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AapTuHa aKkageMuKa 6aTanbHoi xusonucu him-
cvn b BA 0" H 0 " nepaTopckoii AKaAeMUM XyAOXKecTB JIpaHLa

AnekcaHgposuya xy6o «Bsatne ayna IyHué u

nneHeHue camuna 25 aBrycra 1859 ropa» npo-
XWUna oAy U, Ka3anoch, BNOJIHE CHACTIUBYHO
XU3Hb B by3ee n306pasutenbHbIX CKYCCTB oe-
yeHo-hHrywCkou Aumk. B 80-x ropax MImM Beka

npaHu, Xy60 co3aaet 18 MaclTaGHbIX NOMOTEH, OTPaXaOLMX OCHOBHbIE 3NM304bl NOKOpeHUA AaBKasa. (T
KapTUHbI NpefHa3Hayannch JiA «MpaMa uiasb B Kugnuce. AaptuHa «B3atue ayna [yHn6 n nneHenmne camu-
na 25 aerycra 1859 roaa» 6bu1a oaHoi U3 HUX. T Koraa aipaHy, xky60 B 1913 roay yeaan B broHxeH (B xoccuio
OH Gonblue He BepHY/CA), OH, KOHEYHO e, He MOT NpeAnoJararb, Kakaa HenpocTas cyAb6a yroroBaHa MUMEHHO
37O ero KapTuHe, KOTOPYIO MOJIMTUYECKMNE KOJUIM3WM NPAKTUYECKU YHNYTOXKAT... T KaKkue noucTuHe TUTaHuye-
CKMe ycunua GyayT npunoxeHbl A1A ee BOCCTaHOBJIEHUA, 1A TOF0 YTOObI NOKa3aTb 3TO NOJIOTHO Ha BbICTaBKe
«BepHeM lpo3HoMy My3eli!», KoTopas npoxoauna B uoHe-aBrycre 2002 roaa B locyaapcTBEHHOM KPeTbAKOB-
CKOW rajiepee B paMKax NpoeKTa «30/10Tas KapTa XXoCCUMU» 1 uMena 6onbluoi ycnexy sputeneii u cneuvanu-

CTOB.

®PAHL| ANIEKCAH[IPOBUY PYBQ  eue e cosercroe spenn ann sevorcrpa

umm orpomHoro nonotHa @. Py6o npasu-

TeNbCTBO pecnybanKN NPUCTPOUIO K My-

«B 3 ﬂ TM E AV"A ryH M B 3el0 cneuuanbHbli 3an. [laxe Ao wWrypma
npe3nieHTCKOro ABopLa OTHOWeHVe K

M ""EHEHME mAMM"ﬂ KapTuHe «B3Atne ayna lyHn6 v nneHe-
Hue Wamuna 25 aerycra 1859 roaa» 6blI-

N0 YHUKanbHbIM. YeuyeHckue 6oeBukm [.
Jlynaesa ee 6epernn. 310 CBA3aHO C Bbl-
coyanwum astoputeTomM mMmama Llamu-
nA, 4o cux nop noymtaemoro Ha KaBkase.
A BOT apyras usBectHasa KaptuHa @. Py-
60 13 3toin cepum - «CMepTb reHepana
CnenuoBa», rae M306paxeH NIMYHbIA NO-
ABUT pycCKoro reHepana, - ucyesna bec-
cnefHo. Tak 4TO HasBaHMe BbICTaBKU
«BepHemM [po3Homy Myseii!» Gonee yem
onpaBaaHHo. lMonutuyeckas n xypoxe-
CTBEHHaA 3HaYMMOCTb 3TON IKCMO3ULUN
B036yAnna UHTEpeC K CNOXUBLUEHCA CU-
Tyaummn. Camo HasBaHuWe roBopuao o He-
06Xx0AMMOCTU NpOBEAEeHUA 3TON KyNb-
TYPHON aKuMK, TaK KaK «BO3BpaliaTb»
Obino yTo. J/lo Havana Ye4eHCKON BOMHbI
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ropoa [po3HbIn, Kak ctonuua YeueHo-
WHrywckoi Pecny6nnku, 6bin ofHUM 13
3HAYUTENbHbIX KY/NbTYPHbIX LIEHTPOB
Kaekasa. Kpome pecnybnnkaHckmx 616-
JINOTEKN W TeaTpa, B HEM CYLLEeCTBOBaO
ABa My3esl, B TOM Yucie OAuH U3 cTapen-
wux B Poccuun (ocHoBaH B 1924 r.) Kpae-
BeAYEeCKMI My3eln, IKCMOHaTbl KOTOPOro
thopMMpoBanvcb B OCHOBHOM M3 3KCre-
AVLUMOHHOM W apxeonormyeckom pges-
TenbHocTM MHCTUTYTa UCTopuUn 1 coumo-
JIOTMM U OTpaxanu WCTOpUIO, 3THOrpa-
b0 1 KynbTypy BaliHaXCKMUX HapoAoB -
YyeyeHLeB W MHIYyLIEN, a TaKKe COCefHNX
HapopoB CeBepHoro KaBkasa.

MoMuMo npeaMeToB [€KOPaATUBHO-
NMPUKNaJHOrO WMCKycCTBa KaBKa3CKOro
npovcxoxaeHuns, hoHA My3es NonofHAN-
CAl Npou3BejeHNAMM 1306pasnTenbHOro
WCKYCCTBa 3a CYeT nepejayn 3KCMOHa-
TOB M3 [NaBHbIX POCCUIACKNX My3eeB -
locynapctBeHHoro dpmutaxa, locypap-
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cTBeHHoro Pycckoro myses, locygapcert-
BeHHOI TpeTbAKoBcKon ranepen. Cpean
nepefaHHbIX KapTUH W rpaduyecKkunx
npov3BeeHU 3HauYnTebHYI YacTb CO-
cTaBnAnM paboTbl XyLOXHUKOB - YpoO-
XeHueB KaBKa3sa, a Takke KapTWHbl Ha
TeMy uctopum KaBKasa, KaBKascKue
nensaxu.

B lpo3HeHCKOM My3ee OKasanucb U
KapTuHbI U3 pacopMUPOBaHHOIO B Hava-
ne 20-x rofoB npowsnoro Beka Tudamc-
ckoro myses «Xpam CnaBbl», NOCBALLEH-
Horo cobbiTuamM KaBkascKoi BoiHbl XIX
BeKa.

B 1961 roay, Kak 1 BO MHOTUX peru-
oHax Poccun, B YeyeHo-UHrywckon Pec-
nyb6ivke no pacnopsxeHunto Munucrepcr-
Ba KynbTypbl Poccuiickoin ®epepaumm ns
coctaBa PecnybnukaHcKkoro Myses 6bin
BblAeneH My3eil M306pa3uTenbHbIX WC-
KyccTB, BoOpaBwmin B ceba Bce HOHAbI
XMBOMUCK, FPaUKKN U CKYAbNTYPbL.
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HenocpeacTBeHHO nepea OTKpbITH-
eM 3TOro My3es Mo cneuuanbHOMY Npu-
Kasy MwuHuctepctBa KynbTypbl Poccuii-
ckoit ®epepaunu B [po3HbIin OblIK KO-
MaHAMpOBaHbl Gpuragbl pectaBpaTopoB
BXHPL um. akaa. W.3.Ipabaps ans npo-
BeleHUs NpoGUNaKTUYeCKo pecTaBpa-
LMW 1 NOATOTOBKM 3KCMO3MNLMUN K OTKPbI-
0. 105 paboT GbINO pecTaBpMpoBaHO
Ha MecTax U B MockBe. Ha atom B3aunmo-
CBA3b My3es 1 pecTaBpaTOpPOB He 3aKOH-
yunacb, MHoro net cneunanuctel BXHPL,
npuesxanu U pecTaBpupoBaIUN KapTuHbI
[po3HeHcKOro My3es.

OTueTbl 0 KOMaHAMPOBKax pecTas-
paTopoB 1 NpoAenaHHol paboTe Ha cero-
AHAWHUA LeHb ABNATCA OAHUM U3 OC-
HOBHbIX JOKYMEHTOB ANl BOCCTaHOBJE-
HuUA KaTanora [posHeHckoro Myses. B
1992 ropgy npwu npasnenun [.JlynaeBa
npounsowwnn nepeble opuLManbHble «or-
pabneHusa» Mysed - U3bATME 3KCMOHA-

TOB, COAepXawmx 30710710, cepebpo u
AparoueHHble KaMHu, Mpu 3ToM ncyesnu
LleHHeNlWe apXeonorMyeckmne HaxomKu,
CBfi3aHHble C ApeBHelWen ncTopuen
BallHaXCKUX HapoAoB, - ux cyabba Ao
CUX NOp He 13BeCTHa.

CywecTBoBaHWe My3esi OKOHYaTesb-
Ho 3aBepwunock B 1994 rogy. Ha cBoto
Geny, OH CTOUT PAJOM C NPe3UJEHTCKUM
ABOpPLOM, M BOT 4YeyeHcKuMe 0GOeBUKHU
npeBpaTUAV 34aHNe My3es B OMH U3 0C-
HOBHbIX OMOPHbIX MYHKTOB COMpPOTUBIE-
HWA: NyJleMeTHble THe3Ja B OKHaX BTOPO-
ro 1 TpeTbero 3Taxa MpocTpenuBanu
BCto Gavkanwyto nnowaab. CoTpyaHMKHM
My3es He [OMycKanucb B MOMELLEHUS.
MonHocTblo Mponana JOKyMeHTaUuA My-
3en. K 3Toil uctopum cnepyet fo6aButb
rpaHAMO3HYI0 aKuMio, MPOBEAEHHYIO
MYC Poccumn no BbiBo3y B 1995 roay
C/y4arHO yueneBLWMX IKCNOHATOB U3 My-
3es [po3Horo. Toraa Ha ynuuax ropoaa
ele AbIMUINCH MOXapuLua, Fopenu u py-
MHbl HaumoHanbHoro Myses, KOTOpbIN
611 B40OABOK KO BCEMY 3aMUHMPOBAH.

B kopoTkuin nepuop nepemupus
YAQNOCh BbIMOAHWUTbL U MUCbMEHHO AOKY-
MEHTMpPOBaTb Cliedytollee:

- BCe, YTO COXPaHWIOChb B LLeN0CTU
nocne wrypma, 6bino nepegaHo Mpasu-
TenbcTBY Vukepuu;

- nocTpajaBliMe B pesynbrate
WITypMa 3KCMOHATbI ObiNy NepeBe3eHbl B
MocKBY C NOMOLbIO My3eiHbIX COTPYA-
HWKOB, pecTaBpaTOpPOB W CheuManucToB
MYC, KoTopble B3anM Ha cebA opraHu3a-
LMI0 U NepeBO3Ky KapTuH B Poccuio.

Torpa, B mapte 1995 roga, nonotHo
«B3atue ayna yHn6 u nnexeHue Wamu-
ns 25 asrycta 1859 roga» 6bino B co-
XPaHHOCTW U He Morno BbiTb 3BaKympo-
BaHO MO NPOCTOM MpUYMHE - NO CBOUM
pasMepaM OHO He BXOAWJO B MPOCTPaH-
ctBo BepToneta MYC. NMo3tomy oHo Bbino
octaBneHo B I. [po3HoM. Bce Hageanuce,
4TO B CW/Y BbIAQAIOLWMXCA XYA0KECTBEH-
HbIX JocTouHcTB paboTbl ®. Py6o u B cu-
Ny yBaxeHua K umamy LLamunio - Hauu-
OHa/NbHOMY repoto YeuyHu - xoncT ocra-
HeTcA uen. [lo cux nop HesicHo, Kyaa uc-
Ye3Jiv 3KCMOHaTbl, NepeAaHHble B TO Bpe-
MA MpejcTaBUTENAM npaBuTenbcTBa A.
MacxagoBa. A no cyabbe yHUKanbHOro
nonotHa ®paHua Py6o (cM. GoTo) MOXKHO
CYAWUTb 0 npeHebpexuTenbHOM, Aaxe

XUWHNYECKOM OTHOWEHUN K APYruM
kapTuHam myses. Korga B BXHPL, npu-
Be3iu ruraHtckuii xonet @. Py6o, cno-
eHHbIN B padmep KHuUru (1) n K Tomy xe
3aBepHYTbIN B KoBep, coTpyaHUKkn ®Ch
3ajianu Ba raBHbIX BOMpPOCa: HA CaMOM
nn pene 3to npousBepeHuve ®. Py6o
«B3stne ayna lyHn6 n nneHexnve Wamu-
na 25 asrycta 1859 roga» 1 Bo3MOXHO
NN ero BOCCTaHOBUTHL? [laxe caMble
onbITHble pectaBpatopbl BXHPL, yyact-
BOBaBLUMe elle B pecTaBpaLMm npovsse-
AeHnn n3 [lpesgeHcKown ranepeu nocne
BTopoit MMpoBOii BOIHBI, OblnK Nopaxe-
Hbl COCTOSIHUEM KapTUHbI.

3a yT0 nocTpajan yHUWKanbHbIA na-
MATHUK PYCCKOWM M MUPOBOW KynbTypbl?
KTo BMHOBeH B paspylleHUn CBOUX Ha-
LMOHaNbHbIX NMaMATHUKOB KyJbTypbl U
uctopun? Yto npegcraensaer coboit Ha-
UMA, KOTOpas YHWYTOXaeT CBOK MCTO-
puto 1 KynbTypy? Bonpocos no pesynbra-
TaM NocnegHNX UCTOPUYECKUX COBbITUIA
MHOTrO, @ OTBETOB Ha8 HUX A0 CUX NOP HeT.
A Begb pabota @. Py6o 6bina cpaBHU-
TeNbHO HeJaBHO OTpecTaBpupoBaHa. B
1960-1961 rogy, Korga roToBUICH K OT-
KpbITUIO [PO3HEHCKUI XyA0XeCTBEHHbIN
My3ei, kapTuHa «B3atue ayna IyHu6 u
nneHeHune Wamuna 25 asrycta 1859 ro-
Aa» npowna Gonbllylo pecTaBpauuio B
macTtepckmx BXHPL. Pykamu Bepywmx
pectaBpatopos W. CyposoBa 1 B. TutoBa
OHa 6bina Ay6nnpoBaHa Ha HOBbIA XOACT,
pacuuuieHa oT 3anucein W NpuBejeHa B
3KCNo3nuMoHHoe cocToAHue. Becb npo-
uecc paboTbl 6bin 3aduKcupoBaH. U
ceiyac, nocsie 3HaYUTENbHbIX YTpaT, Ma-
Tepuanbl pectaBpaumm 60-x rogos cny-
KaT rNaBHbIM NOACMOpPbeM AfA BOCCTa-
HOBJIEHWA 3TOr0 NOMOTHA.

YHMKanbHOCTb 3TOr0 NPOM3BeAeHNA
- B MepBYl0 OYepeAb B CaMOM ClOXeTe:
®paHu Pybo n306pasun KyabMUHALMOH-
Hblll MOMeHT KaBKa3CKol BOWHbI, Npo-
JoMKaBwencA 24 ropa, - chavy nocnea-
Hel unTagenu ropues ayna [yHuo.

B uctopuu octanacb aata - 25 aBry-
cta 1859 ropga - n cnoBa, ¢ KoTopbIMU
umam LWamunb obpaTtuncs K pycckomy
rnaBHoOKoMaHaytowemy KHAsto A.M. baps-
TUHCKOMY: «fl TpMaLaTh neT jpancs 3a
penvruio, Ho Tenepb HapoAbl MOU M3Me-
HUMN MHe, a Hanbbl pa3zbexanuchb, Aa u
caM A yTOMW/CA, A CTap, MHe LeCcTbAecAT
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Tpu roga. He raan Ha moto YepHyto 6opo-
ay - A ceq. [No3gpasnaAto Bac ¢ Bnagblye-
CTBOM Haj [larectaHoOM 1 OT Aywu xenatwo
ycnexa B ynpaBiaeHuU ropuamu, ans 6na-
ra ux..»

Cnepyet TaKkKe BCMOMHUTbL UCTOPUIO
HanucaHuA nonoTtHa. Akagemuk Mmnepa-
Topckoi Akagemun xypoxects @. Py6o,
ByLyur UCTOPUYECKUM XKMBOMUCLEM, CMy-
cta 27 net 3anevatnen, Kak becnpuctpa-
CTHbIV UCTOPWK, NieHeHve lWamnna B Tom
caMOM MecTe, rAe MPOUCXOAMIO 3TO CO-
ObITVe, a UMEHHO B MonyTopa BepcTax oT
ayna lyHn6. Uctopuyeckas yaHaBaeMoCTb
noATBepXAeHa ApPYrMMM COXPaHUBLINMU-
cA U306paKeHAMMN NPUCYTCTBYIOLLMX.

Ha KaMHe, NOKpbITOM reHepanbCKo
WWHeNbo, CUANT TNaBHOKOMaHAYOLWNIA
OTtaenbHbIM  KaBKa3CKUM  Kopnycom
KHA3b AnekcaHgp WeaHoBuu bapATtuH-
CKWN, OKPYXXEHHbIV CBOMMM oduLiepamu.
3a CNMHOWM KHA3A OAWH M3 oduLepoB
AEepPXKUT WTaHAapT ¢ n3obpaxeHnem po-
AoBoro repba KHsA3en bapATUHCKMX (HbI-
He xpaHuTcs B Kypckom 06n1acTHOM Kpa-
eBefyeckomM Mysee). [lpoTuBocToAwmni
emy umam LWamunb n ero mMopugbl 06-
CY)XAQIOT YCIOBMA CAAYN KPEnocTu.

Mbl MOXeM no-pasHOMY OLeHMBaTb
n TBopuyecto ®. Py6o B Lenom, u 10T uc-
TOPUYECKMIA 3NU30A, KOTOpPOMY MOCBSA-
weHa paboTa «B3atue ayna lyHn6 u nne-
HeHnune Wamuna 25 asrycta 1859 ropa».
Ho cBoei ncropmyeckom LeHHOCTH, 3Ha-
YMMOCTM U Jaxe aKTyalbHOCTW 3Ta Kap-
TUHa He yTpaTunia A0 CUX Mop.

Pecrapatopel BXHPL, npoBenu
nepBbl 3Tan TeXHWYECKOW pecTaBpa-
umu: caybnnpoBanu KapTUHY Ha HOBbIN
XONICT N YKPenuan ocCTaTKM Kpaco4yHOro
cnos. [lanee npeacTouT camas BaxHas
yacTb paboTbl - BOCCTaHOBNEHWe yTpaT
Kpaco4Horo cnof. 3Ta onepauua - oAHa
N3 CaMbIX COXHbIX B pecTaBpaLOHHOM
NpaKTuKe, oHa TpebyeT MHOTo BPEMEHU 1
6onbworo onbita. Ho 6narogaps coxpa-
HUBWeNCcA AoKyMeHTauum 60-x rogos
OHa MoXeT 6bITb peanunsoBaHa.

Mor nu 3Hate ®paHy AnekcaHapo-
B4 Pyb6o, 4TO €ro nosoTHO BrepBble B
CBOEW UCTOPUWN peanbHO «MOHKOXaeT no-
poXy», yueneert 1 Tenepb MMeeT BCe LUAH-
Cbl BO3BPaTUTbLCA B 0OHOBNEHHbI My3eid
ropoaa po3Horo?!

A.ll. Bnadumupos
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A LIFE

OF A PICTURE

FRANZ A. ROUBAUD’S

"THE TAKING
OF GUNIB AUL AND
SHAMIL’S CAPTURE
on August 25 1859

"The Taking of Gunib Aul and Shamil's
Capture on August 25 1859" by the aca-
demic of the Russian Imperial Academy
and outstanding painter of battle-scenes
Franz Alexeyevich Roubaud, in its time
must have enjoyed a long and honourable
pride of place in the Chechen-Inqush
Republican Museum of Fine Arts - but
another, tragic destiny awaited it: after the
political conflict and unrest of the last
decade it disappeared, and when it was
found again it was almost completely
destroyed. The search for, and on-going
unprecedented restoration of the canvas
creafed keen interest in it, and when the
picture first appeared in the exhibition
"Resurrection of Grozny Museum" in the
Tretyakov Gallery within the framework of
"Russia’s Golden Map" project (June-
August 2003), it enjoyed great popularity
among both the general public and
experts alike. It is not for us to decide who
was right and who wrong in the political
and military stand-off in Chechnya,
instead the interest lies in what happened
to the Grozny Museum of Fine Arts and to
the works in its collection.

In the 1880s Franz Roubaud painted
a series of 18 monumental works address-
ing the history of the Caucasian wars of
the 18-19th centuries for the Tiflis Military
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Historical Museum "Shrine of Fame";
"Shamil's Capture" was probably the best
and most notable among them. In 1913
the artist fled Russia’s political instability
for Munich, never to return. The canvas
was moved fo the Chechen-Ingush Repub-
lican Museum of Fine Arts in Grozny and
remained there in a separate hall con-
structed especially for it. The recent "first"
and "second" Chechen wars left a great
number of masterpieces, including
Vainakh art, buried under the ruins of the
museum. Many works were stolen - there
are no traces of the "Death of Major-Gen-
eral Sleptsov", from the same series by
Roubaud - and "Shamil's Capture” only
survived the anarchy of the times because
of the high respect with which Dzhokhar
Dudayev’s militants treated the memory of
Imam Shamil.

Grozny, as the capital of the
Chechen-Ingush Republic, used to be one
of the chief cultural centres of the Cauca-
sus. It had several significant libraries, a
theatre, two museums, one of which was
among the oldest ethnographical muse-
ums in Russia (founded in 1924), which

THE TRETYAKOV GALLERY #1' 2004

included exhibits from numerous scientif-
ic and archaeological expeditions that
reflected the history and life of the
Vainakh people (Chechens and Ingushs),
as well as other neighbouring nationali-
ties.

In addition to folk and applied art the
Museum received visual art works from
major Russian museums, such as the Her-
mitage, the Russian Museum and the
Tretyakov Gallery. Such gifts were mainly
works that concerned the Caucasus: they
were either topically related to the region
and its history, or painted by artists who
originated from the area.

The collection of the Tiflis Museum
"Shrine of Fame" dedicated to the Cau-
casian war of the 19th century was also
transferred to the Grozny Museum. Fol-
lowing the country-wide campaign fo cre-
ate more fine arts museums in Russia, the
Museum of Fine Arts broke away from the
Chechen-Ingush Ethnographical Museum
in 1961.

Immediately before this division the
works of visual art were studied and ren-
ovated by restoration workers from the

Moscow Grabar Conservation Centre
(VHNRC); a total of 105 works were
restored in Moscow and in Grozny. Con-
servation specialists later returned to
Grozny many fimes to help local museum
workers with routine restoration work.
The reports from their trips serve as the
main documents which help us to recre-
ate the original catalogue of the Grozny
Museum.

After the Chechen Republic broke
away from the Russian Federation the fate
of the museum changed dramatically. In
1992, during Dudayev's presidency, the
first official robberies took place: the gov-
ernment issued a decree fo remove the
most valuable pieces, including items
made of precious metals, tradable carpets
and collections of arms. The most infer-
esting archaeological findings concern-
ing the art of the Vainakh peoples were
stolen, and no records remain.

1994 witnessed the museum’s final
death. Chechen militants turned its build-
ing, which was next to the presidential
palace, info a military stronghold with
machine-gun emplacements in every win-
dow on the second and third floors over-
looking the main square. Museum work-
ers were not allowed into the building, and
all the museum’s archives and documen-
tation disappeared.

In 1995 the Russian Emercom (Min-
istry of Civil Defence, Emergencies and
Disaster Relief), together with museum
associates and restorers, evacuated from
the burning building - which was itself
booby-trapped - in the course of a daring
large-scale operation some of what
remained of the National Chechen Muse-
um, and transported the material to
Moscow.

Works that had remained intact after
the air-raid by Russian federal forces,
which had destroyed the building, were
left in Grozny in the hands of Aslan
Maskhadov's government of the self-pro-
claimed Republic of Ichkeria. The large
Roubaud canvas did not fit in the Emer-
com’s helicopter and was also left behind
(see photo). It is sfill unknown exactly
what became of all those exhibits. Never-
theless, the illegal future path of
Roubaud’s painting gives a clue as to their
miserable fate.

Considering what was left of the
museum, the name of the exhibition -
"Resurrection of Grozny Museum” - was
more than justified; a miracle is indeed
what it will take to bring the museum back
to life. But the history of the lost and dam-
aged magnificent works that were once
the pride of the entire Caucasian region
convinced us of the necessity fo proceed
with restoration.

All of the Russian intelligentsia had
hoped that the artistic merits of
Roubaud’'s work, as well as the respect in
which the figure of Imam Shamil was held,
might have helped to save the canvas.
However, when the Grabar Centre
received the giant canvas layered in a car-
pet, and then crushed into a parcel no
larger than a book, the most pressing
question was whether it was possible to
restore it at all. Even the most experi-
enced restorers who had undertaken sim-
ilar work with items from the Dresden
Gallery were astonished at the state of the
picture - one which they themselves had
restored not long before.

Why did this unique work of Russian
art and other wonderful works have to be
damaged? And who was to blame for
destroying such pieces of the national cul-
ture, indeed monuments to history? Such
questions still remain unanswered.

The picture "Shamil's Capture" had
undergone a painstaking process of
restoration by associates of the VHNRC in
1960-61. The group of restoration work-
ers headed by I. Suvorov and V. Titov had
duplicated the picture onto a new canvas,
cleaned it, and brought it to a fit state for
exhibition. The entire process had been
recorded, and when contemporary restor-
ers were confronted by serious losses of
the paint layer, the materials of the 1960s
proved an irreplaceable aid in re-creating
the image.

The events depicted make this work
unique. Franz Roubaud elaborates on the
turning point of the Caucasian War that
had lasted 24 years: the surrender of Aul
Gunib, the last stronghold of the mountain
peoples.

August 25 1859 went down in histo-
ry as the date of the end of the Caucasian
War. Imam Shamil addressed the Russian
Commander-in-Chief Prince Alexander
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Ivanovich Baryatinskiy with the following
words: "For thirty years | fought for my
religion, but my peoples deserted me, and
the naibs took flight. | myself am tired; |
am old,  am 63. Don't pay attention fo my
black beard: my hair is grey. | congratulate
you on your conquest of Dagestan and
most sincerely wish you to rule the moun-
tain peoples for their good [...]".

This historic event was recorded by
Roubaud 27 years later. An academic of
the Imperial Academy of Fine Arts, he
came to a spot a little over 1,5 kilometres
from Aul Gunib, and with the punctilious-
ness of a historian pursued all available
information to recreate the event. The
accuracy of the picture is enforced by
other graphic evidence from those who
witnessed the surrender.

Commander-in-Chief of the Detach-
ed Caucasian Corps Prince Baryatinskiy
sits on a rock, in his general's uniform,
surrounded by his officers; behind him a
non-commissioned officer carries the per-
sonal standard of the Commander-in-
Chief with the Baryatinskiy family coat of
arms (the banner is currently on exhibi-
tion in the Kursk Regional Ethnographical
Museum); Imam Shamil stands opposite
him, discussing the surrender of the
fortress with his murides.

Different opinions may exist about
Roubaud’s art, but it is beyond doubt that
the subject of this work is both strongly
engaging and very current.

The restoration workers of the
VHNRC completed the first stage of the
technical restoration, duplicating the
image onto a new canvas and strengthen-
ing the bond between the paint layer and
fabric. The most difficult part still lies
ahead, to recreate the lost parts of the
image. This operation is among the most
complex in the practice of restoration,
requiring plenty of time and experience.
But, helped by the documentation of the
1960s, the restoration workers hope that
they can accomplish it.

Could Franz Alexeyevich Roubaud
have known that his picture would have to
become involved in real military action
before it could return fo the new Grozny
Museum?

Alexey P Vladimirov

MASTERPIECES REBORN 47



