo
Ha3BaHue BbicTaBKN DropeHTMI-
CKol AKaieM1M UCKYCCTB, OpraHu-
30BaHHOM B My3see «[laHopama» B
ban ®paHkeHxay3seHe, [epmMaHus.

[ns MeHA aHrnuickoe «revisit-
ed» BbI3bIBaeT MOYTY MIHOBEHHYIO
accoumaumio ¢ N3BeCTHbIM paccKa-
3oM ®psHcuca Ckotra Puugxe-
panbaa «Babylon Revisited» - «Bos-
BpalleHue B BaBunoH». A B cBA3u ¢
[aHHOM CTaTbel 0YeBWUAHLIM aHa-
7IOroM no-pyccku Mmorna Obl cny-
XWTb (hpa3a «BO3BpaLleHne K UCTO-
Kam»... Beab ana poccuiickoro n3o-
Opa3nTenbHOro CBETCKOro UCKYCCT-
Ba, Oepyuwero Hayano B [leTpos-
CKyl0 3MOXy, peannsM - AeNCTBU-
TeJIbHO NCTOK NCTOKOB.

Mbicnb HanucaTb CTaTbl O
®nopeHTUnckon AKagemMuu wuc-
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KyCCTB BO3HWKNA He ciy4alHo.
Kak nonesHo 6yaer y3HaTb poc-
CMICKUM CTyLeHTaM, nojymasnocb
MHE, 0 TOM, KaK y4aTcsi CTaHOBUTb-
cA xypoxHukamn B Utanun, aton
konblbenu lMpekpacHoro, Bo ®no-
peHuMMW, HaBCeraa CBA3aHHOW B
HnarofapHoil NaMsATK YenoBeyecT-
Ba C UMeHaMu BenmKoro Mukenan-
mkeno, yba cratya [aBuga crana
He TOJIbKO YKpalleHeM, HO U CUM-
BOJIOM 3TOr0 rOpPOAa, a TaKxke C
nmeHamu bottnuennu, Padasans,
[IxotTo... Pa3Be nepeuncnvwb
BCeX 3aMeyaTeNlbHbIX MacTepos,
YybM paboTbl CO34ann BCEMUPHYIO
cnasy lanepee Yoduum...
@®nopeHTuiickaa Axkagemus
ncKyccTB Obina ocHoBaHa B 1991
rogy B cagax lNanauuo KopumHu
Ha Bua penna Ckana, u noHavany B
Heil obyyanucb TpUALATb CTyAEH-
T0B. B ocHOBe 06yuyeHuA - npuH-
Lun «aTenbe», N MacTepcKom oa-
HOro XYLOXHWKa W ero y4eHMKOoB.
B kauectBe o6pa3sua npuHAM

JleoHapdo 0a Bunyu

REALISM REVISITED

®paHuy3ckyto AkazeMuio BTOpoi
nonoBuHbl XIX Bexka - rosopsn
WHbIMW CNOBaMW, «akajemuyec-
Kuii peannsm». ViIMeHHO eMy 006y-
yatoTcA HblHe BO ®DnopeHuUn cTy-
[eHTbl co Bcero mupa. WTtak, tpa-
OMUMOHHBIN peann3M. Kak oH vyB-
ctByeT cebsa B XXI Beke? Kak oka-
3an0cb, peanusM, HeCKO/lbKO
cAaBLUNIA CBOU NO3uLKKM B XX Be-
Ke, BHOBb BO3BpaLLaeTcs U CTaHO-
BUTCA BMOJIHE aKTyalbHbIM, TO
ecTb BOCTpebOBaHHbIM, = HeB3U-
pasi Ha Bce TaK Ha3blBaeMoe aKTy-
albHOE UCKYCCTBO. 3TO TONIbKO
noATBepXAaeT NPUHLMN eANHCTBA
NpoTMBOMONOXKHOCTe — 06a pas-
HOMOJIIOCHbIX BEKTOpa pa3BUTUA
COBPEMEHHOrO0 MCKyccTBa (Ha3aa B
OTArOLLEHHY0 TpaauuusaMu rnybb
BEKOB - 1 BNepej K Hen3BeaHHO-
My) OTHIOAb He pa3pbiBalOT ero Ha
yactn. PasHble nontoca cospatoT
cBoeobpa3Hylo CMCTEMY Hampsxe-
HWIA, YTO He BPeAUT TBOPYECKOMY
npoueccy.

Xouetcs pacckasaTtb o pabote
®nopeHTuiickon AkagemMuum wuc-
KyCCTB, MOTOMY YTO 3TO OfJHO U3 He-
3aypAAHbIX U CPaBHUTENbHO HO-
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YPBAH JTAPCCOH
XeHuwvHa B po3oBom
nnatbe. 2002

Xonct, macno

70 x 55

URBAN LARSSON
Woman in Pink
Dress, 2002

Qil on canvas,

70 x 55 cm




BbIX y4ebHbIX 3aBeAeHunI Ha 3ana-
Ae, rae AefcTBUTENIbHO yyaT ObITb
HaCTOALMMM KUBONUCLAMU, TAe
CTYAEHTbI Y4aTcA, MO BbIPaXeHUIo
[xoHa KoHcTebns, «bbiTb Tepne-
JIBbIMU YYEHUKAMU NPUPOAbI»,
KyAa CTYyAEeHTbl Cbe3XalTcA Co
Bcero ceta. CbesxatoTea anda To-
ro, 4ytobbl NONAHA NPOBOAWTb, pa-
6oTtas c HaTypoil, a BTOpYyO nosno-
BWHY — BbINOJIHATb B CBOUX CTyAU-
AX CreuuanbHble 3afaHnA U, Tak
cKasaTb, Habusatb pyky. Ceitvyac B
LIKoNie HacumTbiBaeTcA 75 cTyaeH-
TOB 13 24 cTpaH. Bo3pacTtHon ana-
na3oH Bneyatnaetr - ot 17 go 60
neT, X0TA 60NbLIMHCTBO COCTaBSA-
10T iBaALaTUNIETHNE.

MonHbll  Kypc o0b6yyeHusn
AnnTCA yeTblpe roga. MoxHo no-
cTynuTb Bo ®nopeHTuiickyto Aka-
AEMUI0 U B KiacCbl pUCOBaHUA:
Toraa CTyAeHTbl ABaXAbl B JAeHb
NATb AHEN B Hegento obcyxaatT ¢
npenojaBaTenAMu cBou paboTbl.
OTtpabaTbiBaeTcs pUCYHOK KapaH-
Aawom u yrnem. U B Knaccbl XnBo-
nucu: Toraa obeyxaeHne pucyHKa
NMPOMCXOAMT YeTblpe pa3a B Heje-
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 JIOTTA B/TOKEP
KynH. 2001
BpoHsa
31x17x31

~ LOTTA BLOKER
Kouin. 2001
Bronze
31x17x31cm

POBEPT EOEM
3amanuBaHue. 2002
Bponsa

62 x 15 x 49

ROBERT BODEM
An Invitation. 2002
Bronze

62 x 15x 49 cm
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0. 3aTeM — cnefyoLWnin LWar K Xu-
BOMWUCK: PUCYHOK YIIEM U MenoM
Ha TOHMpoBaHHoW OGymare. Euie
OAMH Luar HaBCTpevy XUBOMUCK -
rpusainb. VI HakoHel, ocBoeHue
LLBETOBOr0 KOMMOHEHTa nitcC Tpe-
HUHI B YCNIOBUSIX BPEMEHHbIX Or-
paHWYEHWUN, KOTAa >XMBOMMUCLbI
TPX pasa NUIYT OAUH U TOT Xe
00beKT, ckaxeM, abnoko. MNepBbiit
pa3 KaXAablih NULIET CTONbKO Bpe-
MEHW, CKONIbKO eMy XoyeTcs, Bep-
Hee, CKoNbKo eMmy TpebyetcsA. Bo
BTOPOI pa3 Ha 3TO OTBOAUTCA TpU
yaca. B Tpetuit pas abnoko nuwyt
Mo namATn.

Pa3Bu1TUio namMATV - Ha LiBETO-
Bbleé KOMMNOHEHTbI, Ha Menbyailune
AeTany U Jaxe Ha BCMNOMVHaHWe
CcOBCTBEHHOIMO 3MOLMOHANBLHOIO
OTKNMKa - yaensetca B Akagemumn
ocoboe BHMMaHue. BcnoMHuM, uto
JNlekok pe byaboapaH, yuuTenb
[Jxeimca Mak Heiina Yuctnepa un

Axpn ®anTen-J1aTypa, paspaboran
crneumanbHyl0 CUCTEMY TPEHUPOB-
K/ NaMATU KMBOMUCLEB. Yuctnep
NMAWET O TOM, KaK OH coBepluan
ANMTeNbHbIe NPOTYIKWU, NpUcTanb-
HO BMNAAbIBasACb BO BCE, YTO Npo-
MCXoAMN0 BOKpYr Hero. Mo Bo3epa-
LLleHMM B CTYAUIO OH MO MNaMATU
BOCMPOM3BOAWSI TO, YTO BUAEN, B
CBOMX oopTax.

CrypneHToB Akagemuun yuat
«uBety». o BblpaxeHuto [xoHa
CapmkeHTa, «LBEeT KpacuT 1 yKpa-
waet dopmy». Kazanocb 6bl, npo-
CTas UCTMHA, HO BeAb MOPOK Ha oc-
BOEHME «LBETOBOr0» MacTepcTBa
yXoAuUT Oonbllasd YacTb KM3HMU.
CryneHTbl Akagemumn paboTaioT B
«y3KOM» JiMana3oHe Tpex LBETOB -
)KeNToro, KpacHOro M YepHoro.
C HUX HAYMHAOT CBOW MYTb B XU-
BOMWCb Ha NPOTAXeHUN BeKoB. He-
KOTOpble CTYAEeHTbl, 0CBOWB 3TU
LBeTa, TaK U He paclMpsIOT CBOK

nanuTpy.. Hemano cneunanucros
n nobuTenei XKuBonucu nonara-
0T, YTO BenuKkui TuumaH cospan
CBOW Nyylive MNpov3BeAeHud, uc-
noNb3yA UMEHHO TaKylo nanuTpy.

Ha Tpetbem rogy obyyeHus
CTyAEeHTbI paboTatoT B )XaHpe nopT-
peTa, ONATb-TaKM HauyuMHas C pu-
CyHKa. Becb uetBepThIli roa yxoauTt
Ha CoBepLUEHCTBOBaHMe MacTepCT-
Ba W... Ha npenojaBaHuve B AKaje-
mun. lpenogaBaHme 3acTaBnser
HayuMTbcA 06s1eKaTb CBOW 3HAHUA
B C/10Ba, GOpPMYNMpoOBaTh UX, a TaK-
Ke Gonee rnyboKo 0co3HaBaTb TO,
YyeMy CTyAeHTbl Hay4uSICh.

Bce BbiwensnoxeHHoe cKasa-
HO OCHOBaTeNneM U AMPEKTOPOM
®nopeHTUincKkoi Axkagemuum wuc-
KycctB  [1sHuanom  [penB3om
(Daniel Graves) B ero cratbe, ony6-
NIMKOBaHHOW B anbboMe-KaTasore
«Realism Revisited». Y1ox, 310
LeCTBUTENIbHO NpOoAyMaHHas Npo-
rpaMMa WHTEHCUBHOIO W MjaHo-
MepHOro oby4yeHus peanucTuyec-
KoMy McKyccTBy. Ho 4Tobbl «co3aa-
BaTb» Ae/CTBUTENbHO NPEKPaCHbIX
XYAOXHWKOB-peanuncTos, Heobxo-
AUMO pa3obpaTtbCcs B TOM, KaKylo
ponb urpaet 3TO HanpaBs/ieHVe B
COBpeMeHHOM 1306pa3nTenbHOM
WCKYCCTBE U KakoBa 6bina ero
ponb B [aBHEM W HeAaBHeM Mpo-
wnoM. MMeHHO 3TW npobnembl
paccmaTtpuBaloT B CBOe BCTyMu-
TenbHOM cTatbe «Peanusm mexay
aBaHrapaom wu Ttpaauuuen» Py-
ponbt® Kobep (Rudolf Kober) n
lepa JinngHep (Gerd Lindner).
KpaTko, HO ocHOBaTeNbHO aBTOpbI
paccmaTpurBaloT BCe BUAbl peanus-
Ma: aKaleMU4ecKuin, poMaHTuyec-
KU peanusM, cloppeanusMm, CUM-
BONAM3M, (oTopeanusM, HaTypa-
nn3M, coupeanusMm (Tak HasblBae-
MbI/i €NAaHUPYEMbIN» peanusm),
BEPU3M...

*kk

OpHaKo Hawa uenb - He obeyxae-
HMe TeOpeTUYeCKNX BOMPOCOB UC-
KyccTBoBefeHusA. Llenb - nokasatb
pesynbTtaTthl 06ydeHnsA Bo DnopeH-
TUNCKOW AKageMunm UCKYCCTB, TeM

Mo BPAYH
BbiGop 3HaToKa
2002

[ocka, macno
53.3x76,2

PAUL S. BROWN

The Connoisseur ‘s Choice
2002

Oil on panel

53,3x76.2
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v XAHTEP 34401
MacTtepckasn My3biKanbHbIX
MHcTpyMeHToB. 2000
Xoncrt, Macno

59x 70

~ HUNTER EDDY
Liutaio’s Workshop
2000

Oil on canvas

59 x 70 cm
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0oflee 4YTO OHW JAENCTBUTENIbHO
BneyatnatT. [octapaemcsa xoTA
Obl B penpoayKuusax nokasarb pa-
60Tbl 1 camoro [aHuana lpeiiB3a,
1 ero TanaHTANBbIX YYEHUKOB U Mo-
cnepoBaTeneii: Maureen Hyde,
Simona Dolci, Paul S. Brown,
Robert Bodem, C.-Clarissa Koch,
Louse Camille Fenne u apyrux,
aTakxe paboTbl CHUCKaBLUIErO
MeXXayHapoaHyto nssectHocTb Nel-
son Holbrook White, yeit otey u
Aen, Gblnn N3BECTHeNWMMN amepu-
KaHCKMMU XYAOXKHUKAMU.
CeroaHa, Kak 1 Bo Bce Bpeme-
Ha, JIMYHOCTb XYAOXHWMKA urpaet
0cobylo pofib B YeN0BEYECKOM Co-
obuiectBe. TBOpYeckue HaTypbl
cnocobHbl MepBbIMU YI0BUTHL HO-
Bble TEHAEHUMM pa3BuTuA obLyecT-
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Ba, NpeyyBCTBOBATb TO, Ka3anocb
6bl, He3HAUNTENbHOE, HEYI0BUMOE,
yeMy npeactomT B Byayuiem obpec-
T 1 0cobYI0 3HAYUMOCTb, U 3HAYU-
TeflbHOE BAuAHMe. [1a, XyA0KHUKA-
MW poxaatoTcs. Ho Beab BepHO ”
TO, YTO Heob6XxoAMM npouecc obyye-
HWA, OBNALEHUA MacTepCTBOM.
YT06bI CTaTb XKMBOMMCLAMU, MY3bl-
KaHTaMU, CKyJAbNTOpaMu, apXuTeK-
TopaMmu, Hago yunTbes. BoT TyT-To 1
BCTaeT BOMPOC BOMPOCOB: KaK U Ye-
My yunTb?

O6yyeHve peanncTUYecKomy
WCKYCCTBY HEpeAKo npegnonaraet
obpalueHme K yxe HapaboTaHHOMY
B MNpolioM, B3rAg Hasag, vbo
obyyaloTca Ha npumepax u apre-
taktax. O6byyeHne - cBoero poaa
MMUTALMOHHBIN npouecc: nonpo-
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KAMWUNJIA KOPU
3uma (13 cepun
«YeTblpe BpeMeHun
roga»). 1997
JIbHAHOI XoncT,
macno. 68,5 x 48,3

KAMILLE CORY
Winter (from the Four
Seasons series), 1997
Oil on linen

68,5 x 48.3 cm

MAYJIA PYBUHO
MaHekeH. Pazmep 46
1999. Xoncr, macno
95,2 x 47,6

PAULA RUBINO
Mannequin, Size 46
1999

Oil on canvas

95,2 x 47.6 cm

Oy caenatb, KaK 3To Aenanv TBOU
npeglecTBeHHVKN. Heyamsutenn-
HO, YTO MHOTUe W3 CEeroAHALLIHUX
CTyAeHTOB 06pa3yloT HOBOe MOKO-
neHve XyAOXHWUKOB (B CaMOM LK~
POKOM CMbIC/ie C/I0Ba), KOTopble
CTAHOBATCA nocnefoBaTensiMn u
ajenTaMy yxe CyLLecTBYLMNX Ha-
npaBfieHNIN B UCKYCCTBe.

Peanuam, ocobeHHo Ha toHe
APYrvXx «M3MoB», oKasancs Hanbo-
nee yA3BMMbIM AN KPUTUKMN 13-3a
OTCYTCTBMA TaK Ha3blBaeMOW HO-
BM3Hbl B CO3/@aBaeMbIX CerofHs
peanucTMyeckux Npou3BeAeHUAX
nckyccTtBa. «Mbl 37O yKe BUAEN»

N «Mbl HE BUAUM 34eCb HAYEro HO-
BOrO» — TaKOBa TUMWYHAsA peakums
Tex, KTO LLEHWUT He CTONIbKO MacTep-
CTBO XYLOXXHWKA, CKONIbKO OpuUru-
HaNbHOCTb €ro MbllUIeHUA, €ero
TBOpYeCKoro nopaxoaa u cnocoba
camoBblpaxeHna. Ho Bcerga ectb
N Te HE MeHee MHOMOYMC/IEHHble
«MbI», Y KOTOpPbIX Bbl3blBaeT bec-
npeaenbHOe BOCXULLEHME Ccnocob-
HOCTb XYAOXHWKa nepeaaTb Ha
XOncTe uAN nucte Bymaru Apixa-
HMe BeTpa, TPeneT JICTbEB, HeX-
HOCTb LUENIKA, 3BOHKYI0 Npo3pay-
HOCTb TOHKOro XpycTanbHoro 60-
Kana, LWeNKOBUCTY0 MATKOCTb

HEJICOH YANT
Bonoto. 1976
XOJ’]CT. AOCKa, macno
76.2x101,6

NELSON H. WHITE
The Marsh.1976
Oil on canvas
mounted on board
76,2x101.6 cm

MOPUH XAN[,
BecHa cmeHseT 3umy
2001

Xoncrt, macno. 80 x 90

MAUREEN HYDE
Spring Follows Winter
2001. Oil on canvas
80 x 90 cm
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MbILWHbIX BOSIOC, OTGIECKU IYHHOTO
CBeTa Ha NojepHyTol psabbio Boze,
rnybuHy cBeTAwMxXcs NoboBbio
rnas, rapMOHUIO YeNOBEYECKOro Te-
na.. AN €O0XUBUTb» XONOAHbIN
MpaMop U KyCOK fiepeBa... 3To 1 no-
HATHO, BeAb peanu3M nopaxaer
CBOEW XXU3HEHHON cunoi 1 ybeau-
Te/IbHOCTbIO, MPOTArMBAET PyKy U3
AaNeKoro NpoLLIoro K HacToALLEeMY
1, 6e3ycnoBHO, JOTAHETCA M [0 OT-
AaneHHoro Gyayuiero.

Hamasnna BolickyHcKaa

Pedakyusa xypHana «TpembAKoscKas
eanepes» Bblpaxkaem UCKPeHHIow 671a-
2o0apHocms [TaHopama Myseymy, [ep-
MaHus, 3a nbe3Hoe paspeleHue uc-
NoJIb308aMb MAMepPUasbl, OnybIUKO-
BaHHble 8 anbbome «The Florence
Academy of Art».

© Panorama Museum Bad Frankenhausen, 2003

®PAHK
CTPALLLLYSTNA mn.
®paHuua.
MpocenoyHas gopora
2002

Xoncrt, Macno

100 x 125

FRANK
STRAZZULLA, Jr.
French Country Road
2002

Oil on canvas

100 x 125 cm

KNAPUCCA KOX
Onnmnua.1998
ToHupoBaHHan
Gymara, yronb, men
65x51

C.-CLARISSA KOCH
Olympia.1998 Char-
coal

and white chalk

on toned paper
65x51cm

O3HW3N TPENB3 »
laHc. 2001

Xoncr, focka, Macno
40 x 30

DANIEL GRAVES »
Hans. 2001

Qil on canvas
mounted on board
40 x 30 cm

XAKNINH AMENb
TauHCTBO XM3HU
1999

Xoncr, focka, Macno
70 x 50

JACQUELINE APEL
The Mystery of Life
1999

Oil on linen mounted
on wooden panel

70 x50 cm
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MNon BPAYH
AitHunsze. 2001
[ocka, macno
61x 45,7

PAUL S. BROWN
Ainize. 2001

Oil on panel
61x45.7 cm
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“In a school of fine arts, it is one’s duty
to teach only uncontested truths, or at
least those that rest upon the finest
examples accepted for centuries."
H. Flandrin's words, are the closest we
come to articulating a mission state-
ment at The Florence Academy of Art.
With Flandrin, and so many others we
could quote, as our guides, we teach
the craft of working in the realist frad-
ition similarly to how it was taught in
the 19th century ateliers of Western
Europe - not so as to produce 19th
century work, but because... our most
direct link to the traditional values and
teachings of the past which are
known to have produced professional-
level artists in the realist tradition, are
through those studios. Because |
picked up pieces ot the tradition from

JIYN3A KAMUIINA
®EHHE »

[leBylUKa B KpacHoM
KocblHKe. 2002
XoncT, Macno

38 x 46

LOUISE CAMILLE
FENNE »

Young Girl with Red
Kerchief. 2002

Oil on canvas

38 x 46 cm

KJIAPUCCA KOX
Pa3zaH. 2000
Xoncer, Macno
100 x 46

C.-CLARISSA KOCH
Male Pheasant. 2000
Oil on canvas

100 x 46 cm

many different people, what we teach
at the Florence Academy is a blend of
what | received from many of those |
mentioned earlier, necessarily infer-
preted in my own way.

In looking to the atelier system of
training as a model, the Florence Acad-
emy of Art is different from most other
art schools, where students go fo a vari-
ety of classes and are often taught by
many people. In art schools as they are
commonly structured today, projects of
multiple degrees of difficulty are
thrown at students all at once, often by
teachers with different agendas and
points of view - there are too many
“bosses" and no clear method of train-
ing in fundamental aspects of the craft,
such as learning how fo draw. Accom-
plished painters may give demos on
how to paint a portrait, for example;
however, it remains a mystery to those
watching who have noft received train-
ing in basic principles. In such an envir-
onment, studenfs do not have a clear
sense of how fo progress and have no
chance to develop confidence.

When students walk in the door
of the Florence Academy, they are
assigned a studio space and settle info
a rhythm of working that will remain
constant throughout their years of
study. Urging them to become, as John
Constable said, “patient pupil[s] of

MEXOYHAPOJHAA MAHOPAMA

nature", half of the day is spent work-
ing from the figure, half of the day in
their studios, working on specific exer-
cises. We demystify the training of an
artist and break the vastly complex
task of learning to draw, paint, and
sculpt from life into gradual steps. In
the most general terms, students
spend their days trying to see and put
down exactly what is in front of them,
for, as Leonardo said, “The painter will
produce pictures of little merit if he
takes the works of others as his stand-
ard; but if he will apply himself fo learn
from the objects of nature he will pro-
duce good results." To do this, however,
is not easy: a step-by-step progression
through the school’s curriculum, from
learning to draw accurately to learning
to use precise colour values in oil or -
for the sculpture students - learning to
use correct structure in clay, generally
takes students four to five years.

Daniel Graves

The Editorial Board of "The Tretyakov
Gallery" magazine expresses its sin-
cere gratitude to the Panorama
Museum, Germany, for kind permission
fo use the material published in the
album “The Florence Academy of Art".

© Panorama Museum Bad Frankenhausen, 2003
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